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BIRTH OF AN ACTION-PIC NATION 





Goldenson Temporary ABC Prez As 
Kintner Resigns; Treyz New TV Head 


Resignation of Robert E. Kintner+— 


as president of ABC was accepted 
yesterday (Tues.) by the board of 
directors of American Broadcast- 
ing-Paramount Theatres, Inc., and 
AB-PT prez Leonard Goldenson 
took personal cOmmand of the 
broadcasting operations of the com- 
pany on a temporary basis. 

Kintner’s resignation, submitted 
to the board on Friday (12), 
stemmed from a basic hassle over 
organizational policy. AB-PT board 
objected strenuously to Kintner’s 
“one-man rule” over the broadcast- 
ing division, and insisted that he 
build a broad organization, staff 
it in depth and delegate more 
authority. Kintner will get a con- 
tract settlement 
$130,000. 

Only two immediate 
are planned at ABC, it’s under- 
stood. John H, Mitchell Jr., a vet- 
eran theatre man who pioneered 
United Paramount Theatres’ televi- 
sion activities‘ and is currently v.p. 
in charge of the tv network at 
ABC, will probably move up to the 
post of “special assistant to the 
president. And Oliver Treyz, presi- 
dent of the Television Bureau of 
Advertising, reportedly will return 


te ABC as director of the televi-| 


sion network. 

ABsPT spokesmen said _ that 
Goldenson had “repeatedly” re- 
quested Kintner to strengthen the 

(Continued on page 78) 





Rowdy Teenagers Still : 
Chase Out Grownups; 
Theatre Fights to Live 


Kansas City, Oct. 16. 
Ashland Theatre, recently re- 


opened by Commonwealth Amuse- | 


ment Corp. after being dark all 
summer, still is having a tough go 
of it. Phil Blakey, city manager, 
told the East Side News, neighbor- 


hood weekly, last week that patron- 
age has not been up to expecta-'| 
“ons, citing grosses of $25 on a/| 
Monday night, $14 on a Thursday 


“ve $20 on the succeeding Mon- 
y. 
He ecnagers and juves have con- 
inued to patronize the house with 
their attendant noise and activity, 
discouraging adults. Blakey is try- 
ing the policy of naming Friday as 
ears night” when the youngsters 
: lll be out in force, and suggesting 
oth adults that they come some 
ns i night. He is also issuing a 
as ent card, which credits holder 
ith 25¢ against purchase of usual 
ticket, 
Theatre was closed last spring 
cause vandals and teeners made 
a unbearable in the house. for 
re patrons. First two weeks 
and pening have shown a loss, 
mn Blakey is suggesting that 
tn be the community doesn’t 
the Ashland as much as it 
Ought it did.” Reopening came 
‘er pleas from 
8roups and merchants. 








changes | 











Turned Down on Passes, 
Mayor Shutters Cinema 


Mexico City, Oct. 16. 

When his free pass was can- 
celled, along with those of his staff, 
by the operator of the Palacio, 
Ocampo and Lopez’cinemas in the 
small northern town of Ocotian, 
state of Jalisco, the municipal 
president (mayor) of the town, 
walked in accompanied by a group 
of police, and personally closed 
down all the three houses. 

An immediate investigation of 
the closings was demanded by the 


said to exceed| Mex National Film Chamber of 


Commerce from Jalisco state gov- 
ernor, Augustin Yanez. 
Ferretis, Mex Government film 
chief, with offices here, indicated 
his office had no intention of en- 
tering into the matter, tabbing it 
an internal one. 


TV, Film Scribes 
Resolve to Beat 
Censor Code Rap 


Television and motion picture 
writers, through their union, have 
strenuously objected to the “‘exist- 
ing codes of censorship.” A reso- 
lution passed by the Writers Guild 
of America was directed against 
the burgeoning amount of industry 





censorship and _ private-pressure 
groups. 

WGA spokesmen agreed that 
among the primary targets was the 
broadcast industry’s major code, 
that of the National Assn. of 
Radio-TV Broadcasters, and also 


Hollywood's Production Code Ad- 


| ministration. NARTB is essentially 


|a management group and so is Mo- 





neighborhood 


tion Picture Assn. of America, 


(Continued on page 20) 


LEGION OF DECENCY 
‘B’ RATINGS DOWN 14% 


Hollywood’s standing with the 
National Catholic Legion of De- 
cency has improved within the last 
year. Circumstance is attributed in 
the film trade to a softening of the 
Legion’s position rather than any 
conscious producer pandering to 
Catholic demands. 

Breakdown shows that, despite a 
larger number of U. S. pix thrown 
in the Production Code hopper, the 
percentage of “B” rated films by 
the Legion has dropped 14%. 

For the year ended Sept. 30, 
1956, the Code gave its seal to 329 
feature films. Of these.68—or 21% 


(Continued on page 22) 
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| producer disclosed the company’s | 


WAR BABIES NOW 
BIG BLO. FACTOR 


Record wartime birthrate which 
helped make drive-ins a national 
institution is also a boon to.the 
small independent producer spe- 
cializing in action and exploitation 
pictures. “For these kids are to- 
day’s customers,” James H. Nichol- 
son, prexy of American Interna- 
tional Pictures, declared in New 
York last week. 

Nicholson, whose company turns 
out such fare as “Girls in Prison” 





New Film Production Code Drafted; 
Updating Drops Dope-Theme Taboo 


+ 





Oberon Flees Tax; 
West End Play Of 


London, Oct. 16. 
Merle Oberon has followed Noel 
Coward’s example to avoid the tax- 
man, She flew into London from 
Switzerland to prepare for a new 
| West End play, “Royal Enclosure,” 
and promptly flew to Paris when 





+ Code study committee of the Mo- 


tion Picture Assn. of America has 
completed a draft of a revised 
'Code document. Version not only 
|drops the taboo on _ narcot: @ 
| themes, but also involves a rewrite 
'of certain portion of the Code. 

| Rewrite was described by a 
| member of the committee as “pri- 
|marily a streamlining job.” Code 
study committee was working late 
|into the night several times_last 
| week in a sudden effort to com- 


and “Hot Rod Girl,” said this type | she learned that she had only two! plete the work, Group originally 
product is primarily aimed at audi-| months out of the six entitled to| had been assigned to do no more 
ences between ages nine and 24./her in the tax year before the| than make recommendations re the 


“Despite the inroads of tv,” he 
added, “this bracket is still faith- 
ful to theatres. But they want to 
see something different. 

“As for their tastes they rate ac- 
tion first followed by horror stuff, 
then rock ’n’ roll. They like stories 
about people of their own ages .. 
which automatically 
need for new faces. James Dean 
arose from this requirement. While 
not a teenager, his appeal was to 
that age bracket.” 

Fresh from sounding out the- 
atremen on patrons’ likes and dis- 
likes, Nicholson asserted “from an 
exhibitor’s standpoint the teenage 
audience hasn’t been satisfied.” Ac- 


cordingly his outfit has lined up a} 


next season’s program of 20 pic- 
tures of which 12 will be paired as 
twin bills similar to the firm’s cur- 
rent “It Conquered the World” and 
“The She Creature.” 

Nicholson conceded “we don’t 
get the same terms as the majors 
but we consider our returns satis- 
factory since we have a stream- 
lined operation with a low over- 
head.” For that matter the indie 


generates a/| 


Baptist Minister's 


| Treasury would be after her. 

| The play, written for her, has 
been postponed indefinitely. But 
|Miss Oberon will be back to make 


a film in her free eight weeks. 





Sermon Vs. Elvis: 


Hell Hit the Skids 





New Bedford, Mass., Oct. 16. 
A Baptist minister took Elvis 


Presley as the subject of his ser- | 
mon here Sunday (14) and predict- | 


ed the torso-twisting singer would 
hit the skids shortly. Rev. Edward 
| J. Hales, 29, surprised the adult 
|congregation of the Elm Baptist 
| Church with his rock 'n’ roll sub- 
| ject, prompted, he said, by an 
| anonymous letter. 


“The music and beat of Elvis 


| average budget runs between $100,- | Presley’s singing seems to me a re- 
| 000-$200,000 on a two-week shoot- | flection of the turmoil and confu- 


| 





ing schedule. They’re in release 
(Continued on page 78) 


Lambs to Admit 
Their Lambie-Pies 


The gals have done it again. An- 
other bastion of the once dominant 
male is falling to the conquering 
femme. The Lambs, New York 
actor hangout and_ traditional 
haven for he-men, ts about to aban- 
don its cherished no-ladies barrier. 

The Lambs membership, pres- 
sured by the club’s mounting defi- 
cits, have voted approval of a 
ladies-with-escorts-admitted policy 
for dinner. The move followed the 
recommendation of a special com- 
mittee formed to study the club’s 
financial situation. After consid- 
ering such matters as the cost of 
alterations for necessary’ rest 
rooms and toilet facilities, the com- 
mittee issued the drastic let’s-have- 
the-gals@eport, 

The Lambs council, faced with a 


(Continued on page 79) 





| sion which is present in the lives of 
| young people today,” the preacher, 
| the father of four, said. “Presley is 
| on the top today but in one or two 
| years he will be far less popular. 
| Something else will come along. 
| “Elvis is now an expression of 
the subconscious nature of modern 
youth in a time of turmoil. But this 
is not anything new. We went 


(Continued on page 76) 


ASCAP MELON UP 57; 
$9,000,000 1ST 8 MOS. 


Hollywood, Oct. 16. 

Royalty distributions for the 
American Society of Composers, 
Authors & Publishers for first eight 
months of 1956 went up approxi- 
mately 5%, members were in- 
formed at the semiannaul meeting 
of the Coast branch of the perform- 
ing rights society yesterday (Mon.). 
Comptroller George Hoffman re- 
ported that the aggregate through 
August reached approximately $9,- 
000,000. 

Overhead for the first eight 
months is now approximately 
17.5%, a hike of about 1.5% 

(Continued on page 79) 








|administrative structure of the 
| Code. 

| Ken Clark, MPEA v.p. and Eric 
Johnston’s assistant, has been 
chairmanning the’ sessions for 
Johnston who is abroad. In mid- 


week, Code administrator Geoffrey 
Shurlock came in from the Coast 
to advise on changes being proposed 
in the Code itself. The draft doc- 
ument has to be approved by the 
full committee and the MPAA 
board before it can become effec- 
tive. 

It’s understood that, despite 
| some objections from within, Clark 
| obtained counsel re the proposed 
changes from certain outside 
| sources who’d been close to the 
| origination of the Code some 25 
| years ago and who maintain a liai- 
son with Catholic Church inter- 
ests. Johnston is represented as 
feeling that determination of Code 
| changes should be kept as much 
| as possible within the industry and 
away from pressure groups. 

As a result of their original 


(Continued on page 78) 








Joe E. Lewis, F’rinstance, 
Couldn’t ‘Mix’ With Mitters 
Under Miami B’ch Bill 


Miami Beach, Oct. 16. 

Miami Beach City Council, con- 
tinuing its “cleanup” campaign of 
|B-girl joints and stripperies, this 
week will consider third and final 
reading of an ordinance banning 
any employee of a night club or 
cafe from mixing with the patrons 
or taking a drink in the establish- 
ment in which they are working. 

The sweeping law, which in- 
cludes all. performers from top 
names down to exotics, had been 
approved by a majority of council 
in two previous: scannings. 

Almost two years ago, city of 
Miami passed a similar ordinance, 
only to have the edict appealed 
successfully in local courts. In the 
case of the Beach, most of the 
hotelmen, who are now in the cafe 
business in a big way, are not at- 
tempting to fight the new law, ale 
though reps of the American Guild 
of Variety Artists and other inter- 
ested unions protested the pro- 
posed law strongly at council 





meeting. Despite the protests, the 
(Continued on page 78) 
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Big Reyues, Strip Boites Main Draw 
Of Paris Nightlife in New Season 


Paris, Oct. 9. 

As the new season starts, with 
the added impetus of the Auto Sa- 
lon, which draws thousands of 
pleasure-hungry visitors to the city, 
the niteries here are getting ready 
for action. However, a looksee 
shows that so far there is nothing 
very original, and the late show 
hiz picture has fallen into some- 
thing of a rut. Big scaie revues 
and the strip boites will be the 
main draw, but not much in evi- 
dence is the offbeat pull of yore. 

Trying to reinstall this is a plan 
to reactivate the shuttered Rose 
Rouge with an international act 
roster to segue into the favor and 
interest in foreign talents as evi- 
denced by the many visiting East 
and West show troupes. However, 
right now there is no longer any 


unusual boite pull to make for in- | 


On Cultural Exchange With goorrns...at ine, st 


ternational and local appeal. 
Cabaret-Theatre Vogue 

Right after the last war, a tired 
populace was ready to forget and 
imbibe of new manners of night- 
time regaling. Out of this grew 
the cabaret-theatre with the fore- 
runner the Rose Rouge. Here, peo- 
ple got a combo music hall-theatre 
with top new acts and talent, plus 
imaginative pocket revues and the- 
atre. 

The added impetus of Existential- 
ism added a more serious point. It 
also helped make such spots as 
Rose Rouge, Fontaine Des Quatres 
Saisons, Club Saint-Germain-Des- 
Pres, Vieux Colombier and Tabou. 
Soon these waned and nothing has 
really taken their place. Many of 
the top music hall and theatre 
names came out of these clubs. 

Fad-conscious nightlife-habitues 
are finding it difficult to come 


upon a place to congregate, and | 


taking the slack are three spots 


and a private club like Le France | 


Pinto where emphasis is on danc- 
(Continued on page 20) 


One Scot Mgr. Comes Up 
With a Gimmick to Beat 
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R ’n’ R Custom-Made 


Wigton, Eng., Oct. 16. 

A rock ’n’ roll suit has been 
introduced here by a Wigton 
(Cumberland) firm. It’s semi- 
drape in style, with the latest 
narrower lapels. 

W. H. Dixon, a director of 
ihe firm, said: ““There is nath- 
ing freakish about the style, 
but certainly it is quietly dif- 
ferent.” 

He added the explanation: 
“The left lapel ‘rocks’ ‘ordi- 
nary notched style) and the 
right one ‘rolls’ (shawl collar 
style).” 








Billy Reed to Billy Rose 
USSR: Old Act, New Dress 


New York. 

Dear Billy Rose: 

As an ex-hoofer who has chopped 
up some of the best stages in our 
fair country for over 30 years, I 
feel I have the right to open a lusty 
lung concerning your proposed in- 
ternational project. And besides 
we both have the same initials. 

I have read with interest your 
articles on the cultural and enter- 
tainment activities of the friendly 





enemies of the world, Soviet Rus- 
'sia. I appreciate your charitable 
|motives in trying to bring about a 
'reciprocal exchange of entertainers 
| between the U.S. and USSR. But 
—let’s not give our stages away 
las freely as we give our money 
|away. We’re having plenty of prob- 
lems finding enough stages for 
|our own entertainers to use. 

I suppose we should not consider 
‘the political aspects of the differ- 
‘ences between our two countries, 
| but only consider “art for art’s 
| sake.” Many years ago in burlesque, 
| the comics always kidded the usu- 
jally underpaid hoofer by saying to 
him, “You’re doing this for Art.” 


. : f s 
R’n’ R—He Cancels Film) *"" ‘(Continuea on page 79 


By GORDON IRVING 


Glasgow, Oct. 16. 

The rock ’n’ roll rage has hit 
Scotland’s youths with a greater 
intensity than expected in a nation 
normally calm and unruffled. An- 
gry scenes reported from various 
cinemas showing “Rock Around 
the Clock” have got social work- 
ers worried. 

The trouble brews up every 
time the Columbia pic is screened 
in a new situation. 

Theatre officials now take the 
strictest precautions, such as re- 
cruiting burly young under-mana- 
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|135 Prominents Hail President On 
His Birthday 


SHOWFOLKS’ SCROLL FOR IKE 








Washington, Oct. 16. 


| A birthday scroll, signed by 135 


| leading entertainment figures, was 
| presented to President Eisenhower 


| on his birthday last week by Helen 


| Hayes, co-chairman of the Commit- 


i|tee of the Arts and Sciences for 
| Eisenhower (CASE). Bulk of the 
| names was collected in the form 
|of CASE memberships by the En- 








“TONY” ZOPPI 
Nationally known columnist of 
the “Dallas News” said—*“Just 
about every act of importance has 
played Dallas but few can remem- 
ber seeing anything quite like ‘THE 
STATLER- 
they’re 
playing to capacity crowds...their 
comedy leaves the audience limp at 
the end of their 50-minute stint.’ 


Ballet Mops Up, 
Scary Turk Ends 
On Short End 


Istanbul, Oct. 16. 

Ballet Theatre playing here and 
|in the Turkish capital city, Ankara, 
|benefited financially from what 
| looked like a bad break in the form 
of a new government regulation 
\fixing and limiting boxoffice ad- 
mission scales. When the orig- 
inally planned 50 lira ($7) top was 
reduced by fiat to 15 lira ($2) the 
|Turkish impresario got cold feet 
and cancelled the guarantee. 

Ballet Theatre faced up to the 
situation, agreed to pay impresario 
a fee after taxes on the gross. Nine 

















|performances here and six in 
Ankara went clean for some 
| $23,300. Taxes and expenses 


|nipped that by $7,000. 
| Ballet departed with $15,000 
and the fainthearted Turkish show- 
iman got $1,300, much less than 
|would have been his under the 
original 50-50 terms. 


Int | Strip Tease 
Test for Paris 


Paris, Oct. 9. 
The strip tease gets its final con- 








gers and extra police to cope with | tertainment Industry Committee, |secration here this year when the 


possibile riots. 


{headed by Samuel Goldwyn, 


| Theatre Comedie-Caumartin holds 


Jack Brown, manager of the George Murphy, Jack L. Warner | the first International Strip Tease 


Argyle Cinema, in the center of 
Glasgow, couldn’t have been more 
emphatic than he was when “Rock 
Around the Clock” was booked 


into his house for a three-day end-| Ward Bond, 


(Continued on page 78) 


|}and Darryl Zanuck. 

Among the Coast members 
| signed are Bud Abbott, June Ally- 
|son, Ralph Bellamy, Irving Berlin, 
Charles’ Brackett, 
| (Continued on page 78) 
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| Festival here late in December and 
early in January. The winner is 
to get an engagement at the Olym- 
pia Music Hail. Fortyfive peelers 
from all over the world are an- 
nounced, and the judges will have 
some Academicians among them. 
Statistics show 122 _ professional 
strippers active in Paris as the lead 
draw of 23 cabarets and three the- 
atres, not countimg the filler spot 
it takes in various other boites and 
theatrical revues. 


has become a staple in a country 
(Continued on page 18) 


PRESLEY YENS THESPIC 
IMPACT TO RETAIN B.0. 


Elvis Presley is looking for the 
same kind of gimmick that pulled 
Frank Sinatra out of the crooner 
category and into the ranks of the 
dramatic actor. The swivel-hipped 
singer is now seeking a top role 
in “The Naked and the Dead,” the 
Norman Mailef war novel to be 
filmized by Paul Gregory and re- 
leased through United Artists. 
Spokesmen for the rock ’n’ roller 
report a good chance of his getting 
a prominent part in the pic. 

It’s recalled that. Sinatra’s 
career was waning until he clicked 
with the Maggio roll in “From Here 
to Eternity.” His acting job in 
this film not only got him an 
Academy Award but restored his 
b.o. status in cafes and gave him 
stature in pictures. 

Presley recently compteted his 
first film, “Love Me Tender” 
(20th), to be released shortly. 











The fact that this phenomenon | 
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Electronic ‘Ears 


Whatever the basic circumstances attendant to seasoned trouper 
Margaret Sullavan’s failure to appear last Monday on CBS-Ty's 
“Studio One,” it may serve as an object lesson to the industry at 
large which, by now, knows how often the electronic “ear” can 


“bug” almost anyone and anybody on any given set. 


This runs 


the gamut from the phonograph recording studios, to Hollywood, 


to radio and television studios. 


Over the years there have been some pretty horrendous ex. 
amples of “artistic” temperament being taken down on tape, and 
many a blooper has been bootlegged among the technical frater- 
nity. But it’s a two-way proposition. 

Not the technicians but the back-of-the-mike artisans—direc- 
tors, et al—have frequently indulged in some pretty harsh ap- 


praisals of their thespians. 


Being on closed-circuit almost always 


it’s secret between those concerned, but anybody who has ever been 
around 2 ty studio has absorbed some of the iconoclastic opinions 
in which some popular favorites are held. That may be par for 
the course on an intra-trade basis, but often the thought has arisen 
how unnerving it might be if some of this frank intra-studio opin. 
ionating was heard by the wrong people. 

Nor is it certain that Miss Sullavan was subjected to this sort of 


discomfiture. 


Her inability to perform—in violation of the car. 


dinal rule the-show-must-go-on—may well be born of another Cire 


cumstance. 


But this is as good an opportunity to point up the 


hazards of the wrong people hearing the wrong things said about 


them through a mishap in the electronic “ears.” 


The essence 


of any show still is, despite the hardened or captious attitude of 
some directors and technicians, that the players’ buoyancy must, 


at all times, be kept at peak. 


Without that there’s no show. With- 


out that there is no show business, including the jobs of some of 


these needlessly smart-aleck backstage cutups. 


Abel. 
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Variety —The Incurable Reminiscer 





As VARIETY enters into the first 
year of its second half-century the 
repetitive frequency of the then- 
and-now crops up constantly to 
punctuate these pages. As has been 
observed in these columns before, 
the more things change the more 
they remain the same. And it’s 
never been truer than in show biz. 


The variations on the theme 
crop up with curious frequency. 
Crossword puzzles and banknite 
are now called “little foolers” and 
kindred names in newspaper con- 
tests, and the free dishes and lucky 
numbers in theatres have- given 
way to acrostic jingles for cash 
prizes over the radio. 





On Parade” 


++4 


man comedy teams usually per- 
formed and on which were spot- 
light ads for the neighboring mer- 
chants. Lash supplied the curtain, 
promoted the ad revenue and split 
with the theatres. 
Echoes 

Songwriters plugged their songs 
as pseudo-plants in vaudeville the- 
atres, then toured as “Songwriters 
units in vaudeville, 


|and today Coral is releasing a ser- 


| Bob Merrill chirping their 


ies of “And Then I Wrote” LPs by 
songsmiths like Irving Caesar, 
Harold J. Rome, J. Fred Coots and 


own 


| medleys. 


Bob Hall does peripetaic, mara- , 


thon rhymestering in vaudeville 
and he turns up last week on Steve 
Allen’s program doing the same bit 
before a studio audience—and 
whamming both his visible and the 
unseen audiences. He admitted hav- 
ing toured with Allen’s mother, 


who was Belle Montrose in vaude- | 


ville, 
a plug in connection with the Pfeif- 
fer’s Beer (Detroit) which he plugs 
at conventions, and the like, doing 
the same jingles. 


A Mr. Henry L. Lash, of the 


but failed to give himself | 


“Lopez speaking,” Ben Bernie’s 
“vyowzah” and “all the lads” gave 
way to the crooners, Vallee yields 
to Crosby, Sinatra segued into 
Como, Fisher et al., and now the 
bands seem to be staging a come- 
back on television—Welk, the Dor- 
seys, Lombardo (who seems never 
to have been away) and, once again, 
“Lopez speaking” with his new 
CBS-TV show debuting last Sat- 


| urday. 


faculty of Los Angeles City Col-| 


lege walks in‘o the VarRIETY office 


to report that, as a writer-photog- | 
|calibre lured them—and today Al 


rapher, he is on a year’s sabbati- 


cal and among his European chores | 


! 


will be to trace the French geneol- | 
ogy of the Marion Davies (Douras) | 


clan. Young Prof. Lash 
away the fact that his uncle is Lee 
Lash, now 94, the inventor of prob- 
ably the first show biz commer- 
cial because his Lee Lash 
drops, in many vaudeville theatres 
were as ubiquitous as a Guten- 
berg in the show biz wardrobe ar- 
got. These 


throws | 


back- | 


were the backdrops | 


for street scenes where the two-| 


In another era Gus Hill, the bur- 
lesque impresario turned tab show 
producer, toured dozens of “Muit 
and Jeff” tabloid musicals in the 
Stair & Havlin, Sullivan & Consi- 
dine and kindred “death trail” 
houses where “live” shows of any 


Capp’s “Li’l Abner” is the cartoon 
inspiration of a $400,000 legit pro- 
duction. 

VaRIETY writer-inner wants to 
know the background of tramp Ccy- 
clist Joe Jackson’s death and he 
is told it happened suddenly, but 
peacefully backstage at the Roxy 
in May 14, 1942, age 62, and this 
recalls that Joe Jackson Jr., who 
had his famed father’s tramp com- 
edy on the bicycle down pat, would 
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‘THATS FINE, BUT DO IT AGAIN’ 





Amusement Stock Quotations 


(N.Y. Stock Exchange) 


For Week Ending Tuesday (16) 


1956 Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
in 100s High Low Close for week 
2214 245, Am Br-Par Th 157 26% 245% 24% —% 
32% 2254 CBS “A”.... 49 3044 2958 2558 — % 
32% 2258 CBS “B”.... 34 30 28% 2h% —1% 
2634 181% Col Pix ..... 35 2014 18% 20 +1 
1634 14 Decca ...... 28 14% 14 14% —%* 
10034 7534 Eastman Kdk 86 9414 91% 92 +1% 
ak. eh nn Se hoes ce 102 3% 3% 38% — 
- aie. List Ind..... 107 8 1% 15% - 
251% 187% Loew’s...... 249 19% 19% 1914 +% 
9% 7 Nat. Thea.... 83 714 7 7% —% 
3644 30% Paramount .. 53 3236 31% 32 +%% 
364% 1812 Philco ...... 121 19% 184% 1934 +1 
503g 37% RCA ...... « 257 3858 37% 37% + % 
873 5% Republic ... 24 5% 554 5% +% 
15% 123 Rep. pfd. .. 5 1244 12% 12% —\% 
1734 14%8 Stanley War. 34 14% 144% 143% -- 
2912 22% Storer ..... 83 27 26% 267% +% 
29% 211, 20th-Fox .... 108 26% 2414 253% +% 
2934 241% Univ. Pix.... 10 2614 2514 26% +% 
8212 74%— Univ., pfd ..*300 15 75 15 — 
2914 1814 Warner Bros, 25 27 265% 267% +'\% 
141% 101 Zenith ..... 18 iil 109 109 —1% 
American Stock Exchange 
6144 356 Allied Artists 157 5% 5 514 +% 
13144 934 All’d Art.,pfd. 10 11% 11% 11% +% 
24% 1% C & C Super 194 114 13% 134 —%* 
10 55g Du Mont.... 41 63% 6% 614 — 
414, 234 Guild Films. 35 314 314 3% + \% 
Tig «63 Nat’l Telefilm 200 1% 114 715% +%% 
534 234 Skiatron 9 3% 3% 3% +%% 
13% 9 Technicolor . 104 9g 834 834 —% 
4 3 Trans-Lux .. 12 334 334 338 + % 
Over-the-Counter Securities 
Bid Ask 
Te tart Pie Nae Pre Ts | 3914 _— 
Chesapeake Industries ....cccccccccccsceee 2 3 -— 
Cinerama Ine. seeeee eeeseeeeeeseeeesese 11% 158 + \% 
Cinerama Prod. "se @e@ee@eeeeeeeeeeeeeee 31% 35% a \% 
DuMont Broadcasting eeeeeeeereeeee ®eeeee 534 614 — 
Magna Theatres eee eee eeeeeeeeeeee eevee 2% 334 — 
Official Films *eeeee@eseeeeeseeeeeeeeeeeeene 1% 2% oo \% 
Polaroid _seee eeeeeeeereeeeeeeeeeeeee 78 81 —!1 
U. A. Theatres ee eeeeeeeseeseseeseseeese 1% 84 = 
Walt Disney eeeeeoeee eeeeeeee eevee eeaeee 19 21 — \% 





* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 




















Scattered Stock Makes M-G Vulnerable; 


Reveal Allied States Old Dream 


Should a proxy fight for the con-+ 


trol of Loew's Inc. develop, the 
dissident group opposing the pres- 
ent management team can depend 
on the support of a group of stock- 
holding exhibitors, particularly 
Members of Allied States Assn. 


It’s not generally known but Al- 
lied, when it proposed a plan for 
taking over a film company several 
years ago via stock acquisitions, 
had its eye on Metro. Although 
Metro was still rated the “friendly 
company” at that time, it was 
nevertheless considered the most 
Vulnerable company since its stock 
Ownership was widely spread and 
not tightly controlled by the man- 
agement officials. 


Since the original advocacy of 
the stock plan by Trueman Rem- 
busch at Allied’s convention in 
Boston three years ago, the rela- 
tionship between Metro and ex- 
hibitors in general has undergone 
& complete change, with M-G now 
rated as the most. “unfriendly.” The 
shift is based on Metro’s sales terms 
for “I’ll Cry Tomorrow” and “High 
Society,” for which the film com- 
pany demanded 50% without a re- 
view no matter how poorly the 
films did at the boxoffice. 


Metro’s new sales policy, de- 
nounced by both Allied and The- 
atre Owners of America, has 
aroused exhibitors to the point at 
Which they’re expressing a willing- 
hess to join a group that is seek- 
ing to overthrow the present man- 
agement. 


An indication of the thinking of 
exhibitors was perhaps given by 
Allied general counsel Abram F. 
Myers in a speech before an Al- 
ied unit in New England Mon- 
day (15). “We believe that many 
nee interest and fortune are 
und up in the motion picture 
Usiness are watching carefully 


he conduct of all who can_and. 


Should play a part in «preserving 
(Continued on page 18)" 








Kellino is ENS Man 


For Overseas Lensing 


Dragon Films, indie firm, has 
named Roy Kellino to produce and 
direct “The Prescott Affair,” a sus- 
pense picture which will be filmed 
in Spain and England. Production 
is slated to start in January. : 

Writers David Osborn and 
Charles Sinclair, who co-authored 
the screenplay, are currently mak- 
ing final revisions on the script in 
New York. 

RKO, which will release Drag- 
on’s previous effort, “The Silken 
Affair” (also helmed by Kellino) in 
November, is in line to distribute 
the new entry. 





Next to Diversify 


Outside Show Biz 
Could Be Allied 


Allied Artists, may be next in 
line to try the diversification route. 
According to president Steve 
Broidy, in his annual report to 
stockholders, an expansion pro- 
gram that would include the ac- 
quisition of other businesses is be- 
ing given thought. 


As Broidy related it, the com- 
pany has 3,000,000 shares of auth- 
ovrized common stock and as of 
the end of the fiscal year 1,100,093 
of these were outstanding. Com- 
pany has “no immediate” plans for 
issuance of the treasury-held 
shares, said the chief exec, but 
“the board of directors feels that. 
this.clarger capitalization places 


the ‘corporation in a more favor- 


(Continued on page 22) i} 





(WALL ST. REPLY 
TO BLOCKOUSTERS 


Wall Street is giving the picture 
business the go-by, in contrast 
with earlier anticipations that in- 
vestor interest wouid perk up ii 
the big releases of the past couple 
of months established the exist- 
ence of a still king-sized audience. 


That the public continues to 
shell out for top product was made 
clear. But the professionals of 
New York’s financial community, 
as one prominent broker expressed 
it, now want “to see which direc- 
tion the picture industry is going 
to take” before they throw it any 
support. 


While the entire stock market 
has been sluggish, with new low 
prices frequently and substantially 
outnumbering the new highs, pic- 
ture stocks have been particularly 
off. Every film issue on the Big 
Board is now listed at prices 
markedly below the peaks hit over 
the past 12 months. 

There have been a few instances 
where professional analysts have 
recited chapter and verse on why 
various of the film’ stocks are 
promising. But they apparently 
have had little effect. The trading 
continues spotty and the quotations 
have been dismal. 

Paramount is exchanging hands 
at the $31 level despite the fact 
that president Barney Balaban 
gave firm assurance that the $2 
annual divident would be main- 
tained. This issue was up to 
$36.50 within the past year. Na- 
tional Theatres is within inches of 
a new low. American Broadcast- 
ing-United Paramount is down to 


(Continued on page 20) 











Weep No More Over TV 


Minneapolis, Oct. 16. 


Because of their allegedly 
“exorbitant” film rental terms, 
the film companies, not televi- 
sion, are this territory exhibi- 
tors’ present whipping boy, ac- 
cording to the continuing 
squawks coming into North 
Central Allied headquarters 
here. 

S. D. Kane, NCA executive 
counsel, says he hears very lit- 
tle “any more” regarding what 
used to be the chief source of 
trouble and complaint—the 
toughness of video competi- 





tion. ° 


Mirror, Oh, Mirror, On the Wall, 
Who ll Answer Metro's Call: 
Smart, Alert—& Also Willing? 


% 
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Many H’wood Celebs 
In London for Gala 


London, Oct. 16. 

Many Hollywood personalities, 
who will be working in London at 
the time, will be presented to the 
Queen at the Royal Command Film 
gala, due to be held at the Empire, 
Leicester Square, Oct. 29. Among 
them will be Marilyn Monroe, Joan 
Crawford, Arlene Dahl, Anita Ek- 
berg and Victor Mature. 

The preliminary list of accep- 
tances announced last week also 
includes Brigitte Bardot, Ian Car- 
michael, Laurence Harvey, Belinda 
Lee, A. E. Matthews, Maureen 
Swanson, Sylvia Syms and Norman 
Wisdom. Invites are also going to 
John Gregson, Anthony Quayle, 
Peter Finch, Bernard Lee and Ian 
Hunter, all of whom are in “Bat- 
tle of River Plate,” which has been 
selected for presentation at the 
gala. 


Hartlieh: Reich 
Must Move Fast 
In U. S. Market 


Germany’s film industry, with 
Government support, must move, 
and fast, to establish a promotional 
agency in the States, says Horst 





von Hartlieb, head of Western Ger-‘ 


many’s Distributors Assn. 

He feels that, in addition, the 
German producers must start think- 
ing more intensively in terms of 
both domestic and export appeal in 
choosing their subjects. “The agen- 
cy and acceptable films go hand-in- 
hand,” he says. “One is useless 
without the other.” 

Hartlieb, who left for the Coast 
Saturday (13), had been in, Man- 
hattan for more than a week, study- 
ing industry conditions and the 
chances for the German film. He 
said he was grateful for and im- 
pressed by the complete coopera- 

(Continued on page 15) 





National Boxoffice Survey 


Indian Summer Hits Biz; 


‘Peace’ First for Second | 


Time, ‘Gold Cad’ 2d, ‘Tea,’ ‘Wonders’ Next 


Indian Summer weather. and 
dearth of sufficiently strong pix to 
make much of a b.o. impression 
are making for a spotty session 
currently. Only in a few bigger 
keys did Columbus Day weekend 
make much difference while the 
more torrid Presidential election 
campaign tended to distract wieket 
attention. 

“War and Peace” (Par) captured | 
first place for the second week in | 
succession, Playing in some 16 key 
cities covered by VARIETY, this 
opus is registering better than 
$316,000 gross. 

“Solid Gold Cadillac” (Col), only 
out in circulation to any extent 
this stanza, is finishing second. 
And it likely will be heard from 
additionally in the future. “Tea 
and Sympathy” (M-G), second a 
week ago, is winding up a strong 
third, being on holdover in numer- 
ous keys. 

“Seven Wonders of World” 
(Cinerama) is holding in fourth 
spot. “Toward the Unknown” 
(WB), fresh this stanza, is taking 
fifth position while “Best Things 
in Life Are Free” (20th) is ending 
up in sixth slot. Latter was fourth 
last week. 

“Oklahoma” (Magna) again is 








finishing seventh. “Lust For Life” | 
(M-G) is taking eighth spot, same | 
as last round. “Bad Seed” (WB), 


big, key firstrun playdates, rounds 
out the: Big Nine ist. 


“Attack” (UA), fifth last stanza, 
and ‘“‘La Strada” (T-L) are the run- 
ner-nup pix currently, Latter was 
10th a week ago. 

Many new pix were unveiled in 
the current session but not all of 
them look to be big winners, 
“Giant” (WB) shapes as standout. 
It is reaching for a mighty $165,- 
000 opening week at the N, Y. 


Roxy, paired with a condensed 
stageshow. “Julie’’ (M-G) also 
looks potentially great, being 


socko in Cleveland and solid in 
Cincy. 


“Bridey Murphy” (Par), another 


newcomer, is okay in Louisville 
but mild in Denver. ‘“Unguarded 
Moment” (U), also new, is rated 


neat in Indianapolis. 


“The Boss” (UA) is disappoint- 
ing, being so-so in K.C., drab in 
Cleveland and light in Los An- 
geles. “Odongo” (Col) looms slow 
in Buffalo, “Flaming Teen-Age” 
(Indie) is okay in L.A, 

“Last Wagon” (20th), fancy in 
Chi, looks stout in Providence and 
oke in Louisville. “Cinerama Holi- 
day” (Cinerama) is hotsy in Chi, 
good in Washington and big in 
L.A. “Fantasia” (BV) (reissue), 
socko in Boston, is torrid in Port- 
land and good in K.C. 

“High Society” (M-G), good in 
Chi, okay in Philly. “Canyon Riv- 


whieh ;-has. completed..most. of: its*er’’ (AA) looms fine in Toronto. 
(Compléte Boxoffice Reports 
on Pages 8-9) 





With Sol. C. Siegel bowing out 
as a candidate for the presidency 
of Loew’s Inc., to succeed Arthur 
M. Loew, whose resignation takes 
effect Nov. 15, a new president is 
slated to be named at tomorrow’s 
(Thurs.) board meeting. Strongest 
potential is said to be Joseph R. 
Vogel, 61, president of Loew's 
Theatres which corporate structure 
was set up before actual divorce- 
ment of the theatre circuit from 
the production-distribution com- 
pany, 

The naming of a successor to 
Loew, the 58-year-old son of Mar- 
cus Loew, founder of the film em- 
pire which has long been the bell- 
wether and blue chip of the picture 
business, has been probably the 
champ guessing contest in the re- 
cent history of show business. Even 
Vogel, as possible successor, is 
more or less on the rumor side. 

After confirming that indie pro- 
ducer Siegel had been approached, 
the latter finally decided that, 
“upon advice of friends” he would 
adhere to his independent setup on 
the Metro lot. 


It has been felt that Loew’s 
should pick a new prexy from 
within its corporate’ strength. 
Charles C. Moskowitz, longtime vet 
of the Loew-Metro echelon, and 
now vice-president and treasurer, 
is said to figure that “if a man like 
Arthur Loew, at 58, complains he’s 
‘too old’” then his value, being as 

(Continued on page 22) 





Skouras Clarifies 


Co-Tenancy Idea 
for 20th & WB 


Talks between 20th-Fox and 
Warner Bros., looking to a joint 
use of studio facilities on the Bur- 
bank lot, were confirmed in New 
York last week by 20th prexy 
Spyros P. Skouras. 

He said that plans for a joint 
distribution setup between the two 
companies abroad also was under 
discussion, but flatly nixed any sug: 
gestion that such a unified mode 
of operation might also be extend- 
ed to the domestic market. 

Skouras said he was highly en- 
thusiastic about a joint studio use. 
“It makes a lot of sense for us,” 
he commented. However, he 
wouldn’t be pinned down on any 
date when this might come to pass. 

The 20th version of the merger 
is that a third corporation would 
be formed to purchase the Warner 
lot from Warner Brothers. This 
corporation would be owned 50-50 
by WB and 20th, which then would 
rent the studio facilities from the 
company. 

This procedure is at odds with 

(Continued on page 20) 





FAREWELL TO CLAGETT 


And Tie-In With Next Academy 
Awards Occupies Ad-Pub Lads 








Nationwide contest to tie in with 
the presentation of the Academy 
Awards next March was discussed 
in New York last week by the ad- 
pub managers committee. 

Occasion of the meeting was to 
wish bon voyage to Manning T. 
Clagett, the Motion Picture Assn. 
of America’s p.r. topper, who has 
been named as the MPAA’s legis- 
lative contact with headquarters in 
Washington. Clagett expects to 
make the shift next month. He had 
worked closely with the committee. 

Contest, on both a regional and 
national level, would involve pa- 
trons guessing on who'd win the 
yarious Award categories. Cash 
prizes would be given. It was de- 
cided to incorporate the project 
into the overall industry pr. 
program, 
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Hwood Cry of Anguish Follows 
‘Omission of Creative Credits 


As Old MGM Films Hit Video 


Hollywood, Oct. 16. 4 

New hassle between members of 
the creative guilds and the major 
studios over sale or release of. 
films to television loomed over the 
weekend as irate producers. direc- 
tors and writers mapped plans to 
demand that television film dis- 
tributors and stations live up to 
the terms of original contracts cov- 
ering credits for those concerned 
with the productions. Formal de- 
mand for action has already been 
made to the Screen Directors 
Guild, it was learned, and mem- 
bers of the Screen Producers 
Guild and the Screen Writers 
Guild also are expected to lodge 
official protests against failure of 
television stations to provide 
credit in advertising old features 
being beamed. 

Issue came to a head with the 
highly-advertised “world premiere 
on television of the Metro-Gold- 
wyn-Mayer library” of films on 
KTTV. Series started Friday 
night with “Thirty Seconds Over 
Toyko” and the station spent in 
excess of $20,000 in advertising the 
event in Southern California news- 
papers—but none of the advertise- 
ments mentioned producer Sam 
Zimbalist, director Mervyn LeRoy 
or writer Dalton Trumbo. Latter, 
of course, would undoubtedly not 
receive any credit protection since 
he was one of the members of the 
“Unfriendly 10°  Hollywoodites 
who went to jail for contempt of 
Congress in connection with the 
Red probe—and by general inter- 
pretation of the “morals clauses” 
of studio contracts, no effort has 
been made to protect credits of 
those concerned in the probe. 


Zimbalist, it was understood, 
discussed the situation with stu- 
dio executives who said the lack 
of credit in the television advertis- 
ing was an “oversight,” which 
would be remedied in the case of 
future productions. However, it 
was pointed out, the oversight 
could be corrected in the case of 
Metro which is merely léasing its 
product to television and thus ex- 
ercises some control. No provi- 
sion for control appears to exist 
in the deals under which pictures 
were sold outright to television. 
With this in mind, Zimbalist said 
the subject undoubtedly will be 
discussed by the Screen Producers 
Guild at its next meéting. Simi- 
larly, LeRoy has asked that the 
Screen Directors Guild study sit- 
ution. Execs of Writers Guild of 
America, West, are all in New 
York for conferences and no offi- 
cial word was available, but it is 
understood that the topic also will 
be brought up within the writers 
guild. 

Indicative of the lack of credit | 
situation obtaining on Friday. Of 
four feature films being advertised 
for their television runs, only one, 
“The Farmer’s Daughter,” carried 
eredit for producer and director, 
Dore Schary and H. C. Potter. 





PROSPERITY’S PARADOX 





Northwest’s Peak Employment 
But Boxoffice Only So-So 





Minneapolis, Oct. 16. 

Just issued figures showing Twin 
Cities metropolitan area employ- 
ment has set a new all-time high 
together with corporate statements 
revealing huge earnings in many 
instances come at a time when the 
Minneapolis and St. Paul boxoffice 
is sagging, it’s pointed out by S. D. 
Kane, North Central Allied execu- 
tive counsel. 


The situation is aggravating the 
unhappiness and discontent in lo- 
cal exhibitor circles, according to 
Kane. 

Mid-September employment fig- 
ures, the latest available for the 
Twin Cities’ metropolitan area and 
released by the state employment 
security department, show 499,513 
gainfully employed. This is some 
12,000 above last year’s job total 
for the corresponding time. The 
previous Twin Cities’ job high was 
in December, 1955, when employ- 
ment reached 498,640. 





Frank Beckwith, longtime writer- 
director-producer, has been named 
v.p. in charge of production for 


‘ 





Knickerbocker Productions, non- 
theatrical film producer 





U’s $1.063 Per Share 


Board of directors of Universal 
at a meeting last week declared a 
quarterly dividend of $1.06% per 
share on‘the 414% cumulative pre- 
ferred stock of the company. 

Melon is payable Dec. 1 to stock- 
holders of record Nov. 16. 


Exhib’s Net Income 
For Year: $300 


Minneapolis, Oct. 16. 

Claiming that he’s only earning 
at the rate of $300 a year from 
his theatre, the town’s lone show- 
house and to which he devotes his 
entire time, C. C. Noecker at near- 
by Durand, Wis., has shuttered the 
house which he leased from the 
municipality. 

Noecker says that unless the city 
grants him a 50% rent reduction 
and agrees to heat the theatre’s he 
can’t afford to reopen. 

The theatre’s net income for the 
past 12 months was $2,300, but if 
the investment had been capital- 
ized at a normal return he’d have 
been left with but $300 for his 
services and profit, Noecker told 
town officials. 

Situation points up to what con- 
fronts most small-town exhibitors 
nowadays, in Noecker’s opinion. 


‘Cochise,’ Vidpix Series, 
Into Theatre Feature 


Under Desilu Banner 


Hollywood, Oct. 16. 

Widescreen color theatrical ver- 
sion of the Desilu§ Production 
“Sheriff of Cochise” telepix series 
will roll Jan. 15, according to “Co- 
chise” scripter - producer Mort 
Briskin. This is first Desilu the- 
atrical undertaking since the two 
Lucille Ball-Desi Arnaz starring 
Metro releases, “Long, Long Tfail- 
er” and “Forever Darling.” 

Release isn’t set yet, but Na- 
tional Telefilm Associates, distribs 
of the telefilm series, is dickering 








n N. Y. to set details for a June | 


| Woolworth Chain Tie-Ins 


showcasing. 
Feature, from a story idea by 
studio topper Arnaz, is currently 


being screenplayed by Briskin, It’s | 


budgeted at $750,000, to be lensed 
entirely at Bisbee, Ariz., and Mex- 
ican locales. Telepix regulars John 
Bromfield and Stan Jones will] top- 
line cast. 

First batch of 39 “Cochise” vid- 
pix will be in the can by Dec. 20, 
when the company will break be- 
fore starting the theatrical version. 
Present plans call for a 38-day 
shooting schedule on the feature. 





‘Typee’ Fading Away 

It looks doubtful that “Ty- 
ee adaptation of the Herman 

elville book, will ever get off 
the ground. Property was to 
have been produced and di- 
rected by John Huston, for 
Allied Artists. 

Huston and a crew spent 
considerable time in Tahiti last 
spring at work on the prelim- 
inaries but heavy rain pre- 
vented their carrying on. 
Sources close to the project 
now believe that while the 
filming was put off to next 
summer actually it will be 
abanboned because of difficul- 
ties in shooting in the Pacific 
islands and, of course, the ex- 
pense. . 


TEST RELEASE SETUP 
FOR SCHWEITZER PIC 


An unusual distribution experi- 
ment is being attempted by a pair 
of independent filmmakers for_the 
handling of “Albert Schweitzer,” 
the film biography of the Nobel 
Peace Prize winner who has 
achieved world reknown as a phi- 
losopher, theologian, missionary to 
bieakest Jungle Africa, physician, 
and organist. 

Jerome Hill, the producer and 
editor, and Erica Anderson, the 
photographer, are personally re- 
leasing the film for its New York 


engagement. Pair are dickering 
for a mid-January art house date. 
On the basis of the Gotham open- 
ing and “after we see how it goes,” 
Hill and Mrs. Anderson will deter- 
mine the future method of release. 
The experiment is similar to the 
technique used on “Martin Luther,” 
the Lutheran Church film which 
was subsequently distributed by 
Louis de Rochemont Associates. 

The Schweitzer biopic, filmed in 
Eastmancolor, took five years to 
complete at the cost of $250,000. 
Mrs. Anderson made six trips to 
Lambarene, French Equatorial Af- 
rica to work on the African por- 
tion of the film, the first trip be- 
ginning in March, 1951, and the 
most recent in the summer of 
1956. 

Dr. Schweitzer himself wrote 
the narrative for the film, with 
Thomas Bruce Morgan contribut- 
ing an introductory commentary. 
The picture traces Schweitzer’s life 
from oirth. It brings him through 
the time of his decision, at the 
age of 30, to start his jungle hos- 
pital. The second half of the film 
encompasses a full day in the Af- 
rican hospital-village with Schweit- 
zer, now in his 80’s. Footage also 
iacludes Schweitzer at the organ 
in Gunsbach, playing a Bach 
prelude. 








With Presley’s ‘Tender’ 


More than 2,000 stores of the 
F. W. Woolworth chain will tie in 
with the national promotion for 
20th-Fox’s “Love Me Tender,” the 
Elvis Presley picture. It’s the first 
such tiein set by the five-and- 
dimers. 

Campaign will launch Nov. 1 and 
continue for a minimum of three 
weeks. Total of 18 top manufac- 
turers of Presley merchandise will 
help promote the film. 








John Balaban Turns Film Producer | 





He and Wallerstein Hit Coast to Ready Feature Oy 





St. Christopher (of The Travelers) 


ZSA ZSA NOT FOR FREE 


Bob O’Donnell Rules Curious 
Must Buy Tickets 


Dallas, Oct. 16. 

Convinced that there are times 
when television plugs hurt rather 
than help, Bob O’Donnell, Inter- 
state Circuit head, ias flatly 
banned any tv appearances by Zsa 
Zsa Gabor in connection with the 
ballyhoo tour for Charies Martin’s 
“Death of a Scoundrel.” Circuit 
chief, with Raymond Willey and 
Interstate pub-ad director Frank 
Starz, notified RKO exploiteer Ed 
Terhune that Martin could make 
as many tv appearances as he de- 
sired. 

But, the exhibs declared, Miss 
Gabor’s tv dates could conceivably 
hurt business for her scheduled 
on-stage personal appearances the 
same day in connection with the 
premiere. Radio stints were 
okayed. 

Pic opens Oct. 31 in San Antonio 
and then bows, on successive days, 
in Houston, Dallas and Fort Worth, 
with additional openings now set 
for Austin, Nov. 5, Tulsa, Nov. 6, 
and Oklahoma City Nov. 7. 


‘Moby Dick’ Breaks 
At $9,500,000 


Hollywood, Oct. 16. 
Moulin Productions’ “Moby 
Dick” (WB release) will need 
around $3,000,000 in foreign reve- 
nue to break even, a company 
spokesman has disclosed. Picture 
needs around $9,500,000 gross 
over-all. Figures to gross around 
$6,500,000 domestically of which 
about $4,000,000 is already in, 
Feature opens this week in 
Japan and France, starts England 
Nov. 8. 


OLD COLUMBIA OATERS 
ALWAYS GIDDYAPPING 


Columbia has a flock of western 
reissues in constant availability. 
Newly updated lineup of pictures 
at Col lists 18 back-number oaters 
along with the new product, Six 
of these are Gene Autry starrers 
while the others give top billing to 
such range performers as Bill El- 
liott, Tex Ritter, Charles Starrett 
and the Hoosier Hot Shots. 

It’s explained that the sagebrush 
re-releases are kept in play con- 
stantly as a matter of company 
policy. Anytime an_ exhibitor 
needs a picture in a hurry, he 
need only knock at Col’s door. 


Columbia Meeting Nov. 26 


Columbia’s annual meeting of 
stockholders is set for Nov. 26 at 
the homeoffice. Election of officers 
on the agenda. 

Stockholders of record on Oct. 
26 will be entitled to vote. 




















Free- Wheeling Kreisler (After Todd) 
Weakens U.S. Trade Lever In Moscow 


Tentative deal for the sale of 11 
features to the Soviets, made last 
week in Moscow by Bernard 
Kreisler, is seen in New York as 


substantially weakening the Ameri- 
can industry position vis-a-vis Rus- 
sian reciprocity demands. 

In return for agreeing to 0.0. 11 
pix and to enter into negotiations 
for them, the Russians got Kreisler 
to purchase two Soviet tint pix 
plus a number of cartoons, the lat- 
ter for showing on U. S. television. 

It’s argued that the proposed 
deal with Kreisler, taken in con- 
junction with the prior arrange- 
ment with Mike Todd, can only 
convince Moscow that it is justified 
in its persistence that film trade 
with the U. S.—and particularly 
with the Motion Picture Export 
Assn.—must be on a barter basis. 

Eric Johnston, now on his way 
behind the Iron Curtain, has made 


there is no question of an “ex- 
change” with the Russians; that 
the MPEA wili either sell them 
films, or not sell them. Prior to 
leaving, Johnston voiced doubt 
that, if the Reds persist in their 
demand, a deal could be arranged. 

Kreisler’s understanding was 
reached with officials of the Minis- 
try of Culture and of Sovfilm-Ex- 
port. , Price for the 11 features 
(picked from a list of 20) is to be 
paid by the Russians in dollars in 
New York. All that’s really hap- 
pened to date is that the Soviets 
have indicated an interest in 11 
features, based on synopsis sub- 
mitted to them, Next they will 
screen films to see whether they 
conform with the synopsis; then 
they’ open negotiations as to 
price. 

The two Soviet pix Kreisler 
agreed to take for the, U.S,..are 





| “Bag of Gold,” a.cartoon feature, 


it plain on several occasions ‘that | and “Othello.” Latter, curiously, is 





the same film Todd agreed to take 
on for the U. S. as part of his pro- 
posed coproduction deal with the 
Soviets. Pic is currently in the 
hands of Artkino, the Russ dis- 
tribution agency in the U. S. 

All of the 11 films offered by 
Kreisler were made between 1945 
and 1952. Stars include names like 
Gary Cooper, Ingrid Bergman, Or- 
son Welles, Loretta Young, James 
Stewart, Frank Sinatra, etc. 

Kreisler told U. S. correspond- 
ents in Moscow he had “verbal.as- 
surances” that, in dubbing any fea- 
tures, the Russians wouldn’t tam- 
per with the original dialog. He 
said the Soviet pix would be shown 
in the arties and possibly at uni- 
versity and college theatres. Actu- 
ally, the potential for Soviet fea- 
tures in the U. S. has been exceed- 
ingly limited in the past. Ballet 
pic, “Romeo and Jypliet,”. was. the 
last ‘Red import ta make any im- 





pact. “It played the Paris, N, Y, 


Chicago, Oct. 16. 
Balaban & Katz president John 
Balaban and executive veep Daye 
Wallerstein emplane for the Coast 
this week to begin making arrange. 
ments for a picture to be produced 
by Balaban in Hollywood. Film 


will depict the life of St. Chris. 
topher, patron saint of travelers, 
Reason for choice, Balaban says, 
is that the subject has broad upj- 
versal appeal both here and 
abroad, First step will be to fing 
a writer to author the screenplay 
and the two B&K execs will con- 
centrate on this as well as scout 
available production facilities, 
costs, etc. 

Idea is to produce a mode! film 
and try out Balaban’s film making 
ideas. It’s also possible this might 
serve as a pretext for a legal test 
of the Dept. of Justice’s attitude 
toward production by theatre in- 
terests, 





L.A. to N.Y. 


Robert Angus 
Sy Bartlett 
Milton H. Bren 
Rory Calhoun 
John Cameron 
Paddy Chayefsky 
Lee J. Cobb 
Joan Collins 
Frank Cooper 
Wendell Corey 
Joe DeSantis 
Leif Erickson 
Nina Foch 
Joan Fontaine 
Eva Gabor 
Jack Goodford 
Don Hartman 
Kim Hunter 
Peter Lawford 
Delbert Mann 
Dorothy McGuire 
Ann Miller 
Arnold Moss 
Donald Murphy 
David Niven 
Cole Porter 
Bob Raison 
Martin Rose 
Joe Schoenfeld 
Bernard L. Schubert 
Monty Shaff 
Claire Trevor 
James Woolf 


N.Y. to L.A. 


Samuel Z. Arkoff 
Leon Blender 
Edward Choate 
Paul Cunningham 
Armand Deutsch 
Herman Finkelstein 
L. Wolfe Gilbert 
Henry Ginsberg 
Jeffrey Hayden 
Francis Herwood 
George Hoffman 
Rock Hudson 
Richard Kiley 
Harry Lord 

Jack Lord 
James H. Nicholson 
Anthony Palma 
Fred Robbins 
Sol A. Schwartz 
Carmen Sevilla 
Ann Sheridan 
Donald Siegel 
George Stevens 
Dimitri Tiomkin 
Walter Wanger 
Jack L. Warner 
Jack Yellen 


Europe to N.Y. 


Fedora Barbieri 
Noel Coward 
Harry Foster 
James W. Gardiner 
Barry Jones 
Gene Kelly 
John Kerr 
Mori Krushen 
Joshua Logan 
Biff McGuire 
David Merrick 
Peggy Phillips 
Otto Preminger 
Charles Smadja 
Irving Strouse 
Luciano Virgili 


N.Y. to Europe 
Milton Berle 
Harry E. Gould 
Fred Gronich 
Lionel Hampton 
Lacey W. Kastner 
Raoul Levy 
John Mills. . 
Sheldon Reynolds 





Mutray Silverstone 
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Hoe ooe 


All homeoffices of the film companies were shuttered Columbus 

Day (12) as a result of a new agreement with Local H-63, Motion 
Picture Homeoffice Employees Union, IATSE, Alithough Colum- 
bus Day is usually designated as a half holiday, the new pact with 
the union calls for a full day off if a stipulated half holiday falls 
on a Friday or Monday. 
Uniied Artists’ Mori and Mary Krushen at Excelsior Hotel in Rome, 
. returning this week from first European tour... 
Of the proposals for raising capital for the industry’s projected 
$5,000,000 giveaway. contest, one which has drawn a beef from the 
field called for exhibitors to ante up on a per-seat basis. This is un- 
realistic, says this‘column’s correspondent, because a subsequent-run 
marginal operation would have to pay the same as a prosperous first- 
run theatre of the same size. Theatres should be taxed on the basis 
of their gross income, the argument goes. 

Spyros P, Skouras has his own idea about the films MPEA should sell 
behind the Iron Curtain. He’s holding up 20th’s list of available pix. 
Skouras feels films should be sold to the Soviets as they’re released. 
Between “Attack” and “Between Heaven and Hell’ the U.S. Army is 
in for a public relations black eye overseas .. . Adolphe Trichet, head 
of the French theatre owners assn., and the French exhib delegation 
that came with him to the Theatre Owners of America convention, 
have returned to France. French Film Office poured for the visitors 
at the Waldorf Saturday (13). Paramount’s Barney Balaban was among 
those who turned up. Also one MPEA man (George Canty)... Witn 
all the epics around, “Gone With the Wind” (1939) still holds the rec- 
ord with 220 minutes. “The Ten Commandments” is a close runner-up 
with 219 minutes. 

Innovation at this year’s Motion Picture Pioneers dinner—Bob O’Don- 
nell is the Pioneer of the Year—at the Waldorf-Astoria Nov. 30 calls 
for mug shots of all Pioneers taken about 25 years ago. Qualification 
for MPP membership is 25 years in the biz. 

Encyclopaedia Brittanica is revising its motion picture section to in- 
clude the industry’s newly developed sound techniques. Considerable 
material for the revision has been supplied by C. S. Perkins, N.Y. 
headquarters operating manager of Altec Service Co., and D. L. Dema- 
rest, member of the firm’s engineering staff. Special illustrations will 
describe various types of film sound such as optical, single track mag- 


netic and multiple channel stereophonic. 


Sudden shift in Columbia Pictures’ overseas manpower, which sees 
Continental chief Nick Pery resigning to go into indie production 
abroad, chased Col International prexy Lacy W. Kastner to London 
last Thursday (11), a day ahead of Ed Murrow’s CBS “Person to Per- 


- Value. 








son” pickup of the Dave Garroways. Mrs. Garroway is the former 
Pamela de Wilde (ex-Marquessa de Koninck) Kastner, daughter of 
Priscilla and Lacy Kastner. 

Sam Spiegel came in from Ceylon to finalize editing of “End As a 
Man,” which he produced in Florida during the summer; later this 
month goes back to Ceylon where ke has “Bridge Over the River 
Kwai” already rolling. This man’s really on a shuttle ... RKO changed 
the title of its “Stage Door” remake to “Curtain Going Up” because 
the original would conflict with the same studio’s “Stage Struck”... 
Walter Wanger is in for talks with Joseph Mankiewicz about their new 
production tieup. Incidentally, Wanger’s multiple-film deal with Al- 
lied Artists has been forgotten 


Comedy Corp. of America has been authorized to conduct a motion 
picture business in New York, with capital stock of 200 shares, no par 
Myron Saland, is director and filing attorney . And Artists 
International Ltd. has been chartered via attorney Harry J. Gerber. 

Ilya Lopert heading for Russia after the elections. He hopes to get 
a visa to Lithuania to visit his mother’s grave there . .. Betty Lou 
Keim, 20th-Fox’s budding juve star, got cold feet last week and called 
off a skedded press confab with highschool editors. Instead they all 
watched “Teenage Rebel” ... Did Paul Graetz grab Marlon Brando 
for his “Bitter Victory” pic for Columbia? . Warner Bros.’ ad-pub 
topper, Robert Taplinger,at the studio for the first time since taking 
over. Warners incidentally is trying hard to persuade George Stevens 
to trim some running time from “Giant.” 


Jean Goldwurm of Times Film back from Europe where he bought 
the Spanish “Fedra,” described in the genre of “Bitter Rice.” Pic 





may be dubbed for general release after playing off the arties in sub- 
titled version . . 
Painter father 


vaise” with Marja Schell? . . . Jacques Flaud of the French Centre Na- 
tional de la Cinematographie due in N.Y, late next month for huddles 
with the indies . : 





Danes Offer New Terms, Rejected: 


. Jean Renoir to the Coast to write the book about his | 
. Are the French really asking $225,000 for “Ger- | 





The Motion Picture Export Assn.,that they cannot afford the 40% 
negotiations with Denmark have|being asked by the Americans. 
broken down again and the stale-} MPEA is sympathetic to the Dan- 
mate over rental terms continues. ish plight, but holds it is a prob- 
Griffith Johnson, the MPEA v.p.|lem that calls for solution between 
Who’s been carrying on the letest|the Danes and their Government. 
talks in Copenhagen, has left|MPEA also fears that any signifi- 
there. cant concessions in Denmark 

The Danes have offered a plan|might reverberate in Norway and 
involving the division of their the-|other Scandinavian countries. 
atres into three categories. In 
these respective categories, terms 
on U. S. pix would be freely ne- 
8otiable up to maxima of 40%, 
35% and 30%. In addition, the 

anes offered ‘to allow each Amer- 
can company a picture on a freely 
negotiable basis. 

MPEA balks at the idea of maxi- 
Mum terms. It wants, primarily, 
for the percentages to be fixed in 
each category. Also, it wants two 
4 per .company ‘freely negott- 

Since early this year, the MPEA 
OI companies have main- the industry’s most precious 
ained an import embargo against assets to its most dangerous 
enmark., This embargo now is to rival, television, the Allied | 
pntinue. Danish exhibitors hold leaders believe. that the moyies * 
lat_they are being so “héayily'| ‘are Were to stay and are plan-” 








Brave Front 


Despite the dire predictions 
about the future of the film 
industry, Allied States Assn. 
is apparently putting up a 
brave front. 

In a bulletin to its member- 
ship urging attendance at the 
national convention in Dallas 

- Nov, 27-29, Allied notes: “Un- 
like some film executives who 
are in a mad scramble to sell 








taxed by their own Government ning for the futuré. 


0'SEAS SHOWMEN 
TILL GET La! 


By FRED HIFT 


Overseas producers are intensify- 
ing their efforts to find a broader 
anchor for their pictures in the 
States but, despite innumerable 
surveys, they are still confused on 
the precise best method of accom- 
plishing their aim. 

There is no question that, in re- 
cent years, the push to establish 
the foreign film in the American 
market has met with a degree of 
success, particularly in the art 
runs. Yet, the ambitions of film- 
producing nations abroad are 
aimed at the mass market, i.e., the 
same American public acceptance 
which Hollywood product enjoys 
with Europe’s public. 

The reasons for this eagerness, 
and also the encouragement to 
keep plugging, are rooted in eco- 
nomic factors on both sides of the 
Atlantic. In most countries, produc- 
tion costs are up, and the con- 
scious aim for export quality—at 
least in selected pix—is making it 
increasingly difficult to recoup 
costs in the respective domestic 
markets. On the other hand, in the 
U. S., producers abroad have been 
told over and over again that there 
is a product shortage which has ac- 
tually created a pressing need for 
film—any kind of film—to put on 
the theatre screens. 

Theoretically, such  circum- 
stances, if properly recognized and 
exploited, should create ideal con- 
ditions for the wide and profitable 
distribution of the foreign pix in 
this country. What puzzles for- 
eign observers is: (1). Why doesn’t 
one and one add up to a logical 
two in this instance? and (2.) What 
is the best way of going about in- 
troducing British, French, Italian, 
German, Japanese and other films 
in the American mass market? 

On question number one, the 
answer is complex. 


Re: Foreign Title-Changing 


For the first time in the history of the company, a Universal 
film is going out without a title change to each of 45 countries 
with which the firm does business. 
was filmed in Germany and Austria with an international cast. 
Title changes in foreign countries are the rule, but a survey of 
the firm’s exchanges overseas resulted in the decision to leave the 
Previously, 
came closest to retaining its identity everywhere. 


“Interlude” tag everywhere. 


changed in 39 of the 45 foreign 





(Unions Re German Producer: 
Curt Ulrich Himself at Fault, 
Naively Unprepared for Gotham 


** European producers who come to 
do location shooting in New York 
‘without adequate advance prepara- 
tion have only themselves to blame 
if their hit-and-run plans are upset. 


That was the reaction in Man- 
hattan last week in the wake of the 
Variety interview with Curt Ulrich 
of Germany’s Berolina production 
outfit. Ulrich, locationing for “Die 
Gimpel Story,” complained that the 
foo age could have been shot 50% 
faster in Germany. He called New 
York unions “over-organized” and 
inefficient. 

However, Ulrich’s own crew— 
Werner Klingler the director and 
Russell Arnett, unit manager—last 
dey week took issue with him. Arnett 
yet to be set on both projects. particularly placed the blame 

squarely on Ulrich himself. 

“They came over here for two 
weeks of shooting in New York, but 
allowed only three days for prepa- 


e 
2d Audience Poll 
e a. he er Bio Lor im- 
In Strong Kickoff iit nts: sce tien’ 


union rules and regulations. No one 
kaew just what sort of budget was 
allotted for the shots, nor was there 
any attempt to coordinate activi- 
ies.” 





ZIMBALIST EAST FOR TALKS 





He and Partner Kay Will 
Roll Two Indie Films 





Al Zimbalist, indie » producer 
who's teamed with David Kay in 
Kay-Zimbalist Productions, planes 
in from the Coast this week for 
Gotham huddles with his partner 
on a brace of films due to roll 
within the next 10 days. 

Pair includes “The Baby Face 
Nelson Story” and a venture tenta- 
tively tagged “Jungle Massacre.” 
Exteriors on the latter are sched- 
uled to be done in Africa. Cast is 





Council of Motion Picture Organ- 
izations’ upcoming Audience 
Awards poll was given a major 





hypo over the past week with the 
‘acceptance by Elmer Rhoden and 
Leonard Goldenson of the roles of 
co-chairmen. Rhoden, as head of 
National Theatres, and. Goldenson, 
chief of United Paramount, will in- 


He added that, in his opinion, Ul- 
rich got a lot more cooperation 
(Continued On page 22) 





It is true, of4 





‘uence’ ne’ parcoation io. «| London Express 
theatremen, it’s expected. Rhoden 
| did the job solo last year. ° + 
Rips U.S. Sharing 
Of Eady Fund 


| Publie will be asked to cast bal- 
|lots in lobbies on best picture, 
|s‘ars and promising players during 
the 10 days starting Dec. 25. To 
| be voted upon are the pictures re- 
London, Oct. 

The London Daily Act a 

voted a leader last week to a slash- 

ing attack te American participa- 

tion in the Eady Fund and con- 


(Continued on page 20) 
cluded with the comment: “Bring’ 
this bad levy to an end.” 

Noting that the British govern- 
ment was about to impose a com- 
pulsory levy, the leader suggested 
that the payment of a subsidy to 
American-made British films was 
incredible. They recalled that the 











Picture is “Interlude” which 


“The Glenn Miller Story” 
Title was un- 
countries in which it was shown. 





levy was introduced to benefit Brit- 





course, that the U. S. film is fully 
and enthusiastically accepte d| 
throughout the 


took years to get European audi- 
ences to react to American pictures 


as if they were their own, but it 
nated a foreign spokes- | 


was done,” 
man in N. Y. last week. “Why 
wouldn’t the same be possible the 
other way ’round?” 

To which an American replied: 
“True, it was done. But do you real- 


| ize the millions that were poured 


U.S. Fears Scandmavian Precedent’ 


into Europe, for instance, by the 
American industry to make this ac- 


ceptance come about?” This isn’t | 


the whole answer. Unlike their 
European counterparts, Americans 
have never lacked in native film 
fare. They were raised on it and 
they developed a taste for its sub- | 
jects, its pace, its moralistic values, 
etc. 

What is so widely misunderstood 
in Europe, but readily recognized 
by those who come to the U. S. in 
search of helpful information, is 
that the resistance to imported 
product among the mass audience 
is not based on either chauvinism 
or feelings against uny particular 
country. Rather it is a reflection 
of a spirit in a huge country, with 
a single language but whose pub- 
lic tends to be regional in its out- 
look and its attitudes. 


Day Dream Angles 


Yet another point is that, where- 
as American pictures frequently 
mirror a highly desirable mode of 
living that may appear like a dream 
to many foreign audiences, the 
overseas imports in the U. S. must 
Compete with the Hollywood  at- 
tractions ‘strictly “on the basis of 


(Continued 6n page 78) 


world, both in | 
dubbed and in subtitled form. “It} 


ish production, but “American pro- 
ducers can, and do qualify for a 
share by making a film in Britain.” 


‘Not a Member, No Matter; 
UA’s Roger Lewis Heads |, *win tneir proceeds of the tev. 


| MPAA Ad- Pub Committee production. They can then sell 


| copies of levy- aided films all over 
| In a personnel. change with an|the world as American. And not 
unusual twist, Roger Lewis over|a penny of the profits need be 
the past week was elected chair-| brought to this country to swell 
man of the ad-pub committee of | | Britain’s store of dollars or pay 
| the Motion Picture Assn. of Amer-/| British tax,” the argued. 

}ica. Unusual angle is that Lewis | “This they complained is how the 
is ad-pub head of United Artists | levy is deducted from your ticket 
and;this film company is not a/| money is being used to give a com- 

| member of MPAA. | petitive advantage to American 

However, despite its MPAA non- | films in the world market.” 

| member status, UA has had its rep 
| participating in various functions 

| of the producer-distributor organi- 

| zation. Lewis, for example, has 
worked with his counterparts at | 
| other companies in drafting a set | 
| of industry promotion proposals. | 

| Jerry Pickman, Paramount v.p., 

completed his one-year term as | 

head of the MPAA unit and nomi- | 











MAN OF MANY POSES 





20th Foreign Offices Provide 
a Silverstone ‘Show’ 





Unique stunt was initiated by 
| 20th-Fox International to hypo the 
fin;g week of its overseas sales 
nated Lewis to succeed him. Latter | Give devoted to associate foreign 
was voted in immediately and | cajos topper, Emanuel Silverstone. 
unanimously at a New York meet-| wee, runs from Nov. 11 through 
ing Thursday (11). the 17th. 


Drive captain Leslie Whelan, at 
the N. Y. homeoffice, asked all for- 
eign branches to send in their im- 
pressions of Silverstone to accom- 
pany their pledges for the “Cham- 
pions All Week.” He got back a col- 
orful array of local artists’ concep- 
tions of Silverstone, showing him 
in a variety of poses and costumes. 

Drawings and paintings were ar- 
ranged as an exhibit at 20th last 
week and inspected by the brass. 
More important: 20th expects to 
hit the $2,000,000 billings mark 
overseas during the Silvestone 








Nice Association 


Omaha, Oct. 16. 

Carl Hoffman, manager of 
the Omaha Theater, didn’t 
kick one bit last week when 
admen for the United Com- 
munity Fund campaign sten- 
ciled their slogan on the door 
of his showplace. 

The UCF byword this year 
is, “Love Costs Money.” 

"The title of Hoffman's cur- 
rent was, “The Best Things in 








Life Are Free.” week, 
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VARIETY 





Seerets ef Life 
(PARTIAL C’SCOPE-COLOR) 





6 FILM REVIEWS 
Teahouse of the August | 
Moon 
(C’SCOPE-COLOR) 





Topnotch screen adaptation of 
novel and stage play. Fine cast 
and boxoffice prospects. Added 
value: Marlon Brando doing 


whimsy. 


Metro release of a Jack Cummings pro- 
duction. Stars Marlon Brando, Glenn 
Ford, Machiko Kyo, Eddie Albert; fea- 
tures Paul Ford, Jun Negami, Nijiko 
Kiyokawa, Mitsuko Sawamura, Henry 
Harry) Morgan. Directed by Daniel Mann. 
Sesusine. John Patrick from Patrick's 
lay and Vern J. Sneider’s book; camera 
Metrocolor), John Alton; editor, Harold 

. Kress: music, Saul Chaplin with Okina- 
wan songs composed or arranged af 





ikuko Kanai. iewed Sept. 28, 
unaing time, 1232 MINS. . 
gti es or Marlon Brando 
oy Fisby .. .ccccccccccece: Glenn Ford 
Lotus Blossom .....+se+-++ Machiko Kyo 
Capt. McLean ...cercecesss Eddie Albert 
Col. Purdy ...++.++e+ beeees Paul Ford 
r. Seiko . ..-..seececese: . Jun Negami 
Brice Higa Jiga . ..... Nijiko Kiyokawa 
ittle Japanese Girl ..Mitsuko Sawamura 


enry (Harry) Morgan 
* Minoru Nishida 


gt. Gregovich.... 
r. Sumata ..... 
r. Hokaida...... Kichizaemon Sarumaru 
r. Omura ....... ...- Frank Tokunaga 
r. Oshira....... Raynum K. Tsukamoto 





Skilful use of the celluloid medi- 
um has added to the humor and 
charm of the original novel and 


subsequent play “Teahouse of the 


August Moon” should delight pic- 
ture audiences. Tastefully and 
colorfully produced by Jack Cum- 
mings, directed by Daniel Mann 
with a fine flair for its inherent 
humor and enhanced by excellent 


tint work in the Metrocolor proc- 
ess, “Teahouse” retains the basic 
appeal that made it a unique war 
novel and a legit hit. There is some 
added slapstick for those who 
prefer their comedy broader. Ad- 
ding to its prospects are some top 
comedy characterizations, notably 
from Glenn Ford, plus the offbeat 
casting of Marlon Brando iff a 
comedy role. 


In transferring his play based on 
the Vern Sneider novel to the 
screen, Patrick has provided a 
subtle shift in the focal interest. 
The result is that it becomes Ford's 

icture and Brando’s characteriza- 
ion of the interpreter, though 
strong, becomes of secondary con- 
sideration. Other good perform- 
ances and the unusual Oriental 
background maintain constant in- 
terest. 

Deft screenplay provides an in- 
teresting fillip in retaining the 
stage device of a narrative prolog 
and epilog by Brando and the 
warmly-humorous verbiage has 
been left intact. Story line also is 
unsullied as the film unspools the 
tribulations of -Ford, the young 
Army officer assigned to bring the 
benefits of democracy and free en- 
terprise to the little Okinawan 
town of Tobiki. Washington’s mon- 
umental Plan B, however, conflicts 
with native life and tradition and 
Ford’s decision to achieve true 
democracy by letting ‘the Okina- 
wans lead their own lives gets him 
in trouble with his immediate 
superior, Paul Ford. The happy 
ending is achieved when news of 
Ford’s experiment in self-determi- 
nation is lauded by an American 
congressman and the national 
magazines elicit interest in exten- 
sive coverage. 

The role of —_ Fisby repre- 
sents a romp for Gienn Ford, who 
gives it an unrestrained portrayal 
that adds mightily to the laughs. 
He’s always real and appropriately 
boyish and he parlays the combina- 
tion into one of his best efforts to 
date. Brando is excellent as the 
interpreter, limning the rogueish 
character perfectly. Physically, he 
seems a bit too heavy for the role 
aud lacking in the suppleness ex- 

ected of an Okinawan native, but 

e makes up for it in a perform- 
ance that establishes his thespic 
versatility. Japanese actress Ma- 
chiko Kyo is easy on the eyes as 
the geisha girl and there is excel- 
lent support from Eddie Albert, 
who sparkles as the psychiatrist 
who yearns to be an agricultural 
expert. Paul Ford is fine as the 
stuffed-shirt commanding officer 
and Henry (Harry) Morgan turns in 
another effective stint as an orderly. 
There are also good minor role jobs 
by some top Japanese actors, no- 
tably Nijiko Kiyokawa, Raynum K. 
Tsukamoto and Jun Negami. 

Production is a top credit for 
Cummings and for Daniel Mann’s 
skilled direction which makes the 
most of the contrast between two 
ways of life. John Alton’s Metro- 
color lensing is very good and the 
process itself lends a fine back- 

round, particularly in its repro- 

uction of pastel colors in the tea- 
house sequences. Art direction by 
William A. Horning and Eddie 
Imazu rates a special nod in the 
skilful manner in which the loca- 
tion scenes were duplicated on the 
backlot. Kap. 





Louis Santikes, owner and op- 
erator .of the Olmos Theatre San 
Antonio currently on a trip to his 
Native Greece. 





Highly interesting naturalist- 
photographer report on na- 
ture’s mysteries; Disney True- 
Life Adventure with good fam- 
ily prospects. 


Hollywood, Oct. 16. 

Buena Vista release of Ben Sharpsteen 
roduction. Written and directed by 
ames Algar; narrated by Winston Hibler: 
music, aul Smith; editor, Anthon 
Gerard; camera (Technicolor), Stuart V. 
Jewell, Robert H. Crandall, Murl Deusing, 
George and Nettie MacGinitie; Tilden W. 
Robers, William A. Anderson; time lapse 
photo aye John Nash Ott Jr., Stuart V. 
a Wi am M. Harlow, Rex R. Elliott, 
Vincent J. Schaefer. Previewed Oct. 
56. Running time, 70 MINS. 


Walt Disney's True-Life Adven- 








ture series takes another intriguing. 


look at the mysteries of nature in 
“Secrets of Life.” The 70-minute 
documentary is scholastic only in 
that it is factual, as the editorial 
arrangements of the subjects and 
the background score keep it on a 
highly entertaining level. It 
should go over well, maintaining 
the average for the series. 

Eighteen naturalist-photograph- 
ers are credited with the extensive, 
painstaking lensing that was neces- 
sary to bring the varied stories of 
the assort life shown to the 
screen. Practically all of it is 
weird and wonderful, and all of it 
is small, some even to the extent 
of requiring microscopic and time- 
lapse photography. Subjects range 
from sea to land, and under both, 
and climax with nature’s big show 
—a kaging volcano that is a part of 
the constant replenishing of earth. 
The voleano is impressively un- 
veiled in CinemaScope at the fi- 
nale, whereas the preceeding por- 
tion of the picture is in standard 
ratio, 

Bees, ants and the curious work- 
ings of the plant and microcosm 
worlds are engrossingly depicted 
under the respective lensing of 
Stuart Jewell, Robert Crandall, 
John Nash Ott Jr., William M. 
Harlow, Rex Elliott, Fran William 
Hall and Roman Vishniac. Equally 
fascinating are the sights of the 
Decorator Crab, Leibe shellfish, 
walking Kelp Fish, jellyfish, bar- 
nacles, etce., photographe by 
George and Nettie MacGinitie; the 
hapless Stickleback fish by Murl 
Deusing; the comical Angle fish by 
William A. Anderson; the Archer 
fish by Tilden W. Roberts; Jack 
Couffer’s shots of the Fiddler Crab 
courting. The C’Scoped volcano 
scenes were contributed by Claude 
Jendrusch and Arthur Carter. An- 
other outstanding photographic 
feature is the cloud scapes by Vin- 
cent J. Schaefer. 

Ben Sharpsteen’s production, it 
was ably written and directed by 
James Algar, with Winston Hibler 
doing the narration. Paul Smith’s 
score is fine, as is Anthony Ger- 
ard’s editing. Brog. 


Beyond Mombasa 
(BRITISH-COLOR) 





Donna Reed spurning Cornel 
Wilde in wilds of Africa. Good 
stereotyped action picture for 
general appeal, with Leo Genn 
supplying thrills. 


London, Oct. 9. 

Columbia production and 
Stars Cornel Wilde, Donna Reed, Leo 
Genn, Ron Randell. Directed by George 
Marshall. Screenplay, Richard English 
and Gene Levitt, sed on story, “Mark 
of Leopard” by James Eastwood; camera, 
Frederick A. Young; editor, Ernest Wal. 
ter; music, Humphrey Searle. At Leices- 





ter uare Theatre, London. Running 
time, 90 MINS, 

Matt Campbell ......ecesee- Cornel Wilde 
Se WEED 60.006 c00n0davd ns Donna Reed 
SE ME i500 06000005 6680005 Leo Genn 
Elliott Hastings ............Ron Randell 
DE SVhb d6 dn b606-0 Christopher Lee 
DE, 6ees04vtbedesndoeese Dan Jackson 
Trumpet Player .......... Eddie Calvert 
Native Boss ........ Bartholomew Sketch 
Irate Englishman ........-..Clive Morton 
Tourist ......ceccocess Macdonald Parke 
TOUTIGE'S WILD 20 fccteocnss Virginia Bedard 
Desk= Clerk .cccassescoers Julian Sherrier 
DT ME nesce¢eseso%ea0:4 Ed Johnson 
George Campbell ........... Roy Purcell 





To add to the flock of East Afri- 
can safari yarns comes this one 
based on a story about Leopard 
Men. It varies little from most of 
these tales of hazard in the bush, 
{cllowing the conventional pattern, 
but depends less on the shots of 
herds of wild animals than usually 
pad out these pix. It should prove 
a satisfactory b.o. prdposition from 
the star angle, unless the public 
is sated with the repetiticus 
subject matter. 

Cornel Wilde plays a rolling 
stone, jack-of-all-trades who arrives 
in Kenya to join his brother, whom 
he believes to have discovered 
uranium in a deserted gold mine. 
He is met by a sympathetic mis- 
sionary with the news his brother 
has just been murdered by the 
leopardmen, a dormant semi-reli- 
gious sect apparently active once 
more against the white man. The 
brother’s two partners both profess 
ignorance of the mine’s existence, 
and arouse suspicion by their 


behavior on a@ trek to unearth it, |is 


until one of them. ig mysteriously 
wounded. 


The missionary apd his. niece 


release.” 
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also tag along, and after two native 
bearers are killed by rong» A 
darts, most of the servants 

out. After abortive attempts to kill 
the newcomer, who disbelieves the 
leopardmen theory, the crimes are 
pinned down to the missionary 
whose niece sees him use the blow- 
pipe on the other partner when 
they find the mine. His reason for 
the murders, and imitation leopard 
claw marks on his victims, is to 
prevent the mine being reopened. 


Wilde overdoes the flippant cal- 


on his trumpt in a brief night club 

scene, and supporting Negro actors 

ive excellent performances. The 

th mee exteriors are made the 

most of and the direction is on a 

par with the firstrate wna. iy 
em. 





Calling Homicide 
Well-motivated detective yarn. 


Hollywood, Oct. 16. 

Allied Artists release of a Ben Schwalb 
production. Stars Elliott; features 
Don Haggerty, Kathleen Case, Myron 
Healey, Jeanne Cooper, Thomas B. Henry, 
Lyle Talbot, Almira Sessions, Herb 
Vigran, James Best. John Dennis. 
rected by Edward Bernds. Sere 
Bernds; camera, Harry Neumann; itor, 
William Austin; music, Marlin Skiles. 
Ereszowed Oct. 9, 56. Running time, 60 











Lt. Doyle ..ccccccccescces:> Bill Elliott 
Sgt. Duncan ...cosrcccsee Don Haggerty 
DORMS onc cccccecanesnnese Kathleen Case 
BEOGEE 2 ccc ccdcccccsvcces Myron Healey 
Darlend 2.2 .cccccccccese: Jeanne Cooper 
DES cadaagaadeges Thomas B. Henry 
Tony Fuller .....cccceoss: Lyle Talbot 
Mrs. Dunstetter .....++.- Almira _ Sessions 
Maw TRBGE «co cccoonceseesese Herb Vigran 
APRMGEE .cscccccccccccevecss James st 

DT Sscupiendeteseutaeenes John Dennis 





“Calling Homicide” kindles 
enough whodunit-action to make 
it acceptable for lower program 
market. Name of Bill Elliott will 


carry it through as a follow-up to 
past entries in the same character, 
and the plot, while sometimes 
shaky and confusing, is well mo- 
tivated. 

Script by Edward Bernds, who 
also directs, focuses on Elliott as a 
lieutenant of the Los Angeles 
Sheriff’s homicide department. 
While investigating the mysterious 
dynamiting death of a young po- 
liceman, he discovers the strangle- 


school is linked with the first kill- 
ing. Footage follows his unravel- 
ing of the case, which is tied in 
with an adoption racket. 


Elliott shows to good advantage 
in this Ben Schwalb production, 
given satisfactory values. Don 
Haggerty as his side lends a rugged 
note, and distaff end is well han- 
dled by Jeanne Cooper, manager 
of the school, and Kathleen Case, 
in for romance with Myron Healey, 
former Hollywood stuntman who is 
a suspect. Lyle Talbot and John 
Dennis also are okay in key char- 
acters. 


Technical departments are stand- 
ard, Harry Neuman photographing 
and William Austin credited as edi- 
tor. : Whit. 


Mesa of Lost Women 


Misbegotten answer to all the 
product ‘shortage’ reports 


A. J. Frances White-Joy Houck produc- 
tion. Producers, G. William Perkins, Mel- 
vin Gale; directors; Herbert Tevos, Ron 
Ormond; screenplay, Tevos; camera, Earl 
Struss, Gilbert arrenton; editors, Hugh 
Winn, Ray Lockert. Stars Jackie Coogan, 
Allan Nixon, Richard Travis; co-stars 
Mary Hill, Robert Knapp, Tandra Quinn. 
Reviewed at State Theatre, Los Angeles, 
ae Oct. 10, *56. Running time, 70 











Its exploitation tag won't help 
this maze of confusion. Picture 
obviously was made on the pre- 
mise that product-hungry theatres 
would be forced to book anything. 


Yarn in flashback recounts the 
story of a man and woman found 
wandering in the Mexican desert. 
It has to do with a plane forced 
down on a high mesa, where taran- 
tulas have been transformed by a 
mad scientist into giants, and wom- 
en infused with their savagery. 
The man, who was the pilot of 
plane, and femme, engaged to 
et, owner, are the only ones 
eft of the party who managed to 
escape. It’s for laughs only. 

Robert Knapp is the pilot and is 
the only convincing character. 
Mary Hill is the femme, Jackie 
Coogan the scientist. Herbert 
Tevos and Ron Ormond’s direction 
as bad as the: Tevos:script, 
}which., nust ‘have: been: purchased 





-sight-unseen. by producers,J. .Fran- 


murder of operator of a model} al 





ces White and Joy Houck,,; Whit.. 


The Tahitian 
(COLOR) 


Medical science and a Tahitian 
tabu; inexpertly done with du- 
bious b.e. even for art houses. 


Hollywood, Oct. 9. 

Cornelius Crane-James Knott-Lotus 
lang production. Director, Knott; story, 
Knott, Miss Long; camera (Eastmancolor), 
Knott; editor, Otto Meyer; narration, 
Annabel Ross, directed by William RK. An- 
derson. Music, Eddie Lund. Reviewed at 
Vagabond Theatre, Los Angeles, Oct. 8, 
*56. Running time, 79 MINS. 











dull and slow, the unprofessional 
performances of the natives uncon- 
vincing and the use of narration to 
bridge long silent stretches fre- 
quently annoying. 

Shot in 16m and blown up to 35 
(and screened in 1.85 to 1 at a pre- 
view where some quality was lost), 
this 79-minute entry spins a story 
of the resistance to scientific ad- 
vancement on the part of the na- 
tives spurred by a diehard medi- 
cine man. The district chief re- 
fuses to cooperate with scientists 
seeking to eliminate mosquitoes, 
and thus end filariasis, on the is- 
land until his own son is stricken 


~ | with a second attack and the scien- 


tists prove the dread disease is 
transmitted by mosquitoes. 


Footage incorporates some in- 
teresting dances and native music 
but has an amateurish quality that 
hampers its chances. There is 
nothing exploitable here, the pro- 
ducers having the good taste to by- 
pass the obvious lure for sensation 
seekers, and tho’ Ana, as the roman- 
tic interest, is an appealing femme 
she serves as no draw. Kap. 


The Deadliest Sin 
(BRITISH) 





Okay meller import for lower- 
case bookings. 


Hollywood, Oct. 11. 

Allied Artists release of Alec C. Snow- 
den production. Stars Sydney Chaplin. 
Audrey Dalton, John Bentley; features 
Peter Hammond, John Welsh, Jefferson 
Clifford, Directed by Ken Hughes. Screen- 
play, Don Martin and Hughes; camera, 
Philip Grindrod; editor, Geoffrey Muller; 
music, Richard Taylor. Previewed Oct. 4, 
56. Running time, 74 MINS. 





PEMD covcccccccccéiuccetss Sydney Chaplin 
DD y00 6 boss cotneseedes Audrey Dalton 
HEOGBISP ccc pccccccccecceess John Bentley 
Dn Ghcdenee 36600060 bs Peter Hammond 
Weumer NEL wo cccecsoccsscse John Welsh 
a” PPR Tre Jefferson Clifford 
BD . 50.645006066 006006000 Patrick Allen 
MEME os ccdevoccesdecces at McGrath 
MM .ccccccceceseccs Robert Raglan 

De: SED <n caccepeeecnces Betty Wolfe 
We WEUOES ciccccodes Richard Huggett 
Photographer ............ Eddie Stafford 





British-lensed melodrama should 
lease though cast names are vir- 
ually unknown in the States, but 
all perform competently. Femme 
star Audrey Daiton has been seen 
in Hollywood-produced pix, as has 
Sydney Chaplin, but the others are 
all Britishers. 


The Allied Artists release was 
produced by Alec C. Snowden in 
association with Nat Cohen and 
Stuart Levy, and uses the tight 
little isle locations effectively to 
up-point melodramatic angles in 
the script by Don Martin and Ken 
Hughes. The latter directs, some- 
times with a little too much de- 
liberateness for stateside meller 
fans, but there’s enough violence 
in the plot to compensate. 


Chaplin returns to his English 
home after a series of misadven- 
tures in the U. S. and is welcomed 
by his sister, Miss Dalton, Pop, 
played by Jefferson Clifford, is a 
hit less cordial because he senses 
something is wrong—and he’s 
right. Chaplin has skipped the 
states with a bundle of cash, leav- 
ing his partner in a holdup with- 
out his just share. The partner 
follows to England and gets him- 
self killed by Peter Hammond, 
Miss Dalton’s boyfriend, when the 
latter tries to help Chaplin during 
a fight with the ex-partner. A de- 
vout Catholic, Hammond goes to 
a priest to confess and Chaplin 
kills him. The heavy gets his in 
the church later, when he’s‘ trying 
to murder the priest, figuring the 
latter may have heard enough of 
Hammond’s confession to make 
him dangerous. 

‘Miss Dalton is extremely attrac- 
tive in appearance, and able in 
carrying out her part of the plot. 
Chaplin does a good job of his 
character and Hammond is accept- 
able, too. John Bentley registers 
as the police inspector who sets 
the trap for Chaplin in the church. 
Others lend the proper: support. 

\densing by Philip Grindrod ‘and 
the othen technical assists! aré* up 
ite ‘standard, « eotiininto Rog. 





The Silken Affair 
(BRITISH) 
David Niven ‘. 
cal comedy, wi 
prospects, . 


in fare 
average b. 





London, Oct, 2 

RKO release of Dragon Films’ (Fr 
Feldkamp) production. Stars David Nive 
features Genevieve Page, Ronald Squire 
Beatrice Straight, Wilfrid Hyde White’ 
Directed by Roy Kellino; screenplay, Rob. 
ert Lewis Taylor; camera, Gilbert Tayi, 
editor, Richard Best; music, Peggy Stuart 
At Plaza, London. ; 
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As an essay in farcical comedy, 
“The Silken Affair” is a near miss, 
Pic is Fred Feldkamp’s first ex. 


cursion inte British production, 
Although he has fashioned a yarn 
with many amusing situations, it’s 
a long way from hitting the jack- 
pot, with b.o. prospects around 
average. Robert Lewis Taylor's 
screenplay never pretends to be 
more than a lightweight, frothy 
trifle, in which individual laugh- 
lines appear to take precedence 
over story construction. The plot 
itself makes little sense, and much 
of the incident falls flat. Occa- 
sionally, however, there’s a smart 
dialog passage to give it a shot in 
the arm. 

David Niven plays a_bowler- 
hatted, hide-bound chartered ac- 
countant who has an “uncontrolla- 
ble urge” to inflate the accounts of 
a firm of silk stocking manufactur- 
ers and to deflate the results of a 
rival firm of nylon manufacturers. 
There follows a chain of prepos- 
terous incidents, including a trial 
scene, until he finds himself in 
control of both companies. 


The cause of Niven’s urge is a 
chance meeting with Genevieve 
Page, who encourages him to 
strike a blow for freedom. As it 
happens, there’s another chance 
meeting a couple of days later, and 
it Just happens that she’s a model 
for the nylon firm he’s almost 
ruined. A _ particularly ridiculous 
aspect of the story concerns the 
daughter of the silk stocking boss: 
she outdoes the most ardent suf- 
fragette by heading a down-with- 
men organization and using her 
father’s headquarters as a shooting 
gallery, 

Although the film is obviously 
weak in story values, it’s been 
given a polished production and is 
smoothly acted by a cast which in- 
cludes some top local talent. Niven 
acquits himself with customary 
suavity. Genevieve Page, a scin- 
tillating Parisienne, makes a per- 
sonal hit in her British film bow. 
Ronald Squire, Beatrice Straight 
and Wilfrid Hyde White put the 
necessary gloss into their respec- 
tive performances. Impressive 
cameos also are provided by Rich- 
ard Wattis and Miles on 

Myro. 


The Flaming Teen-Age 





Cheapie and icky stuff about 
alcohol and dope set. 





A Truman Enterprises presentation of 
an Ervin S, Yeaworth-Charles Edwards 
production. Directors, Yeaworth, Ed- 
wards; screenplay, Jean Yeaworth, Ethel 
Barrett; camera, John Ayling; are direc: 
tor, Bill Jersey. Stars Noel Reyburn, 
Ethel Barrett, Jerry Frank, Shirley 
Holmes. Reviewed at State Theatre, Los 
Angeles, Calif., Oct. 10, 56. Running time, 
67 MINS, 





This ineptly-turned-out film at- 
tempts to base its unfoldment on 
teen-age indulgence in alcohol and 
dope, but misses on every count. 
Bookings must depend on minor 
exploitation situations, where ''s 
title may attract but returns must 
be extremely spotty. 

A pitch is made to give feature 
a documentary flavor by use ol 4 
commentator spieling on modern 
youth and responsibility of the Pa- 
rent, resulting in so much wasted 
footage. Film is episodic, the first 
part dealing with a young chap 
whose dad takes him out on the 
town to show him the evils of 
drirk. The second part, claimed 
to be the true story of a dope ad- 
dict who finally became an evan- 
gelist, consumes the greater por- 
tion of picture, an unconvincing 
narrative throughout. Entire 67 
minutes is plagued with misérable 
photography and soung. 

Principals include Noel Reyburn, 
Ethel Barrett, Jerry Frank and 
Shirley Hoimes. Ervin S. Yea- 
worth and Charles. Edwards Cc0- 
produced and directed, from script 
by ‘Jean ‘Yeaworth and Ethel Bar- 
rett:; :John ‘Ayling is credited with 
camera work, Whit. 
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By ROBERT J. LANDRY 


Film Row, yesteryear style, in the 33 principal exchange 
centres of the United States is visibly undergoing drastie 
alteration of its old physical self and operational func- 
tionalism, and some voices in the trade are already saying 
that the Film Row of daddy’s day is or must become ob- 


solete. This is the nub of the views manifest by “new- 
comer” executives identified with United Artists, RKO, 
Warners, Buena Vista and, it is believed, the Metre dis- 
senters. 

Changes to date along Film Row have varied with par- 
ticular cities and tended to be gradual and piecemeal so 
the significance of the trend has perhaps been insiuffi- 
ciently noted overall. Attitudes toward the exchanges, 
the authority of their bosses, the proper balance of serv- 
ices they should render have varied with the company 
involved, with the state of the boxoffice generally and 
the attendant rise or fall of homeoffice optimism or pes- 
gimism. But those who argue that distribution must be 
streamlined see the old-fashioned film-selling “district” 
as a relic and regard the term itself, Film Row, as headed 


_for historic rather than contemporary meaning. 


“Exhibitors no longer crowd into exchanges as they 
once did,” sums up one trade comment, “More and more 
the distributor’s salesman or branch sales chief seeks 
out the buyer, whether it’s a circuit or an exhibitors’ pool. 
Such offices are generally situated in prime real estate 
locations far from the old Film Row.” 


| Down by the Tracks 


There is talk nowadays about Film Row being isolated, 
down by the railroad tracks, hard to get to, lacking park- 
ing facilities. Picture corporations with an eye to the 
more desirable type of employees have to weigh this 
factor for they compete in the labor market with modern 
companies quartered in modern airconditioned buildings. 
A related consideration: girl workers refuse overtime 
if fearful of dark streets and geographic remoteness. 

Several specifically tradey developments have been 
perceptibly influencing the locationing and staffing of ex- 
changes vis-a-vis the Film Row. 








(1) Posters and trailers are now vested in National 
Screen Service. (Posters particularly were once an 
icky Film Row problem with pilferage angles.) 

(2) Inflammable nitrate stock with its insurance, 
fire department and storage vault necessities has now 
been replaced by acetate stock, considerably emanci- 
pating distributors from the “warehouse” type of 
exchange. 

(3) In a growing number of instances the “back- 
room services” (i.e., inspecting and repairing prints 
between playdates) have been given over to National 
Film Service. 

(4) Fourthly, but perhaps most crucial considera- 
tion of all, the number of feature films made by the 
majors has markedly declined so that volume print 
traffic is not what it used to be on Film Row. 


The argument that exchanges need no longer be clus- 
tered on a single street for exhibitor visits is echoed by 
those carriers who organized in 1947 the National Film 
Service. They say, in effect, “Prints are in the hands of 
the carriers or the exhibitors 95% of the time anyhow, 
so why must they be returned to the individual exchange? 
Why not a central service depot for all?” 

One line of present day criticism of film distribution is 











that it is too rigid, too bound by old methods and fear 
of new. This is rebutted by those who point out that the 
film business has an anything-but-silent partner called 
the Dept. of Justice and is artificially hampered in a vari- 
ety of specifics. Nonetheless talk grows that the broad 
economic picture of American distribution is undergoing 
a revolution and that films as an industry has tended to 
lag behind the new thinking and the new strategies in 
business. 

A revolution in the distribution of goods of all kinds 
has been going on in tne United States since the end of 
World War II. This has expressed itself in the creation 
of new suburban shopping centres, highway trading vil- 
lages, more branch stores of downtown emporia. Other 
evidences of the merchandising change are the discount 
houses, the boom in mail order clubs, the tendency of 
“everybody selling everything” (hardware, toys and tools 
in drug stores, etc.) and various forms of self-service sell- 
ing and the innumerable schemes and devices of the big 
trademark operators to increase their share of available 
shelfage in stores. The drive-in theatres are very much 
within the “sell everything” trend. 

On every hand, from the boom in home furnishings and 
do-it-yourself to the fabulous growth of sponsored musical 
comedies and vaudeville shows at sales and industrial con- 
ventions, the American economic system is criss-crossed 
with new techniques in bringing products to market and 
stimulating their sale. 

Film theatres have felt, and by their closing have ag- 
gravated, the diminished glitter of the downtown shop- 
ping areas as population shifts outward. This is visible 
to the naked eye in some parts of the country. Small 
towns and villages especially deplore the closing of a Main 
Street cinema, especially if it’s the only one. Already 
there are scores of village movie houses “sponsored” by 
Chambers of Commerce or other civic bodies to keep 
them open and operating. If hardtop closings in town 
darken and deaden Main Séreet the reverse of that is the 
new illumination on the highways attributable to drive- 
ins with their surrounding clusters of eating places, ferris 
wheels and whatnot. 





| Buena Vista Challenge | 


On the distribution side of the film industry undoubt- 
edly one of the most jolting-to-tradition occurrences of 
recent times has been the operation of Walt Disney’s 
Buena Vista organization. This is a mere sales skeleton 
or shell and in that very fact lies the challenge. Buena 
Vista not only has had no “backroom” service of its own. 
It has also contracted for the “frontroom” services of 
booking, cashiering, collecting. As one Buena Vista exec 
has put it, “We’ve handled two releases which grossed 
over $5,000,000 each without physically touching a dollar.” 


Meanwhile there has been intermittent talk and a few 
instances of distributors merging two exchange areas and 
servicing them both from one city for economy. That’s 
part of the “trend” toward modernizing cost control in 
distribution. Buena Vista again is cited, its sales costs 
reportedly having been but 12% of gross volume. 

To what extent fresh minds from Wall Street, or the 
tire business, or more orthodox businesses are determining 
the pattern of the new distribution is a matter of opinion. 
Banker views will undoubtedly become more insistent 
unless or until the boxoffice is more steadily satisfactory. 

Through the decades various schemes, to lower sales 
costs have been proposed or experimentally tried, among 
them selling features by mail. None have removed the 
importance of personal contact by a knowledgeable sales- 





man. Some sales chiefs discount the Buena Vista ex- 
ample as fully valid, reasoning that what is fine for occa- 
sional specials won't do for a schedule of 20 to 30 annual 
releases, 


Counterpoints against disturbing status quo in Film 
Row as traditionally organized have been made by, among 
others, Alex Harrison, the new sales generalissimo of 
20th Fox. He has stated that his company has now re- 
duced selling costs in the field enough to raise doubts 
of worthwhile further economies by transferring “back- 
room” operations. Harrison qualified his comment by 
adding, “of course one does not speak for next year's 
set of circumstances.” 

Currently the Motion Picture Assn. of America is mov- 
ing toward a general management survey involving sales 
operations in the field and there is new talk of a central 
shipping centre in Manhattan, which idea comes up 
periodically. 

It’s also cited that Paramount closed an exchange (Port- 
land, Ore.) only to decide subsequently that the loss in 
revenue represented an unwise economy. This fear lurks 
among the distribs and aggravates the go-slow tendencies 
as to reform. 


| Role of the Carriers | 








Airconditioning is of importance today in exchanges 
and film-handling depots. Ditto new types of inspection 
gear to replace.primitive hand-turned spoolings. Where 
an exchange “backroom” is set up to handle 100,000 feet 
of film but fewer releases mean that only 50,000 feet need 
be serviced, a problem in efficiency and economy obvi- 
ously arises. 


The servicing of prints is a seven-days-a-week task. 
So is the trucking of prints to exhibitors. With today’s 
costs for widescreen and Technicolor prints, lost time 
in inspection and repair is a luxury which cannot be 
afforded. Frequently overlooked is the fact that film de- 
liveries established America’s only regular scheduled daily 
truck runs (usually leaving around 5 a.m.) and one ship- 
per has asserted that without this system alternate deliv- 
ery methods would cost, minimally, $28,000,000 more an- 
nually to the theatres. Nowadays the same trucks also 
carry other timely or rush items as newspapers, magazines 
perishable drugs, etc. (Film truckers have a unique posi- 
tion in distribution since they “work” for the exhibs. 
Incidentally they tend to be prominent in Variety clubs.) 

National Film Service Inc., a brainchild of the Phila- 
delphia industrialist and Democratic political power, 
James P. Clark, has come to the fore in the “backroom” 
service. Although now 10 years old and having had some- 
thing of an up-and-down history since then, it has secured 


’ exclusive contract status with United Artists, RKO and 


Buena Vista and has partial and exverimental local con- 
tracts with some other national distributors. 


As stated, there is by no means complete unanimity 
among sales chiefs and distribution operating heads as to 
divestment of the backroom facilities but discussions have 
been taking up a lot of time during the past year. Print 
inspection in the exchanges, or in the depots of National 
Film Service, as the case may be, is by members of the 
IATSE. This union is apparently neutral in attitude to 
the changeover due to the fact that Clark and his execu- 
tive vice president Chester Ross of New York have gone 
out of their way to absorb all exchange emplovees where 
backroom operations have been transferred. Tenure and 
pension rights have been protected and efforts made to 
allay discharge fears. That fears do arise and meetings 
to mollify them become necessary is conceded. 








Alfred Starr, Unusual Exhib, Dies at 58 


A Highbrow and Wit He Ran Family’s Chain 





Of Negro Film Houses 


LANG VISITS BROOKLYN! 





| Hey, There Really Are _ Trees, 
Reports Musical’s Director 





Director Walter Lang went back 
to Brooklyn last week to scout lo- 
cations for the musical film version 


Winchendon, Mass., Oct. 16. 


Pictures Pitched Only at Urban Keys 


Called Opium Smoke By Myers 


“dumbfounded” by the Senate 











Nashville, Oct. 16. 

Alfred Starr, 58, managing part- 
ner of the Bijou Amusement Co. 
and former president of Theatre 
Owners of America, died here sud- 
denly yesterday (Mon.) of a heart 
attack. Starr, apparently in good 
health, arrived at his office as 
usual. He was stricken at his desk 
Shortly before 11:30 a.m. 


~—. 





TOA is sparking a move for 
the erection of a permanent 
motion picture industry me- 
morial honoring Starr at the 
Nashville (Tenn.) . Children’s 
Museum, of which Starr had 
been treasurer and trustee. 


ee 


In the exhibition field for 30 
years as operator of the family- 
held 50-theatre circuit of Negro 
houses in the Southeast and South- 
West Starr was an extremely artic- 
ulate and influential industry lead- 
er. The scope of his knowledge 
and interests extended far beyond 
the exhibition field. 


Soft-spoken, witty, and intellec- 
tual, Starr’s “egghead” inclinations 
Sometimes seemed out of place in 
the rough and tumble world of 
the motion picture industry. His 
quips and general comm.unts often 
Perked up dull press conferences. 
He was one of the favorite. exhibi- 


tion :eaders. among trade paper. re- 
Porters, 








Starr was in New York last! 
month for the annual TOA conven- | 
tion and played a leading role in 
the deliberations. Although a 
serious-minded individual with an 
impressive educational background, 
he displayed a fun-loving equality 
that delighted his colleagues. 

A music and opera lover, he 
never failed to visit a Metopera 
performance during his frequent 
visits to New York. He was also 
instrumental in bringing cultural 
activities to Nashville, being the 
founder of the Nashville Sym- 
phony Orchestra. He was also ac- 
tive in local civic and charity af- 
fairs. He was president. of the 
Nashville Community Chest, treas- 
urer and trustee of the Nashville 
Children’s Museum, and incorpo- 
rator of the Nashville, Educational 
Television Foundation. 

Starr was educated at Vander- 
bilt, Harvard, and the University 
of Dijon in France. He was a 
college professor for a period, hav- 
ing taught mathematics at Peabody 
College in Nashville. He was a 
member of the board of alumni ad- 
visors of Haryard, on the lay ad- 
visory committee of Vanderbilt 
Medical School, and on the board 
of directors of the Will Rogers 
Memorial Hospital. 

Starr was president of TOA in 
1952-53; chairman of the executive 


1953-54; 'and.chairman of th® exeéc- 





utive committee, 1954-55, 1955-56. 


of “A Tree Grows in Brooklyn,” 
a picture to be, lensed entirely at 
the 20th-Fox studios. 

Having been in Brooklyn last in 


1924, Lang said he was frankly sur- 
prised at the number of trees he 
did find there anno 1956. However, 
he added, he just wanted to absorb 
the atmosphere for authenticity’s 
sake. “Shooting on the streets in 
New York is really quite a chore,” 
he conceded. “We make better 
time, and get quite as realistic ef- 
fects, doing the job on the back- 


' lot.” 


“Tree” will roll next summer. No 
composer has as yet been picked 
to write the music for it. Lang 
said that, prior to undertaking the 
musical, he’d handle the directing 
chores on 20th’s “Desk Set.” It’s 
being thoroughly re-written from 
the stage play and Spencer Tracy 
and Katherine Hepburn are inter- 
ested in taking the lead parts. 
Point of the rewrite is to boost 
the importance of the efficiency 
expert in the story. On Broadway, 
attention was focussed on Shirley 
Booth. 

Lang, who directed the success- 
ful “King and I” for 20th, reported 
that the entire tuner had to be 
post-recorded since the noise 
emanating from the 55m Cinema- 
Scopé camera was too great to al- 
low mikes on the set. “Even with 
a blimp, the noise is. too. great. It 


}committee and board of, direcfors, Pcomes:.out "through the thing lass 


plate in front: of the big’ camera 
lens,” he said, 2? 





“The dream of confining pic- 
tures to the big first-run theatres 
charging stage show prices is an 
opium eater’s dream,” Abram F. 
Myers, general counsel of Allied 
States Assn., declared here yester- 
day (Mon.) in an address to the 
annual convention of the Inde- 
pendent Exhibitors of New Eng- 
land, an Allied affiliate. 

All exhibitors, including the 
large circuits, Myers maintained, 
must learn that the motion picture 
industry must remain mass enter- 
tainment in order to survive and 
“must be made available to every- 
one, everywhere.” 

Outlining the dangers of conver- 
sion from mass to a class enter- 
tainment medium, Myers noted 
that those advocating the change 
have overlooked many essential 
factors that will destroy their 
scheme.“ He asked, for example, 
what would happen if a film failed 
to click in a showcase theatre be- 
cause the film might be too naive 
for sophisticated big city audi- 
ences. There will be, Myers 
stressed, no independent sub-run 
or smalltown houses left to con- 
tribute film rentals and cushion 
the loss. 

He also posed the problem of 
the important grassroots support 
should the Federal government or 
state legislatures eye the industry 
as tax bait. ‘Despite all claims to 
the contrary,”* Myers -noted, “all 
tax fights have been. ‘and always 
will be won at the grassroots.” 

Myers said exhibitors were 





Small Business Subcommittee’s po- 


sition that it would be unfair to 
permit the circuits to make pic- 
tures as long as the film companies 
are prohibited from owning the- 
atres. “It ignores the long history 
of wrongdoing by the film com- 
panies which led to the divorce- 
ment decrees,” he said, “and over- 
looks the fact that the circuits 
would get off to a fresh start un- 
der adequate safeguards against 
the abuses which got the film com- 
panies into trouble.” Myers main- 
tained that if the film companies 
had operated under such safe- 
guards prior to the concent de- 
crees, there would have never 
been any need for divorcement. 

The Allied official said he did 
not know how seriously the Dept. 
of Justice will regard the “ill-ad- 
vised passage” in the Senate 
group’s report. “It is not supported 
by law, logic or a proper sense of 
fair play,” he said. “It is restric- 
tive of trade and if imposed by 
private interests instead of ine 
Federal government would be vio- 
lative of the Sherman Act.” 


He urged exhibitors to protest 
the Senate group’s recommenda- 
tion and to call on the Dept. of Jus- 
tice to amend the decrees so that 
the formerly-affiliated circuits may 
produce pictures. “Here is the 
point,” Myers said, “at which help- 
ful cooperation between the inde- 
pendent exhibitors and the major 
circuits, based on a community of 
interests, may properly begin.” 
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LA Uneven; Unknown’ Big 1206 
In 13 Spots; ‘Silent’ Fancy $9,000, 
Flaming’- Women’ 106, ‘Bus’ 216 





1 


Los Angeles, Oct. 16. + 


Local telecasting of Metro’s “30 
Seconds Over Tokyo” last Friday 
(12) had surprisingly little effect of 
the film boxoffice here. Cinemas 
with good to strong bills enjoyed 
nifty biz while those with weak 
programs weren't doing anvthing 
anyway. French-lensed “Silent 
World” is heading for fancy $9,000 
er near at Fox Beverly in first 
round. 

“Toward the Unknown” looks 
stout $30,000 or more in three the- 
atres plus $90,000 or over in two 
nabes and eight drive-ins. Surpris- 
ing $10,000 is seen for sexploita- 
tion bill, combo of “Flaming Teen- 
Age” and “Lost Women” at State. 
“The Boss” is light $13,000 or near 
in three houses while “Port Afri- 

ue” shapes lean $10,000, adding 
little to firstrun receipts currently. 

Some holdovers are doing okay 
this round, “Tea and Sympathy” 
being neat at Pantages in second 
week, and “War and Peace” socko 
in eighth session. 

Estimates for This Week 

Fox Beverly (FWC) (1.334; 90- 
$1.50) —“Silent World” (Col). Fancy 
$9,000 or near. Last week, sub-run. 

Hillstreet (RKO) (2,752; 80-$1)— 
“First Traveling Saleslady” (RKO) 
and “Deadliest Sin” (AA). Sad 
$4,500. Last week, with Vogue, 
“Proud and Profane” (Par) and 
“Spy Chasers” (AA) (2d wk), $9,000. 

State (UATC) (2,404; 80-$1.25)— 
“Flaming Teen-Age” (Indie) and 
“Lost Women” (Indie). Surprising 
at okay $10,000. Last week, with 
Hawaii. 

Downtown Paramount, Vogue, 
Wiltern (ABPT-FWC-SW) (3,300; 

(Continued on page 20) 


K. C. Suggish; ‘Gold Cad’ 
Passable $8,500, ‘Things’ 
Fair 9G, ‘Peace’ 106, 2d 


Kansas City, Oct. 16. 
Pace is sluggish as it has been 
for the past few weeks, leader 


among newcomers being “Solid 
Gold Cadillac” at the Midland. It’s 
only okay. “The Boss” at the Roxy 
is so-so. “Best Things in Life Are 
Free” is disappointing at four Fox 
Midwest houses. ‘War and Peace” 
in second week is close to pace of 
initial stana. “Fantasia” in south- 
side Brookside Theatre shapes 
plenty strong. Weather continues 
unusually dry and warm for fall 
season and is no help at boxoffice. 





Broadway Grosses 


Estimated Total Gross 

This Week $671,900 
‘Based on 20 theatres) 

Last Year ...........$509,100 
(Based on 22 theatres) 





‘Peace’ Powerful 
$18,000, Prov. Ace 


Providence, Oct. 16. 

“War and Peace” is leading the 
main stem houses currently, At 
the Strand, it looks socko. All 
others are on the strong side with 
“Back From Eternity” at RKO Al- 
bee and “The Last Wagon” at Ma- 
jestic shaping best. “Solid Gold 
Cadfllac” at Loew’s State is bare- 
ly good. 

Estimates for This Week 

Albee (RKO) (2,200; 60-85)— 
“Back From Eternity” (RKO) and 
“Female Jungle” (Indie). Peppy 
$9,000. Last week, “She-Creature” 
(AIP) and “It Conquered World” 
(Indie), $10,000. 

Majestic (Fay) (2,200; 60-80)— 
“Last Wagon” (20th) and “Bare- 
foot Battalion” (20th). Strong $9,- 
000. Last week, “Burning Hills” 
(WB) and “Amazon Trader” (WB), 





$10,500. 
State (Loew) (3,200; 60-80)— 
“Solid Gold Cadillac” (Col). Good 


$9,000. Last week, “Tea and Sym- 
pathy” (M-G) (2d wk), $10,000. 

Strand (Silverman) (2,200; 80- 
$1.25)—“‘War and Peace” (Par). 
Jamming them in for socko $18,- 
000 or close. Last week, “Cha, 
Cha, Cha, Boom” (Col) and “Spin 
Dark Web” (Col), $3,000. 


‘Seed’ Sockeroo 10G, 
Seattle; ‘Texan’ 9G 


Seattle, Oct. 16. 

Best bet among newcomers here 
this session is “Bad Seed,” which 
looms very big at Music Hall. “To- 
ward the Unknown” looks barely 
good at Orpheum but “Lust for 
Life” is lofty at bandbox Music 
Box. “Solid Gold Cadillac” is 
smash in third Fifth Avenue week. 
“First Texan” looms swell at Coli- 
seum. 

Estimates for This Week 








Estimates for This Week 


Coliseum (Evergreen) (1,870; 90- 


Glen, Shawnee, Leawood (Dick- $1.25) —" First Texan” (AA), and 
inson) (700; 1,000 cars; 1,000 cars:|¢4 099 Ce Ken at, (AA). Swell 
75c)—“‘Desperate Women” (Indie) | pj (20th) d ow “* i In 
and “Devil: Girl from Mars” (In- | 92/>8s av. etbacks (In- 


die). Fair $6,000, as circuit switches 
from usual 4-theatre hookup to 
three for this firstrun. 
with Dickinson in combo, “Strange 
Intruder” (AA) and “Cruel Tower’”’ 
(AA), $9,000. 


Kimo (Dickinson) (504; 75-90)— 
“Private’s Progress” (DCA) (2d 
wk). Pleasant $1,500. Last week, 


$2,000. 

Brookside (Fox Midwest) (1,081; 
75-90)\—“Fantasia” (BV) (reissue). 
Big family trade, great at $6,500; 
holds. Last week, subsequent-run. 


Midland (Leow) (3,500; 60-80)— 
“Solid Gold Cadillac” (Col) and 


“Secret of ‘Treasure Mountain” | 
(Col). Firm $8,500. Last week, | 
“Tea and Sympathy” (M-G) (2d 


wk), $5,500. 


Missouri (SW) (1,194; $1.20-$2)— | 
(Cinerama) | 


—“This Is Cinerama” 
(18th wk). Holds strong at $16,- 
000. Stays on. Last week, same. 

Paramount (United Par) (1,900; 
75-$1.25)—“‘War and Peace” (Par) 
(2d wk), Staying power good with 
$10,000; could get third stanza. 
Last week, $12,000. 

Roxy (Durwood) (879; 75-90)— 
“The Boss” (UA). So-so $4,000. 
Last week, “Reprisal” (Col), $4,500. 

Rockhill (Little Art Theatres) 
(750; 75-90) — “Lust for Life” 
(M-G) (3d wk). Acceptable $2,000; 
holds. Last week, $3,000. 

Uptown, Esquire, Fairway, Gran- 
ada (Fox Midwest) (2,043; 820; 700; 
1,217; 75-90)—“Best Things in 
Life” (20th) and “Massacre” (20th) 
at Esquire and Granada. 
$9,000. Last week, “Pillars of Sky” 
‘U) and “Behind High Wall” (U) 
at Esquire and Granada, $10,000. 

Vegue (Golden) (550; 75-90)— 
“Crowded Paradise” (Indie) and 
“To Paris With Love” (Indie). 
Fairish $1,500. Last week, “Since 
You Went Away” (SRO) (reissue), 
same, 


Last week, | 


Fair $1 


Fifth Avenue (Evergreen) (2,500; 
(Continued on page 20) 


| die), $9,800. 


| 


Boston, Oct. 16. 
Biz is still on upswing. at the 
| boxoffice here despite competish 
| of five legit shows, biggest number 
}ever at one time in Hub. 
'And Peace” continues to lead the 








Hub Hotsy; Gold Cad’ Lively $18,000, 
Unknown 19G Peace’ Mighty 256 


| “House of Ricordi” (Indie) (2d wk). 


{ 


“War | 


town in third round at the Metro- | 


|politan with a mighty $35,000. 
“Solid Gold Cadillac” paces new- 
comers at the Astor, with a lively 
| session. It stays on. “Beyond 
| Reasonable Doubt” is okay at Me- 
morial., “Toward Unknown” is 
shaping smooth at Paramount and 
Fenway. “Ambassador’s Daugh- 
ter” is fine at State and Orpheum. 
“Seven Wonders of World” will 
break house record in eighth frame 
at the Cinerama. “La Strada” 


ond week. e 
Estimates for This Week 
Astor (B&Q) (1,500; 75-$1.25)— 
“Solid Gold Cadillac” (Col). Sec- 
ond week begins tomorrow (Wed.). 
First week, lively $18,000. 
Beacon Hill (Beacon Hill) (678; 
90-$1.25)—“Fantasia” (BV) (reis- 
sue). Smash $15,000. Last week, 


Cinerama (Cinerama  Produc- 
tions) (1,354; $1.25-$2.65)—“Seven 
Wonders of World” (Cinerama) (8th 
wk). Torrid $36,000. Breaking 
records with three capacity houses 
during week. Last week, $34,000. 
Exeter (Indie) (1,200; 60-$1.25)— 





“Private’s Progress’ (DCA) (7th 
wk), Oke $5,000. Last week, 
$7,000. 


' 
| 


| 


looms big at the Kenmore in sec- | $30,000 


‘despite the warm. weather here. 





' pathy” (M2G)-(2d wk), $9 


‘Gold Cad’ Boff $16,000, 
Port; ‘Unknown’ Nice 76 


Portland, Ore., Oct. 16. 
Firstrun biz continues to perk 


Nearly all downtown houses have 
good product backed up with nifty 
campaigns. “Attack” stays for an 
okay second round at the Para- 
mount, “Fantasia” hold for a third 
hefty week at the Guild. “Solid 
Gold Cadillac” is the smash new 
entry playing the Fox. “Toward 
The Unknown” shapes nice at 
Broadway, 
Estimates for This Week 

Broadway (Parker) (1,875; 90- 
$1.25) — “Toward Unknown” (WB) 
and “African Manhunt” (Indie). 
Nice $7,000 or over. Last week, 
“Back From Eternity” (RKO) and 
“River Pirates” (BV), $5,300. 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘“Solid Gold Cadillac” (Col) and 
“While City Sleeps” (Col). Whop- 
ping $16,000. Last week, “Moby 
Dick” (WB) (3d wk), $7,400. 

Guild (Indie) (400; $1.25)—“Fan- 
tasia” (BV) (reissue) (3d wk). 
Nights and weekends only, Hot $5,- 
000. Last week, $6,100. 

Liberty Hamrick) ‘1,890; 90- 
$1.25)—"“Lisbon” (Rep) and “Da- 
kota Incident” (Rep). Slim $5,000 
in 6 days. Last week, “Tea and 
Sympathy” (M-G) and “Behind 
High Wall” (U) (2d wk), $7,100. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“"1984”" (Col) and “The 
Gamma People” (Col). Modest $6,- 


be 


‘Julie’ Sweet $16,000, Cincy; Cad’ 





Crisp 116, ‘Peace’ Whopping 166, 24 


Key City Grosses 


Estimated Total Gross 

This Week ......... $2,728,700 
(Based on 23 cities and 235 

theatres, c:.tefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

OS SPO $2,646,300 
(sased on 23 cities Guid 228 

theatres.) 





Se 


Cad’ Tidy $26,000 
In Mild Philly 


Philadelphia, Oct. 16. 


Indian summer weather and 
President Eisenhower’s Saturday 





night birthday party plus election | 


campaign are among things blamed 
for boxoffice drop here currently. 
“Solid Gold Cadillac” is top new- 
comer at Mastbaum in point of 
money but below’ expectations. 
“Burning Hills” had to be bolstered 


000. Last week, “Best Things In}with two featurettes but still is 


Life” (20th) and “He Laughed 
Last” (Col) (2d wk), $6,900. 

Paramount (Port-Par) (3,400; 90- 
$1.25)—“Attack” (UA) and “Star 
of India” (UA) (2d wk). Okay $6,- 
000, Last week, $8,700. 


‘Cad’ Golden 146, 
D.C.; Tea’ 196, 2 


Washington, Oct. 16. 
Despite the predominance of 
holdovers, main stem biz is very 
good currently. Part of this is at- 
tributable to entry of two sharp 
newcomers, “Solid Gold Cadillac,” 
terrific at the Trans-Lux, and “La 
Strada,” sock at the Plaza. Former 
is pacing the city. Such hefty 
holdovers as “War and Peace,” in 
third stanza at Capitol, and “Tea 
and Sympathy,” in 2d week at 

Loew's Palace, are also helping. 

Estimates for This Week 


Ambassador (SW) (1,490; 70-90) 
—“Toward Unknown” (WB) (2d 
wk). Okay $4,500. Last week, 
$6,500. 

Capitol (Loew) (3,434; 90-$1.50) 
—‘‘War and Peace” (Par) (3d wk). 
Weekday schedule cut to three 
shows daily, but still firm at $20,- 
000. Last week, $26,000. Stays. 

Columbia (Loew) (1,174; 70-90)— 
“Attack” (UA) (2d wk). Pleasing 
$6,500 after $11,000, opener. May 








go another week. 
Dupont (Lopert) (372; 90-$1.15) | 
—“The Killers” (U) (reissue). Fair | 


(Continued on page 20) 





Fenway (NET) (1.373: 60-90)— 
“Toward Unknown” (WB) and 
“Strange Adventure” (Rep). Good 


$6,000. Last week, “She Creature” | 


milding at Stanton. “Rififi” is rated 
good at Trans-Lux. “Attack” is 
strong in third round at. Viking. 
“Lust For Life” is stout in second 
stanza at Studio. 
Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“High Society” (M-G) (8th wk). 
Okay $9,000. Last week, $11,500. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Wonders of World’ (Cinerama) 


(25th wk). Fancy $14,000. Last 
week, $14,500. 
Fox (20th) (2.250; 75-$1.80) -— 


“Bus Stop” (20th) (3d wk). 
$11,000. Last week, $14.000. 
Goldman (Goldman) (1,250; 65- 
$1.35) — ‘Toward Unknown” (WB) 
(2d wk). Fair $8,000. Last week, 
$10,000. 
Green Hill 


Trim 


(Serena) (750; 75- 


$1.25) (closed Sundays)—“Private’s | 


Progress” (DCA) (2d wk). 
$4,300. Last week, $5,200. 


Mastbaum (SW) (4,370; 90-$1.49) 


Brisk 


—‘“‘Solid Gold Cadillac” (Col). Tidy 


$26,000 or over. Last week, “Bad 
Seed” (WB) (5th wk), $8,500. 

Midtown (Goldman) (1,000; $1.20- 
$2.80) — “Oklahoma” (Magna) (7th 
wk). Benefits helped this to big 
$13,500. Last week, $13,000. 

Randolph (Goldman) (2,250; 99- 
$1.49)—‘‘Tea and Sympathy” (M-G) 
(3d wk). Good $14,500. Last week, 
$16,000. 


Stanley (SW) (2,900; 99-$1.80)— | *° 


“War and Peace” (Par) (4th wk). 
Slipping to $11,000. 
$14,000. 


Last 


Stanton (SW) (1,483; 99-$1.49)— | 
“Burning Hills” (WB). Dull $7,500. 


Last week, “Port Afrique” (Col) 


|and “Cha, Cha, Cha, Boom” (Col), 
| $7,000. 


Trans-Lux (T-L) (500; 99-$1.80) 
— “Rififi’ (Indie). Good $5,500. 
Last week, “Trapeze” (UA) (15th 
wk), $2,700. 


Viking (Sley) (1,000; 75-$1.49)— 
“Attack” (UA) (3d wk). Strong 
$8,200. Last week, $11,000. 

World (Pathe) (499; 99-$1.49) — 


Quiet $3,500. Last week, $4,000. 

Studie (Goldberg) (400; 99-$1.49) 
—‘“‘Lust for Life’ (M-G) (2d wk). 
Stout $10,000. Last week, $11,000. 





indie), $6,000. > “°"" | Peace’ Potent $15,500, 


Kenmore (Indie) (700; 85-$1.25) 
—‘La Strada” (T-L) (2d wk). Big 
$12,000. Last week, $15,000. 

Memorial (RKO) (3,000; 60-90)— 
“Beyond Reasonable Doubt” (RKO) 
and “First Traveling Saleslady” 
(RKO). Oke $11,000. Last week, 
“Best Things In Life” (20th) and 


“Magnificent Roughnecks” (AA) 
(2d wk), $12,500. 
Metropolitan (NET) (4,357; 90- 


$1.50)—““War And Peace” (Par) (3d 
wk). Lofty $25,000. Last week, 


Paramount (NET) (1,700; 60-90) 
—“Toward Unknown” (WB) and 
“Strange Adventure” (Rep). Neat 
$13,000. Last week, “She-Crea- 
ture” (Indie) and “Conquered 
World” (Indie), $14,000. ; 

Saxon (Saxon) (1,100; $1.25-$2.20) 
—“Oklahoma” (Magna) (6th wk). 
pe: $27,000. Last week, $22,- 


Orpheum (Loew) (2,900; 60-90)— 


“Ambassador’s Daughter” (UA) and | $1 


“Swamp Woman” (Indie). Hotsy 

$16,000. Last week, “Tea and Sym- 

pathy” (M-G) (2d wk), $17,000. 
State (Loew) (3,600; 60-90)— 


“Ambassador’s Daughter” (UA) and 


“Swamp Woman” (Indie). 





$8,500. Last week, “T ang erate 
9 5 st we > ea a 
: 2 ° 4 


Balto; ‘Cad’ Bright 106 


Baltimore, Oct. 16. 

Two new entries are topping the 
current slate here this week. “Sol- 
id Gold Cadillac” is strong at the 
Hipp. “War And Peace” is pleas- 
ing at the Stanley but way below 
hopes. “Attack is holding to a 
fairish pace in second round at the 
New. ‘Francis In Haunted House” 
fared mildly at the Mayfair. ‘‘Lust 
For Life” is a staunch holdover in 
a second stanza at the Little. 

Estimates for This Week 

Century (Fruch:man) (3,000; 50- 
$1.25).—“Best Things In_ Life” 
(20th) (2d wk). Modest $6,000 after 
$7,500 opener. 

Cinema (Schwaber) (460; 50- 
$1.25)—“‘Fruits of Summer” (In- 
die). Okay $3,500. Last week, 
“Bullfight” (Indie) (2d wk), $2,000. 
Film Centre (Rappaport) (890; 
.50-$2.50)—“Oklahoma” (Magna) 
(33d wk). Nice $6,500 after $6,000 
last week. 

Five West (Schwaber) (460; 50- 
$1.25)—“Secrets of Reef” (indie) 
(2d wk), Fairish $2,500 after $3,- 
500 ‘opener.’ . - 


‘(Continiied on page’ 20) 


week, | 


(Rappaport) (2,109, 


Cincinnati, Oct. 16. 


‘+ Preem of “Julie” and homecom. 


ing of Doris Day, film’s star, is top. 
ing the city this week with a swe} 
Albee figure. Another new )jj! 
“Solid Gold Cadillac,” is smooth 
Keith’s winner. “Beyond Reason. 
able Doubt” shapes mildly at the 
Grand, “War and Peace” maintains 
fast tempo in second week at the 
Palace. “Seven Wonders” continues 
strong in 19th week althouch off 
from last week. City officials and 
civic groups joined in three-day 
carpet rolling celebration for Mics 
Day’s visit to her nativity and send. 
off of her latest screen work. 

tes for This Week 

Albee (RKO) (3,100; 75-$1.25)— 
“Julie” (M-G). World preeming in 
home town of Doris Day, star of 
pic, at swell $16,000. Last week, 
“Power and Prize” (M-G), $9.500. 

Capitel (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65).— “Seven Won- 
ders of World” (Cinerama) ‘19ih 
wk), Hefty $24,000 or near despite 
dip from last week’s $26,000. 

Grand (RKO) (1,400; 75-$1.10) 
— “Beyond Reasonable Doubt” 
(RKO) and “Murder on Approval" 
(RKO). Mild $4,500. Last week, 
“Satellite in Sky” (WB) and “River 
Changes” (WB), same. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Solid Gold Cadillac” (Col). Fancy 
$11,000. Holds. Last week. “Best 
Things in Life” (20th) (2d wk), 
$8.200, 

Palace (RKO) (2,600; 90-$1.50)— 
“War and Peace” (Par) (2d wk). 
Tall $16,000 or close after $18,000 
kickoff. Holds a third. 


‘Gold Cad’ Pleasing 96, 
L’ville; Wagon’ Oke 826, 
‘Bridey’ Smooth $6,000 


Louisville, Oct. 16. 

Current week is shaping about 
average, with strong product on 
tap at most situations. Weather 
still is summerlike. Billy Graham 
| Evangelistic Crusade at State Fair 
Coliseum now is in it’s third week 
to near-capacity crowds. “Solid 
Gold Cadillac” at Loew’s is fairly 
good in nine days. “Last Wagon” 
at the Rialto just okay as is 
“Bridey Murphy” at the Kentucky. 

Estimates for This Week 

Brown (Fourth Avenue - Loew) 
(1,000; $1.50-$2) — “Oklahoma” 
(Magna) (8th wk). Fine $10,000 
about on. par with last week. 

Kentucky (Switow) (1,000; 50-85) 
— “Bridey Murphy” (Par) and 
“Fighting Trouble” (Par). Oke 
| $6,000. Last week, “Killers” ‘U) 
land “Sleeping City” (U) (reissues), 


| 








Mary Anderson (People’s) (1.000; 


| 50-85)\—“Toward Unknown” ‘WB) 
(2d wk). Trim $6,000 after first 
| week's $9,000. 

Rialto (Fourth Avenue) (3,000; 


| 50-85)—“‘Last Wagon” (20th) and 
| “Barefoot Battalion” (Indie). Okay 
} $8.500. Last week, “Best Things In 
| Life” (20th), $12,000. 

State (Loew’s) (3,000: 74-99 
“Solid Gold Cadillac” Col). Satis- 
factory $9,000 in 9 days. Last week, 
“Tea and Sympathy” (M-G) (2d wk- 
5 days), $3,500. 


‘DAUGHTERS’ FANCY 96, 
ST. L; ‘PEACE’ 156, 2D 


St. Louis, Oct. 16. 
Biz is only fair here this session 
|at firstruns as holdovers continue 
|to hold spotlight. “Ambassador s 
| Daughter,” one of newcome!s, 
looms nice at Orpheum. “War and 
Peace” continues good after a fine 
| first stanza. Same applies to “Tea 
|and Sympathy.” “Seven Wonders 
of World” continues nicely in 25th 
round at Ambassador. Fine, ou'- 
door weather over past weekend 
slowed down activity at the wickets. 
Estimates for This Week 

Ambassador (Indie) (1,000; $1.20- 
$2.40)—“Seven Wonders of World 
(Cinerama) (25th wk). Fine $14,000. 
Last week, $14,100. 

Esquire (Indie) (1,400; 75-90)— 
“Vagabond King” (Par) (2d wk). 
Mild $3,000 after $5,000 opening 


frame, 

Fox (F&M) (5,000; 51-75) —“Last 
Wagon” (20th) and “Cry In Night 
(WB). Opened today (Tues.). Last 
week, “Solid Gold Cadillac” (Col) 
and “He Laughed Last” (Col), okay 





$16,000. . 
Loew's (Loew) (3,221; 50-85) — 


Sym ' 
wk). Good $9,000 following $17,000 
initial session. 

Missouri (F&M) (3,300; 51-75)— 
“Solid Gold Cadillac” (Col) and 
“Laughed Last” (Col) (m.0.). 
Opened today (Tues). Last week. 
“Best Things In Life” (20th) and 


(Continued on page 20) 
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VARIETY 


PICTURE GROSSES 9 





Chi Biz Modest; Things’ Fair 286, 
‘Cry’-Satellite’ Okay 18¢ ‘Peace 
High $42,000, ‘Cadillac’ 316, Both 2d 





Chicago, Oct. 16. + 


Firstrun biz here continues at a 
medium level, with no standout 
eveners this frame and few such 
hcldovers. 

At the Oriental, “Best Things in 
Life are Free” should do a fair 
$28,000 in first week. “Cry in 
Night” and “Satellite in Sky” 
combo is okay F asad in same 
round at Roosevelt. ; 

“Wilder Years” looks sock $8,000 
in Monroe opener. “French Touch” 
shapes nifty $4,700 at Carnegie in 


first. 
“War and Peace” continues 
smash in second at the 


stanza 
State-Lake and “Solid Gold Cadil- 
lac” is good in same week at the 
Chicago. “Lust for Life” stays 
lusty in the second week at the 
Loop. 

“The Mountain” is doing nicely 
in second uire frame. Double 
bill of “Last Wagon” and “Leather 
ane stays solid in second at the 
Grand. 

“Tea and Sympathy” is a weakish 
brew in fourth United Artists week. 
“High Society” stays high in the 
seventh at the Woods. At the Pal- 
ace, “Cinerama Holiday” is still 
torrid in 69th week. 

Estimates for This Week 

Carnegie (Telem’t) (480; 95) — 
“French Touch” (Indie). Hotsy 
$4,700. Last week, “Secret of 
Reet” (Cont) (4th wk), $2,200. 

Chicago (B&K) (3,900; 98-$1.25) 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; iLe., 
without usual tax. Distrib- 
utors share on net take, when 
piayiag percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
on the U. S. amusement 

x. 








‘Peace’ Wonderful 


$71,000 Tops Pitt 


Pittsburgh, Oct. 16. 


Although the week’s big one, 
“War and Peace,” is doing okay 


judged by normal money stand- 
ards, picture’s still something of a 


disappointment at Penn consider- 
ing advanced prices and all-out 
campaign. “Solid Gold Cadillac” 
shapes impressive at Harris and 


will stick around while second 
stanza of “Best Things in Life Are 


Free” at Fulton rates a third. “Lust 


for Life” continues on up-grade at 


—'Solid Gold Cadillac” (Col) (2d | Guild 


wk). Okay $31,000. Last week, 
$38,000. 
Esquire (H&E Balaban) (1,400; 
$1.25)\—"The Mountain” (Par) (2d | 
wk). Big $11,000. Last week, | 
$14,000. 
Grand (Indie) (1,200; 98-$1.25)— | 





“Last Wagon” (20th) and “Leather | 
Saint” (Par) (2d wk). Plump $7,- 
500. Last week, $14,000. 

Loop (Telem’t) (606; 90-$1.25)— 
“Lust for Life” (M-G) (2d wk). Big 
$16,500. Last week, $17,000. 

McVickers (JL&S) (1,580; $1.25- | 
$3) — “Oklahoma” (Magna) (42d 
wk). Bright $17,000. Last week, 
$16,000. ; 

Monroe (Indie) (1,000; 67-87) — 
“These Wilder Years” (M-G). Nice 
$8,000. Last week, “Untamed 


(Continued on page 20) 


Holdovers Hurt Mpls. But 
‘Gold Cad’ Lush $11,000; 
‘Peace’ Great 206, 2d 


Minneapolis, Oct. 16. 

Holdovers outnumber newcom- 
ers currently, but the Loop still is 
showing plenty of life, what. with 
“Solid Gold Cadillac,” one of three 
hew bills, doing a nifty boxoffice 
job, and “War and Peace” holding 
up strongly in its second stanza. 
It’s also the second week for “Am- 
bassador’s Daughter” while “Seven 
Wonders of World” is. racking up 
its llth stanza and “Tea and Sym- 
Pathy” and “Best Things in Life” 
are in their third ones, The week- 
end Minnesota U-Northwestern 
football game, pulling some 60,000, 
brought in many transients. 

_ Estimates for This Week 

Century (S-W) (1,150; $1.75- 
$2.65)—“‘Seven Wonders of World” 
(Indie) (11th wk). Holds at sock 
$21,000. Last week, $20,000. 

, opher (Berger) (1,000; 65-90)— 

Power and Prize” (M-G). Well 
enough liked but going is slow at 
$3,500. Last week, “The Boss” 
(UA), $2,400. 

Lyric (Par) (1,000; 85-90)—“Best 
Things in Life” (20th) (3d wk). 
Mild $3,500. Last week, $4,500. 

Radio City (Par) (4,100; 90-$1.50) 
—"War and Peace” (Par) (2d wk). 





or second successive week will | 


lead the city. Word-of-mouth and 
efty campaign are helping. Dis- 
Count coupons bringing in many 
from the schools. Smash $20,000. 
Last week, $24,500. 
9 RKO Orpheum (RKO) (2,800; 75- 
0—*Solid Gold Cadillac” (Col). 
Crix praise and highly favorable 
Word-of-mouth likely to keep turn- 
Stiles moving briskly. ealthy 
$11,000. Last week, “Satellite in 
No , (WB) and “Seven Men From 
Ow” (WB), $5,500, 
«KO Pan (RKO) (1,650; 75-90)— 
reat Day in Morning” (RKO) 
oy r ve Lived Before” (U). Tepid 
Law” (U) and “Behin ” 
(U>. $3,006 d High Wall 


State (Par) (2,300; 85-90)—“Tea 
The Sympathy” (M-G) (3d wk).” 
$ eres still life in this at good 
6.500. Last week, $7500... Pt 1s eA 

World (Mann) ( .20)—"Am- 


Last week, “Outside the|- 





bassador’s Daughter” (UA) (2d wk). 
air $3,00." ‘Last week, $3,800. 


Estimates for This Week 
Fulten (Shea) (1,700; 90-$1.25)— 
“Best Things in Life” (20th) (2d 
wk). Musical getting break here in 
midst of some heavy fare; fine 
$9,000. Stays again. Last week, 


| $12,000. 


Guild (Green) (500; 85-99)— 
“Lust for Life” (M-G) (4th wk). 
Excellent $3,500, and plenty hefty 
at this stage of run. Last week, 
$4,100. 


Harris (Harris) (2,165; 80-$1.25) 
—‘Solid Gold. Cadillac” (Col). 
Lofty $12,000, and _ stays. Last 
week, “Storm Center” (Col), $4,000. 


Nixon (Rubin) (1,700; $1.25- 
$2.40)\—“‘Oklahoma” (Magna) (20th 
wk). Continuing to dip some. About 
$6,500. Last week the same. 


Penn (UA) (3,300; 99-$1.50)— 
“War and Peace” (Par). Not up to 
hopes. Should do $21,000, good 
money albeit under that scale and 
build-up promise. It'll be around 
a few weeks. Last week, “Tea and 
Sympathy” (M-G) (2d wk), $14,500, 
with help from.a sneak preview of 
“Friendly Persuasion” (AA). 


Squirrel Hill (SW) (85-99)— 
“Richard III” (Lopert). Great re- 
views and strong campaign ap- 
parently aren’t selling. Not more 
than $2,500, rather ordinary here. 
Previous tv exposure no doubt had 
something to do with this. Last 
week, “Mme. Butterfly” (IFE) (2d 
wk), $1,200. 

Stanley (SW) (3,800; 65-99)— 
“Cry in Night” (WB). Wen’t do 
$6,000, mighty sad. Last week, 
“Toward Unknown” (WB), $9,000. 


Warner (SW) (1,365; $1.25-$2.40) 
—"“Seven Wonders of World” 
(Cinerama) (26th wk). Still one of 
wonders of local b.o. history. Up a 
bit again with extra matinee on 
Celumbus Day and edging $17,000. 
Last week, $16,000. 


‘Gold Cad’ Bright 6G, 
Omaha; ‘Prize’ $4,500 


Omaha, Oct. 16. 

“Solid Gold Cadillac” is topping 
firstrun biz here in current week, 
being the lone opener to show real 
wicket strength. It is rated fancy 
at the Brandeis. “Power and 
Prize” is okay at State but “‘Can- 
yon River” looms light at Orphe- 
um. “Best Things in Life Are 
Free” is fair in second stanza at 
the Omaha. 

Estimates for This Week 

Brandeis (RKO) (1,000; 75-90)— 
“Solid Gold Cadillac” (Col) and 
“He Laughed Last” (Col). Fancy 
$6,000. Last week, “Reprisal” 
(Col) and “Secret’ Treasure Moun- 
tain” (Col), $2,500. 

Omaha (Tristates) (2,000; 75-90) 
—‘“Best Things in Life Free” 
(20th) (2d wk). Experiencing let- 
down to fair $4,000 after $7,500 
debut. 

Orpheum (Tristates) (2,890; 75- 
90)—“‘Canyon River” (AA) and 
“Naked Hills” (AA). So-so $6,000. 
Last week, “Last Wagon” (20th) 
and “Queen of Babylon” (20th), 


$6,500. 

Basar ppg ar peach —_— 
“Power and, Prize’ y 
$4,500. tke whee “Tea, and) Sym- 
pathy” (M-G) (2d wk), $3,500. 








Bandide’ Okay $13,000, 
Buff: ‘Hot-Rod’ Hep 146 


Buffalo, Oct. 16. 

Local ‘boxoffice take looks onty 
fair this week. “Bandido” looms 
okay at the Buffalo while “Hot-Rod 
Girl” shapes dandy at Paramount. 
Elsewhere things are not so good 
excepting that both “Seven Won- 
ders of World” and “Oklahoma” 
continue with fancy takings. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Bandido” (UA) and “Gun Broth- 
ers” (Indie), Okay $13,000. Last 
week, “Tea and Sympathy” (M-G) 
(2d wk), $11,000. 

Paramount (Par) (3,000; 50-80)— 
“Hot Rod Girl” (Indie) and “Girls 
in Prison” (Indic). Dandy $14,000 
or over, Last week, “Toward Un- 
known” (WB) and “Queen of Baby- 
lon” (20th) (2d wk), $11,000. 

Center (Par) (2,000; 50-80)— 
“Lisbon” (Rep) and “Dakota Inci- 
dent” (Rep). Mild $8,500. Last 
week, “Best Things in Life” (20th) 
(2d wk), $10,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Odongo” (Col) and “Suicide Mis- 
sion” (Indie). Slow $8,000. Last 
week, “Hold Back Night” (AA) and 
“Young Guns” (AA), $10,400. 

Century (Buhawk) (1,400; $1.25- 
$2) — “Oklahoma” (Magna) (9th 
beef Sturdy $11,000. Last week, 


Teck (Cinema Products) (1,200; 
$1.20-$2.40) — “Seven Wonders of 
World” (Cinerama) (7th wk). Fancy 
$16,000. Last week, $18,000. 


‘Julie’ Wow 206, 
Cleve.; Cad 126 


Cleveland, Oct. 16. 

“Julie,” one of newcomers here 
this round, shapes standout with a 
socko session at the State. Also 
new, “Solid Gold Cadillac,” looms 
torrid at Palace. “Satellite in 
Sky” is rated average at the Al- 
len. “War and Peace” is headed 
for a bright take in third Hipp 
round. 

Estimates for This Week 

Allen (Stanley) (3,000; 70-$1)— 
“Satellite in Sky” (WB) and “Seven 
Men From Now” (WB). Average 
$10,000. Last week, “Toward Un- 
known” (WB), $13,500. 

Hipp (Telem’t) (3,700; 95-$1.50) 
—"War and Peace” (Par) (3d wk). 





—‘“‘Bright $14,000 or near. Last 
week, $16,500. 

Ohio (Loew) (1,244; '70-90)— 
“Third Man” (Indie) (reissue). 


Routine $5,000. Last week, “Run 
For Sun” (UA), $5,400. 

Palace (RKO) (3,285; '70-90)— 
“Solid Gold Cadillac” (Col), Hep 
$12,000. Last week, “1984” (Col) 
and “Gamma People” (Col), $9,500. 

State (Loew) (3,500; 70-90)— 
“Julie” (M-G). Socko $20,000. 
Last week, “Tea and Sympathy” 
(M-G) (2d wk), $9,000. 

Stillman (Loew) (2,700; 70-90)— 
“Boss” (UA). Drab $5,000, Last 
week, “Vagabond King” (Par), 
ditto. 


Indpls. Okay; ‘Gold Cad’ 
Fast $10,500, ‘Okla’ Fat 





156, 7th, ‘Moment’ 36 


Indianapolis, Oct. 16. 


Biz is generally profitable at | 


firstrun situations here this stanza 
although the ceiling is just moder- 
ately high. “Oklahoma” is still 
elicking along at Lyric in seventh 
week to lead town 
Greater Indianapolis talks of hold- 
ing it through 
originally hoped for 10 or 12 stan- 
zas. “Solid Gold Cadillac” is rated 
dandy at Loew’s, with “Toward 


Holiday Bolsters B way; ‘Giant’ Huge 
$165,000, ‘Sky’ Tall 116, ‘Hell’ 22G; 


Tea’ 1406, ‘Things’ Fast 206, 3d 


Long Columbus Day holiday 
weekend, with upped prices Friday 
(12), is bolstering the over-all gross 
total at Broadway firstrun theatres 
this session. Launching of new, 
strong product also is helping to 
overcome what might well have 
been a sluggish stanza since In- 
dian Summer temperatures pre- 
vailed starting Sunday afternoon. 
Competition from the Presidential 
Election also is starting to have 
some impact. 

“Giant” with stageshow is the 


new champion, this lengthy opus} 


soaring to a terrific $165,000 or 
near opening week at the Roxy. 
This is the best at this house since 
“The Robe” for an initial round. 
“Pillars of Sky” is heading for 
lofty $11,000 opening session at 
the Globe. Third newcomer, 
“Between Heaven and Hell,” looks 
to land a stout $22,000 at the 


State. “Wee Geordie” is fancy 
$14,000 in first Little Carnegie 
week, 


Several firstruns are currently 
holding close to previous week's 
figures. “Tea and Sympathy” with 
stageshow is outstanding among 
these, with a fancy $140,000 in 
current (3d) week at the Music 
Hall. This compares with $142,500 
in second stana. Pic stays a 
fourth, and maybe longer. “Bad 
Seed” also is running close to last 
week's total, with a great $24,000 
in fifth round at Astor. 

“War and Peace,” too, is neck- 
’n-neck with a week ago at big 
$38,000 for eighth frame at Capitol. 
“Best Things in Life Are Free” is 
in a like category, with a rousing 
$20.000 in prospect for third stanza 
at the Victoria. : 

“Seven Wonders of World” ac- 
tually soared above the preceding 
week’s figure to land a wow $55,- 
800 in 26th session at the Warner. 
“Toward the Unknown” looks to 
be okay $30,000 in third round at 
the Paramount, and stays on. : 

“Attack” likely will edge ahead 
of the previous session to get an 
okay $14,000 in fourth week at the 
Mayfair. “Silent World” held 
even with the second round to get 
$16,200, socko, in third week at 
the Paris. “La Strada” climbed 
to a great $11,000 in 13th session 
at the Trans-Lux 52d Street, as 
against $10,200 in 12th week. 

“Lust For Life” wound up its 
fourth week at the Plaza with 
wham $22,300 not far from third 
round’s total. Judy Garland and 
allvaude show held to capacity 
in third session at the Palace. 
Stageshow now is in its fourth 
week. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Bad Seed” (WB) (6th wk). Fifth 
round ended last night (Tues.) 
held at great $24,000. The fourth 
was $26,500. 

Baronet (Reade) (430; $1.25- 
$1.80)—“‘Snow Was Black” (Cont). 
Opened Monday (15). Last week, 
“Secrets of Reef’ (Indie) (12th wk- 
6 days), okay $3,300 after $3,700 
for 1lth full week. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘War and Peace” (Par) (9th wk). 





again and/| 


the holidays. It} 


Unknown” at the Indiana and “Un-| 


guarded Moment” at Circle also} 


okay. 
Estimates for This Week 
Circle (Cockrill - Dolle) (2,800; 
50-85) —‘Unguarded Moment” (U) 


| 


Eighth session ended last night 
(Tues.) held at seck $38,000 or 
close. Seventh was $39,000. ¢ 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“‘Wee Geordie” 
(Arthur) (2d wk). Initial week 
ended Sunday (14) night hit rous- 
ing $14,400, one of better first- 
week figures at this house. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Rififi” (UMPO) (20th wk). The 
19th frame completed last night 
(Tues.) was good $7,000. The 18th 
weeks was $7,200. “Marcelino” 
(UMPO) opens Oct. 22. 





—“Pillars of Sky” (U). Week wind- 
ing tomorrow (Thurs.) looks like 
lofty -$11,000. Holds. In ahead, 
“Last Wagon” (20th) (3d _ wk), 


and “Rock and Roll Revue” (In-/| $7,500 


die). Neat $8,000. Last week, 
“Hold Back Night” (AA) and 
“Three For Jamie Dawn” (AA), 


$7,000. 
Indiana (C-D) (3,200: 50-85)— 


“Toward Unknown,” (WB), Satis-! 
factory $9,000. Last week, “Best. 


Things In Life” (20th), $10,000. 

Keith’s (C-D) (1,300; ‘60-90)— 
“Bad Seed” (WB) (3d wk). Good 
$4,500 in closing stanza, making it 
about $22,500 for run. 

Leew’s (Loew) (2,427; 50-80)— 
“Solid Gold Cadillac” (Col) and 
“He Laughed Last” (Col). Dandy 
$10,500. Last week, “Autumn 
Leaves” (Col) and “Secret Treas- 
ure Mountain” (Col), $5,000 in 6 


days. , 

ic (C-D) (850;,. $1.25-$2.20)— 
i ain (Magna) (7th wk). 
fot $15,000, and few signs of 
unning down, 


Guild (Guild) (450; $1-$1.75)— 
“Private’s Progress” (DCA) (13th 
wk). The 12th week completed 
Monday (15) was robust $7,500. 
The 11th was $8,500. 

Mayfair (Brandt) (1,736; 79- 
$1.80)—“Attack” (UA) (5th wk). 
Fourth frame ended last night 
(Tues.) was okay $14,000 as against 
third week’s $13,500. “Teenage 
Rebel” (20th) due ir Nov. 2. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“1984” (Col) (3d wk). This 
stanza finishing up Friday (19) 
likely will reach only 
000. Second was $7,000. “Storm 
Center” (Col) comes in Oct. 20, 

Palace (RKO) (1,700; 50-$1.60)— 
Judy Garland and allvaude ill on 
upped-scale: engagement (4th .wk). 
Third round ended last night (8 
shows) held at capacity $56,500. 





Second was $56,000. Only varia- 


tion is number of standees at the | 


eight shows. 

Paramount (ABC-Par). (3,665; $1- 
$2)—"‘Toward Unknown” (WB) (34 
wk). This session finishing up to- 
day (Wed.) look like okay $30,000. 
Second was $38,000. Stays on. 

Paris (Pathe ema) (568; 90- 
$1.80)—“Silent World” (Col) (4th 
wk). Third week completed Sun- 
day (14) was socko $16,200 same as 
second session. 

Radio City Music Hall (Rocke- 
feller) (6,200; 95-$2.85)—‘’Tea and 
Sympathy” (M-G) and stageshow 
(3d wk). This stanza ending today 
(Wed.) looks like smooth $140,000, 
being helped by Columbus Day 
holiday a bit. Second week was 
$142,500. Holds a fourth round. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life” (M-G) (5th wk). 
Fourth round ended Monday (15) 
night was nice $22,300 after $24,- 
500 in third week. Stays on indef 
with long lines continuing nightly, 

Roxy (Nat'l. Tr.) (5,717; $1.25- 

$2.50) —“Giant” (WB) and _ stage- 
show. Soaring to huge $165,000 in 
first round concluding tonight 
(Wed.), best here since “The Robe” 
(20th). Running time is proving a 
headache and obviously cutting 
into turnover. However, slightly 
up scale is overcoming this par- 
tially. Total for initial week does 
not include preview coin Wednes- 
day (10) night since this was a 
benefit. Stays on, natch! - 
; State (Loew) (3,450; 78-$1.75)— 
‘Between Heaven and Hell” (20th). 
First stanza ending today (Wed.) 
looks to hit fast $22,000. Holding. 
In ahead, “Power and Prize” (M-G) 
(2d wk-8 days), $11,000. 

Sutton (B&B) (561; 95-$1.75)— 
“Grand Maneuver” (UMPO) (3d 
wk). First holdover round con- 
cluded Sunday (14) was fancy $10,- 
400. First week was $14,500. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“La Strada” (T-L) (14th 
wk). The 13th round ended Sur day 
(14) was great $11,000 to top 12th 
week’s $10,200. 

Victoria (City Inv.) (1,060; 50-$2) 
—"Best Things in Life” (20th) (3d 
wk). Current stanza finishing to- 
pace tN 3 is holding at 
smas 20, . Second w V 
$21,000. eek was 

arner (Cinerama Prod.) (1,600; 
$1.20-$3.50)—“‘Seven Wonders of 
World” (Cinerama) (27th wk). The 
26th week comp'eted Saturday (13) 
soared to wow $55,800, extra shows 
and Columbus Day crowds natu- 
ro Fe aes The 25th week was 


Det. Solid; ‘Tea’ Torrid 
$20,000, ‘Wonders’ Socko 
326, 10th, ‘Attack’ 156 


Detroit, Oct. 16. 

Another good session is in pros- 
pect for downtown deluxers this 
week. One new entry, “Tea and 
Sympathy” shapes torrid at the 
Adams. Holdovers of “Bad Seed” 
at the Madison, “Seven Wonders” 
at Music Hall, and “War and Peace” 
at the Michigan still are very 
strong. “Best Things in Life Are 
Free” looks only fair at Fox in first 








Glebe (Brandt) (1,500; 70-$1.50) | 


passable $3,- | $Z 


round. “Odongo” at Broadway- 
| Capitol likewise is only fairish. 

| Estimates for This Week 

| Fox (Fox-Detroit) (5,000; $1- 
| $1.25) — “Best Things in Life” 
(20th) and “Crowded Paradise” 
(20th). Fair $17,500; Last week, 
|“Rebecca” (20th) (reissue) and 
“Shadow of Fear” (UA), $11,500. 

Michigan (United Detroit) (4,000; 

$1-$1.25)—“‘War and Peace” (Par) 
| (3d wk). Swell $17,000. Last week, 
| $24,000. 
Palms (UD) (2,961; $1-$1.25) — 
“Attack” (UA) and “Gunslinger” 
(Indie) (2d wk). Big $15,000. Last 
week, $22,000. 

Madison ‘UD) (1,900; $1-$1.25)— 
“Bad Seed” (WB) (2d wk). Smash 
$18,000. Last week, $26,000. 

Broadway-Capitol (UD) (3,500; 
$1-$1.25) — “Odongo” (Col) an 
“White Squaw” (Col). Fair $10,- 
000. Last week, “Godzilla” (Indie) 
and “Man Beast” (Indie), $12,000. 

United Artists (UA) (1,667; $1.25- 
$2.20)—"“‘Oklahoma” (Magna) (35th 
wk). Shaky $11,000. Last week, 
$10,200. 

Adams (Balaban) (1,700; $1-$1.25) 
—‘“Tea and Sympathy” (M-G). Hot 
0,000. Last week, “High Society” 
(M-G) (8th wk), $9,000. 

Music Hall (Cinerama Produc- 
tions) (1,208; $1-$1.25) — “Seven 
Wonders” (10th wk). Solid $32,000, 
Last week, same. 

Krim. (Krim) (1,000;' $1.25) — 
“Lust for Life’ (M-G) (4th wk). 





Good $10,000. Last week, $10,500. 


ep Rete Bom ctqiqerns = 0 hes 
” * 
ai 
<4 


Rea te soe 








atime Nee gee tnt 


+ 
Qe nenenennon 





. ‘ » 
RE go oe ERNIE, TR 5 + - 
ee = rm ¢ 
























—- 


eS 





ee ee es 





Wednesday, October 17, 1956 





At practically every performance since it opened to the publicih 
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Novak May Assume Pery’s Duties In 
Part as Latter Quits Col Cont. Post 





With the resignation last week+¢ 


of Nicholas P. Pery after 22 years 
in the global distribution depart- 
ment of Columbia Pictures, his 
post as Continental chief for Col 
will probably be split up into two 
jobs. Harry Novak, longtime Uni- 
versal Pictures’ chief on the Con- 
tinent, also based in Paris, and for 
the past year with Col under Nick 
Pery, wiil probably be upped to 
general sales manager for the 


Continent. 

Pery’s other chore was supervis- 
ing the prolific coproduction sched- 
ule maintained by Columbia in 
England, France, Germany and 
Italy; some 12 pictures per annum 
had been turned out bilingually 
abroad. This post will probably 
see a 100% production man com- 
ing into the Col picture. Mike 
Frankovich, of course, as British 
boss fer Col, supervises the United 
Kingdom sales and coproduction 
ventures. 

Pery resigned, with over three 
years of a new pact yet to go, to 
go into independent film produc- 
tion on his own. He plans mak- 
ing what he calls “Hollywood- 
European coproductions,” chiefly 
in Rome as a production base, the 
accent beihg on_ internationally 
known marcuee names in a plausi- 
ble foreign locale. “Summertime” 
and “Roman Holiday” are samples 
of what Pery thinks are “plausible 
foreign locales” with Yank stars 
and strong locally flavored sup- 
porting players. 


Pery returns to Paris the end of 
this month to close up his affairs 
there before making his base in 
Rome. 

He has been in American for two 
months huddling with Lacy W. 
Kastner, president of Columbia In- 
ternational and before that heed 
of Continenta] onerations for Ccl. 
It is likely thet Kastner will com- | 
mute more and more between New 
York and Paris until the produc- 
tion phase of it is set. 


Meantime he had to fly out sud- 
denly to London last Thursday, a 
day after Pery made his announce- 
ment to exit Col with which com- | 

any he had been in the U. S., 
ater supervisor for the Far East 
and for the past five years in Eu- 
rope. Pery was to have chair- 
maned the Continental sales man- 
agers powwow which ended last 
night (Tues.) in London but, in 
light of the news of his resignation 
to go into business for himself, he | 
felt it was unrealistic to pep-talk | 
the Col personnel, whereupon 
Kastner made the hop. 


Pery is meeting the latter in 
Paris and it is likely that his co- 
production activities may be re- | 
leased through Columbia although | 
each deal may be independently | 
set up, especially where the U. S. 
star may have ties or partiality to 
some other distributor. 








BLACKPOOL BOOKINGS 





Vic Oliver, Lotsa New Talent 
For British Resort 


Blackpool, Eng., Oct. 16. 
Vie Oliver, musical comedian 
has been pacted to star for local 
impresario James Brennan in his 
Jongrunning summer show at the 


Queen’s Theatre here in May. An- | 


other act booked’*is Bob Hammond 
and his trained cockatoos. 

Changes in the Blackpool show 
biz scene will reflect an inrush of 
some fresh talent. 


Bernard Delfont is likely to star 


some of his top acts at the North | 


Pier Pavilion, where he will take 
over in May in place of vet show- 
man Lawrence Wright. The South 
Pier Pavilion: show, opening in 
June, will be presented by James 
Brennan in conjunction with Pete 
Davis-Johnnie McGregor Ltd., and 
will feature Denny Willis, Scot 
comedian. A fair sprinkling of 
Scot talent is likely, with Davis 
producing. 

Jimmy Jewel & Ben Warriss are 
mentioned as likely bill toppers at 
another Blackpool summer revue 
house. Central Pier show will in- 
clude the Canadian rhythm singing 
trio, the Three Deuces, Joan Turn- 
er, and Morecambe & Wise, com- 
edy duo. 


Austria’s R-Bust 


Vienna, Oct. 9. 

Invited to costume a new 
production at the Duesseldorf 
of Johann Strauss’ “The Bat,” 
Austria’s top fashionist F. W. 
Adlmueller, introduced what 
he calls the “R-line” (for rhap- 
sody, not revolution). 

Upper part of R represents 
the Sophie Loren bust and the 
lower par: of R represents low- 
er anatomy of the femmes. 

This has caused much chat- 

# ter in the coffee houses, which 
are devoted to chatter, to the 
effect that at last Austria has 
rejected French fashion dic- 
tatorship. 


CEA Official Cites Two 
Yank Exhib Assns. As 
Examples of Disunity 


London, Oct. 16. 

A warning on the dangeis of hav- 
ing two separate exhibiting asso- 
ciations was made by Edward J. 
Hinge, CEA general treasurer who 
attended, as official British dele- 
gate, the recent TOA convention 
in New York. In an aside to Coun- 
cillor H. P. E. Mears who is a lead- 
ing force in the recently formed 
Assn. of Independent Cinemas, 
Hinge said American theatre own- 
ers experienced a great deal of 
difficulty because “there were two 
associations trying to do the same 
job, but more often their different 
iine of thought cancelled one an- 
other out.” 


One of h‘': main impressions was 
the general agreement among U.S. 
exhibitors on the failure of divorce- 
ment because it had created a sell- 
ers market of the worst possible 
kind. ._ British theatre men were 
warned not to let divorcement 
happen in this country. 


Hinge felt that the existence of 
the two theatre groups was one of 
the i1aim reasons for the lack of 
cooperation between all sections of 
the industry along the British pat- 
tern. Because of the absence of 
joint committees with producers 
and distributors, U.S. exhibs had 
no opportunity of discussing griev- 
ances or putting forward sugges- 
tions for the betterment of the 
trade. 


During his informal talks with 
TOA members he did not detect 
any antagonism towards British 
films. On the contrary, practically 
every exhib with whom he discus- 
sed the matter had a good word to 
say for them. 














Rosenberg’s Vidpix 
_ Operations in Canada 


Toronto, Oct. 16. 
New Canadian vidpix production 
| firm which claims to be the first 
|all-Canadian telefilm production 
| outfit has been formed by Richard 
| Rosenberg, general manager of the 
| Telefilm of Canada _ distribution 


outfit, and is already under way on} 


production of two pilot films. 

One of the pilots is already com- 
pleted, “Rhythm Roundup,” which 
stars RCA Victor western singer 
| Earl Heywood; the Travellers, fea- 
tured Canadian Broadcasting Co. 
| vocal unit and Slim Boucher and 
his orch. Other pilot is a French- 
language series, “Autour du Feu,” 
,and stars Willie Lamothe, with 
Rita Germain and the Boucher 
unit. Both shows will be ready for 
| presentation about the second 
week in November. 





‘Mex Union Would Force 


Vaude on Film Houses 


Mexico City, Oct. 9. . 

President Adolfo Ruiz Cortines 
is mulling the request of the Na- 
tional Actors Union (ANDA) to re- 
vive vaude in the form of making 
it mandatory for cinemas through- 
out Mexico, having stages or ade- 
quate space for shows, to include 
entertainment (vaudeville) regu- 
larly. 

ANDA asked that this vaude 
would eraploy many of its mem- 
bers. It told the president that no 
name performers are intended for 





fellows. 


20th-Fox Booking Plan. 
On ‘King’ Hit by CEA 


London, Oct. 16. 


The 20th-Fox booking policy for 
“King and I,” in which it stipu- 
lates a minimum twoweek run at 
upped prices for dates this year, 
has come under fire from @he Cine- 
matograph Exhibitors Assn. Its 
general council last week again 
decided to refer the matter to the 
joint committee with the Kinema- 
tograph Renters Society. Main 
CEA beef is centered on the fact 
the arrangement is not in conform- 
ity with the established trade 
agreement arrived ai in 1943 when 
the existing London release pat-. 
tern came into operation. 


During the council debate one 
indie theatre operator described 
the 20th-Fox policy as a retrograde 
step, while E. J. Hinge, the CEA’s 
national treasurer, said it was 
obiiged to take a strong stand 
against anything which upset the 
existing booking pattern unless for 
the betterment of exhibitors gen- 
erally. 


In.a report of an earlier meeting 
of the joint CEA-KRS committee, 
distributors argued that it was 
open to any company to exploit his 
product to the best advantage. 
They did not consider the 1943 
agreement, which was_ negotiated 
because of war-time shortage of 
stock, was binding on the indus- 
try’s booking policy after a lapse 
of so many years. 


Mex Prods., Directors 
End Fight, Productien 
Resumes on Two Pix 


Mexico City, Oct. 16. 


A temporary truce between the 
warring local producers and the 
Mexico Directors Union was signed 
here during the past week, with 
the latter group backing down on 
its demands that foreign megger 
members be restricted to two pix 
per year.. As it stands now, the 
producers have agreed to go ahead 
wi h all planned productions which 
were shuttered after the directors 
made their demands. In return, 
the union has withdfawn its regu- 
lations, on a temporary basis at 
least, and has agreed to proceed 
with further discussions. 


It is now obvious that the meg- 
gers never expected the squeeze 
play on the part of the producers, 
which called an abrupt halt to all 
production here. The new agree- 
ment, however, has only a short 
time to run as the present direc- 
tors’ contract with the producers 
comes up for resigning in three 
months. Whether the new contract 
will contain the “dicriminatory” 
clauses is still to be seen. 


Industry toppers here believe | 
that, rather than force the issue, | 





force an already-existing clause in | 
their contract which calls. for a 
three-month preparatory period for 
all directors before directing. 


same as the offending new clauses 


make more than three films per 
year, thus opening the field for 





this program—it’s to help the little | 


other members of this craft group. 


Immediate production on Fran- 
cisco de P. Cabreras’ “Middle 
Tone,” starring Dolores del Rio 
and “Mexico Songs,” an Interna- 
| tional Cinema’ografica production 
| Starring Rosita Quintana, was an- 
|nounced by producers’ association 
| prexy, Mario Zacarias, at the close 
|of the talks between the two 
groups. 





This Week’s UAF Bill 

Toronto, Oct. 16. 
With all performers contributing 
their services, Midge Arthur, pro- 
ducer of the four weekly noontime 
shows here for the United Appeal 
Fund on a huge stage erected over 
City Hall steps, has lined up for 
Thursday (18) Shirley Harmer and 
George Murray, husband-and-wife 
singing duo; Alan & Blanche Lund, 
ditto dance team; Jerry Leader, 
comedian-emcee; Leslie Bell Quar- 
tet, girl singers, and a iine of 16. 
Joel Aldred is doing the UAF 
spieling, with Don Gordon, maes- 
tro of the ‘KingEdward Hotel erch 
hére, hutidling’ the® musical’ irec- 

tion. pie OTe & , th) 





lcepted the claim 
Should this time period be en- | Provided the 30 weeks of work. 
larged, the effect will be much the | 





Canine as Critic 


Glasgow, Oct. 16. 

An unusual insurance policy 
has been taken out by come- 
dian Lex McLean to cover his 
dog Glen while working on- 
stage at the Pavilion vaudery. 

It will give compensation to 
Jimmy Carr, comedy stooge, in 
the eveni of nis being bitten 
by McLean’s dog “on the 
stage.” 

This follows incidents on 
tour when the pooch was taken 
on in sketches and proved 
ferocious against Carr after 
breaking its lead in rage. 


The Trouble With R ’n’ R 
Is That’s It’s Wrong Pew: 
Free Church of Scotland 


Edinburgh, Oct. 16. 
Even the Church can learn a few 
lessons from the rock ’n’ roll craze, 
according to the Free Church of 
Scotland, a group which normally 
criticizes show biz and condemns 
films and theatre. , 


Recent riots in London and else- 
where show youth has “the capacity 
to respond given the correct medi- 
um,” says the Free Church’s official 
journal. 


“Here in a cinema,” it says, 
“there is a collection of youth 
swayed by music and drama to a 
pitch of excitement that finds out- 
let in acts of hooliganism that 
brings them into conflict with the 
law. No apparent plan, or motive, 
or incentive, is behind it!” 

The Free Church attributes this 
energetic response to the skillful 
designing of the film by people who 
know how to “present an irresisti- 
ble appeal.” 

“How much could the Gospel ac- 
complish if faithfully and affec- 
tionately presented to these idle 
youths,” the article concludes, 

















British Singer Ordered 
To Pay Ex-Agent $725 


London, Oct. 16. 


Billie Anthony has been ordered 
to pay her former agent, Stanley 
Dale, $725 damages for breach of 
contract. Dale alleged that the 
vocalist broke a contract guaran- 
teeing her 30 weeks of work be- 


|tween 1955 and 1956 with a salary 


of either 10% of the takings of a 
minimum of $112 a week. 

The singer counter-claimed for 
alleged loss of earnings and “loss 





the directors will attempt to rein- | Of prestige.” She charged that she 
| had been given 


only 26 weeks’ 
work instead of 30. This claim was 
dismissed. The judge said he ac- 
that Dale had 





and all top meggers, with longer | 2 Mex Film Unions 
scheduled films, will be unable to | 


Patch Up Differences 
Mexico City, Oct. 9. 

One of the major hurdles facing 

| the local industry was surmounted 


| here in recent weeks when local | 


|unions, STPC (feature pix produc- 
| tion workers) and the STIC (pro- 
jectionists, mewsreel, video and 
| documentary) finally signed a pact 
| of friendship, solidarity and mutu- 
| al assistance. 

| STPC chief, Roberto Cavaldon, 
|in applauding the new agreement 
stated: “Never before has there 
been such an absolute peace be- 
tween our two unions. Instead of 
breaking further apart, we are 
more firmly solidified. With these 
discussions, we have smoothed out 
our problems and can now work 
together in a common accord.” 





REGENT FILMS CHIEF TO U. S. 
London, Oct. 16. 


James Wilson, managing direc- 
tor of Regent Films, leaves for 
N. Y. on a two-week ‘business trip 
Friday (19), to negotiate distribu- 
tion deals for telefilms featuring 
Sid Phillips and his band. He also 
hopes to negotiate theatrical dis- 
tribution for Regent product. 

From New York, Wilson will go 
on to Toronto and Montreal where 
there is,a possibility that, Regent 
may set up jis. own, distribution 
Arganization. | ' 





| 


} 
} 





Scot Com TV Will Be More Than 
Heather & Bagpipes, 


Sez Thomson 


Edinburgh, Oct. 16. 

Scot commercial tv will not be 
all “heather and bagpipes” when 
it tees off next August, according 
to Roy Thomson, program contrac- 
tor for Scotland. 


But viewers will demand and 
appreciate more local flavor in their 
programs than was required by 
English audiences, he said in a 
speech here. 

Thomson, Canadian-born news- 
Paper boss, said he will place great 
reliance on the “nationalism” of 
the Scot people. He plans to in- 
troduce local flavoring via Scot dis- 
cussions, Scot events and the best 
of Scot artists. 


They must present many serious 
programs in a manner appealing to 
popular taste. They must proper- 
ly gauge public opinion, be smart 
in productions, and keep costs in 
line. 


Thomson believes the Scot peo- 
ple are, in general, more interested 
in serious matters than are the 
people in many English districts. 

“It is the job of the BBC, which 
lives on public Ticense fees, to be 
more concerned with the minori- 
ties than it is of commercial tv. 
The latter has to attract the ma- 
jority audience if it is not to suf- 
fer severe financial loss. 

“It can, and should be, expected 
that commercial tv must in a gen- 
eral way cater more for the ma- 
jority than for the minorities.” 

John Gordon, editor-in-chief of 
the Sunday Express, London, said 
here that tv must have an enor- 
mous impact on the newspaper of 
the future. 

At the moment, he said, tv pro- 
vided entertainment, but so far as 
spot news was concerned, evening 
newspaper sales were already be- 
ing rapidly diminished by radie 
and tv. It was no good, f’rinstance, 
reporting a Royal procession the 
morning after, complete with still 
pictures, when the event had al- 
ready been seen by the public on 
their tv screens. 

The newspapers of the future 
might well have to think less of 
the value of spot news, and more 
of the background of events, te'l- 
ing in interesting detail of all the 
little things radio and tv did not 
pick up. 


Bally for ‘Life’ Blows 
Up in 20th-Fox’ Face 


London, Oct. 9. 

20th-Fox promotion campaign 
for “Bigger Than Life” appears to 
have had something of a boomer: 
ang effect. Company screened the 
cortisone film to an audience of 
medicos selected by the British 
Medical Assn., and now the asso- 
ciation has attacked the picture for 
the “inaccurate and dangerous 





| presentation” of the drug’s action. 


On behalf of its members, who 
viewed the picture before opening 
in the West End, the BMA stated: 
“It is not difficult, these doctors 
say, to foresee the anxiety and dis- 
tress which may be caused to pa- 
tients who have been prescribed 
cortisone. They are not surprised 
that the film led to a great deal 
of adverse comment along medical] 
men in America.” 

20th-Fox has countered by -point- 
ing out that the pic gives a cir- 
cumstance under which cortisone 
should not be administered. It 
adds that “at no point is cortisone 


| presented as a drug of addiction,” 
iand that the story was based on 
| case history. 








“BUSY LADS (4) 





Vaude, Records, Mex, TV, Vegas- 
L.A. Cafes 





Toronto, Oct. 16. 

After a fortnight’s visit with 
their parents in hometown, Toron- 
to, the Four Lads, who’ve just fin- 
ished a week’s engagement at the 
Odeon Theatre, will leave for New 
York to record for five days and 
will later play for three weeks in 
Acapulco, Mexico. Then they’ll re- 
turn to New York to rehearse for 
the Alcoa (NBC) spectacular (Dec. 
23) in which they will play parts 
and narrations in “The Stingiest 
Man In Town,” musical version of 
Dickens’ “Christmas Carol.” 

Four Lads then go into the 
Thunderbird, Las Vegas, for three 
weeks. starting Dee: 26, with. Co- 
eoantt, Grove, Los Angeles, to fol- 
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Arg. Film Industry Faces Crisis; 


Few Prods. 


Buenos Aires, Oct. 9. 

For years.a crisis has loomed for 
the Argentine picture industry. It 
actually was held off only through 
an all-out artificial protection, 
which merely accentuated the 
problem. Today the crisis is ac- 
tual, not looming. Only four out 
of 12 existent studios are active 
and many of these precariously. 

The survivors are Sono Film, 
Sudamfiim ‘(Dave Cabouli), Art- 
jstas Argentinos Asociados and At- 
alaya. Guaranteed (James Cabouli) 
suspended its staff for a month 
early in August. EFA and Inter- 
americana are holding creditors’ 
meetings. There is a move to hand 
over Lumiton’s studios to the com- 
pany’s former staff, in lieu of wage 
arrears, allowing them to form a 
cooperative along the 'San Miguel 
lines. Producers prefer working 
with these co-ops, as they avoid 
exorbitant, featherbedding by un- 
ions since the staff participates in 
the film’s profits. The most suc- 
cessful recent productions, ‘‘Mar- 
janela,” “Ayer Fue Primavera” 
and “Los Tallos Amargos” were all 
cooperative-made. 

Producers aren’t too happy about 
the Draft Film Law but want the 
financial aid it will afford, either 
through a 10% tax on all grosses 
or a tax on imported pictures. Such 
taxes should yield them around 10 
to 18 millior pesos ($300,000 to 
$540,000) a year. As always they 
are prepared to risk the patrons or 
the taxpayers coi, but not their 
own. 

It’s felt here that if the industry 
revives, it will be under new di- 
rectors and with many new faces. 
Those identified too much with the 
deposed dictatorship are seeking 
work abroad, mostly in Peruvian, 
Venezuelan or Colombian televi- 
sion. In fact, practically all film 
people here would like any kind of 
foreign contracts to help keep the 
wolves from their door. 

Hugo del Carril, who is so bereft 
of coin because of his production 
ventures that he had to waprble in 
a small club to earn his fare to 
Czechoslovakia, said in Chile that 
he could easily earn enough to 
Start again if he could sing tangoes 
in seven or eight pictures. 

Comedian Luis Sandrini has 
sold his new house to pay off pro- 
duction losses. Agent A. Lacombe 
is just taking off to Spain to line 
up contracts for Angel Magana, 
Diana Maggi and Gloria Ferrandiz, 
who have not worked here all year. 

The first post-revolution picture, 
“Despues del Silencio” (After the 
Silence”) has opened at the Gran 


Rex. Guaranteed has ~ received 
prints of its first Superscope pic- 
ture, “Of Missing Persons,” di- 
rected by Pierre Chenal, - with 


French players Nicole Maurey and 
Maurice Ronet. 

Practically all pictures now roll- 
ing are tinters in Ferraniacolor, 
the raw stock now being distrib- 
uted normally, instead of through 
a “black market” as under Peron. 
Sudamfilm is making a Ferrania- 
color musical (“Es Pecado Mentir”) 
(Lying Is Sin) with warbler Lolita 
Torres starred. D’An Fran is ap- 
had certain of being active in 

vi, 


British Unions Snubbed 
On Rome Meet to Set Up 
A Rival Performer Org 


a London, Oct. 9. 
British unions are wondering 
Why they were not invited to a 
Meeting in Rome which aimed to 
set up a new internation] organi- 
tation for performers. Not only 
Were the local unions net invited 
Ut, according to reports reaching 
ere from Italy, the meet was boy- 
one by most of the European 
nions. A 
, The American Federation of Mu- 
Clans, it is understood, playéd a 
or role in the proceedings with 
© support of the American Fed- 
fration of Labor. The meeting also 
ee the backing of the Confedera- 
ony Generale de Travail of France 
_ an Italian trade union federa- 
_ There were also reps present 
om Some of the performing unions 
mrance, Italy and Mexico. 
te he object, it is reported, was 
Wo, UP anew organization which 
mud compete with the existing 
‘rnational Fedération which ‘ot 
acked -by the “majority vf the: 
Uropean unions. 





Able to Make Profit 


Korea Okays Batch Of 
Yank Films for ’57 


Seoul, Oct. 9. 

The ROK Ministry of Education 
has narrowed down to 39 the 69 
film productions submitted by im- 
pcerters for possible exhibition dur- 
ing 1957. Titles approved so far 
must still pass censorship when 
tie actuai print is eened. 

Pix expected to get final okays 
include Paramount's “Sunset Boul- 
evard.” “Something to Live For,” 
“Sabrina,” “Shane” and “The 
Country Girl”; Universal's ‘Mag- 
nificent Obsession” and “Never 
Say Goodbye;” 20th-Fox’ “Seven 
Year Itch,” “Untamed” and “Love 
is Many Splendored Thing.” 

The government is holding in 
reserve 10 other titles in case 34 
~ of the 39 do not pass censor- 
ship. 


CEA to Study 


Cinema Habits 


London, Oct. 9. 

A -full-scale survey into cinema- 
going habits of the public, with a 
view to combating the steady de- 
clife in admissions, is to be 
launched next week by the London 
branch of the Cinematograph Ex- 
hibitors Assn. 

It has called a meeting for next 
week to which reps from all cir- 
cuits, both major and minor, are 
invited as well as all members of 
its executive committee. The sur- 
vey would embrace examination of 
the existing release system, the ad- 
visibility of double bills, presenta- 
tion times, publicity and public 
transportation costs. 

Announcement followed a deci- 
sion taken earlier in the week by 
Associated British Cinemas, which 
is introducing two innovations at 
key nabe situations for an experi- 
mental period. It intends to offer 
advance booking facilities and to 
delay the start of the final program 
of the day in order that patrons 
can comfortably take their evening 
meal before going out. 


BOB HOPE’S SCOT STINT 
FOR FDR POLIO FUND 


Edinburgh, Oct. 9. 

Bob Hope will plane from the 
U.S. to appear in a cabaret stint 
for East Scotland branch of Roose- 
velt Memorial (Polio) Fund here 
Oct. 31. Date is Halloween, local 
winter festival. Show will be tele- 
vised over national network on 
BBC. Proceeds will assist in after- 
care and rehabilitation of polio suf- 
ferers in East Scotland. 

Petula Clark, English thrush, and 
Joe (Piano) Henderson are British 
stars taking part. Jimmy Logan, 
Scot comedian, may emcee. 

Event will be Edinburgh’s big- 
gest effort for the Roosevelt Me- 
morial Fund, formed in 1951 by a 
group of Americans anxious to re- 
pay in tangible form hospitality 
extended to them in Britain. A 
ball has been held in Glasgow for 
the past six years. Last year, when 
Bob Hope interrupted a filming 
engagement to attend, a sum ap- 
proximately $6,750 was raised. 
Tickets are $6 each. 


Ray Films, Metro In. 
Aussie Releasing Deal 


Sydney, Oct. 9. 

Ray Films, independent unit 
headed by Ray Rushmer, has made 
a deal with the Metro eircuit to 
release two Associated-British pix, 
“Will Any Gentleman” and “House 
of the Arrow.” Films will be given 
initial key release in Melbourne 
prior to general loop dating. 

Understood that the deal even- 
tuated because Metro, under local 
regulations, is compelled to screen 
a certain number of British or 
local pix to fulfill quota regula- 
tions. There has been a move afoot 
in this territory for some time to 
also bring British pix under a 25% 
right of rejection as applicable to 
US. product. ‘Metro, mafhly barty- 
‘ing the U.S! fare, operatés’its ‘o 
chain ‘here’ tomprising eight 
hotrses, nei > 
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Wettest Aug. Ups Brit. B.O. 


London, Oct. 16. 


The wettest August of the cen- 
tury gave the Treasury its best ad- 
mission tax returns for several 
years. Payments by picture the- 
atres to the Exchequer for the 
month totalled $10,175,000, ap- 


in the same month last year. 


The August yield was the best 
since 1951, but the higher income 
that year was achieved on a higher 
rate of taxation. Other entertain- 
ment, including legitimate theatres, 
netted. the Treasury a further 
$1,980,000. 


Italo Production 
Near ’55 Total 


Rome, Oct. 9. 


There were 98 Italian features 
begun during the first nine months 
this year, a recent survey discloses. 
This places this year’s total close 
to that of previous years despite 
the current serious crisis which 
stopped production for a while. 

Of this total, 42 were shot in 
color, and 35 were lensed in one 
of the widescreen systems. July, 
with 16, and September, with 18, 
were the busiest production 
months. June, which saw only five 
pix in production, was the slowest. 

Last year’s nine-month total was 
102 features while the final count 
for 1955 lists 140 items, 33 in color 
and 24 widescreen. 


13 Yank Films Toppers 
Among 34 Pix Shown 
In Milan Last Month 


Milan, Oct. 9. 

Twenty Hollywood films were 
presented in Milan during Sept- 
ember. thirteen of them, for one 
reason or another, are the toppers 
among the 34 pix exhibited here 
in that month. 

Crix thought that De Sica’s “I 
Tetto” (The Roof) at the Cine.na 
Missori was the best pic of the 
month. However, “Man in Gray 








grosser at the Corso Cinema on an 
18-day run. “Wild Paths” (WB) 
is credited with about $206.000 in 
15 days at the Capitol or. second 
biggest at the wickets. “Solid Gold 
Cadillac” (Col) made about $135,- 
000 in 13 days at the Ariston. “The 
Conqueror” (RKO) at Odeon Cin- 
ema in the final five days of Sept- 
ember hung up about $186,000, znd 
hinting to be one the b.o. hits of 
tober. 

Most crix’ kudos went to “Solid 
Gold Cadillac” as the best comedy 
with Gregory Peck and Marisa Pa- 
van lauded for their work in “Gray 
Flannel Suit’. Mention went to 
choreographer Jerome Robbins for 
his work in “King and I” (20th). 


MEX PELICULAS’ NET 
$2,880,000 IN 1955 


Mexico City, Oct. 16. 

Blas Lopez Fandes, general man- 
ager of the semi-government con- 
trolled distribution outfit, Pelicu- 
las Nacionales, has announced his 
outfit’s earnings for 1955. 

Peliculas Nacionales, which han- 
dles the placement of product in 
Mexico only, distributed 80 films 
here during the past fiscal year, 
ard showed a gross income of 280,- 
000,000 pesos ($22,400,000). A total 
of 244,000,000 pesos ($19,520,000) 
was used for prints, advertising, 
and other distribution costs. The 
distributor quotes his total net as 
$2,880,000 (36,000,000 pesos) or 
$19,600 profit per film distributed 
in the Mexican Republic. 


20th-Fox Planning 2d 


Pic for Japan in Feb. 
Tokyo, Oct. 9. 

Writer-director Richard L. Breen 
arrived here this week and an- 
nounced that 20th-Fox will make a 
picture in Japan next February. 
Titled “Stopver Japan,” pic is 
based on a J. P. Marquand short 
story, and will star Richard Wid- 
mark, Robert Mitchum and Dana 


Wynter. 

“Stopover” will be 20th-Fox’s 
pecond -on-lecation picture in 
peaPanas Seay , = me pon 
rtrsial, “House, of Bambog” whic 
kiéked ante a storm With the 
Fhipanese. 











proximately $2,284,000 better than | 


Flannel Suit” (20th) was the top|. 





CEA Seen Badly Dividing British Pix 
Biz By Opposing Statutory Eady 





China Theatre Unit On 


‘Sun. Night Palladium’ 


London, Oct. 16. 

The Variety Theatre of China, 
now playing a season under Jack 
Hylton’s management at the 
Princes Theatre, will comprise the 
entire program for next week's 
“Sunday Night at the London Pal- 
ladium” (21). The regular “Beat 
the Clock” feature will be dropped 
for that week. 

Last Sunday (14) Liberace was 
topper for the second time in three 
weeks. The Beverly Sisters, who 
appeared on the same bill, are due 
to leave for the U. S. next month 
for promotional campaigns on their 
latest Decca recordings. 


Paris Auto Salon 
Boosts Show Biz 


Paris, Oct. 16. 

The 43d Auto Salon, which winds 
this week, besides being an indus- 
trial affair is also a show biz ad- 
junct. The fact it charges admis- 
sion, puts showmanship and appeal 
into displays and curvacevus mod- 
els into many cars and, above all, 
draws over 2,000,000 visitors who 
are also hungry for nightlife and 
entertainment, makes this just as 
important as Christmas for show 
biz coffers here. 

Right now 35 new’ plays, three 
music halls, 100 niteries, plus film 
houses, opera, ballet- and musicals 
are set to get the folding green 
that’s thrown around. Salon 
which is at the Grand Palais, also 
is a boon to hotels and eateries. 

Main emphasis of the Salon is 
on stock car production for the 
price-conscious Continentals. Over 
1,300 exhibitors displayed their 
wares, 305 of them foreign, with 15 
‘@ ferent countries were repped. A 
breakdown had 34 models for 
France, 26 for England, 22 for the 
U. S. and Germany with 20. 

France had only one new reg- 
ular model to unveil, a cheaper ver- 
sion of last year’s new Citroen 
DS19 called the ID19. French pro- 
duction has soared this year with 
over 800,000 cars as compared to 
last season’s 700,000. 

-U. S. display went in for larger, 
stronger cars. 


RKO WON'T DISTRIBUTE 
WILCOX’ ‘YANGTSE’ FILM 


London, Oct. 9. 

RKO-Radio has withdrawn from 
its deal to distribute Herbert Wil- 
cox” “Yangtse Incident” in the 
United Kingdom. Understood the 
picture will now be released in 
Britain through British Lion. 

Robert S. Wolff, RKO’s British 
topper, last week explained that 
the company relinquished its claim 
to enable Wilcox to complete long- 
term worldwide distribution plans. 
A local distribution deal with RKO 
might have seriously affected these 
commitments. 

At the same time Wolff an- 
nounced RKO had secured world 
rights to “Tarzan and the Lost 
Safari,” which was the first in this 
series to be made in color and 
widescreen. Latter pic was filmed 
in’ Britain by Peter Rathvon and 
qualifies as British quota. 











European Pix Union To 
Fight Yanks Up Again 


Rome, Oct. 9. 

Development of a European co- 
production net leading to a Euro- 
pean Film Union with which to 
fight Yank dominance of the Euro- 
pean market is the topic of a front- 
paged article in Araldo dello Spet- 
tacolo, semi-official Italo film indus- 
try organ to ANICA. Story calls 
for speeding up contacts between 
industry leaders in order to enable 
a quick okay of the European Film 
Union (long an Italian dream, de- 
spite major and minor opposition 
from other continental nations.) 

First step towards this union, 
says the article, is the multiplica- 


tion of current co'prbduction pacts, 


sugh as’ tho$é’ tow enjoyed wi*h 
Franeé, Spain, Germany, Austtia 
atid Argentina. 





London, Oct. 16. 

By opposing the government’s 
proposed statutory Eady scheme, 
the General Council of the Cine- 
matograph Exhibitors Assn. has 
virtually .split the industry into 
two camps. So far, no protests 
have been lodged by any other 
trade organization. The CEA pro- 


test, registered in “the strongest 
possibie” terms, was linked with 4 
Finance and Management Commit- 
tee recommendation for the gov- 
ernment to accept the alternative 
of the fund being financed direct 
from admissions duty which is al- 
ready having a disastrous effect on 
the boxoffice. 

These views will be presented. to 
the Board of Trade. Meanwhile, 
officers of the CEA have been in- 
structed to go ahead with any 
ideas they have. te protect the in- 
terests of exhibitors. 


The Finance and Management 
Committee claims the advantage 
of a fund financed from admis- 
sions tax would be that producers 
would be able to look to a stabil- 
ized fund. Because without tax re- 
lief before October of 1957, a pro- 
duction levy, either enforced or 
voluntary. could have little hope 
of achieving the result required if 
its aim is to be achieved. 


If the CEA’s effort fails and a 
statutory levy is introduced, but 
only on the basis of substantial tax 
relief. it will advise the BOT that 
the CEA would prefer the levy to 
be on the basis of seats sold. But 
this also carries a proviso to make 
clear that the amount of levy 
should be calculated on net admis- 
sion price ultimately left with the 
exhibitor. 

In the advent of a statutory levy 
being imposed, the CEA adds that 
the present system of collection 
should be left in the hands of the 
present firm of accountants as it 
“understands the interests of ex- 
hibitors.”’ 





Mex Tourist Biz Runs 
7% Ahead of Last Yr. 
But Execs Seek More 


Mexico City, Oct. 9. 


Tourism is doing better, being 
over 7% ahead of last year, accord- 
ing to the government’s tourist 
department, but it must do still 
better, sez President Adolfo Ruiz 
Cortines in the bill he has pre- 
sented to the federal legislature. 
This provides establishment of a 
fund to promote tourism, to be 
sparked by a federal administration 
contribution of $4,000,000, and 
maintained by a regular yearly na- 
tional’ budget appropriation, as 
well as the help of private inter- 
ests. 

The fund would be managed by 
the Nacional Financiera, the gov- 
ernment’s fiscal agency. Its aims 
are to develop new tourist centers 
and stimulate existing ones; hypo 
visiting by Mexicans and foreign- 
ers; foment and develop tourist 
enterprises and associated busi- 
nesses. 

“Tourism is of growing impor- 
tance to Mexico,” the president 
said. “From the economic view- 
point, it gives tangible results. 
Besides, it is an effecient vehicle 
for widening the market on a 
variety of national services and 
products. Foreign tourism con- 
tributes more and more to estab- 
lishing the importance that our 
country requires in the develop- 
ment of her economic activity. The 
government is continuing its pro- 
gram to expand facilities for tour- 
ism: better highways, railroads and 
air services, as well as hotels.” 


The departmert announced that 
up to Aug. 30 this year, the num- 
ber of visitors to Mexico totalled 
346,295, which compared to the 
323,017 during the same period of 
1955. The department forecasts an 
important hike in tourist volume 
and spending during the balance 
of 1956. It reported that during 
July, the latest month for which it 
has exact figures, tourists spent 
$37,078,000. The department sees 
as certain that $400,000,000 would 
be spent by tourists this year. 


Visitors last year left behind $364,- 


788,000, |_ However, the private 


Mexican Tourist Assn. finds that . 
fewer Americans visited down here | 


during the summer, 
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DAN ERNEST SHEREF 
MAaCRAE « DAILEY - BORGNINE - NORTH 
Rica 









Co-starring F ELICIA FARR 
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| i 
Co-starring FORD 
Oth Century-Fox 
ili | TEENAGE Reese 
| CINEMaScopE 
| R A | HT ___ataring GINGER ROGERS - MICHAEL RENNIE 
Introducing three stars of tomorrow BETTY Loy KEIM « 


WARR 


EN BERLINGER + DIANE Jengens 
Produced by CHARLES BRACKETT 













starring RICHARD EGAN 4 D 
K da present 


ReBec 
EBRA PAGET 
and Introducing ELVIS P R ESLEY 
HE THIRD Man 
| R JOSEPH COTTEN-VALLI-onson WELLES-Trevor HOWARD 
Produced and Directed by CAROL REED 
ly i ; 3 An Encore Triumph « Releaseq by 20th Century-Fox | 
KATHY NOLAN 
A Regal Films, Inc. Production « Release, 
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. y ALFRED HITCHCOCK 
Encore Triumph « Distributeg by 20th Century-Fox 
— LOVE Me TENDER 
| Ik ss _ CINEmaScopE 
David 0. Selznick and Alexander Kor 
d by 20th Century-Fox 
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~ §2-A-Day Spanish Extras a Boon 





Stanley Kramer Estimates $3,000,000 Saving (Over 
Hollwood Costs) on UA ‘The Pride and The Passion’ 
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Hollywood, Oct. 16. 

Back irom a year in Spain shect- 
“ing “The Pride and the Passion,” 
producer Stanley Kramer declares 
that the cooperation of Spain's gov- 
ernment and people saved $3,000,- 
000, maybe more. He doubts that 
this film could have been brought 
in under Hollywood operations at 
any imaginable figure hinting at 
even a nominal return on the in- 
vestment. 

Standing at $3,500,000 his United 
Artists entry represents an unparal- 
leled task of motion picture logis- 
tics, involving thousands of per- 
sons, hundreds of tons of equip- 
ment and an extraordinary invest- 
ment of time and patience. To 
make the film, the Kramer produc- 
tion company virtually became an 
army, traveling from one end of 
Spain to another, in a caravan of 
78 vehicles that choked the nar- 
row Spanish roads, crossed impos- 
sible terrain and symbolized the 
vast difference between the ways 
of life of the American and the 
Spaniard. 

“The picture couldn’t have been 
made,” Kramer declared, “if it 
wasn’t for the Spanish people and 
the way they worked with us. And 
it certainly couldn't have been 
made without the cooperation of 
the Spanish government which au- 
thorized disruptions in the day-to- 
day life of the country to permit 
us to make the picture.” 

In one scene, some 7,000 extras 
were used. Their roles called for 
them to race across open country- 
side, dodging simulated land 
mines, a chore that would call for 
stunt pay in Hollywood. The Span- 
ish extras received jubilantly ap- 
proximately $2 per day each, a sav- 
ing of well over $150,000 on that 
scene alone, The figure, incidental- 
ly, did not include lunch since the 
Spaniards supplied their own mea- 
gre noon day meal—but the com- 
pany provided wine accompani- 
ment. 

Similarly, Kramer made good 
use of thousands of Spanish army 
personnel—at the same $2 per 
head rate—and the army brought 
in its own kitchens and supplies 
to feed the troops while they were 
working in the picture. 

Logistics problems on the film 
seemed at times to be staggering, 
Kramer admitted. Mere transpor- 
tation of the gun, the key prop in 
the story, itself originally posed a 
problem. A special cannon, weigh- 
ing some 10 tons, was construc’ed 
for the production 
exact copies were made after a 
careful study of the script estab- 
lished that no one gun could with- 
Stand the abuse to which it would 
be subjected. Because of their 
size, they could not be transported 
by normal means from one location 
site to another, so the Spanish 
s0vernment supplied tank carriers, 
extra-long flatbed trucks normally 
used to ship tanks from one area 
to another. 

Despite the 108-day shooting 
Schedule, the number of persons 
involved and the language and geo- 
8raphic handicaps, Kramer brought 

The Pride and the Passion” in 
two days and $100,000 under the 
original budget. 


ATLANTA LICENSES 
COLORED DRIVE-IN 


Atlanta, Oct. 16. 
Drive-in theatre for Negroes, At- 
lanta’s first despite its large popu- 
lation of members of this race, got 
green light last week from zoning 
Committee of Atlanta Aldermanic 
: Srey Permission to build out- 
eed theatre was granted following 
€stimony from large delegations 
Tepresenting both side of issue. 
Application to build drive-in on 
“Impson Road, N. W., near inter- 
ae of New Jersey Avenue, was 
ed by Bailey Theatres, owners 
and operators of six hard-top 
meres here, including famed 81 
heatre on* Decatur . Street in 
downtown Atlanta. 
Harold Spears is president of 
alley Theatres. 
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Hartlieh 
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tion extended to him by everyone, 
from company presidents to small 
exhibitors. 


“After talking to just about 
everyone concerned, directly or in- 
directly, with the foreign film in 
the U.S., I came to the absolute 
conclusion that there are no delib- 
erate restrictions whatever against 
us—the foreign producers—in the 
American market. No one wants to 
stop us,” he commented. “There is 
a resistance against foreign pic- 
tures, but it isn’t’ directed against 
any one nation. I found a lot of in- 
terest in our German pictures and 
was told many times that, if they 
are good, they can find a place 
here.” 


Hartlieb exploded an overseas 
myth, i.e. that the major American 
companies fear that any success 
of imported product would deprive 
them of playing time on the cir- 
cuits. “I don’t think they seriously 
consider that at all,” he said. “As 
a matter of fact, I get the impres- 
sion that the Motion Picture Export 
Assn. is vitally interested in hav- 
ing some German films succeed in 
the U.S.” Hartlieb and his wife are 
guests of the MPEA on their cur- 
;rent trek. 


| The German exec said one of the 
| key problems for his industry was 
| to find the product that would 
|rouse an interest among the Amer- 
|ican public. “I am convinced that 
ta useless for us to try and com- 
|pe’e with the big Hollywood musi- 
| cals and comedies,” he opined. “We 
; must succeed here with typical Ger- 
man productions that are neither 
of the type that would appeal only 
to German audiences, nor carbon 
copies of what Hollywood does so 
much better.” 


He added that, during the past 
|two years, Germany had produced 
| Six to eight pix that would fit into 
;such a category. And he felt that 
|}more such product would be forth- 
;coming as the German industry 
continues to concentra‘e, with UFA 
| starting production, etc. Idea of a 
|German Film Week in New York, 
| which was discussed with him by 
|Munio Podhorzer of United Ger- 
| man Film Enterprises, was ‘“excel- 
jlent” as a starter in introducing 
ithe German pix outside the Ger- 
man language houses, he felt. 


| Hartlief, who’s also on the board 
| of the German Export-Union, which 
promotes the German films outside 
Germany, noted the product short- 
age in the U. S. and said this was 
one reason why a German industry 
agency should be established as 
soon as possible in New York. He 
said that, in this connection, he was 
gratefully aware of Podhorzer’s ef- 
for:s in promoting the German film 
generally in this country. 


“But one man can’t do the job 
alone,” he commented. “We need 
an office here that will give ef- 
fective assistance to German pic- 
tures given to the independents for 
distribution. And, in the interest 
of Germany, I feel that the Govern- 
ment in Bonn must help us do the 
job. Films develop sympathy and 
understanding for a country. Look 
what their films have done for the 
Italians. I don’t’ mean we should 
have propaganda features. But it is 
important to let our culture speak 
for ourselves on the screen.” 


Very few German pictures have 
played outside of their own lan- 
guage houses in N.Y. and elsewhere 
since the war. One of the reasons 
has been.the quality of the German 
product, which has been pitched 
quite deliberately to the unique 
screen tastes of the German public. 
Hartlieb acknowledged the validity 
of the argument, that, with only a 
small export market, the German 
distribs were eager for films that 
could recoup primarily in the do- 
mestic German market. However, 
he said, an increasing number of 








and internatiorial appeal are being 
turned out in the West German 





films of acceptablg technieataytiality 


CATHOLIC ANGLE 
TIED T0 CENSOR 


Introduction of American-style 
antitrust laws in Germany, with 
a consequent elimination of the 
current blind and block booking 
system in that country, would be 


“deadly” for the German industry, 
in the opinion of Horst von Hart- 
lieb, head of the German Distribu- 
tors Assn. 


Hartlieb, in the U.S. as a guest 
of the Motion Picture Export Assn. 
to engage in a general study of the 
market, declared in Gotham last 
week he had been given the im- 
pression that the U.S. Government 
had gone too far in its strict ap- 
plication of the antitrust laws. 


‘I’ve. been told over and over! 


again® that, through divorcement 
and the new rental policy, the 
American industry has been weak- 
ened seriously at a moment when 
it should be strong to fight the 
competition of television,” Hart- 
lieb noted. “Exhibitors particularly 
told me they have been hurt. They 
are faced with fewer pictures, 
higher rentals and no product se- 
curity.” 

Conditions created via the Para- 
mount decree are of more than 
passing interest to the Germans, 
Hartlieb explained, since discus- 
sions are now going on in Bonn, 
looking to the introduction of anti- 
trust laws in Western Germany. 


“If such laws are introduced in 
our country, and are applied sim- 
ilarly to the German industry, the 
entire financial base of our business 
would be destroyed. There would 
be no capital to back production 
since no bank would finance a dis- 
tributor under such conditions,” 
Hartlieb observed. “I am frankly 
happy to have found that the new 
rental system in the U.S. doesn’t 
work in favor of the theatres.” 


In Germany, blind and block | 


booking (outlawed in the U.S.) is 
the rule. Since distribs to a very 
large extent control and finance 
production, the programs sold to 
theatres on an annual basis serve 
as a guarantee for the banks. Ger- 
man theatres have no cancellation 
rights under their contracts. Were 
the U.S. pattern to be instituted in 
Western Germany, a picture-by-pic- 
ture sales policy would have to 
prevail. Divorcement isn’t a factor 
in the German picture inasmuch as 
the vast majority of the theatres 
are independently owned. 


Smaller exhibs and the Catholic 
Church are pressuring for a change 
in Bonn. Hartlieb (now on the 
Coast), said the church reasons 
this way: As in the U.S., the Cath- 
olics frown on certain German pro- 
ductions. However, under the pres- 
ent setup, a “Condemned” rating 
has little meaning since the exhibi- 
tor is obliged to play off the pic- 
ture under his year ’round contract. 
On a per-picture sales policy, a 
Church nix could be more effective- 
ly enforced. 

Hartlieb said many American 
itheatremen with whom ‘he had 
spoken had stressed to him their 
wish that a normal renting of pro- 
grams would be reinstituted. “I’ve 
been told over and over again that 
the Government went too far in 
imposing a theoretical solution,” 
Hartlieb stated. “I feel that my 
report to Bonn and to the German 
industry will have a definite bear- 
ing on the current thinking regard- 
ing institution of antitrust laws and 
the extent and severity of their 
application.” 


He stressed that his stay in the 
U.S. was strictly of an exploratory 
nature and marvelled at the wide 
cooperation that had been extended 
him by all factions of the U-S. 
trade. 





studios. Also, American directors 
and other talent are active in Ger- 
man production. He felt a N.Y. of- 
fice could serve to further advise 
producers on certain story and 
script aspects. 

“An immediate and bigscale in- 
Vesiment-in-an American agency is 
necessary,” Hartlieb declared, add- 
ing he would stress the point on his 





return home. 


NTITRUST’ IN GERMANY 





Arthur Bros, Succeed Fanchon-Marco 





Corporate Exchange of Assets in Works; Marco 
Wolff and Sister Regain Sole Use of Their Name 





Corman Goes Cryptic 


Hoiiywood, Oci. ié6. 

Trade press screenings of 
Hollywood product have been 
held in some fancy places, all 
in the name of exploitation, but 
producer-director Roger Cor- 
man hits the depths with his 
Halloween screening of “The 
Undead,” saga of a femme who 
lived 1,000 years. 

Corman hopes to find a 
crypt in which to hold the 
rites. 

Presumably, the usual re- 
freshment for the scribes will 
be limited to a short bier. 











NY. Cameramen, 


Producers Apart 
On New Scale 


Major film companies and New 
York Cameramen’s Local of the In- 
|ternational Alliance of Theatrical 
Stage Employes are in protracted 
negotiation of a new contract. Close 
to a dozen meetings have been held 
and reps of the IA parent union 
were brought in in an effort to re- 
solve the issues. So far no agree- 
ment. 

Pact with the lensmen expired 
last June and the new accord, when 
it’s reached, will be retroactive to 
that time. Affected is all picture- 
making in Gotham by the principal 
companies, ranging from simple 


production. 

Collapse of the talks could mean, 
;}of course, a cessation of the 
Gotham lensing. Such an extreme 
hasn’t been threatened as yet btt 
because of the drawn-out nature of 
the negotiations the companies 
have been faced with some uncer- 
|tainty about their schedules. Co- 
|lumbia, for example, had its doubts 
'about the time-tabling of ‘“Gar- 
'ment Center” but this production 





jing in N. Y. Saturday (13). 
Differences mainly concern 
wages. Hollywood companies work- 
employ a full crew from 644 with 
the top cameraman, under the old 
deal, paid a minimum of $100 daily. 


is asked by the union. 





When Girls Leave Home 
(Polly Adler Emphasis) 





Italian-made feature turned out 
|three years ago by producer-direc- 
| tor Giuseppe Amato has been ac- 
|quired for U.S. distribution by Ex- 
lcelsior Pictures. Originally titled 
“Donne Proibite” (Forbidden Wom- 
len), it will be released as “Angels 
lof Darkness.” Columbia Pictures 
| partially financed the venture but 
passed up American distribution 
rights since it was felt that the 
subject was too risque. 

Yarn, incidentally, concerns four 
girls who worked in a bordello. 
The madam was forced to close the 
establishment temporarily after 
the attempted suicide of one of 
the inmates. Her three colleagues 
thus had to look elsewhere for 
lodgings. Actually, there’s very 
little about the house itself and 
the script goes on to relate what 
happened to the vacationing girls. 

Film was passed by the N. Y. 
State censor without cuts accord- 
ing to Walter Bibo who heads Ex- 
celsior. Picture stars Linda Dar- 
nell and features Anthony Quinn, 
Valentina Cortese and Lea Pado- 
vani. Bibo planned to use “For- 





title, but discovered. that this was 
already used by an Hawaiian-made 


| film. 





background shots to full feature | 


| was green-lighted and it began roll- | 
ing in Gotham are called upon to | 


Tilt in the scale all down the line | 


Theme of Amato Import 





St. Louis, Oct. 18. 

Legal papers are being drafted 
to reorganize the local Fanchon & 
Marco Inc. whereby the Arthur 
brothers, Harry C., Edward B., 
James H. and David G. Arthur and 
members of their families, will be 
the stockholders in the new setup 
to be known as the Arthur Enter- 
prises Inc. In the reorganization 
Marco Wolff and his sister, Fan- 
chon Simon, will sell their hold- 
ings in Fanchon & Marco Inc. in- 
cluding the Cabaret Theatres Corp. 
of Long Beach to the new organiza- 
tion. 

In turn it is expected that the 
new corporation will transfer to 
Wolff and his sister the Baldwin 
and Paramount theatres of Los An- 
geles and relinquish the name of 
Fanchon & Marco. 

The local F&M Inc., is the par- 
ent corporation for the St. Louis 
Amusement Co., and other subsidi- 
ary corporations that hold leases 
on the Fox, Missouri, St. Louis and 
Ambassador theatres and 26 other 
houses that are part of the St. 
Louis Amusement Circuit in St. 
Louis and St. Louis County. Ne 
important changes in personnel in 
the present set up here is antic- 
ipated. 


Fine Broadening 
"Cameo, NY. Pix; 
Not All Soviets 








| Long a showcase for Soviet films 
|almost exclusively, the Cameo, 
N.Y., has adopted an international 
on ig “to get away from the stamp 
|of a one type house” as managing 
director David Fine puts it. Cameo, 
a block west of Times Sq., is the 
successor to the Stanley Theatre 
| Which Fine had to vacate early this 
year when the site was acquired for 
an office building. 

In the past bo h the Cameo and 
Stanley seldom screened anything 
but' pictures from Russia and her 
satellites. Responsible in part for 
the change, Fine indicated last 
week, is his favorable position due 
to the 500-seat Cameo’s low over- 
|}head along with an abundance of 
imports to choose from. 

Number of other N.Y. art houses 
—the Paris and Fine Arts in partic- 
|ular—are booked well ahead thus 
| foreign film distributors are faced 
| with a dilemna of where to set 
| their product. “So,” says Fine, 
“I’m rationing all pictures, includ- 
ling Iron Curtain films . . . picking 
ithe best ins gad of playing every 
| import that comes along. It’s solved 
|my problem of what to do with the 
occasionally inferior Russian pic- 
ture.” 
| Accent on the international, Fine 
said, is already paying off in better 
audience and distrib reac ion. Fol- 
lowing the house’s current Greek 
import, ‘Windfall in Athens,” he 
plans to bring in the Italian-made 
“Margaret of Crotona—Saint or 
Sinner.” It’s described as a three- 
|hour spectacle in the _ historical 
vein. 

Also due are “Ballet Tales,” So- 
viet film fea‘uring members of the 
Bolshoi Opera; “Tel Aviv Taxi,” 
English language musical from Is- 
rael booked for the Christmas holi- 
days, and “Armenian Grand Con- 
cert.” In the negotiation stage is 
the prize-winning Finnish film, 
“The Unknown Soldier.” Still an- 
other possible entry is the Greek- 
made “The False Coin.” 

“Coin,” incidentally, is the first 
Greek film to be dubbed into Rus- 
sian for release in the Soviet mar- 
ket. Its distribution there stems 
from a mutual film exchange agree- 
ment concluded about a year ago 
between the Soviets and Greece. 





bidden Women” ‘as the import’s | 


Picture reportedly has no political 


lovertones and merely deals with 
| what happened to four individuals 
j who used some counterfeit money. 
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~ BOB and KAT 
SIMPLY GREAT! 


Bravo to the wise showmen THERE’S MONEY IN THIS 
who put BOB HOPE and : FUNNY, FUNNY SHOW! 


KATHARINE HEPBURN M-G-M presents in VISTAVISION and TECHNICOLOR® 


“THE IRON PRTHOOAT.” BOB KATHARINE = | 
HOPE HEPBURN 


They’re positively the 
funniest pair in pictures. e , : 
THE IRON 
99 
PET TICOAT 


with NOEL MIDDLETON 
JAMES ROBERTSON-JUSTICE 
ROBERT HELPMANN 
Produced by BETTY E. BOX 
Directed by RALPH THOMAS 


A REMUS FILM 
Produced in association with HARRY SALTZMAN 


An M-G-M Release 
THE STORY IN A NUTSHELL! te 


ee ve PAPI EAS 
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Inside Stuff—Pictures 


The long arm of coincidence (and free space ?) tapped Columbia 
publicist Joel Preston while working on releases for “Garment Center.” 
Checking the schedule, he noted that director Robert Aldrich is in 
N.Y. shooting a funeral scene, patterned after the funeral eight years 
ago of a slain union organizer. Preston’s family operates a funeral 
chapel in N.Y. and handled the actual services in 1948. The afternoon 
mail brought a letter from his family informing him that they had 
been approached by Columbia reps for details of the actual funeral 
and were furnishing several of the funeral cars, as well as the flower 
car and hearse, for the film version. All, he says, pure coincidence and 
not thé result of nepotism or the occupational disease of praisers, 
space-grabbing. ° 





American Civil Liberties Union has indicated that it will seek per- 
mission to file a brief amicus curae (friend of the court) in the appeal 
by Kingsley International Pictures Corp. to the Appellate Division, 
Third Department, at Albany, from an adverse decision of the Board 
of Regents. The latter on Sept. 7, upheld the State Education Dept.’s 
Motion Picture Division in refusing to license “Lady Chatterley’s 
Lover” on the ground the French-made feature was “immoral” under 
provisions of the Education Law. Ephraim London is attorney for 
Kingsley. He defeated the Regents, in the U.S. Supreme Court, on 
“The Miracle” and “La Ronde”; in the Appellate Division, Albany, last 
spring, on “Mom and Dad.” 





Some Allied units around the country are in trouble—the financial 
variety. According to reports received in New York, small-theatre 
members of Allied in several regions have stopped paying dues, making 
it difficult for the exhib organization to continue maintaining offices 
and a paid staff, such as it is. Situation is seen giving an added in- 
centive to current discussions looking to a merger between Allied and 
Theatre Owners of America. That issue is expected to come to a head 
at the Allied board meet in Dallas next month, 





New Hampshire’s largest daily newspaper has threatened to ban 
movie theatre advertising unless it is prepared in more pleasing form 
for the publications. An editorial in the Manchester Union-Leader, 
signed with the initials of William Loeb, the publisher, said: ‘This 
writer is becoming fed up with the filthy type of motion picture adver- 
tising, and if it isn’t cleaned up within a very short time, we are going 
to throw the whole kit and kaboodle of motion picture advertising out 
of this newspaper.” 





Loew’s Inc.’s public relations was very snafu last week. Publicity 
department, kept in the dark on the top echelon maneuving, was 
unable to answer press queries intelligently. Homeoffice publicists 
originally denied the report relating to Sol C. Siegel assuming the 
presidential post and then, a few hours later, issued Siegel’s statement 
that he had been approached to take the job. In addition, several 
Loew’s executives, usually available to the press, suddenly refused to 
answer or return telephone calls. 





Herman M. Levy and Walter Reade Jr., named by Theatre Owners 
of America to consult a management relations firm to aid in the quest 
for an executive director, expect to receive their first report in about 
a week. The task of the firm, whose identity is being kept under 
wraps, is not only to advise TOA on the man best qualified for the 
job but also to guide the exhibitor asociation in analyzing what it 
should do to find out the exact duties of the post. 





Walt Disney may produce a Vermont-made film depicting Ethen 
Allen’s historic capture of Fort Ticonderoga, according to Clifton R. 
Miskelly, director of the Vermont Development Commission. He en- 
visioned a world premiere of the film, which might be “shot” in 1958, 
2 coincide with the Champlain Basin area’s 350th anniversary celebra- 
ion. 





Chicago’s Police Censor Board reviewed 71 films in the month of 
September, 1956. Of these, 22 were foreign imports. Seven cuts were 
made in the pix viewed and two were tabbed for adults only. The — 
two were “Fruit of Summer,” a Gallic entry, and “Bloody Hands,” 
Mexican pic. 





Pathe Pictures’ upcoming “News Magazine of the Screen” will con- 
tain scenes of the Italian liner, Andrea Doria, which was rammed and 
sunk last July in the Atlantic off Nantucket. Footage, lensed by skin- 
divers, is said to be the first motion picture film of the marine tragedy. 


Allied Artists’ onunonne 








Eph Rosen Says Metro Pair 
Grabbing Full Playdates 





$16,977,355 Gross 


Annual wrapup on Allied Artists 
shows the company made progress 
in terms of gross business for its 
fiscal year but a substantial rise 
in expenses, mainly the participa- 
tion of outside producers, held 
down the net profit. 

Gross amoun‘ed to $16,977,355 
for the year ended June 30, com- 
pared with $12,669,998 is 1955. In- 
cluded in the new year’s gross are 
$13,854,102 derived from domestic 
film rentals, and $2,946,083 from 
foreign rentals. 

Participation of outside  pro- 
ducers for 1956 was listed at $5.- 
674,749, compared with $2,365,938 
the previous year. 

AA’s net profit for 1956 reached 
$371,875, against $598,494, but the 
latter 1955 figure includes $461,557 
yielded from television sales. Thus, 
the operational -profit in the new 
year was an improvement but the 
non-recurring income from tv made 
1955 a bigger year on an overall 
basis. 

AA hopes to make the jump to 
the bigtime with four’ pictures set 
for the coming months, starting 
with William Wyler’s production of 
“Friendly Persuasion,” which has 
Gary Cooper and Dorothy McGuire 
in the leads. Others are “Hunch- 
back of Paris,” with Gina Lollo- 
brigyja and Anthony Quinn; ‘Jean- 
nie,” Tony Martin and Vera Ellen, 
and Billy Wilder’s “Love in the 
Afternoon,”'-Gooper, Audrey’ Hep- 
burn and Maurice Chevalier. 





Minneapolis, Oct. 16. 

This territory’s exhibitors are 
disregarding the suggestion of Ben- 
nie Berger, North Central Allied 
president, that, because of the high 
percentage terms: with no review, 
they pass up “High Society” and 
“T’ll Cry Tomorrow” according to 
Eph Rosen, M-G-M assistant branch 
manager. 

Berger made the suggestion in a 
special “message” to all the terri- 
tory’s exhibitors in a recent NCA 
bulletin. He assailed Metro for this 
new Sales policy and warned exhib- 
itors it may set a precedent for 
other companies. 

“Practically everybody is buying 
the pictures,” declares Rosen. “Al- 
most the only opposition we've en- 
countered since Berger’s outburst 
has been from a few circuits and 
buying combines and this now haw 
been overcome.” 





George Nelson’s New Slot 


George Nelson, former United 
A.tists publicist, has been named 
v.p. in charge of eastern operations 
of Cleary, Strauss & Irwin, Coast 
public relations firm specializing in 
amusement accounts. 

Establishment of New York office 
by CS&I is in keeping with a recent 
trend of the Coast praiseries which 
are launching Gotham operations 
to serve as liaison with the major 
distributors handling independent 
productions. 





Cheered By Prospects 


Minneapolis, Oct. 16. 

Product discussion at the 
Rye, N. Y. (Westchester Coun- 
try Club) annual United Para- 
mount Theatres’ meeting con- 
vinces Charlie Winchell, presi- 
dent-general manager of the 
subsidiary Minnesota Amuse- 
ment Co. circuit here, that the 
impending fall-winter season 
will bring healthy boxoffice re- 
sults for MAC’s 50 Northwest 
theatres. 

Upon his return to Minne- 
apolis, Winchell said that he’s 
greatly encouraged by the 
product outlook as it was re- 
vealed at the meeting. 

“It seems certain that the 
quaiiiy of pictures to be re- 
leased over the next 12 months 
will hit a new all-time high on 
the average,” declared Win- 
chell “With the attractions 
coming up I’m confident there 
are good times ahead for us.” 


BOB ODONNELL 
‘GIANT 
Editor, VARIETY: 

Reference page 4, Oc‘ober 10, 
issue entitled “Discreet Interstate 
Ducks Texas Premiere on ‘Giants’ 
Account Racial Angle,” for your in- 
formation director-producer George 
Stevens promised faithfully we 
would have the premiere and sub- 
mitted script after script for our 
counsel and advice. Also every im- 
portant Texas ci‘'y amusement edi- 
tor was entertained on location at 
Marfa, Texas. 

At last moment Stevens changed 
his mind and Ben Kalmenson (WB 
sales manager) was unable to per- 
suade him to carry out his original 
promise. 

In my opinion “Giant” will be as 
big for us as “Gone With the Wind.” 
But in my 35 years in Texas, have 
never seen anything like the preju- 
dice as depic‘ed against Mexicans 
and believe it was unnecessary and 
tremendously exaggerated, but we 
expect to open six situations Nov. 
8 and 15. 

We transplanted Texans duck 


nothing and are confident of great 
results. 








Dallas. 


Bob O’Donnell. 





Tanco-Carrillo Venture: 


Western Towns, Studios, 
Acting School & Legiter 


Dallas, Oct. 16. 

Temporary offices have been 
opened here by the new Film Corp. 
of America which was formed to 
produce theatrical and television 
films and headed by Felix C., 
Tanco, formerly of Hollywood. It’s 
proposed to erect studio facilities 
for 16m and 35m _ black and 
white and color processing. The 
group will also have two complete 
Western shooting towns. One of 
which is the Mayan Dude Ranch at 
Bandera, Tex. 

E. A. Hicks, owner of the Mayan 
Ranch, was in Dallas to discuss with 
Tanco the expansion of facilities 
and the building of a second west- 
ern location site. 

In addition to the studio facili- 


ties the new compahy plans 
space of telecasting live video 
shows. A commercially-motivated 


dramatic school to coach actors will 
also be a part of the operation. A 
legit theatre for local productions 
is also envisioned. 

Leo Carillo, the actor, is chair- 
man of the company’s board of di- 
rectors. Tanco and his associates 
include Ed Tanco, his. brother; 
writer Harry Preston; E. A. Hicks; 
attorney, Tom Sample, and securi- 
ties head Tony Halachoulis. 


Tom Dunn Done It 


Thomas E. Dunn Jr., a salesman 
with Universal in New Orleans 
since 1945, has been promoted to 
the post of branch manager in St. 
Louis effective Oct. 22. He re- 
places Harry Hynes, who is retir- 
ing after 29 years with the com- 
pany. 

Dunn’s appointment, according to 
Charles J. Feldman, sales v.p., is in 
line with the company’s policy of 
the past few years of selecting its 
sales executives from within the 
ranks. 





Screen Writers Seek Copyright 
To Set Up ‘Lease Principle 





Barton Kreuzer Views 
Society as Increasingly 
Vital in Technology 


Los Angeles, Oct. 16. 

Services-of the Society of Mo- 
tion Picture and Television Engi- 
neers of a meeting ground for the 
interchange of information on new 
industry development among engi- 
neers will become more important 
than ever during the next two 
years, Barton Kreuzer, newly- 
elected prexy, predicted yesterday. 


Society winds its week-long 80th 
semi-annual convention tonight at 
the Ambassador Hotel, where 15 
sessions were held in the consider- 
ation and study of new technical 
developments in both motion pic- 
tures and tv. 


“As in all industry, there is a 
continuing revolution in the mo- 
tion picture and television fields 
due to the introduction of new ma- 
teria!s as the result of research in 
solid state physics,” Kreuzer stated. 
The trend toward automation— 
equivalent to an automatic brain— 
for use in film labs also will open 
up a new field in the functions of 
the SMPTE, according to new 
prexy. 

Consistently heavy attendance at 
all sessions of local meet was at- 
tributed last night by retiring 
prexy Dr. John G. Frayne to the 
wide field covered by SMPTE. 
Chief among these, he pointed out, 
were latest de@elopments in motion 
pictures and tv color films, lab au- 
tomation techniques, high-speed 
photography in guide missle test- 
ing, underwater investigations and 
transistors. 


A demonstration of a screen de- 
veloped by RCA which allows the 
viewing of television and motion 
pictures in well-lighted rooms and 
theatres was one of the highlights 
of yesterday’s conclave. Accord- 
ing to Dr. George L. Beers, RCA 
engineer who developed screen, it 
increases the contrast up to 20-to-1, 
and prevents ambient—surround- 
ing—light from reaching and wash- 
ing out images on the screen. 


Screen. known as a directional 
viewing device, resembles a honey- 
comb and consists of a network of 
tiny, interconnecting cells. Made 
from aluminum foil, it is 1/1,000th 
of an inch thin, and is mounted 
over both the theatre and home 
screen. At yesterdays’ demon- 
stration, with-house lights on, its 
potential was evident. A slide pro- 
jected through the new screen was 
clearly seen, while the overlap on 
regular screen could scarcely be 
distinguished. 


HOW ‘EXTRAPOLATIVE’ 
IS U’S EXPLOITATION? 


Universal wants it understood 
that “The Land Unknown,” Cine- 
maScope film currently in produc- 
tion, is not a science-fiction film 
but a science-FACT picture. It is 
urging the press to please ‘“coop- 
erate with us in correctly identi- 
fying” the film. 

U insists that the film is an ex- 
trapolative,” which means (with 
the help of the American College 
Dictionary) “‘to estimate a quantity 
which depends on one or more vari- 
ables by extending the variables 
beyond their established ranges.” 





|That, according to U, makes “The 
science-fact and | 


Land Unknown” 
not science- fiction. 


ly is based on scientific speculation. 
Here’s the way U explains it: “One 
of the highlights of Admiral Byrd’s 
1947 expedition to Antartica and 
the South Pole was the discovery 
of a mysterious warm-water area, 
free of ice and snow, where it is 
scientifically conceivable that life 
might exist in a suspected realm of 
sub-tropical vegetation and temper- 
ate climatic conditions.” 

What the picture aims to do is 
recreate the monster-animals that 
might have lived in the warm- 
water area. The film company bases 
its claim on scientific fact on the 
knowledge that the warm-water 
area exists. 

The question before the house 
now is: Is science-fiction or claimed 
science-fact better boxoffice? Or 
who cares? 





At any rate, the picture apparent- | 


Long battle to update and lib- 
| exaline U. S. copyright for the 
writer’s greater protection has 
been waged by the Authors League 
of American (dramatists and nov- 
elists). Now the newer body, the 
Writers Guild of America (screen, 
tv, radio) is making plans to lobby 
in Washington for a change in this 
law so writers may copyright fea- 
ture film scripts, as playwrights 
can their legit productions and 
novelists their books. 


As it stands, copyright on mo- 
tion picture stories is allowed only 
after production is completed. “A 
change in the law,” guild con- 
tends, “would affect automatic 
separation of rights, with a writer 
simply leasing rights to his story 
to a motion picture company.” 
Feeling is the present law gives 
the producer the complete rewards 
of the writer’s labors. If a writer 
wants to share in profits or in re. 
sale of the story he must negoti- 
ate the demands. The way Guild- 
ers see it, a change in copyright 
law would give him immediate and 
undisputed ownership, thereby al- 
lowing him to “lease” the story 
as he sees fit. 


On-to-Washington mission was 
laid out at the WGA national coun- 
cil meeting in N.Y. over the week- 
end. 


Writers’ council also approved a 
membership plan “aimed at clari- 
fying the relationship between 
agents and writers in the motion 
picture, tv and radio fields.” Un- 
der terms of the proposal, the over- 
2,000 WGA members will deal 
hereafter only with agents who re- 
ceive WGA franchises. Franchises 
would be given percenteries after 
they agree to a code of fair prac- 
tices relating to commissions, terms 
of representation and services. 

Writers will formulate the new 
code at talks between themselves 
and agents at a date in the near 
distant future. It'll serve both 
coasts. 


Writer Credit Aftermath: 
Todd Sues Poe, Reis 
On Unusual Charges 


Hollywood, Oct. 16. 

Michael Todd’s running fight 
with the Writers Guild of America, 
West, continued last week as the 
producer filed a $250,000 Superior 
Court damage suit against Guild 
member James Poe. Producer 
charges that Poe made a “false 
and fraudulent” claim to author- 
ship of the final script of “80 Days 
Around the World.” As a result, 
Todd contends, the Guild arrived 
at its decision to credit the ‘80 
Days” script to Pee, John Farrow 
and S. J. Perelman. ' 

Todd balked at this, is insisting 
that the only credit will go to 
Perelman, and the Guild in turn 
has placed the film-maker on its 
unfair list. 

A second action instituted by 
Todd names Poe and Bernard J. 
Reis, former Todd treasurer who 
is Poe’s father-in-law. Producer 
claims that by fraudulent means 
Poe collected $2,166 above the 
$5,000 he was to have received for 
10 weeks’ work on the “80 Days” 
|seript. Plaintiff wants repayment 
of the alleged overage plus $2,500 
in damages. 











Poe Ponders Injunction 

Screenwriter James Poe, claim- 
ing to have been deprived of prop- 
er credits in Mike Todd’s “Around 
the World in 80 Days,” this week 
brought suit against the producer 
in N. Y. Federal Court for $250,000 
in damages and an injunction. 

Todd has been placed on the 
“unfair” list by the Writers Guild 
of America, west, whose arbitra- 
tion committee ruled in favor oi 
Poe. Todd, refusing to abide by 
the decision, said he’d stick to his 
stand, i.e., give screen credit onl, 
to S. J. Perelman. 


NEW WESTERN PENNSY SLATE 

New officer slate of Allied Mo- 
tion Picture Theatre Owners of 
Western Pa. will be headed by 
Harry B. Hendel as prexy. Named 
v.p. was P. Elmer Hasley while Ray 
Woodard is treasurer. 

Recent election also saw Morris 
M. Finkel voted board chairman. 











Some 10 directors were named, 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year.........18 
This Date, Last Year......21 








RKO 


Starts, This Year.........13 
This Date, Last Year.:....11 











“JEANNIE” 
(Shooting in London) 
pred.— vase: Eeeaee 
ir.—Henr Vv 
am Elien Tony Martin, Robert Flem 
yng, Zena Ma 
Started June 25) 
“LOVE IN THE AFTERMOON” 
(Shooting in Faris) 
Prod. Dir.—Billy Wilder 
Gary Cooper, Audrey Hepburn, Maur- 
ice Chevalier 
(Started Aug. 27) 


COLUMBIA 


Starts, This Year.........26 
This Date, Last Year......28 











“THE STORY OF ESTHER COSTELLO” 
(Valiant Films, Ltd.) 
«(Shooting in London) 
Prods.—John & James Woolf 
Page A Lg ae Brazzi Heath 
awford, 
— Sears, Ron Randell, Lee Patterson, 
Bessie Love, Sidney James 
(Started Aug. 20) 
“INTERPOL” 
pat ee Froguetiens 
h n Rome 
ae dP Allen & A. R. Broccoli 
Dir.—John Gilling 
Victor Mature, Anita Ekberg, Trevor 
Howard, Peter Illing, Bonar Colleano 
(Started Aug. 20) 
diy Be F- Peel 
t onden 
bg Launder, Sidney Gilliat 
Dir.—Sidney Gilliat 





Jack Hawkins, Arlene Dahl, Dennis | 


Price, Ian Hunter, Patrick Holt 
(Started Sept. 10) 
“THE BRIDGE ON THE RIVER KWAI” 
Qorizon-American Productions) 
Shooting in Ceylon) 
Prod.—Sam Spiegel 
Dir.—David Lean 
Jack Hawkins, Alec Guinness 
(Started Oct. 1D 
“THE CUNNING AND THE HAUNTED” 
(Shooting in Georgia) 
Prod.—Philip Waxman 
ir.—Alfred Werker 
1 Mineo, James Whitmore, J. Carrol 
Naish, Leigh Whipper, Paul Carr, 
Ruth Attaway, Dick Wiggington, Tom 
Carlin, Gene Lyons 
(Started Oct. 8) 
“GARMENT CENTER“ 
Prod.—Harry Kleiner 
Dir.—Robert Aldrich 
Lee J. Cobb, Kerwin Mathews, Richard 
Boone, Gia Scala, Valerie French, 
Robert Loggia, Joseph Wiseman, Har- 
old J. Stone, Adam Williams, Jon 
Sheppodd, Judson Tayler, Celia Lov- 


sky 
(Started Oct. 13) 





METRO 


Starts, This Year........19 
This Date, Last Year......17 








“RAINTREE COUNTY” 

Prod.—David Lewis 

Dir.—Edward Dmtryk 

Montgomery Clift, Elizabeth Taylor, 
Eva Marie Saint, Tom Drake, Nigel 
Patrick, Lee Marvin, Rod Taylor. 
Agnes Moorehead, Walter Abel, 
Jarma Lewis, Myrna Hansen 

(Started April 3) 

“SOMETHING OF VALUE” 
Prod.—Pandro S. Berman 
Dir.—Richard Brooks 
Rock Hudson, Dana Wynter, Wendy 

Hiller, Sidney Poitier, Juano Hernan- 


dez 
(Started July 18) 
“HARVEST THUNDER” 
Ghooting in France) 

Prod.—Edwin H. Knopf 

Dir.—Jeffrey Hayden 

Mel Ferrer, Pier Angeli, John Kerr, 
Leif Erickson, Theodore Bickel, Jack 
Mullaney 

(Started Aug. 20) 

“TEN THOUSAND BEDROOMS” 

Prod.—Joseph Pasternak 

Dir.—Richard Thorpe ’ 

Dean Martin, Eva Bartok, Lisa Gaye, 
Anna Maria Alberghetti, Dewey Mar- 
tin, Joyce Taylor, Walter Slezak, Paul 
Henreid, Jules Munshin 

(Started Sept. 10) 

“DESIGNING WOMAN” 

Prod.—Dore Schary 

Dir.—Vincente Minnelli 

Gregory Peck, Lauren Bacall, Dolores 
Gray, Jack Cole 

(Started Sept. 10) 


PARAMOUNT 
Starts, This Year.........16 
This Date, Last Year...... 8 











“FLAMENCA” 
Prod.—Bruce Odlum 
Dir.—Donald Siegel 
Carmen Sevilla, Richard Kiley 
(Started July 23) 


“THE DELICATE DELINQUENT” 

Prod.—Jerry Lewis 

Dir.—Don McGuire 

Jerry Lewis, Darren McGavin, Martha 
Hyer, Horace McMahon, Robert Ivers, 
Mary Webster, Jefferson Searles, Joe 
Corey, Richard Bakalyan 

(Started Sept. 4 


“THE JOKER IS WILD” 
Prod.—Samuel J. Briskin 
Dir.—Charles Vidor 
Frank Sinatra, Mitzi Gaynor, Jeanne 
Crain, Eddie Albert, Beverly Gar- 
~ land, Ted de Cersia, Valerie Alen 
(Started Oct. 12) 
“THE MAN WHO TURNED TO STONE” 
Prod.—Sam Katzman 
Dir.—Leslie Kardos 
Victor Jory, Ann Doran, Charlette Aus- 
tin, Jean Willes 
(Started Oct. 15) 


REPUBLIC ~- 


Starts, This Year......... 8 
This Date, Last Year......15 








“THE GIRL MOST LIKELY” 
Prod.—Stanley Rubin 
Dir.—Mitchell Leisen 
Jane Powell, Kaye Ballard, Cliff Rob- 
ertson, Keith Andes, Tommy Noonan, 
Una Merkel, Frank Cady, Kelly 
Brown, Judy Nugent, Venetia Ste- 
_phenson, Valerie Anderson 
(Started Sept. & 
“THE LADY AND THE PROWLER” 
Prod.-Dir.—John Farrow 
Diana Dors, Rod Steiger. Tom Tryon, 
Arthur Franz, Marie Windsor, Beulah 
Bondi, Joe DeSantis, Gary Hunley, 
Tol Avery, James Burke, Luis Van 
Rooten 
(Started Sept. 10) 
“ESCAPADE IN JAPAN” 
Prod.-Dir.—Arthur Lubin 
Teresa Wright, Cameron Mitchell, Jon 
Provost, Roger Nakagawa, Philip 


Ober 
(Started Oct. 2) 





20th CENTURY-FOX 
Starts, This Year.........17 
This Date, Last Year......13 








“HEAVEN KNOWS MR. ALLISON” 
(Shooting at Tobago, B.W.I.) 
Prods.—Buddy Adler, Eugene Frenke 
Dir.—John Huston 
Deborah Kerr, Robert Mitchum 
(Started Aug. D 


“THE TRUE STORY OF JESSE JAMES” 
Prod.—Herbert B. Swope Jr. 
Dir.—Nicholas Ray 
Robert Wagner, Jeffrey Hunter, Hope 
Lang, Alan Hale, Bob Adier. Ken 
Clark, Rachel Stephens, Biff Elliott, 
Aaron Saxon 

(Started Sept. 6) 

“THREE BRAVE MEN” 

Prod.—Herbert B. Swope Jr. 
Dir.—Philip Dunne 
Ray Milland, Ernest Borgnine, Diane 


Jergens, Warren Berlinger, Frank 
Lovejoy, Sandy Descher, Virginia 
Christine 


(Started Sept. 10) 


“THE GIRL CAN‘’T HE@P IT” 
Prod.-Dir.—Frank Tashlin 
Tom Ewell, Jayne Mansfield, Edmond 
O’Brien 
(Started Sept. 14) 


“BOY ON A DOLPHIN” 
(Shooting in Greece) 
Prod.—Samuel G. Engel 
Dir.—Jean Negulesco 
Clifton Webb, Alan Ladd, Sophia Loren 
(Started Sept. 24) 
“ISLAND IN THE SUN” 
(Shooting in B.W.I.) 
Prod.—Darryl F. Zanuck 
Dir.—Robert Rosen 
James Mason, Joan Fontaine, Dorothy 
Dandridge, Joan Collins, Michael 
Rennie, Diana Wynyard, John Wil- 
liams, Basil Sydney, John Justin, 
Stephen Boyd, Ronald Squire, Pa- 
tricia Owens, and Harry Belafonte 
(Started Oct. 15) 





UNIVERSAL 
Starts, This Year.........27 
This Date, Last Year......23 








“SPOILERS OF THE FOREST” 
Prod.-Dir.—Joe Kane 
Started Oct. 15) 





“NIGHT PASSAGE” 
Prod.—Aaron Rosenberg 
Dir.—James Neilson 
James Stewart, Audie Murphy, Dan 


Duryea, Elaine Stewart, Brandon de+ 


Wilde, Dianne Foster, Jay C. Flippen, 
Olive Flavin, John Day, Robert J. 
Wilke, Herbert Anderson, Ellen 
Corby, Hugh Beaumont 
(Started Sept. 14) 
“THE LAND UNKNOWN” 
Prod.—William Alland 
Dir.—Virgil Vogel 
Jock Mahoney, Shawn Smith, William 
Reynolds, Henry Brandon, Douglas 
Kennedy 
(Started Sept. 27) 
“PAY THE DEVIL” 
Prod.—Albert Zugsmith 
Dir.—Jack Arnold 
Jeff Chandler, Orson Welles 
(Started Oet. 15) 


WARNER BROS. 


Starts, This Year......... 9 
This Date, Last Year......20 








“THE SLEEPING PRINCE” 

(LOP Productions) 

(Shooting in London) 
Prod.-Dir.—Laurence Olivier 
Marilyn Monroe, Laurence 

Dame Sybil Thorndyke 
(Started Aug. 4) 
“A FACE IN THE CROWD” 
(Newtown Productions) 
‘Shooting in New York) 
Prod.-Dir.—Elia Kazan 
Andy Griffith, Patricia Neal 
(Started Aug. 13) 
“MELVILLE GOODWIN, U.S.A.” 
Exec. Prod.—Milton Sperling 
Prod.—Martin Rackin 
Dir.—H. C. Potter 
Susan Hayward, Kirk Douglas, Paul 
Stewart, Jim Backus, John Cromwell, 
Frank Gerstle, Michael Fox, A. E. 
Gould-Porter 

(Started Sept. 12) 


INDEPENDENT 


“TROOPER HOOK” 
(Fielding Productions) 
(For UA Release) 
Pro.—Sol Baer Fiel 
Dir.—Charles Marquis Warren 
Joel McCrea, Barara Stanwyck, Edward 
Andrews, wr Kohner, Earl Holi- 


man, Rodo 
(Started Sept. 10) 
“THE RIDE BACK” 


(Associates & Aldrich Co.) 
(UA Release) 
Prod 


Olivier, 











Anthony Quinn, William Conrad, Lita 
Milan, Victor Millan, George Trevi- 
ono, Hope & Ellen Schwartz 

(Started Sept. 24) 

“BAILOUT AT 43,000" 
(‘Pine-Thomas Productions) 
(For UA Release) 


(Shooting at Gold ) 
Preda--ilewerd Pim . Bill Thomas 
Dir.—Francis D. Lyon 
John Payne, Karen Steele, Paul Kelly 
(Started Oct. 1D 
“KILL ME TOMORROW” 
(Amalgamated Productions) 
(Shoo in London) 
Exec. Prods.—Richard Gordon, Charles 
F. Vetter Jr. 
Prod.—Francis Searle 
Dir.—Terence Fisher 
Pat O’Brien, Lois Maxwell, 
Couloris, Frecdie Mills 
(Started Oct. 1D) 


“THE LONESOME GUN” 
Prod.—Daniel B. Uliman 
Dir.—Daniel B. Ullman 
Rex Reason, Marcia Dean, Beverly Gar- 
land, Keith Larson, John Pickard, 
William Phipps 
(Started Oct. 2) 


“ONE MAN’S SECRET” 

‘Amalgamated Productions) 

(Shooting in London) : 
Exec. ods.—Richard Gordon, Charles 

¥. Vetter Ir. 

Prod.—Alec C. Snowden 
Dir.—Montgomery Tully am 
Zachary Scott, Faith Domergue 
(Started Oct. 8) 


“GUN FOR A TOWN” 
(Jerold Zukor Productions) 
(For Allied Artists) 
(Shooting at American-International 
Prod.—Frank Woods 
Dir.—Max Glandbard 
Dale Robertson, Brian Keith, Rosano 
Rory, Dick Kallman, Buddy _ Baer, 
Mike Lane, Don Megowan, Charles 
Fredericks, Alex Lockwood 
(Started Oct. 8) 


“THE MAN FROM ABILENE” 
Prods.-—Scott Brady, Bernard Glasser 
Dir.—Edward Bernds 
Scott Brady, Mala Powers, Bill Wil- 


liams 
(Started Oct. 15) 
“CRIME BENEATH THE SEA” 
Prod.—Norman Herman 
Dir.—John Peyser 


Mara Corday, Pat Conway 
(Started Oct. 15) 


George 
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Int'l Strip Tease 


a=—_es Continued from page 2 =e 








where nudity has been an accepted 
show item for 50 years, has finally 
forced it into a position of prom- 
inence. And police now have a 
special work classification for the 
peelers and the girls themselves 
are forming-a syndicate to safe- 
guard their interests. 


Now a Strip Tease Club 


The police have now gotten 
around to issuing an edict forbid- 
ding all amateur stripping. It is 
also forbidden for minors. Both 
may soon deplete the ranks some- 
what, doing away with the gim- 
micks of strippo competitions in- 
augurated by many beites. The 
double strip is also out. From now 
on all professionals will have a 
special card, and no newcomers 
will be allowed to. practice without 
first getting this card, which means 
job backing and syndicate approv- 
al. The Syndicate is dubbed the 
Strip Tease Club of Paris. 

STCP will be a serious organiza- 
tion safeguarding the work of the 
members, incorporating a _ school 
for neophytes and studying the 
phenomenon and history of this 
segment of show biz. Girls now 
make tidy sums every week in 
doubling, and it is estimated they 
pull in a neat weekly take of about 
$150 to the average $30 for show- 
girls. They also make much more 
than actors of the Comedie-Fran- 
caise. 

The strip has proved it could 
draw both local and tourist money 
during a threeyear period. The 
Crazy Horse Saloon is still packed 
every night as are most of the other 
spots using peelers. A recent look- 
see denotes that more care is be- 
ing given to the production side of 
the numbers. Erotic intonations 
and gloss have replaced the rather 
naive effects which marked the 
stripteuse at the beginning. 

The strip is here to stay and 
looks like the most permanent as- 
pect of show biz the U. S. has 
handed France since the war. 


MGM Stock 


—=_m_—_ Continued from page =—— 


it,” Myers declared. “Included 
among the interested spectators of 
the dramatic, possibly tragic, scene 
are many whom we too often ovér- 
look in visualizing the industry. I 
refer to the investors, the credi- 
tors, the landlords and the sup- 
pliers—a formidable body possess- 
ing great power and influence. A 
way must be found to get through 
to them with a message concerning 
the needs of the business and en- 
listing their aid in a well-conceived, 
well-managed proposals for improv- 
ing it. There may be so-called 
banker interests who are interésted 
only in liquidating the film compa- 
nies and making a fast dollar on 
the sale of their assets; if so, those 
bankers are out of character. Bank- 
ers heretofore have been interested 
in performance and stability, not in 
destruction; and, dubious reports 
to the contrary notwithstanding, it 
is not unreasonable to believe that 
they would rally to the support of 
a united industry seeking to save 























itself.” 


- CHICAGO 


Tradepaper reporter Frances 
Clow off on two-week European 
jaunt this week. 


Balaban & Katz topper John 
Balaban and exec veepee Dave 
Wallerstein to the Coast this week 
in conjunction with production 
plans for feature film to be pro- 
duced by B&K. 

“Friendly Persuasion” set to fol- 
low “Tea and Sympathy” at United 
Artists Theatre here. 

Frank Nardi, long with the Re- 
public exchange here, joined Teitel 
Films and will assist in the mid- 
west art distributing firm’s expan- 
sion plans. 

Buena Vista exchange here, man- 
aged by Harris Dudelson, moved 
from S. Wabash quarters to new 
space in Stanley-Warner Bldg. 

Chi Universal exchange head 
booker Walter Hylan, retired after 
43 years with the company; goes to 
the Coast with his wife where 
they’ll reside. Z 


SAN FRANCISCO 


Paramount exchange here moved 
off Film Row into the Golden 
Gate Theatre Building, and given 
up servicing of prints. Print dis- 
tribution was turned over to Gil- 
boy, part of National Film Service. 
Par is second major to adopt new 
system locally—United Artists was 
the first. Reason, of course, is to 
reduce overhead. 


“Cinerama Holiday,” now in its 
64th week at Orpheum, will be 
replaced by “Seven Wonders of the 
World” Nov. 20 with a_ benefit 
preem, sponsored by Frisco’s Press 
and Union League Club. 

Irving M. Levin, director of San 
Francisco Theatres, snagged “Gold 
of Naples,” Vittorio de Sica trilogy, 
while in Italy late last month. Film 
is booked into the Vogue next 
month. 

United Artists general sales man- 
ager, James R. Velde, presided 
over three-day regional session 
held in Frisco last week. 

The Fox booked Elvis Presley’s 
alate Me Tender” starting Nov. 

ma 

Frisco’s RKO Exchange, follow- 
ing lead of United Artists and 
Paramount, cut out shipping and 
hired National Film Service to 
) handle physical distribution of 
films, but is retaining film row 
office. 


PHILADELPHIA 


Dave Weinstein, now with the 
Sablosky Circuit, handled recent 
opening of Valley Forge Drive-In. 

Two anti-trust actions were 
filed in U. S. district court against 
Columbia, Loew’s Inc., Paramount, 
RKO, United Artists, Universal and 
Warners, by Atlantic Theatres on 
behalf of the Laurel, Bridgeton 
and the Grove, Pennsgrove, N. J. 
A run on national release date and 
treble damages to be specified by 
the court are asked. 


ST. LOUIS 

Six day per week policy re- 
sumed at the Main, Okawville, IIl., 
owned and operated by Grover 
Brinkman. 

W. J. Rodell relighted his Alvin, 
Athens, Ill. New sound equipment 
installed at house while shuttered 
for several weeks. 

Massac Amus. Co., near Joppa, 
Ill., headed by Edward Clark, will 
operate its ozoner near Metropolis, 
Ill., while one near Joppa will 
close for season. 

Full-week operations resumed 
at the Capitol, Litchfield, Ill., and 
Lincoln, Ill., by the Frisina Amus. 
Co. 

Shuttered Midtown, Wood River, 
Ill., owned by George Evanhoff and 
Clyde Metcalfe, was sold; new pur- 
chaser will convert building into 
warehouse. 

Chick Scheufler, Warner Bros. 
office manager, convalescing at his 
home after undergoing an appen- 
dectomy operation. 

Stanley Smith replaced the late 
James Bradford as Missouri sales- 
man for Columbia Pictures. Smith 
previously was with RKO and Re- 
public. ’ 

Sidney Rosen took 90-day lease, 
with option for extension, on the 
Ivanhouse, indie nabe owned by 
Spero Karides. Latter will continue 
to operate the Roxy, another nabe, 
in conjunction with Nick Karakes. 

Ozoners in the St. Louis area 
which have shuttered for season 
include those near Cape Girardeau 
and Jackson, owned and operated 
by Goward Bates and Carl Milne; 
near Willow Spring, Mo., owned by 
R. D. Fisher and one near Kohoka, 

















Checking Film Row 


Mo., owned by William Shearer. 
Shearer will dismantle his drive-in. 


The Toledo in Toledo, Iil., shut- 
tered by Edward Lashmet with no 
rene, Sate set. 

enry sher relighted his N 
New Haven, Ill. . i 


Reopening of Canna Ambassa- 
dor, former y known as the Lyric, 
Gillespie, Ill, set for Oct. 18; 
house owned by Louis Odorizzi has 
been dark since May 23, 1953. 

Joseph A. Feld, city sales, for 
the St. Louis 20th-Fox exchange, 
has retired. 

Mrs. Alpha Hisey, owner of the 
State, Nashville, Ili., recently cele- 
brated her 83d birthday and con- 
tinues to sell ducats every night. 


MINNEAPOLIS 


Metro exploiteer Bob Stone busy 
lining up campaign for “Power 
and the Prize” opening at local 
Gopher and St. Paul Riviera. 


A number of Allied Artists and 
Republic pictures getting their lo- 
cal first-runs at drive-ins which 
ordinarily have subsequent - run 
policies. 


In theatreless Herreid, S. D., 
businessmen are tryimg to raise 

.000 to finance construction of 
a film house. 


Bennie Berger, North Central 
Allied topper, elected to board of 
Minneapolis Aquatennial, annual 
civic summer mardi gras. 


Foreign pix having first-runs 
here at neighborhood “fine arts” 
neues a “Lovers and Lolli- 
ops,” “Proud and Beautiful” 
“Last 10 Days.” en 


_ Fourteen out-in-territory book- 
iugs already set for “War and 
Peace,” now current day and date 
at Minneapolis Radio City and St. 
Paul Paramount. 


Local Paramount branch in first 
place nationally at end of first 13- 
week “Salute to George Weltner” 
sales drive, all employes will share 
in substantial cash award. 


United Paramount Theatres don- 
ated its’ St. Paul Riviera Theatre 
for a St. Paul Pioneer Press- 
Dispatch carriers’ party and show. 

Circuit owner and North Central 
Allied president Bennie Berger and 
Mrs. Berger attended the wedding 
of their son, Bob, Standard Tele- 
vision exec, in Chicago to airline 
stewardess Jackie McGuinness. 

_ Allied Artists’ “Friendly Persua- 

sion” set for United Paramount’s 
Minneapolis Radio City, St. Paul 
Riviera and Duluth Norshore. 


PITTSBURGH 


Harold MacCartney, a publicity 
aide for Stanley-Warner Theatres 
before going into the service three 
years ago, back with company as 
a field auditor. 

Mary Gabris, who just resigned 
as a booking department secretary 
at SW, replaced by Mary Koziol, a 
Russelton, Pa., girl recently back 
from New York. 

Paul A. Bronder, operator of 
three indoor theatres, asked the 
City Planning Commission to re- 
zone a Northside property so he 
can build an ozoner on the site. 
Bronder’s present houses are the 
Grandview, Shiloh and McKee. 

Frank Biamonte, manager of the 
Dattola Theatre in New Kensing- 
ton, and his wife and ‘children back 
from three-month vacation in Italy. 
Biamonte is son-in-law of Mr. and 
Mrs. Bart Dattola, local exhibitors. 
_ A cinema for 40 years, the Penn 
in West Tarentum reopened as the 
Penn Playhouse; will present stage 
presentations by little theatre 
groups all over tri-state area. It’s 
being operated by Mrs. Melva 
Shalenko. 

Treasurer and Ticket Sellers 
Union granted a charter here, as 
Local 862. Percy L. Roberts, Pitts- 
burgh Symphony and Pittsburgh 
Pirates’ boxoffice man, elected 
president and Leo A. Carlin, Nixon 
treasurer, business agent. 

Ruth Gorcynzki, chief of service 
at Stanley Theatre since 1942, 
upped to assistant shorts film 
booker in SW circuit office. 

Allied MPTO of Western Penn- 
sylvania elected following officers 
for 1957 at closing session of annual 
convention last week: Harry Hen- 
del, president; Elmer Hasley, vee- 
pee; Ray Woodard, treasurer; and 
Morris Finkel, Norman Mervis, 
Emanuel Papas, Steve Rodnok Jr., 
Mrs. M. A. Rosenberg and George 
Wasko, directors. 


LOS ANGELES 


RKO acquired U. S. releasing 
rights to two horror films. “X—the 
Unknown” and “The Cyclops,” to 
be screened as a double feature. 

Favorite Films of California will 
distribute “Man Beast,” a tale of 
the Himalayas, on the West Coast. 
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They laughed their heads off!” 


LIU theatres in New York City; Philadelphia; San Francisco; Boston; New Haven; Baltimore; Cleveland; St. Louis 
in Dayton; Columbus; Manitowoc, Wis.; Duluth; Green Bay; Hibbing, Minn.; Virginia, Minn.; Warsaw, Wis.; Milwaukee 
e St. Paul; Minneapolis; Ironwood, Mich.; Waterloo, lowa; Cedar Rapids; Davenport; Des Moines; Louisville; Erie 
Lit Indianapolis; East Lansing, Mich.; Buffalo; Eau Claire, Wis.; South Bend; Springfield, Ill.; Miami; Irwin, Pa. 
LIZ Atlantic City; Bloomfield Hills, Mich.; Corning, N. Y.; Saratoga Springs; Newport, R. I.; Virginia Beach; Hyde Park 
in Long Beach, N. Y.; Guthsville, Pa.; Clinton, Conn.; Binghamton, N. Y.; Sea Cliff, N. Y.; Mountainhome, Pa. 
*- Kennebunk, Me.; Denver; Pauling, N. Y.; Falmouth, Mass.; Northport, N. Y.; Camden, Me.; Jennerstown, Pa. 
ur Matunuck, R.I.; Southbury, Conn.; Fitchburg, Mass.; Mohnton, Pa.; Skowhegan, Me.; Darby, N.Y.; lvoryton, Conn. 
in Fishkill, N. Y.; Nuangola, Pa.; Florenceville, Pa.; Hampton, N. H.; Atlantic Beach, N. Y.; Ogunquit, -Me. 
e__ Windham, N. H.; Westboro, Mass.; Mt. Gretna, Pa.; Clarence, N.Y.; Woodstock, N. Y.; Boiling Springs, Pa. 
uit New Hope, Pa....And abroad in England, Buenos Aires, South Africa, Mexico City... with productions coming 


UI up in Australia, Italy, France, Austria, Germany. 


SOON TO GO INTO MOTION PICTURE PRODUCTION 


Fields Productions,1Inc. 
Joseph Fields George Schaefer 
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Picture 
CHICAGO 


(Continued from page 9) 


Mistress” (Indie) and “King of 
Coral Sea” (AA) (2d wk), $5,000. 


Oriental (Indie) (3,400; 98-$1.25) 
—"Best Things in Life” (20th). 
Fair $28,000. Last week, “Bigger 
than Life’ (20th), $17,000. 

Palace (Indie) (1,484; $1.25-$3.40) 
—"Cinerama Holiday” (Cinerama) 
(69th wk). Hot $24,500. Last week, 
$21,000. 

Roosevelt (B&K) (1,400; 65-90)— 
“Cry in Night” (WB) and “Satellite 
in Sky” (WB). Okay $18,000. Last 
week, “Crime in Streets” (AA) and 








“Young Guns” (AA) (2d _ wk), 
$18,000. 
State-Lake (B&K) (2,400; 98- 


$1.25)—“War and Peace” (Par) (2d 


wk). Socko $42,000. Last week, 
$45,000. 

Surf (H&E Balaban) (685; $1.25) 
—"1984” (Col) (2d wk). Great 


$7,000. Last week, $9,000. 

United Artists ‘B&K) (1,700; 98- 
$1.25)—"Tea and Sympathy” (M-G) 
(4th wk). Weak $18,000. Last week, 
$21,000. ; 

Woods (Essaness) (1,206; 98- 
$1.50)—“High Society” (M-G) (7th 
wk).- Good $19,000. Last week, 
$22,000. 

World (Indie) (430; 98)—‘‘Proud 
and Beautiful” (Indie) (2d_ wk). 
So0-so $3,200. Last week, $3,800. 

Ziegfeld (Davis) (430; 98)—*‘Ri- 
fifi? (UMPO) (11th wk). Slow 
$3,000. Last week, $3,200. 


‘THINGS’ HEP $13,000, 
TORONTO; ‘LISBON’ 146 


Toronto, Oct. 16. 

Of the newcomers, “Best Things 
in Life Are Free” and “Lisbon” 
are off to good starts. However, 
“War and Peace” and “Tea and 
Sympathy,” both in second stan- 
zas, are topping the city for wham 
returns. Also hep on arty draw is 
reissue, of “Citizen Kane.” 

Estimates for This Week 


Circle, Towne (Taylor) (750; 695; 
60-$1)—“‘Private’s Progress” (IFD) 





(2d wk). Big $8,000, Last week, 
$9,000. 
Colony, Danforth, Fairlawn, 


Humber (Rank) (839; 1,351; 1,165; 
1,294: 60-$1)—‘“Reach for Sky” 
(Rank) (4th wk). Good $14,000. 
Last week, $18,00U. 

Downtown, Glendale, Scarboro 
State, Westwood (Taylor) (1,054; 
995; 694; 698; 994; 50-75)—“Can- 
on River” (AA) and “Bowery Boys 
n Fighting Trouble” (AA). Fine 
$14,000. Last week, “Francis 
Haunted House” (U) and “Price of 
Fear” (U), $10.000. 

Eglinton, University (FP) (1,080; 
1.556: 60-$1)—“Lisbon” (Pep). Oke 
$14,000. Last week, “The Moun- 
tain” (Par), $13,000. 

Hyland (Rank) (1,357; 75-$1)— 
“Jacqueline” (Rank) (2d wk). Fine 
$5.000. Last week, $6,000. 

Imperial (FP) (3,344; 75-$1.50)— 
“War and Peace” (Par) (2d wk). 
a $25,000. Last week, £30,000, 
elped by holiday weekend. 

International (Taylor) (557; $1) 
—“Citizen Kane” (RKO) (reissue) 
(2d wk). Fine $8.000. Last week, 
“Richard III” (IFD) (3d_ wk), 
$3,000. 

Loew’s, Uptown (Loew) (2,098; 
2.745: 75-$1.25)—“Tea and Sympa- 
thy” (M-G) (2d wk). Terrific $24,- 
000. Last week, $32.000. 

Odeon (Rank) (2.518; $1-$1.25)— 
“Who Done It” (Rank), with stage 
show starring The Four Lads and 
Dorothy Lamour. Fair $15,000. 
Last week, “Reach for Sky” (Rank), 
$10.000. 

Shea’s (FP) (2,375; 60-$1)—“Best 
Things in Life” (20th). Fine $13.- 
000. Last’ week, “King and I” 
(20th) (10th wk), $7,000. 

Tivoli (FP) (995; $1.50-$2)—“Ok- 
lahoma” (Magna) (25th wk), Okay 
$8,000. Last week, $9,000. 


SEATTLE 


(Continued.from page 8) 


$1-$1.25)—“Solid Gold Cadillac” 
(Col) and “Storm Over Nile” (Col) 
(3d wk). Sockeroo $9,500 or close. 
Last week, $10,400. 

Music Box (Hamrick) (850; 90- 
$1.25)—“‘Lust for Life’ (M-G). Big 
$6.000. Last week, “Cry in Night’ 
(WB) and “Hidden Guns” (Rep), 
$4,600. 

Music Hall (Hamrick) (2,200; 90- 
1.25)—“Bad Seed” (WB). Big 
10,000. Last week, “Tea and Sym- 

pathy” (M-G) (2d wk), $7,800. 

Orpheum (Hamrick) (2,700; 75- 
$5)—“Toward Unknown” (WB) and 
“Amazon Trader” (WB). Good 
$8,000. Last week, “She Creature” 
(Indie) and “It Conquered World” 
(Indie), $7,300. 

Paramount (SW) (1,382: $1.20- 
$2.65)—“This Is Cinerama” (Cine- 
rama), (9th wk). Sturdy $15,000. 
Last week, $15,650. 





Grosses 


‘Unknown’ Great $16,000, 
Denver; ‘Things’ 116, 2d 


Denver, Oct. 16. 


“Toward the Unknown” shapes 
smash at Paramount, with crowds 
packing the theatre and enabling 
it to hold over. “Lust For Life” 
loom strong at Aladdin and is 
staying over. “Best Things In Life 
Are Free” looks fast in second at 
the Centre, and hoids a -inird. 
“Search For Bridey Murphy” is 
rated mild at Denham. 

Estimates for This Week 

Aladdin (Fox) (1,400; 70-90) — 
“Lust For Life” (M-G. Big $7,000. 
Last week, on reissues. 

Centre (Fox) (1,247; 70-$1.25)— 
“Best Things In Life” (20th) (2d 
wk). Fast $11,000. Last week, 
$15,000. 

Denham (Cockrill) (1,750; 60-90) 
—‘“Search for Bridey Murphy” 
(Par). Mild $6,000. Last week, on 
reissues. 

Denver (Fox) (2,525; 70-90) — 
“Reprisal” (Col) and “Suicide Mis- 
sion” (Rep). Fair $11,000. Last 
week, “Lisbon” (Rep) and “Rio 
Grande” (Rep) (reissue), $10,000. 

Esquire ‘Fox) (742; 70-90) — 
“Richard III” (Lopert) (2d wk). 
Oke $2,000. Last week, $3,000. 

Orpheum (RKO) (2,600; 60-90)— 
“It Conquered World” (AIP) and 
“She-Creature” (AIP). Sluggish 
$7,000. Last week, “Power and 
Prize” (M-G) and “Frontier Gam- 
bler” (AFR), $7,500. 

Paramount (Wolfberg) (2,200; 60- 
90)—‘*Toward Unknown” (WB) and 
“Outside Law” (U). Fancy $16,000. 
Last week, “Attack” (UA) and 
= Brothers” (UA) (2d wk), $11,- 











WASHINGTON 


(Continued from page 8) 


$3,000 for oldie. Last week, “Papa, 
Mama, Maid” (Indie), same. 


Keith’s (RKO) (1,939; 70-90)— 
“Bandido” (UA) (2d wk). Slight 
$5,000 after $7,000 in first. Moves. 
Scratched one night for press pre- 
view of “Ten Commandments” 
(Par). 

Metropolitan (SW) (1,200; 70-90) 
—"Toward Unknown” (WB) (2d 
wk). Oke good $7,000. Last week, 
$10,500. 

Palace (Loew) (2,360; 85-$1.25)— 
“Tea and Sympathy” (M-G) (2d 
wk). Fine $19,000 after $27,000 
opener. Stays. 

Playhouse (Lopert) (456; 75- 
$1.15)—“‘Lust for Life’? (M-G) (4th 
wk). Steady $5,000 after $6,000 
last week. Holds on. 

Plaza (T-L) (290; 90-$1.35)—‘“La 
Strada” (T-L). Sock $6,000, crix 
kudos helping. Last week, “Naked 
Night” (Indie) (7th wk), $2,000. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘‘Cinerama Holiday” (Indie) (55th 


wk). Up slightly to $10,500 with 
end-of-run notices. Last week, 
$10,000. 

Trans-Lux (T-L) (600; 90-$1.35) 


—“Solid Gold Cadillac’ 
Tops the town with terrific $14,000. 
scale upped slightly. Holds over. 
Last week, “Duchin Story” (Col) 
(12th wk), $5,000. 


ST. LOUIS 


(Continued from page 8) 


“Brave and Bold” (RKO), 
$5,000. 

Orpheum (Loew) (1,914; 50-85)— 
“Ambassador’s Daughter’ (UA) 
and “Emergency Hospital” (UA). 
Nice $9,000. Last week, “Moon Is 
Blue” (UA) and “High Noon” (UA), 
$7,000. 

Pageant (St. L. Amus) (1,000; 90) 
—‘‘Queen of Babylon” (20th). Oke 
$2,500. Last week, ‘“Private’s 
Progress” (Indie) (2d wk), $2,000. 

Richmond (St. L. Amus) (400: 
$1.10)—“‘Queen of Babylon” (20th). 
Good $2,500. Last week, “Private’s 
Progress” (Indie) (2d wk), $1,500. 

St. Louis (St. L. Amus) (4,000; 
90-$1.25)—“‘War and Peace” (Par) 
(2d wk). Fancy, $15,000 following 
$17,000 first stanza. , 

Shady Oak (St. L. Amus) (800; 
$1.10)—“Ladykillers” (Cont), Nice 
$2,000. Last week, “Bigger Than 
Life” (20th), $1,500. 


J. J. O'Leary on Own 


J. J. O’Leary, long prominent in 
exhibition, has retired from his 
post as v.p.-director of Cemerford 
Theatres to become a consultant. 
He has been with the circuit 30 
years, headquartering in Scranton. 

O’Leary has been a director of 
Theatre Owners of America ahd its 
j predecessor organizations for years. 





fair 








(Col). | 


| Slight $2,000 or thereabouts. 


BALTIMORE 


(Continued from page 8) 


50-$1.25) — “Solid Gold Cadillac” 
(Col). Rosy $10,000. Last week, 
“Beyond Reasonable Doubt” 
(RKO), $5,000, 

Little (Rappaport) (310; 50-$1.25) 
—‘“Lust For Life’ (M-G) (2d wk). 


Sturdy $4,500 following $6,500 
opener. 
Mayfair (Hicks) (980; 30-90)— 


“Pillars of Sky” (U). Starts tomor- 
row (Wed). “Francis In Haunted 
House” (U), mild $3,500. 

New (Fruchtman) (1,500; 50-$1) 
—‘Attack” (UA) (2d wk). Holdin 
very steady at $7,000 after $7, 
opener. 

Playhouse (Schwaver) ‘410; 50- 
$1)—“La Strada” (T-L) (4th wk). 
Staunch $3,500, Last week, ditto. 

Stanley (WB) (3,200; 50-$1.50)— 
“War And Peace” (Par). So-so 
$15,500 attributed to resistance 
over length of film. Cutting from 
4 to 3 shows daily, Last week, “To- 


ward Unknown” (WB) (2d wk), 
$5,000. 
Town (Rappaport) (1,400; 50- 


$1.25) — “Tea And Sympathy” 
(M-G) (3d wk). Still potent at $6,- 
000 following $8,000 for second. 


LOS ANGELES 
(Continued from page 8) 


885; 2,344; 85-$1.25)—“Toward Un- 
known” (WB) and “A Cry In 
Night” (WB). Stout $30,000. Last 
week, D’town Par with Iris, Up- 
town, “Cha-Cha-Cha Boom” (Col) 
and “Miami Expose” (Col), $12,500. 


Orpheum, Iris, Uptown (Metro- 
politan-FWC) (2,213; 816; 1,715; 
80-$1.25)—“The Boss” (UA) and 
“Calling Homicide” (AA). Light 
$13,000 or close. Last week, Or- 
pheum, “Beast Hollow Mountain” 
(UA) and “Huk” (UA) (2d wk), 
$3,400. 

Warner Downtown, Hollywood 
(SW-FWC) (1,757; 756; 80-$1.25)— 
“Port Afrique” (Col) and “To Ends 
of Earth” (Col) (reissue). Lean 
$10,000. Last week, with Wiltern, 
“Unguarded Moment” (U) and 
“Showdown At Abilene” (U), $19,- 
300 plus $52,000 in one nabe, eight 
drive-ins. 

Pantages (RKO) (2,812: $1-$1.75) 
—“Tea and Sympathy” (M-G) (2d 
wk). Neat $14,000 or near. Last 
week, $19,200. : 

Ritz, 


Les Angeles, New Fox, 
Loyola (FWC) (2,097; 965; 1,363; 
1,248; 90-$1.50)—“Bus Stop” (20th) 
and “Blonde Bait” (Indie) (2d wk). 
Okay $21,000. Last week, $31,900. 


Hawaii (G&S) (1,106; 80-$1.25)— 
“Power and Prize” (M-G) and “No 
Place To Hide” (AA) (2d _ wk). 
Small 1,500. Last week, with 
State, $9,100, plus $19,800 in seven 
nabes. 


Chinese (FWC) (1,908; $1.25-$2) 
—‘Best Things In Life” (20th) (3d 
wk). Slow $8,500. Last week, 
$11,800. 


Four Star (UTAC) (868; 90-$1.50) 
—“Storm Center” (Col) (3d wk). 


Last 
week, $2,500, 

Fine Arts (FWC) (631; $1.25- 
$1.75)—“Lust for Life” (M-G) (4th 
wk). Hefty $8,500. Last week, 
$9,300. 

Fox Wilshire (FWC) (2,296; $1- 
$1.75)—"“Bad Seed” (WB) (7th wk). 
Mild $5,000. Last week, $6,300. 

Hollywood Paramount (F&M) 
(1,468: $1.25-$2.40) — “War and 
Peace” (Par) (8th wk). Sharp $13,- 
000. Last week, $13,400. 

Warner Beverly (SW) (1,612; 90- 
$1.75)—“Gold Cadillac” (Col) (8th 
wk). Okay $7,000. Last ° week, 
$8,600. 

Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-$2.75)—“Okla- 
homa”’ (Magna) (48th wk Egyptian, 
43d wk U.A.). Steady $13,000. 
Last week, same. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65)—““‘Cine Holiday” (In- 
die) (49th wk). Started current 
week Sunday (14) after big $19,- 
200 last week. 


Audience Poll 
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leased during the year ended Sept. 
30, this so that subsequent-run the- 
atres will have had a chance to play 
them. 

With COMPO handling the me- 
chanics ef the operation, the dis- 
tributors will be asked to submit 
those pictures and players figured 
to have a chance to win. Exhfbitor 
participants thereupon will decide 
on the nominees from the distribu- 
tor lists, numbering 10 candidates 
in each category. The public then 
decides the winners. 

Last year’s accolades: “Mr. Rob- 
erts,” best film; James Dean in 
“East of Eden,” best male perform- 
ance; Jennifer Jones in “Love Is 
a Many-Splendored Thing,” best 
femme perfarmance;, Tab, Hunter; 
most promising new riale; Peggy 





Lee, most promising new femme. 


. Bankers from the : 





TV Film Scribes 


= Continued from page 1 = 
which is behind the Production 
Code. 


Censorship is in a state of flux, 
according to the guild. On the one 
hand, the courts are liberalizing 
censorship laws. Legal steps to 
deny state and private organiza- 
tions the right to call the shots on 
tv and motion pictures are being 
counterbalanced, in WGA’s view, 
by growing industry and private 
censorship. 

Resolution was passed by WGA 
at a weekend N. Y. meeting of its 
eastern and western branch chiefs. 
It reads: “Regarding ourselves and 
our employers as individuals capa- 
ble of exercising good judgment, 
the Writers Guild of America will 
instruct its committee to study ex- 
isting codes of censorship with a 
view to removing unjustified re- 
straints wherever possible.” In 
short, WGA is looking for every 
loophole imaginable to escape 
“outside” censorship. 


“A writer is simply a contractor 
writing entirely to the specifica- 
tion of other people,” objected a 
union authority. He said that 
“everybody with the remotest in- 
terest in the making of a tv show 
or motion picture gets in on the 
act.” He said that it should not be 
up to sponsors or “sponsors’ wives.” 

WGA is concerned about recent 
occurrences in television and pic- 
tures that make the writer’s “crea- 
tive position” untenable. Dale 
Wasserman scripted “The Fog,” 
which was accepted by CBS-TV’s 
“Climax” before so much of it was 
changed in the author’s opinion 
that he withdrew his name from 
the credit. NBC-TV last week can- 
celled an Alcoa Hour drama, “The 
Man Who Loved Children,” on the 
grounds the teleplay violates net- 
work policy by “placing a child in 
jeopardy.” It was bought by pro- 
ducer Herbert Brodkin from writ- 
ers Bill Kozlenko and Boris Ingster 
before the web stepped in. 


The issue, as posed by WGA in 
writing the resolution against all 
forms of censorship, was that “the 
public is not seeing the profes- 
sional skill of the writer, but the 
erratic beliefs, the arbitrariness of 
other people. Writers don’t need 
help exercising good taste and 
judgment.” It was proposed by a 
WGA spokesman that producers 
and writers iron out differences of 
taste before the script is finished. 
Among the worst things plaguing 
writers, in addition to the loss of 
integrity, are the “nuisance restric- 
tions” that create a frenzy of last- 
minute changes after the writer 
thought the story was completed. 


=—___ Continued from page 3 























the $26 area, from $32.50. Colum- 
bia sold under $19 last week, com- 
pared with a high of $26.75. Per- 
haps looking best of all is War- 
ners, where the change of man- 
agement control and a $28 stock 
tender had the obvious bolstering 
effect. It’s now trading at $26-27. 


Loew’s has dipped to under $20 
from a 12-month high of $25.1214. 
20th-Fox is hitting an average of 
$25, down from $29.25. Glaring 
evidence of lack of investor inter- 
est interest is the total of only 300 
shares of Col which were traded in 
the entire week ended last 
Wednesday (10). 


While wary of television compe- 
tition as ever,several stock mer- 
chants are now placing particular 
stress on the picture business un- 
certainties as reason for their 
aloofness. They’re keeping a close 
watch on the industry with the 
hope of spotting deals—mergers, 
liquidations, capital gains transac- 
tions, etc—which could jack up the 
per-share prices. 

But apart from this, they’re 
showing less inclination to en- 
courage investments in the picture 
—— for long-term apprecia- 

on. 


In addition to the overall transi- | 


tional state of business currently, 
the brokers in some cases have 
been discouraged by the changing 
state of affairs at Loew’s. The 
Wall Streeters over the years have 
been in close contact with Loew’s 
and this film outfit’s fluctuations 
have been construed as the tipoff 
on the ups and downs of the en- 
tire industry. With earnings off, 
a new president being sought and 
the withdrawal of two well-known 


looks” too unstead¥“ for broker 
comfort at the moment. 





TOA’S ‘NOTHING NEW’ 
ON ALLIED OR LEADER 


Although expressing himself in 
favor of one exhibitor organization, 
Ernest G. Stellings, president of 
Theatre Owners of America, told 
the trade press yesterday (Tues.) 
that so far no official discussions 
had been held with Allied States 
Assn. relating to a merger of both 
organizations. However, Stellings 
said; “I'll meet with anybody, any- 
time, anywhere in the interest of 
the industry.” 

General counsel Herman M. 
Levy, who flanked Stellings, re- 
vealed that Walter Reade Jr. and 
himself, named as a two-man com- 
mittee to find an executive direc- 
tor, had interviewed several can- 


didates both from within and out- 
side the industry but that TOA is 
not satisfied as yet that it has the 
best available man. 


Paris Nightlife 


=m Continued from page 2 


ing and company. However, there 
apparently is a need for something 
new. 


In the wake of the Rose Rouge, 
other clubs are trying to revamp 
and go back to the old values. They 
cannot compete. with big revues or 
stripperies, and need to give some- 
thing more substantial. Drap D’Or, 
long a constantly folding boite, 
goes cabaret this season employ- 
ing many of the names from the 
old Left Bank Existentialist cir- 
cuits. -However, new names are 
apparently in order. 


Those still trying for bigger pa- 
tronage are Chez Gilles with its in- 
troing of new young comic and 
song talents, underlined by proven 
oldies; L’Amiral, with its open door 
policy to all new budding comic 
talents, The Fontaine Des Quatres 
Saisons, housing its reduced the- 
atrical segments and off-beaten- 
path youngsters, and such newcom- 
ers in the field as L’Ecluse, College 
Inn and L’Echelle Jacob. 


Lido Still Gets Play 


Lido still gets the play for those 
wanting the lush and tasteful with 
La Nouvelle Eve next. The Pigalle 
fleshpots supply exactly that and 
the stripperies thrive on the still 
unslaked thirst for bare facts. Fid- 
dle boites and belly dance joints 
give the exotic while the Moulin 
Rouge, on its name and reason- 
able tabs, gets them in spite of the 
lacy of top names in its vadue line- 
ups. 

This season, all will be looking 
for that added filip in personalities 
or -philosophies or just a plain 
chance at starting a new fad or 
popularity. It is sorely needed be- 
cause the 100 odd niteries call for 
that new touch which could be the 
touchstone to a bigger following. 











ards Loews 


——— 





Co-Tenancy 
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reports circulating in Wall Street, 
to the effect that an insurance com- 
pany would buy the Burbank lot 
and then lease its stages to 20th 
and Warner. It’s also not in line 
with Serge Semenenko’s known de- 
sire to liquidate some of the WB 
assets and convert them into e¢ash. 


Skouras said the 20th board had 
authorized the hiring of an archi- 
tect, Samuel Beckett, to survey 
20th’s studio facilities. This, it’s » 
understood, is for the purpose of 
establishing what best use the lot 
might be put to if 20th decides to 
move over to the WB studios. 
Skouras had no comment on the 
report that 20th intended to sell its 
oil interests on the lot. 

At Warner Bros., a top exec said 
the company wasn’t talking to 20th 
alone, but also to others, specif- 
ically Metro. Whenever a deal is 
made, it'll be between two com- 
panies only, since the Burbank 
facilities aren’t extensive enough 
to take care of more than that. 

Idea of joint overseas operation 
between 20th and Warners has 
cropped up before. Reasons are 
the same as those that triggered 
the negotiations between 20th and 
Republic, which are still going on, 
but seem to have hit at least a 
temporary snag. Idea is for 20th 
to take on the Rep pix in Britain 
and possibly elsewhere. Rep has 
found overseas selling costs out: of 
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Your Box-Office gift 
from 


RKO 








co-starring 


avocexe MENJOU 
TOMMY NOONAN 


Nita TALBOT 





Una MERKEL 8,4,2 
Melville COOPER Bill GOODWIN 
Howard McNEAR 


TECHNICOLOR® 





0's Big-Money Package for Your Top Playing Time! 


all wrapped up 
for the 


Holiday 
Season! 


Produced by EDMUND GRAINGER, 


Screen Play by NORMAN KRASNA, 


ROBERT CARSON and ARTHUR SHEEKMAN 
¢ Story by FELIX JACKSON - Directed by 


NORMAN TAUROG - Musical Numbers and” 


Dances Staged by NICK CASTLE « Lyrics by 
MACK GORDON - Music by JOSEF MYROW 
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Loew’s Search For A Chief 





important as it is, should not be 
disturbed. . 

Should Vogel move up as Loew’s 
Inc.’s chief executive officer, it is 


held likely that Eugene Picker, 
vice president of Loew’s theatre 
offshot, would succeed to the 
presidency of the circuit. 


Vogel, who started his career in 
the film industry as an usher, is 
highly regarded as an executive in 
the picture industry. He became 
head of the Loew’s circuit in 1945 
and was named president of 
Loew’s Theatres when it was sepa- 
rated, via the consent decree, from 
the production-distribution com- 
pany. 

Whether the naming of Vogel, 
if he is confirmed by the board, 
will be permanent is still a mat- 
ter of speculation. There are a 
number of factions, including Wall 
Street banking sources, who are 
unhappy with the policy and op- 
eration of Loew’s Ine. There’s a 
possibility that they may regard 
Vogel’s appointment as a move of 
the present management. : 


Under a setup which would find 
Vogel as head of the company, it’s 
understood that the studio opera- 
tion would continue under control 
of Dore Schary, at least until his 
contract expires next year. 


Loew’s Inc. renewed its scram- 
ble for a new president when 
Siegel, approached to accept the 
post last week, notified chairman 
of the board Nicholas M. Schenck 
that he would not accept the job 
and preferred to continue his indie 
setup at Metro. Siegel asserted 
that his decision to remain an in- 
dependent producer was motivated 
“by the advice of friends” and no 
other consideration, 


Meanwhile, reports arose again 
that the Loew’s management team 
was pressing Eric Johnston, presi- 
dent of the Motion Picture Assn. 
of America, to take the post. John- 
ston, however, had previously in- 
dicated emphatically that he is not 
interested in the job. 


As MPAA president, Jo h n- 
ston has acquired an intimate 
knowledge of the operation of 
each member-company of the pro- 
duction - distribution association. 
Johnston is currently abroad, en 
route to the Soviet Union to dis- 
cuss the sale of American films to 
Russia. 


Loew’s board of directors’ meet- 
ing, originally scheduled for today 
(Wed.) had been postponed to to- 
morrow (Thurs.) afternoon. Delay 
is attributed to the absence from 
New York of several of the direc- 
tors. Prexy Arthur M. Loew, who 
relinquishes his post on Nov. 15, 
and sales chief Charles M. Reagan 
are both in Chicago to attend a 


meeting of the division sales man- | 


agers. However, Schenck and v.p. 
and treasurer Charles C. Mosko- 
witz held talks with directors 
George A. Brownell and William 
A. Parker. Latter, a longtime 
Loew’s director, is president of In- 
corporated Investors Inc. of Bos- 
ton, holder of 57,000 shares of 
common stock, one of the largest 
individual holdings in the com- 
pany. 

Wall Streeters never took seri- 
ously the plan to place Siegel in 
the top position. While consider- 
ing him an outstanding production 
executive, they did not feel he had 
the administrative ability to han- 
dle the complicated job of presi- 
dent of the company. Addition- 
ally, they were of the opinion that 
Siegel, since he was the choice of 
the present management group, 
would not have the freedom of 
movement that would be necessary 
for the job, Furthermore, any 
stock option plan for Siegel re- 
quires stockholder approval. 


The Wall Street and banking 
contingent insist that the job re- 
quires’ a practical business man 
who would not be confined to the 
traditions of the past. A new posi- 
tive: program and course of action 
is required for Loew’s to regain 
its former blue chip status, the 
Wall Streeters emphasize. They 
point out, for example, that the 
public has changed in its film- 
going habits but perhaps veteran 
film exec habits haven't. 

As Loew’s Inc. goes into still 
another presidential change, the 
second within the same 1956 year, 
after the decades when Nicholas 
M. Schemtk helme@ what was long 
considered the blue tchip Of the 
picture. business, it- ie -still faced 


Continued from page 3 








with the divorcement problem 
and its $30,000,000 debt to the in- 
surance company. Funds were 
borrowed when money was free, at 
the attractive rate of 234%, when 
today it would be at a 4% interest 
and over. It is no secret that, as 
and when the production-distribu- 
tion company and the theatre com- 
pany split, any renegotiated loan 
would be at a higher rate. 

Loew’s Theatres is haggling that 
the $30,000,000 was borrowed 
chiefly for production, not theatre 
underwriting which was a cash 
boxoffice business. The bankers 
take the position that when the 
loans were realized Loew’s Inc. 
was one entity. 


There is a feeling that if The- 
atres and Production hadn’t set up 
their separate entities before di- 
vorcement this wrangling might 
have been avoided, All the other 
majors set up their separate offi- 
cers and boards after divorcement 
even though, in principle, it was 
known intra-trade who would in- 
herit which segment of the sepa- 
rated companies. 


Real estate and finance remain 
the big problems of Loew’s future 
horizons, 


The bankers, who were for 
broader sales of Metro film, resi- 
duals to television, feel that per- 
haps Arthur M. Loew, the resign- 
ing president, was wise in tempo- 
rizing the sweeping sellouts and, 
instead, going in for leasing, buy- 
ins on television stations in ex- 
change for Metro film merchan- 
dise, and the like. 


But they are also adamant that 
the new board should not be an 
extension of any self-perpetuating 
management team. There are too 
many sizable stockholder groups 
who will insist on board repre- 
sentation, and in turn having a say 
on the election of the officers. 


The stepdown of Arthur M. Loew 
from the presidential chair, the 
resignation of Wall Street bankers 
Paul Manheim and Charles Stewart 
from the board; and the general 
confusion relating to Loew’s Inc.’s 
future apparently has not soured 
Wall St. brokerage houses from 
pitching the company’s stock. 

Investment report, issued period- 
ically by Arthur Wiesenberger & 
Co., advises owners of the com- 
pany’s stock “to stay put” and coun- 
sels investors to consider additional 
purchases if the shares “should 
weaken in any general market de- 
cline.” 

Wiesenberger outfit bases its op- 
timism on the substantial value of 
the company’s assets which it re- 
gards in excess of the book figures. 
It also “guesses” that if additional 
“constructive” changes in Loew’s 
operation are not forthcoming be- 
fore the annual stockholder meet- 
ing early in 1957, another deter- 
mined effort will be made by the 
shareholders to speed up the realli- 
zation of the asset values. 

Report indicates that stockhold- 
ers have Manheim and Stewart to 
thank since it was their efforts that 
were responsible for initiating the 
move to convert Loew’s old film 
library “into what may become its 
most valuable income-producing as- 
set.” The Wall Streeters, accord- 
ing to the Wiesenberger appraisal, 
should also be regarded as respon- 
sible “for making an apparently 
self-satisfied management conscious 
of the vast economies possible fn a 
business that has been steadily go- 
ing down in earnings for the past 
eight years.” 


Uphold Grengs Ruling 


Washington, Oct. 16. 

The U.S. Supreme Court yester- 
day (15) refused to hear an appeal 
in the treble damage suit by Shel- 
don M. Grengs against the majors 
and Fox Theatres in Wisconsin. 
Grengs operates a house in Wau- 
sau, Wis.; and claims it was dis- 
criminated against in obtaining 
product. 

The lower courts ruledt that the 
suit was outlawed under a two- 
year statute of limitations in the 
state. Counsel for Grengs, how- 
ever, contended that the suit was 
subject to another Wisconsin law 
which has a six-year statute of 
limitations. Supreme Court re- 
fused to overrule the lower courts: 











Small Giggle 


Atlanta, Oct. 16. 
Add to. marquee signs that 
tickle the risibilities, this one 
on theatre at neary Austell: 
“Somebody Up There Likes 
Me’ and Cartoons. 


U’s Dave Lipton Favors 
Trial Runs on Layout 


ollywood, Oct. 16. 

David <A. Lipton, Universal’s 
pub-ad veepee, advocated the con- 
tinued use of marketing research 
which he said U is now employ- 





ing) to pre-test specific advertising | Devil 


layouts and copy upon various po- 
tential film-goers in an effort to 
guage their appeal and benefits. 
He outlined his ideas at the con- 
cluding session of the company’s 
week-long palaver here of bally 
staffers, 

He stressed, too, the importance 
of pre-selling of pictures via the 
use of pre-tested material and me- 
dia and the emphasis that should 
be placed on reaching ihe femme 
audience. “There appears to be 
ample evidence,” Lipton stated, 
“that of those people interested in 
a given picture, the number like- 
ly to attend first-run showings, is 
in direct relationship with the 
number of people who actually 
know about the picture prior to the 
appearance of local advertising.” 
He said a large measure of the pre- 
selling effort must be aimed at 
women who “are the major influ- 
ence today in selecting movies for 
family theatre-going.” 


20th’s British Product 


Hollywood, Oct, 16. 

Stepping up its production tem- 
po in England, 20th-Fox has ac- 
quired two more properties to be 
lensed there, with Robert Gold- 
stein as exec producer. 

Vehicles to be filmed are “Harry 
Black,” a novel about tiger hunt- 
ing, and A. J. Cronin’s “Beyond 
This Place.” Deals were set up by 
20th in NY. 
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—drew a Legion “B.” Records for 
the same year last year show a 
PCA total of 284 features, of which 
99—or 35%—got the “B” tag. 

The totals do not, of course, re- 
flect the more strictly moralistic 
attitude the Catholic rating group 
takes vis-a-vis foreign imports, 
which continue to displease the 
Legion in fair numbers. It’s no- 
table, though, that the  Holly- 
wood ratio “of “B” ratings has 
dropped despite the fact that a 
goodly percentage of the U. S. pix 
was made wholly or partly abroad. 


The Catholic Bishops’ annual re- 
port on pix is due in another two 
weeks. There is speculation in the 
industry that the Legion blast vs. 
Hollywood, confidently expected a 
couple of months ago, didn’t ma- 
terialize because the Legion went 
over its own figures and realized 
the weakness of its case. 


A ratio of 21% “B”’s for the do- 
mestic U. S. product is pretty much 
in line with the ratio of prior 
years. The actual ‘Legion year 
runs from October to October. In 
that time span, in 1954, the per- 
centage of “B”’s was 20.07%. In 
1953 it was 21.13% and in 1952 it 
was 17.29%, according to the Le- 
gion’s own figures. 


There is a possibility that, going 
by the Legion year, the favorable 
percentage of “B”’s may change 
slightly. For the week of Oct. 4, 
the Legion reported out a bumper 
crop of six “B”’s, including one 
for a French pic and another—well 
publicized one—for “Tea and Sym- 
pathy.” 

It’s noted that the drop in “B” 
tags coincides with a period when 
Hollywood is definitely embarked 
on an attempt at “offbeat” themes. 
Also, the Legion seems to be ob- 
jecting more these days to costum- 
ing and suggestive sequences and 
dialog than to excessive brutality, 
which would be an indication that 
the PCA’s drive to keep screen vio- 
lence to a visual minimum has had 
results. 


While the Legion statistics re 
“B” ratings are of interest, the ac- 
tual impact of these ratings at the 
b.o. has always been questioned 
and, in many regions, appears to 
be nil. What does have meaning, 
at least with the American films, 


Fis a “Condemned” rap, Which is 


rarely given, atleast tothe do- 
mestic ph.” =< 





+ 





Briefs from Lots 


Holiywood, Oct. 16. 

Darrell Hickman will co-star 
with Sterling Hayden in “Trial_of 
Benjie Galt,” to be made by Grand 

uctions for UA release... 
Herman Webber, signed to a pro- 
ducer pact six months ago, checked 
off the U lot ... Sidney Harmon 
signed George Montgomery to star 
in “Small Man, Big World”... 
Nathan Juran set to direct “Twen- 
ty Million Miles to Earth” for Co- 
lumbia release . . . Universal hand- 
ed Jack Arnold a new director 
ticket, starting with “Pay the 

vil”... “C’est La Guerre” will 

be released by Warners as “Lafay- 
ette Escadrille” ... New title for 
Columbia’s “‘The Captives” is “Tall 
T.” ... Dean Jagger joins Ray 
Milland, Ernest Borgnine and Nina 
Foch in “Three Brave Men” at 
20th-Fox ..., Warners assigned 
Dennis Hopper to a top role in 
“The Trap” .. . Milner Brothers 
closed a deal with Allied Artists 
for the production of “Branded 
Lady.” 
Andy Griffith will repeat his 
stage role in the film version of 
“No Time For Sergeants” at War- 
ners ... Anna Kashfi set to star in 
Metro’s “Don’t Go Near. the Wa- 
ter” ... Ben Alexander returning 
to the screen for a role in U’s “Pay 
the Devil” .. . Abe Steinberg re- 
newed for a year as assistant pro- 
duction manager at 20th-Fox ... 
Peter Miller drew a featured part 
in Grand Productions’ “Trial of 
Benjie Galt” .. . Pine-Thomas cast 
Cheryll Clarke in “Bail Out at 43,- 
000” ...Armand Deutsch drew 
production reins on Metro’s “Re- 
turn ef Johnny Burro” . .. Debra 
Paget’s player pact renewed by 
20th-Fox ... Columbia signed Rox- 
anne for “The Cunning and the 
Haunted” ...U bought screen 
rgihts to “Bon Voyage,” novel by 
Marrijane and Joseph Hayes... 
Mike Ripps signed Douglas Fowley 
for hs indie, “Bayou.” 

Jackie Coogan will play Frank 
Sinatra’s pal in “The Joker Is 
Wiid” at Paramagunt.. . Stan How- 
ard snagged a role in Harlow Pro- 
ductions’ “The Rockers” . . . Mich- 
ael Pate organized Triad Films, 
with “Forbidden Territory” as his 
first production . . . Showboat cap- 
tain Billy Bryant cast by C. V. 
Whitney Pictures for ‘“‘The Missouri 
Traveler” ... Neile Adams makes 
her film debut in Metro’s “This 
Could Be the Night” . . . Richard 
Shannon cast in “The Tin Star” by 
Paramount... Screen rights to 
“These Thousand Hills” bought by 
20th-Fox . .. Regal Films signed 
James Dobson for a part in “The 
Man From Abilene”... producer 
Harry Tatelman acquired film 
rights to “The 446,” story of U.S. 
Navy’s first LST boat by Roger As- 
ton and Cooper Adams. 


‘Wonders’ Into Chi Dec. 12 


Chicago, Oct. 16. 

Third Cinerama feature, ‘“‘Seven 
Wonders of the World,” opens at 
the Palace Theatre here Dec. 12. 
Current feature, “Cinerama Holi- 
day” will then have. played 77 
weeks on a roadshow basis. 

Other two-a-dayer here, the Mc- 
Vickers theatre, opens with Cecil 
B. DeMille’s “Ten Commandments” 
Nov. 20. 


Allied Diversity 
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able position to take advantage of 
opportunities which may arise in 
the expansion of its business. This 
expansion may include acquisition 
of other businesses or interests 
therein.” 

AA has been considering the is- 
suance of additional stock to raise 
capital for some time. Company 
has more cash tied up in inven- 
tories than ever- in its history, 
amounting to $9,219,000. This con- 
sists of $3,319,592 in released pro- 
ductions less amortization, $4,339,- 
165 in completed productions which 
have yet to be released, $1,015,161 
in pictures in production and 
charges to future product, $311,314 
in story material and $234,124 in 
ad accessories and prints. 

To finance the new lineup AA 
increased its bank indebtedness to 


4,145,000 and borrowed $1,000,000 |. 


rom De Luxe Laboratories via an 
eight-year 5% secured loan. 
here’s one sour note for hold- 
ers of AA common stock. Tight- 
ened bank credit, higher interest 
rates and the expansion program 
have resulted in a directorate de- 
cision to hold back on dividends, 
for the present time at least. All 
earnings after preferred divvies 
will be retained by the company, 
with this to be subject to frequent 
reviews in the light of changes ip) 
conditions in the future. 13 | 


A ie i 
AA paid &. Gash. dividend..of 15! 
per common share ias anuary. 








BLOCKS OF TICKETS — 
IN DE MILLE ADVANCE 


Advance sale for “The Ten Com. 
mandments” at the _ Criterion 
Theatre, New York, has opened 
plenty strong. Theatre received 
2,600 pieces of mail in the first 
four days of sale, averaging over 
three tickets each, and accounting 
for a gross of $18,000. 

Boxoffice ticket-buying was be- 
gun Monday (16) with the day’s 
take estimated at $5,000, making 
for a total advance as of Monday 
night of $23,000. Cecil B. DeMille 
production opens at the Criterion 
Nov. 9. 

Group purchases, of 10 to 20 
tickets, have been much in evi- 
dence, Heavy pre-opening play 
given “Commandments” has im- 
pressed legit theatre boxoffice men 
who pointed to the fact that a play 
rarely receives nearly as much at- 
tention before the reviews break. 





‘LET’S PUSH THIS!’ 


Skouras Peps Up Attendance at 
MPAA Promotion Meet 








At the urging of Spyros P. Skou- 
ras, the meeting tomorrow (Thurs.) 
of the Motion Picture Assn. of 
America will be attended by more 
persons than any MPAA session in 
recent. years. Conclave has been 
called to consider industry promo- 
tion proposals drafted by the 
MPAA’s ad-pub committee. 


Skouras has been unusually en- 
thusiastic about the ideas advanced 
and wants them brought to the at- 
tention of the full MPAA board, 
all foreign managers, all ad-nub 
department heads at the distribu- 
tion companies and all foreign 
publicity men. The meeting, which 
will be at New York’s Columbia 
Club, will have nearly 70 at- 
tendees, it’s expected. 


The promotion gimmicks, includ- 
ing a Hollywood press junket, give- 
away contest, etc., were to have 
been taken up at an MPAA meet- 
ing two weeks ago but an over- 
crowded agenda prevented this. At 
that time Skouras was disappoint- 
ed with the fact that only the 
board and members of the ad-pub 
committee were present. 


Crafts Rap Ulrich 
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from police, etc., than he would 
have on his own homegrounds. “He 
came here somehow under the im- 
pression he was doing this country 
a favor by making shots here. If 
the union crew wasn’t as fast as he 
expected them to be, I think it 
was largely his own fault.’” 

“Gimpel Story” concerns the 
German spy Gimpel who was land- 
ed on the Maine coast during the 
war, assigned to spy on U. S. atom 
bomb developments. He was soon 
nabbed by the FBI, tried and sen- 
tenced to death. Roosevelt died 
and President Truman commuted 
the sentence to 30 years. Gimpel 
after that was freed and returned 
to Germany. 

Arnett charged that Oscar Mar- 
tay, Ulrich’s N. Y. rep, didn’t have 
the foggiest notion of a budget, and 
the union men were frequently 
kept working overtime, automatic- 
ally raising the cost of maintaining 
the 12-men crew. Actually, the first 
week’s shooting cost Ulrich be- 
tween $12,000 and $15,000, which, 
thought Arnett, “was very little for 
the kind of work he wanted done.” 
The Berolina unit also recruited 
passersby as extras and otherwise 
Saved on expenses. 

There was a definite lack of co- 
ordination, however. For instance, 
Ulrich refused to spend the money 
necessary to set up a central tele- 
phone service in a hotel room. As 
a result, part of the crew at one 
point moved on to a different 
location and was “lost.” Hours 
were wasted in reestablishing con- 
tact. 

To reestablish the 1944 atmos- 
phere, certain changes were neces- 
sary. Ulrich and Martay never in- 
dicated how far they wished to go 
budget-wise in populating the 
streets with uniforms, etc., again 
creating confusion. Cameraman on 
the pic has never done a feature pie 
before, which again crea-ed delays, 
according to those on the spot. 

Since New York is eager to at- 
tract location crews, the city has 
set up an effective plan to coordi- 
nate all agencies involved. Ul- 
rich’s complaint was the first one 
from a foreign producer... Several 
weeks, ago, German, director : Rolf 
Thiele, sbot ip, Mamhattam and. en- 
countered no difficulties. 
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Films-On-TV Devalue B.0.? 


Introduction of feature pictures on television is a danger to the 
film industry mostly because it “devalues” films as an entertain- 


‘ment medium, opines Horst von 
currently visiting the U.S. 


“How can you get excited about a movie in the theatre when you 


have eight of ’em thrown at you 
time on.” he said. 


Republic. 


“This is very dangerous competition.” 
Hartlieb has been studying tv effects in the States in the light 
of the rapid development of video service in the West German 


Hartlieb, German industry exec 


on the air right from breakfast 








A Properties On 
Metro's Schedule 


Hollywood, Oct. 16. 


Metro now has a total of 24 ma- 
jor films scheduled for production 
in the 1956-57 year and stretch- 
ing into 1958, studio head Dore 
Schary reported over the weekend 
in a summary of pending activ- 
ity on the lot. Figure is exclusive 
of the 15 films currently in first 
run release or final stages of pro- 
duction or the 14 being made for 
MGM release by independent pro- 
ducers, latter tally including three 
new productions by Sol C. Siegel. 


Schary pointed to “The Brothers 
Karamazov” and “Stay Away Joe,” 
the Norman Krasna comedy which 
will mark the film production de- 
but of legit producers Cy Feuer 
and Ernest H. Magtin, as indicat- 
ing the wide scope and scale of 
the upcoming schedule. 

Studio currently has six films be- 
fore the cameras, Raintree Coun- 
ty,” “Something of Value,” “Wings 
of Eagles,” “Harvest Thunder,” all 
of which will be completed in Oc- 
tober, and “Designing Woman” and 
“Ten Thousand Bedrooms,” which 
will be completed in November. 


Between now and the first of 
the year, the studio will launch 
“This Could Be the Night,” “Gun 
Glory” and “The Painted Veil.” 
Remainder of the schedule in- 
cludes “Don’t Go Near the Water,” 
“Tip on a Dead Jockey,” “Until 
They Sail,” “The Flood.” “The Re- 
luctant Debutante,” “The Year of 
Love,” “Raquel,” “The House of 
Numbers,” “Cat On a Hot Tin 
Roof,” ‘The Company of Cowards,” 
“The Mystery of Misty Creek,” “52 


Miles to Terror,” “Moment of 
Truth,” “Sheep Man,” “Chain of 
Command,” “My Most Intimate 
Friend,” ‘The Wreck of the Mary 
Deare,” “Spectacular” and “Ben 
Hur.” 


Independent productions slated 
to be made for MGM release in- 
clude “Les Girls,” “Merry Andrew” 
and “Man on Fire” from Sol C. 
Siegel: and “Silk Stockings” and 
“Gigi” from Arthur Freed. 





Four Out In November 


Metro has set a release schedule 
of four pictures for November, only 
one of which is a new studio prop- 
erty. This is “The Rack.” 


Others on the lineup are “Tale | 
“Marie An- | 


of Two Cities” and 
toinette,”’ both reissues, and “Ju- 
lie,” indie entry produced by Mar- 
tin Melcher. 





; many programs backed by Jaycees, 


‘Holiday’ for Atlanta 


Atlanta, Oct. 16. 
Atlanta Junior Chamber of Com- 
merce is sponsoring Southern Pre- | 
miere of “Cinerama Holiday” at 
Roxy Theatre here Oct. 30). Pro- 
ceeds from event will go to support 


such as “get out the vote,” “fluori- 
dation of Atlanta water supply,” 
“Big Brother,” “mental health,” 
“youth welfare,” “public safety” 
and so on. 


Roxy opened April 2 following 
extensive renovation with “This Js 
Cinerama” since seen by 255,932 
customers. 

Theatre conducted a survey re- 
cently and discovered that 51% of 
Cinerama patronage was from out- 
ot sow and of that 19% out-of- 
state. 


Ray Conner is manager of Roxy 





and Sam George exploiter. 


B&K’s Straw Vote 


Chicago, Oct. 16. 

Tying in with the Chi Daily 
News, the Balaban & Katz 
chain will conduct a presiden- 
tial straw poll in its 31 thea- 
tres in Chicago and suburbs. 
Ballot boxes will be placed in 
the lobbies of all B&K thea- 
tres and results will be pub- 
lished exclusively in the Daily 
News. 

Poll was brainchild of B&K 
topper John Balaban and capi- 
talizes on election news inter- 
est to attract attention to B&K 
theatres. 








Hakims Financed ‘Paris’ 
Via Distribution Monies 
Financing of feature product 

took a new twist with the produc- 

tion of “Hunchback of Paris” by 


Raymond and Andre Hakim. The 
two brothers. sold_ distribution 
rights in various global territories 
before the cameras rolled and thus 
come up with sufficient financing 
to meet the budget, which report- 
edly was $1,800,000. 

Allied Artists, for example, ad- 
vanced $400,000 for the picture 
and in turn received releasing 
rights in the United States. The 
400G is to be applied against a per- 
centage, this being the formula 
being applied in all areas with lo- 
cal distribs. 





50 Roadshows of Pacific’ in 1957: 
20th to Ante $2,002,000 for Tuner 


Total of 50 or more roadshow en- 
gagements in the U. S. are planned 
for “South Pacific” in the Todd- 
AO film version, George P. Skour- 
as, prexy of Magna Theatre Corp., 
said in New York Monday (15). 
Rodgers & Hammerstein musical 


will be filmed by R & H and 
Magna, with 20th-Fox putting up 
$2,000,000 in financing and also re- 
leasing th CinemaScope version 
internationally. 

“South Pacific,” due to roll in 
March, 1957, is the second R & H 
tuner to be Todd-AOed by Magna 
under R & H supervision. The first 
was “Oklahoma,” which so far has 
grossed $6,500,000 domestically in 
the’ roadshow engagements and is 
expected to gross $12,000,000 
abroad where it’s handled by RKO. 
In the U. S., the “Oklahoma” 
— version is to be released by 

Oth. 


At a press confab Monday, Oscar 
Hammerstein II explained that the 
“South Pacific’ budget might run 
to $5,000,000. Skouras said he 
hoped it’d be closer to $3,500,000. 
Profits are shared with R & H 
getting 47% and Magna 53%. How- 
ever, out of Magna’s share, 20th 





collects 10% of the net. 20th will 
release the film on a 20% distribu- 
tion charge. 

Hammerstein said that all of his 


and Richard Rodgers’ stage mu- 
sicals eventually would be filmed. 
“King and I” already has been 
done by 20th. “South Pacific” is 
to be lensed partly on its original 
location. Hammerstein leaves next 
week for Australia and will stop by 
at Hawaii “to do a little advance 
location scouting.” te stresse 
that no thought had been given so 
far to casting. 

While “South Pacific” will have 
50 roadshows—to be handled by 
Magna—“Oklahoma” had only 31, 
not all of which have opened as 
yet. Skouras said 20th might start 
releasing the C’Scope version of 
“Oklahoma” in November and, on a 
larger scale, by Christmas. 

He confirmed «last week’s 
VaRIETY report that 20th had 
agreed to give a $2,500,000 guar- 
antee for “Oklahoma.” It’s to be 
paid at the rate of $1,000,000 next 
Feb. 1 and $1,500,000 in March. 
As to the “South Pacific” financ- 
ing, 20th is obliged to go beyond 
the $2,000,000 limit if the pic 
should run over budget. 
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J Chi Tax Take Slumps | 











Chicago, Oct. 16. 


Admission taxes collected by the 
City of Chicago from motion pic- 
ture theatres in September of 1956 
totalled $91,118, a sharp drop of 
25% from the $121,595 garnered in 
the same month of 1955. Total 
amusement taxes also showed a 
drop in September of 1956, from 
$190,403 in September 1955 to 
$152,062 this year, a drop of over 
20%. 


Nine-month totals showed a less 
severe drop in both categories. 
Filmery admish taxes for the first 
nine months of 1956 amounted to 
$835,825, compared to the $893,- 
720 levied in the corresponding pe- 
riod of 1955. Total amusement 
taxes dropped from $1,450,723 dur- 
ing the first nine months of 1955 to 
$7,405,137 for the same period in 
1956. 

‘ 


READYING FOR ‘OKLAHOMA’ 
San Antonio, Oct. 16. 
Broadway Theatre closed its 
doors on Sunday (14) to permit 
workmen to complete the installa- 
tion of facilities for the opening of 
the Todd-AO production of “Okla- 
homa” on Oct. 25. 
‘This’ miarks ‘the fourth *irstatla- 
tion of its Kind ‘in the state.’ 





| Dale Barnet is 

| “The Doctor's 

| Secret”... 
And a 

creation of man 





lam 

Beatrice Bolin. 
Yet, in a way, 

“The Doctor's 

Secret”’ 

-And in another 

way | am both 

Dale and Beatrice. 








All Leading 
Book Shops 
$2.50 


Hollywood Agent 
JACK STEWART 








A Thrilling" Short Novel 


“THE DOCTOR'S SECRET" 





By D. L. DERN 
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U §. Loans Help Modernize Theatres; 
But Can't Affect Low Salaries 


The decision of the Small Busi-¢ 
ness Administration making hard- 
tep theatres eligible for Govern- 
ment loans, while generally hailed 
in industry quarters, is not re- 
garded as the cure-all for the na- 
tion’s hard-pressed theatres. The 
loans, it’s indicated, will help thea- 
tres modernize interiors and install 
new projection equipment to make 
the theatres more favorable places 
tc visit. 

Such loans, however, will not 
solve the manpower problem. Be- 
cause of the inability to pay salaries 
commensurate with other indus- 
tries, theatres have not been able 
to corral competent young people 
anxious to make a career out of 
the theatre business. At the recent 
Theatre Owners of America con- 
vention in N.Y., Stanley Warner 
topper S. H. Fabian noted, for 
example: “Manpower is a _ real 
headache these days. Where are 
the bright young men who used to 
come to us for jobs and who now 
see more opportunity in other in- 
dustries? We need these showmen 
of the future and we can get them, 
if we make the jobs more attrac- 
tive and restore the position of the 
theatre as a rendezvous of glamor. 
Fabian did not point, of course, 
that the only way to make the job 
more attractive is to offer more 
money. Apparently the only glamor 
that appeals to the young people 
is the lure of coin. 





U.S. In-Between-Times 
Check on How Reds 
Handle Film Product 


Titles of any films to be sold by 
the Motion Picture Export Assn. to 





| Edwin Zabel Retires 


Edwin F. Zabel, who joined Fox 
West Coast Theatres 31 years ago 
as an usher, is retiring as vice 
president of Fox National Theatres 
and genera! manager of Fox West 
Coast on Nov. 1. 

The theatre chain will not name 
a successor; the duties will be 
taken over by FWC prexy John 
Beerer. Tribute to the retiring ex- 
ecutive was paid by Fox National 
prexy Elmer C. Rhoden and gen- 
eral manager F. H. Ricketson Jr., 
who termed Zabel as one of the 
outstanding theatre men in the 
U. S. Zabel said the demands of 
his family and the necessity to de- 
vote more time to his own real es- 
tate interests prompted him to re- 
tire. e 

Zabel was assistant to the late 
Charles P, Skouras in 1932. He 
was moved to N, Y. in 1936 to the 
film buying department and re- 
turned to the Coast in 1942 when 
the company’s homeoffice was 
shifted. He was named FWC gen- 
eral manager two years ago. 


Drive-In Sues; Dust 
Rumed Equipment 


Kansas City, Oct. 16. 

















Dust damage suffered bv the} 


Kansas Drive-In Theatre during 
construction of the new Kansas 
turnpike has resulted in a lawsuit 
by the theatre against the turnpike 
authority and two construction 
companies. The theatre is seek- 
ing damages of $26.500 in a case 





Iron Curtain nations will be 
checked by the U. S. Information 
Agency. Film conipanies are cur- 
rently compiling lists of available’! 
product. 

MPEA prexy 
visiting Czechoslovakia, 
Hungary and Russia. He'll be! 
joined in Europe by MPEA V.P. | 
Griffith Johnson and Mare Spiegel, 
the Assn.’s Continental manager. 
MPEA board has authorized ae | 
with Poland and Czechoslovakia. 

Under the formula devised by 
the MPEA, no company will sell 
more than five pix to the Reds. This 
includes United Artists, which is | 
to make its own deals. 

The State Dept. has indicated to | 
the MPEA that it has no objections | 
to a resumption of film trade with | 
the Soviets and their satellites. | 
While the companies aren’t sub- 
mitting the films involved to the 
Department, they’ll check with the 
USIA on the theory that it has had | 
experience in dealing with the | 
Iron Curtain territories. Also, the | 
agency is close to State Depart- | 
ment policy. 

In dealing with the Reds, the | 
film companies are almost as afraid | 
of an eventual boomerang at home | 
as they are of possible alterations | 
of the pix, and editing, by the Red | 
nations that buy them. It’s ex- 
pected that Johnston will insist 
upon safeguards along that line. 


Eric Johnston is} 
Poland, | 














HUSBAND AND WIFE 
TEAM 


Couple experienced with demonstrations at 
fairs and exhibits wanted te set up new 
pregram for natienal organization in medical 
elertronic field. Must be able to conduct « 
professional and scientific demonstration. 





The purpece of the demonstration is te 
obtain names ef prespects which will be 
turned over to our national sales representa- 
tives. Must have excellent character refer- 
ences and be eligible fer honding. Must 
travel but car not necessary. All expenses 
paid. Straight salary. 


No Invectment required. Excelient oppor- 
tunity fer right couple. Write stating age, 
experience, present e cuyation and ot’ er facts. 
Also send phote. Maieo, Roem 503, 21 Nerth 
3rd Street, Mi polis, MI t 


New York Theatre 


———————— ee 
em RADIO CITY MUSIC HALL— 


Rockefeller Center 
“TEA AND SYMPATHY” 


starring 


DEBORAH KERR > JOUN KERR 
in CinemeS cope and Metreceter 
An M-GiA Picture 
end SPECTACELAR STAGE PRESENTATION 





























filed in Wyandotte County District 
Court last week. 

During a ten month period of 
construction the theatre alleges 
equipment was damaged to the ex- 
tent of $11,500, with a resulting 
loss of business totalling $15,000. 
The theatre was required to clean 
dust covered and gravel pitted 


|screen, and clogged. speakers (at 


a cost of $8 each). 
In addition to the Kansas Turn- 


| 
{ 
} 
| 


| 


pike Authority, defendants named | P 
are the Sherwood Construction Editor, Variety: 


Company and the J. A. Tobin Con- 
struction Company. Official open- 


ing of the turnnike, running be- | 


tween Kansas City and Wichita 
and within a few hundred feet of 
the theatre enroute, is set for 
Oct. 235. 


19TH SAN ANTONIO 
AREA DRIVE-IN OPENS 


San Antonio, Oct. 16. 

San Antonio Twin Outdoors The- 
atre, the 19th ozoner in the area, 
has been ovened here by Bob G. 
Otwell of San Marcos, Tex. It is 
the first twin-screen drive-in here- 
abouts. The programs may be 
viewed on either side. This is the 
design of Stout Jackson and will 
withstand winds of 140 miles per 
hour. Park accommodates 1,200 
cars. the city’s largest. 

The ozoner has an 
mechanized playground for chil- 
dren with slides, swings, tilt-a- 
whirl, ferris wheel, merry-go-round 
and other equipment. Also a cafe- 
teria type snack bar plus restau- 
rant with service. 

H. T. (Tommy) Wales is manager. 





enclosed 





3d Feature in Todd-A0: 


Indie’s ‘John Paul Jones’ 


Hollywood, Oct. 16. 


Third film to make use of the 
Todd-AO process will be “John 
Paul Jones,” which indie producer 
Samuel Bronston will put before 
the cameras early next year. Proc- 
ess has already been used on “Ok- 
lahoma” and “Around the World 
in 80 Days,” , 

“Jones” originally was slated to 
start last month, for Warner re- 
lease. Bronston disclosed that he 
has asked for, and received a re- 
lease from the Warner distribution 
contract because of the new setup, 
which also necessitated postpone- 





next year. 


CUMMINS RETAINED 


Se. Cal. Theatre Owners Has New 
Counsel 





Hollywood, Oct. 16. 

Oscar R. Cummins, a Beverly 
Hills attorney, has been retained 
by the Southern California Theatre 
Owners Assn. as general counsel. 
According to Harry C. Arthur, 
head of the Coast exhibitor group, 
Cummins will also serve in a pub- 
lic relations capacity. 

Cummins is said to be familiar 
with all facets and branches of the 
motion picture industry, having 
handled many film industry cases. 


Old Witch Town 
Snatches Distrib 





Salem, Mass., Oct. 16. 

Joseph Solomon, 45, film distrib 
of Bryn Mawr, Pa., was ordered 
held in $1,000 bail Saturday (13) 
after pleading not guilty to charges 
stemming from the showing of a 
film, “Cyclopedia of Sex and Life” 
at Route 114 ozoner in Middleton. 
The case was continued to Nov. 14 
by District Court Judge George B. 
Sears. 

Solomon, billed as Carl Haydon 
and commentator during the film 
showing, was charged with present- 
ing or taking part in an immoral 
show; giving away or selling mate- 
rial dealing with birth control and 
, material dealing with venereal dis- 
eases. The continuance was re- 
quested by Atty. James B. Harring- 
ton who informed the court he 
needed time to contact the pub- 
lisher of the magazine involved 
and the distribu‘or of the film. 

Two state troopers and the po- 
lice chief of Middleton arrested 
Solomon Thursday night (11). The 
police chief, James Wentworth, said 
he had received complaints about 
the film and magazine from lecal 
clergy. The Middleton board of 
selectmen viewed the film and after 
censoring several scenes allowed 
the film to be shown Friday night 
(12). Some 200 copies of the mag- 
azine were confiscated by police 
Thursday night (11) and distribu- 
tion halted. 


Raps Film Ads 


Dobbs Ferry, N.Y. 











As a non-professional in the con- 
troversy regarding the faults of 
exhibitors, I wish te-tomment on 
one phase which has not been cov- 
ered in the various letters thus far 
printed in VARIETY. 

It is probably not the fault of 


the exhibi or, but rather the type 
|of advertising material supplied by 


|; newspaper 


“The 


the film companies. I refer, of 
course, to the copy, including pho- 
tographic cuts, which appears in 
advertisements and in 
the display cards in theatre lobbies, 
which are not only sensational in 
subject matter but completely un- 
rela‘ed to the films themselves. 
Even as I had formulated this 
objection, Archer Winsten, critic 
of the N.Y. Post, printed an article 
in which he cited the instances of 
Burning Hills,” 
Seed,” and “Lust for Life” (clip- 


Of Sex & Life’ 


- Dilemma As To Censorship 





Industry’s Trade Association Squeamish About 
Backing Test On ‘Lady Chatterley’s Lover’ 








No Rush for Loans 











Washington, Oct. 16. 

Theatre owners have addressed 
a few general queries but no for- 
mal applications yet for loans to 
the Small Business Administration 
here. However, a spokesman 
pointed out, the applications are 
generally filed with the offices in 
the field, and word of the filings 
may not have been forwarded to 
Washington. 

A field office can approve an 
application and notify Washington 








| available to 


later. However, no field office 
may reject an application until the 
rejection is approved by national 
headquarters of SBA. 


Eastman Shortcuts 
Dupe Color Negs 


Los Angeles, Oct. 16. 

Development of a new color film 
which will eliminate the present 
black-and-white intermediate stage 
in turning out dupe color negatives 
was disclosed by Eastman Kodak 
at Society of Motion Picture and 
Television Engineers, meeting this 
week at the Ambassador Hotel. 

Asserted by Eastman to be a 
revolutionary advancement, it was 
described by members attending 
demonstration as a “tremendous 
technical achievement.” 

The new film, which will provide 
studios with a fast and economical 
means of securing such dupes, will 
now make it possible for these 
dupe negatives to be completed in 
a matter of weeks, as against 
months, the length of time now 
required, it was stated. Stock will 
be ready probably in about a 
month. 

The new all-color system pro- 
vides for a color master nega- 
tive, from which a dupe negative 
can be made from the same stock. 
These dupe negatives then may be 
sent to labs abroad for strike-off 
of color prints for foreign distribu- 
tion. 

As the first step in making film 
available to studios and other cus- 
tomers, all will be asked to send 





whatever color film they may wish 


to Rochester for processing in the 
new process, and then comparing 
the result with dupe negatives now 
completed via the present method. 
They may submit samples late 
this month. Film also will be made 
labs to make their 


own tests, as soon as labs are 


| ready, it was said. 


| 


|Pa., exhibitor, was indicted by a| 


| 


ping enclosed). All three are being | 


currently advertised in a mislead- 
| ing manner, as he says, erroneously 
| indicating a sensational subject 
mat‘er. The photographs and copy 
have nothing to do with the subject 
|matter of the films and constitute 
|} actual dishonesty and misrepresen- 
| tation even to those patrons who 
might be lured in‘o the theatres 
because of them. 

Do the public relations “experts” 
actually think partons will leave 
their tv sets to pay admission in 
response to such advertising? It is 
time the Hollywood publicists real- 
ized that more people will be re- 
pelled than attracted by such meth- 
ods. The average theatregoer is, I 
am sure, a decent person to whom 
such advertising and (unfortunate- 
ly by implication) the pictures they 
purport to represent, is offensive. 

These films are only three spe- 
cific examples; it seems, regret- 
tably, that every film must have as 
its lure a bosomy female or an in- 
timate embrace. The poor theatre- 
owner must be the unwitting and 
unwilling victim of the material 
they are given to publicize their 
features. Let them make ‘the com- 





ment of photography until early | plaint te the proper sources. 


Willard: A, Heaps: 


} 
j 


|on which 
j}amounting to $11,438 during the | 
| same period. 





“Too Young.” 





INDICT EXHIBITOR 
ON TAX FRAUD RA 


Philadelphia, Oct. 16. 
Bernard Haines, 51, Sellersville, 


Federal grand jury, on charges of 


“The Bad |jncome tax evasion. 


Haines is the owner of the Sel- 
vil Theatre. During the four year 
period (1950-53) he filed tax re- 
turns showing an income of $15.,- 
509, on which he declared taxes 
due of $831. The Government con- 
tended Haines’ income was $59,914, 
there was a tax due 


An accompanying indictment 
charged Haines with attempting to 
defraud the Government of $530 
in admission taxes due at his the- 
atre in 1953. 


Kautner’s No. 1 Chore 


Helmut Kautner, German direc- 
tor signed recently by Universal, 
will have as his first assignment 
with the company “Too Young,” 
based on Patricia Joudry’s off- 
poser ene play, ‘Teach Me How te 

ry.” 

Kautner is currently on the 
Coast conferring with U studio ex- 
ecs. He'll remain in Hollywood 
for a month working with producer 
Ross Hunter and screenwriter Ed- 
ward Anhalt after which he’ll re- 
turn to Germany to fulfill a commit- 
ment there, ‘He returns to the 
Coast early next year fo launch 








While on the record as opposing 
state and local censorship, the Mo- 
tion Picture Assn. of America so 
far has failed to actively support 
court actions aimed at knocking 
the blue pencil gentry. 

Fact is spotlighted again in the 
instance of “Lady Chatterley’s 
Lover,” a French import, which 
has been refused a license by the 
N. Y. censor. Distrib Edward L, 
Kingsley, via attorney Ephraim 
London, is taking the issue to 
court, challenging the constitu- 
tionality of the N. Y. censor law. 

MPAA over the years has been 
in the paradoxical position of fight- 
,ing censorship without approving 


' 


|of the type of film being used to 
‘contest the censors in the courts. 
| Reason is that these pictures, if 
| submitted to the MPAA’s Code 
office, couldn’t get a seal of ape 
| proval. That’s true of “The 
| Miracle,” which brought on the 
, Supreme Court ruling which par- 
_ tially knocked the pins from un- 
‘der state censorship; “Game of 
Love,” which torpedoed censorship 
‘in Boston, and now “Lady Chat- 
terley.” 

The MPAA’s official stance is 
that it is anti-censorship, but also 
against “obscefe” pictures, a term 
which is exceedingly difficult to 
define. There are no indications 
that, in the instance of “Lady 
Chatterley,” MPAA will move to 
support the Kingsley case. Yet, 
should the picture serve to kayo 
the N. Y. censor, the big American 
film companies would save in the 
thousands. 

Since most of the Hollywood pix 
are made under the Code, they are 
rarely if ever challenged by the 
N. Y. censors who, by comparison 
with others, are liberal. 

MPAA is, however, concerned 
with censorship on the legislative 
level. It played an active part in 
knocking it out in Ohio and 
| worked against it in Kansas and 
| Pennsylvania. 
' 











Transistors to Have Top 
Pic Sound Role, RCA Exec 
Predicts at SMPTE Meet 


Los Angeles, Oct. 16. 
Transistors are expected to re- 
| place present use of vacuum tubes 
ito a high degree in motion pic- 
ture production within the next 
| five years, Dr. H. J. Woll, of RCA, 
Camden, N. J., predicted Friday at 
closing session of week-long 80th 
|semi-annual convention of the So- 
| ciety of Motion Picture and Tele- 
| vision Engineers, held at Ambassa- 
, dor Hotel. 

This will apply particularly to 
recording and reproduction cir- 
| cuits, as well as to television cam- 
lera and reproducing equipment, 
|according to engineer, one of six 
to discuss subject of transistors, 
|topic of the day. It marked the 
| first full SMPTE convention ses- 
sion exclusively devoted to this 
| latest development in electronics. 

Use of transistors in sound re- 
cording apparatus for motion pic- 
tures should allow a reduction in 
size of such equipment 10 times 
over that required for the vacuum 
tube, Woll reported. It should also 
|reduce power consumption over 
| 100 times amount now required by 
| vacuum tube. Woll declared. Iron 
core transformers will be eliminat- 
.ed and relays replaced. 
Desirability of transistors over 
|the vacuum tube also was stressed 
|by Richard B. Hurley, of Convair 
Division, General Dynamics Corp., 
Pomona, which make them particu- 
larly practicable for motion pic- 
ture use. While more sensitive to 
temperative changes, advantages 
are greatly on the plus side. In- 
cluded here are such points as 
smaller size, greater ruggedness, 
longer life, higher speeds or fre- 
quencies, lack of audible noises 
and vibration during operation. 

A discussion on a new transistor- 
constructed portable sound mixer, 
developed by RCA, was presented 
by Kurt Singer, of company’s 
Hollywood office, Mixer, he said, 
possesses excellent stability, low 
distortion and good signal-to-noise 
ratio. A demonstration of transist- 
orized recording and reproduction 
equipment, offered by William V. 
Stancil, Stancil - Hoffmari Corp., 
concltided “day’s ‘transistor pro- 
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TV NOT A ROSE | BUT A GARDEN © 





TV's Top 10 Tonnage Advertisers 


Procter & Gamble 
American Home Products 
Colgate Palmolive 
General Foods 
Gillette—Toni 

General Mills 

Bristol Myers 

General Motors 

General Electric 

Liggett & Myers 


Weekly Home Number of 
Visits Progams 
156,800,000 17 
57,172,000 W 
53,400,000 7 
44,000,000 9 
41,300,000 11 
41 200,000 8 
39,400,000 7 
33,400,000 8 
31,800,000 4 
31,300,000 4 








Sam Levenson: Newspepperman 





Humorist of the Late ‘Two for the Money’ Has 
An Early ‘One for the Daytime’ 





A tangentfal ambition of Sam | 
Levenson's has been to spout the | 
news on television in his own spe- 
cialized way. Last week, the hu- 
morist’s promise in this sphere had 
at least a concrete premise—a 
package embodying himself as the 
ringmaster for such a session. He 
hopes to roost it 30 minutes day- 
time, preferably but not necessari- 
ly between a couple of soapoperas, 
as an antidote for the scene-chew- 
ing and organ interludes. Part- 
nered with him on the venture is 
Nat Fields, partime packager who 
doubles as pressagent (he’s Leven- 
son’s p.a., also ballyist for CBS 
newsman Douglas Edwards. also 
Dennis James, also etc.). CBS is 
being eyed for first refusal. 


What Levenson won't talk about ; 
is the format—that would tip it off | 
too much, he says. But in view of 
his 10-year standing as a profes- 
sional comedian who chuckles prac- 
tically all through his monologistic 
stuff, it’s assumed that the pattern 
will not be fraught with the serioso 
or pitched in pear-shaped tones. 

What Levenson will talk about 
at the drop of a station-break is 
the “regrettable situation” where- 
by “Two for the Money” had to 
give way on CBS-TV to Gale 
Storm’s “Oh Susana” show. Lev- 
enson had been doing summer 
duty over the past two hot seasons 
on “TFITM” as pinchhitter for 
Herb Shriner. This summer's Sat- 
urday night chores were not quite 
in the “batting for” class since 
Shriner finished out the regular 
1955-56 season to be encased in 
this season’s recently premiered 
Tuesday nighter bearing his name. 
Meanwhile, Levenson enjoyed click 
returns with the Quizzer, this past 
summer’s run rating higher Niel- 
sens than the °55 edition and a 
load of “shame on you for cancel- 
ling” letters. 

But all is not lost. Under an ar- 
rangement with Goodson & Tod- 
man, the packagers, if “Two for 
the Money” ever gets reinstated, 
Levenson goes along with the lease. 
Meanwhile, while working out the 
details on the news stanza with 


(Continued on page 50) 


Sol Hurok to Shun 


0 . kj 9 S 

Sol Hurok is coming up with | 
different format this time for his | 
“Festival of Music” spec as the | 
Dec. 10 attraction on the “Pro- 
ducers’ Showcase” roster. Instead 
of the off-again-on-again schedul- 
ing of multiple concert stars, as 
with last season’s spec, Hurok ‘will 
limit the presentation to a few top 
artists each of whom will appear 
in extended performances. 

Set thus far are Boris Christoff, 
the Bulgarian basso hailed as the 
current sensation of the operatic 
world, who will do a complete 
scene from “Boris Goudonov”; Ar- 
tur Rubinstein, who will play the 
Paganini piano concerto; Andres 
Patert gs and the Vienna Boys 

oir 


Hurok is still negoitating for 














Maria Callas,, the Italian: diva whe.) 
makes her Met bow this n,, If, 
she goes on the spec, she’ I doa, 
Scene from “La Traviata.” 


‘Celeste Hits Trendex Trail 


Celeste Holm is the latest to 
make the Trendex swing on a pro- 
motional kick for tv shows. Miss 
Holm stars in the November “Jack 
and the Beanstalk” spec on NBC- 
TV, and to aid the affiliate station 
pre-show bally she’s visiting Phila- 
delphia, Washington, Baltimore, 
Chicago and Buffalo recording sta- 
tion breaks, doing interviews, etc. 

Five-city Trendex tour is being 
made under joint auspices of NBC 
and Kenyon & Eckhardt, agency on 
the sponsoring RCA account. 





Trenner Exits In 


Mutual Shakeup: 
Other Depts. Hit 


Mutual network, retrenching as 
it integrates its operation under the 
overall RKO Teleradio Pictures 
tent, has promoted Wendell B. 
Campbell, formerly in‘ charge of 
o&o0 sales operations, to v.p.-in 
charge of national sales. He is re- 
placing Harry Trenner in the -na- 
tional sales spot. 

In the press department, Francis 
(Frank) X. Zuzulo, director of pub- 
lic information, also resigned. He 
is being succeeded by Harold (Hal) 
Gold, assistant director of public 
information. 

Another department realigned 
and re'renched is RKO Teleradio’s 
overall advertising and publicity 
department, headed by Robert 
Schmid. The department, set up 
to integrate the ad-promotion ac- 
tivities of RKO Pictures and Mu- 
tual, now is virtually defunct. 
Schmid, as a supervising director, 
however, stays. Mutual absorbed 
one of the men from Schmid’s de- 
partment and WOR, Mutual’s New 
York flagship, retained two men, 
but the other art and’ copywriter 
personnel have been let out, as 
well as clerical help. J. Walter 
Thompson, who for years has been 
handling the RKO Pictures ac- 
count, reabsorbed many of its film 
duties. 

In the news department, a suc- 
cessor to Milton Burgh, former di- 
rector, has yet to be named. In the 
running for the job is George 


(Continued on page 50) 


‘Pabst Has Own Private 
Bout With ABC-TV, May 
Stay On Thru Season 


Chicago, Oct. 16. 

Pabst’s desires to take a midsea- 
son powder from the Wednesday 
night fights beamed on ABC-TV 
have hit a snag. It’s understood 
the network and the Leo Burnett 
agency negotiators for the brewery 
have been unable to agree on the 
financial terms of the projected De- 
cember exit, with the web holding 
out for shortrate payments. 

So as things now stand, Pabst 
likely will run out its present pact 





for the, fights , which .. extends 
through ext. ‘May, and then. depart 
the pug displays it has been, iden- 


“tified with since ’50. 
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OPONGORS GOTTA 
OPREAD THE Alok 


By GEORGE ROSEN 


Television has beceme so com- 
petitive that advertisers can no 
longer afford to evaluate the me- 
dium in terms of one show—even 
if He's got himself a Top 10 entry. 
To the performer or the packager 
a Top 10 show could mean the ful- 
fillment of a lifetime ambition, but 
the sponsor today has come to rec- 
ognize that the true strength of 
the medium lies in more potent 
directions. 


Thus the era is at hand (and 
an era that will be welcomed by 
an industry nursing wounds in- 
flicted on the Nielsen-Trendex bat- 
tlefronts) when a Top 10 show no 
longer becomes the be-all-and-end- 
all for the advertiser. 


Today the client is more intent 
on computing the total number of 
his home visits. And it’s the client 
who has decided to use tv to build 
a structure and spread his risk 
rather than put all his eggs in one 
tv basket—even though it’s a bas- 
ket in Nielsen-Trendex favor this 
season-—who's enjoying the major 
benefits and values ef the medium. 


Procter & Gamble may not be 
represented in the Nielsen-Tren- 
dex Top 10 this season but, looking 
at the sliderules from a more re- 
alistic standpoint, P & G finds it- 
self in a position to care even less. 
To the soap company tv is no 
longer a rose but a whole bloom- 
ing garden, and in evaluating its 
multiplicity of shows from a stand- 
point of tv homes reached it finds 
it’s right at the top of the heap. 

It’s not surprising that this year’s 
dream show can be next year’s 
blooper, and it’s the sponsor play- 
ing it for the one big payoff who 
invariably winds up among tv’s 
disenchanted. If a Buick today is 
among the _ disillusioned in tv 
(with a resultant siphoning off of 
its coin for the medium) it’s pre- 
cisely because it chose to put all 
its eggs in the one big “Honey- 
mooners” basket last season. And 
when the Jackie Gleason film en- 
try failed to invite the anticipated 
audience hurrahs, the automaker 
beat a hasty retreat. The rap, un- 
fortunately, was pinned on tv, just 
as it was in the case of another 
automotive client last year—Pon- 
tiac—which took the same one- 
show route with its ill-fated Tues- 
day night drama series on NBC-TV. 


In sharp contrast, and helping 
to perpetuate the “gotta build a 
structure” concept as opposed to 
the one-show buyers, American 
Home Products spreads itself all 
over the spectrum, daytime and 
nighttime, seldom playing it de- 
liberately for Top 10 honors but 
rather doing some judicious buying 
with a variety of staple, audience- 
pulling entries for that overall! sat- 
uration impact, Result is that AHP 
enjoys a “gross tv homes reached” 
distinction second only to P & G. 

By the same token an appraisal 
of the top 20 advertisers in. terms 
of “home visits” reveals that it’s a 
Colgate, a General Mills, a General 
Foods, an R. J. Reynolds, an Ameri- 
can Tobacco, a Liggett & Myers, a 
Toni, a Pillsbury, a Kellogg, a 
Block Drug, a General Electric and 
a Helen Curtis, in “spreading the 
risk” through sponsorship of mul- 
tiple shows, who are currently en- 
joying the major benefits of the 
medium. 

Summed up in. capsule form, 
here’s the growing sentiment as it 
prevails today on Madison Ave.: 

“TV doesn’t jerk, it pulls, and in 
the final analysis it’s the tonnage 
that counts.” 





Absorbine’s $544,000 
Today, ‘Tonight’ Spread 


Absorbine Junior has picked up 
78 participations on “Today” and 
“Tonight” starting Jan. 4, for a 
total outlay of $544,000 on the two 
NBC-TV shows. Liniment outfit 
will divvy up the billings equally, 
with 39 participatians on each show 
at the rate of one a week. 

Purchase was set through J. Wal- 
ter Thompson. 











iNew Format for Hackett Accents 


Advantages of ‘Live Vs. Film Show’ 


a 





¥ 


Pan-Am Axes ‘Press’ 


Pan American Airways is drop- 
ping-its alternate sponsorship of 
NBC-TV’s “Meet the Press” after 
the Dec. 30 telecast. At this date, 
it will have been on the show ex- 
actly three years, having shared the 
billing with Johns-Manville and 
Revere Copper & Brass. 

Johns-Manville is staying on, but 
NBC hasn’t found a replacement 
yet for Pan-Am. 


Litvak Prepping 
TV ‘“Mayerling’ 





5 Months Ahead. 


Although his “Mayerling” spec 
for NBC-TV doesn’t come off until 
next Feb. 4, Anatole Litvak has al- 
ready arrived in New York to start 
work on the ambitious 90-minute 
production. It’s probably the first 
time in tv annals that an approxi- 
mate five-month period is being de- 
voted exclusively to the perfection 
of a tv one-shot. 

This will mark Litvak’s video 
bow as director-producer. Audrey 
Hepburn and Mel Ferrer will star 
in an adaptation by Michael Dine. 
Latter and Litvak are already en- 
gaged in script polishing and un- 
der Litvak’s supervision all the 
sets, designs, costuming and sub- 
sidiary casting and technical facets 
will be finalized before the stars 
arrive to start rehearsing latter 
part of December. 





Floridians Pitching In 
$90,000 Against The 


Cost of ‘WWW’ Telecast 


Miami, Oct. 16. 

Public and private sources in the 
state of Florida are contributing 
$90,000 toward the overall program 
cost of $250,000 for the NBC-TV 
“Wide Wide World” telecast of 
Nov. 11 devoted in its entirety to 
Florida. State agencies are put- 
ting up $20,000, while private col- 
lections total $70,000. 

Of the public monies, $10,000 will 
come cut of the Commissioner of 
Agriculture’s inspection fund, with 
the proviso that the state’s agri- 
culture get a fair share of the cov- 
erage; $6,500 will come from the 


state cabinet’s special promotion 


fund; and $3,500 will come from 
the state cabinet’s special promo- 
tion fund; and $3,500 comes from 
the State Development Commis- 
sion. The $70,000 from private 
sources was raised by Dick Pope, 
owner of Cypress Gardens. 

NBC has budgeted $160,000 for 
the show, but needed the rest of the 
coin to erect microwave towers for 
the 10 to 12 pickups throughout the 
state. Appropriation had the sup- 
port of Florida Governor Leroy 
Collins, who called the show “the 
first opportunity we have had to 
tell the Florida story live from all 
over the state.” 

This is “Wide Wide World's first 
show to concentrate on one single 
state, and is also the first time that 
it has solicited funds from local 
agencies. It’s not the first time 
local areas have put up money for 
television originations, however. A 
couple of years ago, Atlantic City 
put up several thousands of dollars 
to erect microwave facilities for a 
Paul Whiteman show from ‘Steel 
Pier, on ABC-TV. 


Newland’s Dual Stints 


Hollywood, Oct. 16. 

Lewislor Enterprises has inked 
John Newland to direct two NBC- 
TV “Loretta Young Show” stanzas, 
and to co-star in them with Miss 
Young. 

Shows will roll 
months. 





in next two 





“Stanley,” the Buddy Hackett 
live situation comedy series pro- 
duced by Max Liebman, is no long- 
er a situation comedv. Effective 
next Monday (22) the 8:30 entry 
on NBC-TV becomes a variety lay- 
out, sans any plot or story line, 


with new writers being brought in 
in an effort to convert it into a 
hit stanza. (Show was preempted 
this week to make for the “Pro- 
ducers’ Showcase” presentation of 
“The Letter.’’) 

New format will have Hackett 
doing monologs and sketches. NBC 
is currently auditioning for a per- 
manent femme singer. There will 
also be guestars. General sentiment 
was that while Hackett has estab- 
lished himself as an asset in the 
comedic sweepstakes, the story line 
itself suffered from poor scripting. 
Ratings have been disappointing. 

Conversion of “Stanley” from a 
situation comedy into a vaudeo 
layout accents anew the advantages 
of “live” programming. Had “Stan- 
ley” been done on film it would 
have been a case of scrapping all 
the shows already in the can or 
playing them out in the face of the 
critical raps. 


‘Gee Whiz Cast 
For TV ‘Ruggles 


Production-performer credits at- 
tending the forthcoming musicaliza- 
tion of “Ruggles of Red Gap” spec- 
tacular on NBC-TV are strictly out 


of the “gee whiz” book of 90-min- 
ute presentations. It'll be done on 
Feb. 3 under the production aegis 
of Showcase Productions, which is 
also responsible for “Producers’ 
Showcase.” 

Set for the major roles in “‘Rug- 
gles” are Michael Redgrave, play- 
ing the titular lead; David Wayne, 
Imogene Coca, Jane Powell and 
Peter Lawford. Score is being com- 
posed by Julie Stein and Leo Rob- 
bins with David Shaw adapting the 
Harry Leon Wilson story to tv. 

“Ruggles” entry will be spon- 
sored by Swift, the first of three 
major Sunday evening spec show- 
cases by the meat packers during 
the current semester. 

Interesting aspect of the “Rug- 
gles” one-shot is that it will usher 
in probably the high point of the 
tv tint season for it is literally be- 
ing presented back-to-back with the 
following (Monday ) evening's 
“Mayerling” spec starring Audrey 
Hepburn and Mel Ferrer (beth of 
them coming out of the NBC-TV 
Brooklyn tint studios, while the 
Sunday Alcoa-Goodyear dramatic 
tinter immediately following “Rug- 
gles” will also be in eolor. Latter, 
however, will originate from the 
Colonial Theatre, N.Y. 


BERLE-REYNOLDS SKY 
IN & OUT ON PILOT 


Milton Berle and Sheldon Rey- 
nolds flew in to N. Y. from Ev- 








{rope last week and are scheduled 


to fly back again today (Wed.) to 
put finishing touches to the pilot 
on a comedy-adventure — series 
which Reynolds is producing and in 
which Berle stars. 

It’s designed as a half-hour week- 
ly series for the NBC-TV roster. 
If network negotiates a sale, Berle 
will return to Europe next May te 
wrap up 39 in the series. 

Pilot is being made in Paris. 


Bond Repacts News Strip 


Bond Stores has renewed as spon- 
sor of the 7 p.m. news strip on 
WABD, DuMont outlet in N.Y. 
Mike Wallace fronts the tv news 
program. 


Bond, which started by sponsor- 
ing Wallace and .1i ,p.m. as well as 
3, is entering its Second “year on 





ithe show. 
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1 JOB, 


SEZ FELLOWS; 7-POINT FRONTAL ATTACK 





Washington, Oct. 16. 

Broadcasters attending the 
NARTB Region 2 meeting here last 
week were told by their organiza- 
tion president, Harold E. Fellows, 
that a frontal attack will be made 
on the industry’s number one prob- 
jem—public relations. 

Fellows said that more of his 
own time and that of the NARTB 
executive staff will be devoted to 
the public relations field, in active 
effort, planning anticipation of 
trouble areas, analysis, and preven- 
tion. 

“Our purpose,” he _ asserted, 
“will be to persuade: to tell con- 
vincingly, and in every forum, the 
positive story of broadcasting—and 
to do this so effectively that there 
may be no misunderstanding any- 
where, at any time, about broad- 
casting in America.” 

Fellows outlined a seven-point 
program to be carried out in the 
NARTB’s expanded public rela- 
tions plans: 

1. An extended effort in coun- 
tering adverse criticism from mi- 
nority groups and other sources, as 
well as greater efforts to obtain 
more favorable comment. 

2. A reevaluation of public rela- 
tions services at the community 
level, implemented by an educa- 
tional campaign to encourage a¢ 
higher degree of public conscious- 
ness on the part of broadcasters. 

8. Seeking of more and better 
platforms—at both national and 
community levels—for, and in be- 
half of, the broadcaster. 

4. Closer liaison between the 
broadcasting and publishing indus- 
tries. 

5. Analysis and subsequent ex- 
tension of groups and individuals 
to be reached with the industry 
message, 


6 ? 
TV ‘Bandstand’ To 
s ‘ - - b ] 
Exit for ‘Price Right 

NBC-TV will drop the television 
portion of the simulcast “NBC 
Bandstand” in late November and 
substitute 2 new Goodson-Todman 
audience - participation package, 
'“The Price Is Right,” in the 10:30 
to 11 a.m. cross-the-board time 
slot. The two-hour radio version 
of “Bandstand” continues as in the 
past, with the affiliates bullish on 
its potentials. 

Several reasons for dropping the 
tv portion, among them the lack 
of any sponsor response, desire to 
please the radio affiliates by giv- 
ing it to them exclusively, and the 
production headaches attendant on 
cutting in a tv half-hour after the 
start of the radio version. No em- 
cee or producer set for “Price” yet. 


NBC Radio’s Jan. 1 
Timetable on New 
Sales & Programs 


New management at NBC Radio 
has set a Jan. 1 timetable for its 
sweeping programming - sales 
changes. That timetable was vir- 
tually assured last Friday (12) at 
a day-long meeting between net-- 
work brass and the affiliates’ pro- 
gram advisory board, in which 
there was general agreement as to 


the plans broached by Joe Culli- 
gan, v.p. in charge of the web, lay- 
ing out a 24-hour daily schedule, 
an extension of “Monitor” and an 





SAMMY KAYE 


Columbia Records - current release, 
“The Rich People of Brooklyn” 
Present Album Releases 
“WHAT MAKES SAMMY SWING” 
“MY FAIR LADY (For DANCING)” 
Personal appearance tour 
Oct. 18, Portsmouth, O.; 19, Canton, 
0.; 20, Cincinnati; 21, Milwaukee; 
22, Kankakee, Il.; 23, Moberly, Mo.; 
24, Minnesota City, Minn. 


BENSON RESIGNS NBC 
FOR ASHLEY-STEINER 


Mitch Benson is leaving NBC 
after seven years to join the Ash- 
ley-Steiner agency in an exec ¢ca- 
pacity. He’ll function in all fields 
at the agency, packaging, produc- 














6. Study of methods by which 
the stature of the broadcaster can | 
be elevated. a 

7. Continued efforts to obtain 
widespread acceptance of the 
NARTB tv code and the radio 
standards of practice. 


Taking note of the “rash of in- |} 


vestigations” of the industry in the 
last five years, Fellows said that 
perhaps “some” have been justi- 
fied but “too many” are unneces- 
sary “and would not take place if 
the people who elect Congressmen 


(Continued on page 50) 


Paul Louis Exits 





istrips of comedy, mystery, drama, | 


evening schedule embracing hour 


et al. 

Program advisory group will re- 
port back to the affiliates execu- 
tive committee, which will then 
meet Nov. 9 in a three-sided meet- 
ing, comprising the exec group, the 
program unit and the NBC execs 
for a final okay. Machinery will 
then be put into operation for a 
January start, while Culligan him- 
self will do a flying stint to 20 or 
30 key cities starting about Nov. 
11 and running through the end of 
the month. In December, at the 
NBC 30th anniversary get-together 





at the new Americana Hotel in 
Miami, the entire affiliate body | 
will get a formal runthrough on 
the new setup. 

Meeting Friday was addressed | 
by NBC prez Bob Sarnoff, exec | 





D'Arcy TV-AM 


Paul Louis nas resigned as vee- 
pee in charge of radio-tv at the 
D’Arcy agency. after a 14-year ten- 
ure. He plans to open his own ra- 
dio-tv consultancy office. Number- 
ed among his clients will be 
D’Arcy. 

Taking over responsibilities for- 
merly held by Louis will be Frank 
Ott, veepee and business manager 
of the radio-tv sector at D’Arcy. 
Louis was tossed a farewell shind- 
dig by the company last week. 

D’Arcy, which lost the Coca-Cola 
billings some months back, only 
last week resigned the Packard biz, 
which it had inherited from Ruth- 
rauff & Ryan les: than a year ago. 


Bill Leonard Stricken; 
Subs Set for CBS Shows 


Bill Leonard, CBS radio and tv 
commentator, was felled by a slight 
heart attack Sunday afternoon (14) 
following his CBS-TV “Eye on New 
York” show. He was taken to New 
York Hospital, where his condition 
was described as fair. He’s ex- 
pected to be out of action for four 
to six weeks. 

Spelling Leonard on his ‘This Is 
New York” radio show on WCBS, 
N.Y., will be Martin Weldon. 
George Skinner takes over his 
“Feature Report” on the WCBS-TV 
“Six O’Clock Report.”” As for his 
“Eye on New York” Sunday show 
on CBS-TV, no replacement has 
been named, since next week’s show 
(21) was coincidentally prepared 
in advance and on film. It’s a re- 
port on the home-for the mentally 
retarded at Wassaic, N.Y., filmed 








for Leonard by photographer Ar- 
thur Zegart. 


v.p.’s Charles Denny and Dave| 


|Adams, and the NBC Radio dele- | 
|gation headed by Culligan. 
|}gram advisory group was headed | 


Pro- 


by Lester Lindow cf WFDF, Flint, | 
and comprised W. W. Warren of | 


KOMO, Seattle; Louis Read of | 
WDSU, New Orleans; Harold! 
Grams, KSD, St. Louis; Alex 


Keese, WFAA, Dallas, and Harold 
Essex, WSJS, Winston-Salem. 


| NBC), 


tion, talent and writer-producer- 
director representation. It marks 
a return to the talent agency field 


for Benson, since he was with the 
William Morris office immediately 
before joining NBC. 

As an exec producer at NBC, 
Benson was a roving-assignment 
troubleshooter, covering such div- 
ers territories as “Today”-‘‘Home’”- 
“Tonight,” “Monitor,” “Weekday,” 
etc., with his last assignment hav- 
ing been talent procurement for 
“Today,” “Tonight” and ‘Home.” 
He originally joined the web as 
exec assistant to Tom McCray, at 
that time heading up television 
programming (he’s” now KRCA- 
KRCA-TV v.p. in Hollywood for 
Prior to his William Mor- 
ris stint, Benson was with WOR, 
N. Y., Lord & Thomas and J. M. 
Mathes agencies. He plans to 
check in at Ashley-Steiner next 
week. 





FOSTER’S KRAFT NEWS 
Newscaster Cedric Foster has re- 
placed Cecil Brown on Mutual’s 
“Kraft Five-Star News” 5:55 p.m. 
headline wrapup. 
Foster will be heard from Mu- 
tual’s Boston news headquarters. 





Now It Can Be Told 


Now that the “Producers’ Showcase” production of “The Letter” 
is safely tucked away as a has-been (15) attraction on the NBC-TV 
spec roster, there are still postmortem obsessions and bewilder- 
ments as to how the multiple snags were eventually resolved or 


how it managed to get on the air 


in the first place. 


This was William Wyler’s initial directorial-producer assignment 
on tv and although at this point he’s full of admiration for the 
medium and considers it a “must” for every major film director 
to have at least one fling at it, the fact remains that Wyler was on 
the brink of passing it up. This stemmed from the fact that Holly- 
wood studio pressures were at work to prevent “Letter” from ever 
getting on tv, with the film studios only recently alterted to the 


Maugham saga’s potential as a feature remake. 


tically on the verge of calling off 


Wyler was prac- 
the tv assignment but was finally 


persuaded to go with it after the tv rights were clinched. 
On top of that came the diiemma about a star, Susan Hayward 
was all set to do it, with Wyler’s approval, but she upped and asked 


for $100,000 for the one-shot. That ended that. 


Finally Siobhan 


McKenna was selected for the lead but her Phoenix Theatre, N.Y., 


engagements in “St. Joan” occasioned rehearsal conflicts. 


Only 


by buying out the house last Saturday and Sunday (and shuttering 
it) to permit Miss McKenna two full days of rehearsal was it pos- 


sible to clinch matters. 














Calif. Broadcasters 


at Odds On 


Economic Health of Daytime TV 





More Coin for ‘Brooks’ | 


“Our Miss Brooks,” slotted in 
the 2 to 2:30 p.m. strip on CBS-TV 
at the beginning of this month, has 
lined up its third client, Johnson 
& Johnson, which has picked up 
an alternate-week quarter-hour on 
the show starting in January. The 
surgical house, via Young & Rubi- 
cam, also bought an alternate-week 
quarter-hour on the Garry Moore 
daytimer. 

Sale gives “Brooks” a total of 
one hour of alternate-week spon- 
sors, which boils down to an aver- 
age of a half-hour sponsored time 
a week. 


Hazel Bishop Grabs Off 
‘High Finance’ TV Time; 
L&M Holds Tues. Slot 


Though the first couple of can- 
cellations of the season are already 
in the hopper, CBS-TV is experi- 
encing no pain whatsoever in get- 
ting replacements. Hazel Bishop 
this week ordered the Saturday at 
10:30 period for January, when 
Mennen «drops “High Finance,” 
while L&M Filters has decided to 
hold on to its skip-week stake in 
the Tuesday night 10:30 slot despite 
the apparent cancellation of Frigi- 
daire. 

The Hazel Bishop deal isn’t firm 
yet, only because Mennen hasn’t 
formally notified CBS-TV of its 
cancellation of the time—formal 
notification isn’t neéessary for an- 
other two weeks. Mennen has al- 
ready bought alternate weeks of 
“Robert Montgomery Presents,” so 
that its cancellation of ‘Finance” 
is a foregone conclusion. As to 
Hazel Bishop, it will probably 
bring in a new show, “You’re On 
Your Own,” starring Steve Dunne, 


(Continued on page 50) 








‘Matinee’: No Dearth In the Aft. 


If NBC producer Albert McCleery 
was wearing a somewhat self-satis- 
fied look around the corridors of 
30 Rockefeller Plaza last week on 
a quickie trip east from the Coast, 
he had reason to be. As exec pro- 
ducer of “Matinee Theatre,” the 
five-a-week daytime hour drama se- 
ries, he was reaching the end of 
the first year on a show that most 
of the trade believed wouldn't last 
six months. 

“‘Matinee” celebrates its first anni 
Oct. 1, and one of the objectives 
McCleery achieved in N.Y. last 
week was the creation of a task sell- 
ing force that he hopes will bring 
the series to SRO sponsorship sta- 
tus by January. As of now, it’s two- 
thirds sold, but before this past 
summer, it looked as though the 
ambitious blueprint NBC had laid- 
out for daily hour drama might not 
make it. 46 

“The big upturn came,” Mc- 
Cleery said, “during the summer, 
strange as it may seem. Other 
shows cut their budgets or went 
to reruss and kinescopes, and we 
were able to get better scripts and 
better stars. Our ratings started 
to go up. There’s another thing, 





too—in the south, the habit is to 


draw the blinds during a summer'tion. Operating under each pro-| 


afternoon. They started watching 
us then, and once we had ’em, they 
stayed with us. Then the sponsors 
started to move in. 

“At this point, we’ve achieved 
our objective, to reach and hold 
a specific segment of the audience. 
I don’t think we can reach much 
higher ratings than we've got now, 
and I’m not sure we need to. We’ve 
gotten the ‘young housewife’ audi- 
ence in the afternoon, the young 
married women between 21 and 29. 
They do most of ‘the purchasing, 
and they are the audience the spon- 
sor is after.” 

Getting Rid of the Kinks 

The .“Matinee” skeptics were 
doubly skeptical when the series 
started a year ago, not only as to 
sponsorship but as to the huge 
production operation entailed in 
presenting five hours of drama a 
week, and in color too. McCleery 
feels he's got all the kinks out of 
the elaborate productions setup he 
created for the show—“if we had 
any kinks, we wouldn’t still be on 
the air.” The production structure 
is a unique one—McCleery on top, 
with three producers under him, 
one for scripts, one for talent and 
directors.and a third for produc- 





ducer are extensive staffs, some 12 
script editors, “more than many 
publishing houses,” a staff of eight 
directors who do three or four 
shows a month each and two sep- 
arate crews. 

Studio setup is such that one 
unit rehearses while the other is 
doing the show, in a sort of alter- 
nating pattern that has blocking 
and dress rehearsal for the next 
day coming immediately after the 
on-the-air performance, all in the 
same studio. Sometimes the re- 
liance on one studio causes pre- 
emptions, since an occasional color 
spec migrates to the Coast and has 
to be housed in the “Matinee” 
studio. 

Dishing Out the Sex 

On such occasions,McCleery pre- 
fers being preempted to doing his 
shows in black-and-white. He’s sold 
on color—‘“black and white feels 
tired after you’ve worked extensive- 
ly with color.” He feels tint is the 
only way to transmit the sense of 
sex to the homescreen. “Color tele- 
vision excels in flesh tones; it 
makes them far more real than 
Technicolor could ever do. And 
color can make. a woman look sexy, 
something « black-and-white:- never 





(Continued, om page, 48) 





Hollywood, Oct. 16. 
KTTV is axing its early a.m. 
“Top of the Morning” show, thus 
cutting the station’s 21-hour daily 
broadcast sked by one hour. It’s 


understood that the year-old show, 
emceed by Del Moore, is being 
chopped because of sagging day- 
time revenue. 

With axing, divergent views on 
the economic health of daytime tv 
hereabouts becomes evident. A sup- 
porter of the KTTV viewpoint is 
sales topper Amos Baron, of com- 
peting KCOP, who says, “There’s 
plenty. of daytime business, but 
rates are so low it’s unprofitable 
for us to go after it. It costs as 
much to do a daytime show as one 
at night.” As a result, KCOP goes 
on the air at 3:30 p.m. daily, and 
doesn’t start major programming 
until 5 p.m., Baron notes. 

Selig Seligman, KABC-TV top- 
per, takes a middle view. “There 
was a summertime drop in daytime 
buying,” the head of the ABC-TV 
outlet notes, “but otherwise, our 
sales are reasonably steady. And 
with the ad agencies all over the 
country coming out with daytime 
video promotions, I think that 
things are going to get better.” 

Opposition view is stated by new 
KTLA sales topper Robert Mohr, 
who notes that the Paramount sta- 
tion’s afternoon biz is up over last 
year. All afternoon feature un- 
spoolings are completely sold out, 


(Continued on page 50) 


NBC's ‘Telescope 
5006 Sponsor Buy 


NBC-TV’s new introspec series, 
“Telescope,” has landed a sponsor 
for three shows despite having 


been pushed out of the regular 
schedule and being postponed for 
at least six months on a “special” 
basis. Westgate Tuna Co., for its 
Breast O’ Chicken brand, has signed 
to sponsor the first three in the 
“Telescope” series, starting with 
“Maurice Chevalier’s Paris” on 
March C in the 8 to 9 period on 
that Wednesday night. Deal, which 
in time & talent comes to about 
$500,000, was set through Foote, 
Cone & Belding. 

The Ben Park-helmed “Tele- 
scope” series was Originally slated 
to alternate with “Wide Wide 
World” on Sundays, but was forced 
out of that slot by the sale of the 
Ray Bolger “Washington Square” 
show in the time period. It was 
then planned for. irregular pre- 
emptions of nighttime shows, but 
for a fall start. With the Westgate 
buy, it’s now been pushed back to 
March and into next summer. 

Other two shows purchased by 
Westgate aren’t set yet, but they 
will probably be “Doctor,” a study 
of the American medico, and “The 
American Woman.” These aren’t. 
scheduled yet either, but will 
probably be aired sometime during 
next summer. Still unsold but on 
the market is “Assignment: South- 
east Asia,” which is part of the 
“Telescope” series but was not in- 
cluded in the Westgate deal. Also 
slated for shooting in the series, 
but not yet. sold, are London and 
Rome ‘portraits after. the “Cheval-~ 
ier’s Paris” .pattern, 
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Open Season For Feuds 


Feuds are bustin’ out all over. 


Coupla weeks ago, it was Steve Allen vs. Ed Sullivan, a flurry that 
was over almost before it began. Last week and early this week, 
it was Walter Winchell vs. Earl Wilson splitting a few Trendex 
hairs. And as of Monday (15) Allen and Wilson were eliminated 
and it was Winchell vs. Sullivan in the finals. 


The Winchell-Sullivan blowoff was precipitated by a Winchell 
piece in this week’s Look mag to the effect that Sullivan, his old- 
time antagonist (from Graphic days), kept him off the CBS net- 
work after his CBS resignation was accepted. Sullivan character- 
ized Winchell and the charges as “beserk.” 


In his Look piece, Winchell states that after he was released 
from his NBC contract, Frank Stanton “asked to see me and when 
we met, I said, ‘Frank, I turned you down to stay with ABC seven 
years ago. Now, here’s your chance to turn me down. Would you 
consider me for things other than commentating—panels, quizzes, 


variety? 
*‘Don’t worry about a thing.’ 


I don’t want to be off tv.’ 


The answer was familiar— 


“I never heard from Frank after that. I subsequently heard that 


when Sullivan learned about the talk, he threw a tantrum. 


I guess 


Frank decided to leave well enough alone.” 


Sullivan said that Winchel is blaming him to rationalize his “re- 
jection” by CBS and said his charges are “the damndest thing 


I've ever heard.” 


He said CBS doesn’t consult performers on whom 


it should hire, and said it wouldn’t have bothered him if Winchell 


had gone on CBS. 


Earlier last week; NBC, where Winchell had _ successfully 
launched a new variety show two weeks ago, spiked reports that 
the feud would take an on-the-air aspect when. the web cate- 
gorically announced it has no intention of moving Winchell to Sun- 


day nights opposite Sullivan and that it was entirely happy with 
Steve Allen’s progress in that slot. 

CBS-TV got into the act yesterday (Tues.) when exec v.p. Hub- 
bell Robinson issued the following statement: ‘The CBS Tele- 
vision network has at no time had any discussion of any nature 
bn ao with Ed Sullivan regarding the employment of Walter 

inchell.” 


To top things off, Winchell, in his Sunday night Mutual broad- 
cast, pulled a complete about-face vis-a-vis another “enemy” of his 
and gave ABC’s Bob Kintner a hefty plug. 

— 











Vidal's Life With Grandpa’ 





‘Blind Senator’ For ‘Playhouse 90’ Based On 
Real-Life Kin Saga 





Gore Vidal’s life’s ambition will 
be achieved next February with a 
biographical original on CBS-TV’s 
“Playhouse 90” hour and a half 
drama called “The Blind Senator.” 


Title refers to Thomas P. Gore, 
first U. S. senator from Oklahoma 
when that state was admitted to 
the Union in 1907 and, at 37, one 
of the youngest legislators in the 
upper house. 

Screen and tv playwright Vida 
was brought up by his grandfather 
who lost his sight at age 11 but 
beat the rap by serving several 
terms in the Senate, among a num- 
ber of exploits vivid in VU. S. his- 
tory. Vidal is more than merely 
familiar with his grandfather’s 
career since he lived with him in 
Washington, D. C., beginning at 
age 10 and lasting through at least 
one senatorial term in full, and 
later visited him frequently. 

“Blind Senator” will be Vidal’s 
first tv original in some time. He’s 
just finished the screenplay ver- 
sion of his televised “Death -of 
Billy the Kid” for Warner Bros. 
(starring Paul Newman in a repeat 
from tv). “Billy” also marks Fred 


NBC's ‘Big Seven’ 
To Huddle Daily 


In a step implementing the re- 
cent “Big Seven” reorganization of 
NBC, prez Bob Sarnoff last week 
issued “Executive Order No, 1” es- 
tablishing the NBC Executive 
Council. The new body will com- 
prise Sarnoff, the four exec v.p.’s 
(Charles Denny, Tom McAvity, 
Dave Adams and John Clifford), 
the v.p. over public relations (Ken 
Bilby) and the staff v.p.’s (Manie 
Sacks and Joseph Heffernan). 

-Exee council will meet at the 
start of each working day to “main- 
tain continuing review of current 
operations, and establish and co- 
ordinate NBC policies and plans at 
the management level.” Members 
of the council will head up inter- 
departmental ‘committees ‘whieh 
are to be created? or contintied, “and 
which will report ‘to’ the comtieik; « 








7% 
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WOR-TV’s Telethon 


WOR-TV, N. Y., again will carry 
the annual Cerebral Palsy telethon, 
which wiil run for 21 hours, start- 
ing at 10 p. m. on Saturday (20). 

Dennis James will emcee the 
“Celebrity Parade for Cerebral 
Palsy,” aided by Jane Pickens and 
Maria Riva, with a host of show 
biz personalities slated to drop in 
for an appreaance. 


Maggie Sullavan 
‘Studio |’ Powder 
A0G Rap For CBS 


Margaret Sullavan’s now-famous 
stroll from the cast of “Studio 
One” a week ago Monday (8) won’t 
result in any changes in talent 
contracts at CBS-TV. The network, 
although it has chosen not to in- 
stitute legal proceedings against 
Miss Sullavan, feels that adequate 
safeguards against such conduct in 
the future are already inherent in 
the standard contract form and no 
changes will be made. 

Miss Sullavan’s walkout—she ex- 
plained that she felt she couldn’t 
handle the part and thought pro- 
ducer Felix Jackson had agreed to 
find a substitute—will .cost the 





network around $40,000, which it up 


will absorb as a loss. As the web 
intends to do the same show (with 
another lead) on Nov. 12 (it’s titled 
“The Pilot’), the normal costs of 
$40, 000 per program won’t obtain, 
since certain costs have already 
been paid—script, scenery, etc. 
Moreover, with the same cast (ex- 
cept Miss Sullavan) and the same 
director, rehearsal time will be cut 
and the entire cost of the Nov. 12 
production is expected to be about 
$25,000 instead of the normal 
$40,000. 

In addition, the kinescope 
charges on “Remarkable Incident 
at Carson Corners,” which was 
rushed ‘in asa last-minute replace- 
ment for *Pilot;* should come’ to 

(Continudd' on’ page 50) 





| NETWORKS WANT 
RATES oLAOHED 


Industry has disclosed its coun- 
ter-proposals in negotiations with 
the American Federation of Teie- 
vision & Radio Artists on a new 
two-year contract. Union and em- 


ployers meet today (Wed.) in an 
effort to find a solution to some 
key issues on radio. 


AFTRA has never in its history 
been involved in anything that 
might actually be considered a full- 
scale strike against the networks or 
producers. However, the union is 
known to be mustering various in- 
tra-union committees to act at a 
moment’s notice in case of a strike. 


Acute status of the negotiations 
involving audio performances is 
shown by the nature of-slashes in 
pay rates proposed by the net- 
works. Webs feel that to maintain 
the radio status quo demanded by 
the union will hasten network ra- 
dio’s demise. Union is believed to 
be using the high radio demands 
in order to gain and maintain a 
foothold in pursuance of tv de- 
mands, to come later in negotia- 
tions. 


Network - producer cqunter - pro- 
posals include some dozen or so 
overall points. They also cover 
transcribed radio programming, 
another critical area among employ- 
er groups, If the counter-proposals 
are accepted in major part by the 
union, each performer active in 
radio would suffer substantial de- 
creases in present payments. 


Industry asked that “the single 
use principle be applied to radio.” 
Idea is that for a onetime payment, 
producer has the right to onetime 
use in each radio market. 

Employers, who are negotiating 
local contracts as well as network, 
are asking the N. Y. performers’ 
rate be cut to two-thirds of the 
network rate. At present full net- 
work rates apply. 

On the feelimg that the present 
Transcription Code places too 
many resttictions on use of ET ma- 
terial, the employers ask an amend- 
ment to the contract clause having 
to do with transcriptions used with 
live broadcasts, Industry wants 
contractual permission to use ET’s 
in live programs of five minutes or 
over, for a 13-week period. It will 


pay in return a fee equal to three 


times the going Transcription rate. 
Another point is the network de- 
mand for a clause in the Network 
Code that makes for a five-minute 
rate. Rate desired is to be 50% 
of the quarter-hour rate coupled 
with the half-hour rehearsal rate. 
Another thing the employers find 
too restrictive is that there is no 


(Continued on page 48) 


NBC-TV Cancels Alcoa 
Play Whose Story Line 





Puts a Kid in Jeopardy | 


Hollywood, Oct. 16. 
“The Man Who Loved Children,” 
to have been seen on “Alcoa Hour” 
later this month, has been cancelled | 
because of NBC-TV censor objec- 


tions that the vidplay violated web | 
policy by placing a child in “jeop- | 


ardy.” Not only that, said the cen- 
sors, but the play would have been 
seen live in the Rocky Mountain 
time zone, when moppets are still 


Herbert Brodkin bought the story 
before he stepped out as producer 
of Alcoa, from Bill Kozlenko and 
Boris Ingster. Writers who first 
submitted an outline had subse- 
quently written a teleplay, and are 
being paid for their work despite 
the sudden cancellation of the 


+drama, 


Story deals with an innocent 
man accused of the murder of a 
small girl, with the suspect being 
virtually mobbed on a crowded 
N. Y. street. At no time did script 
cali for child to be harmed on- 
screen, and there was only a hint 
of moppet being in jeopardy. Writ- 
ers, after the network rebuff, plan 
to'aim their drama at motion pic- 
ture sale instead. ~ 





\Crowell-Collier TV Fi inancing Bared 
In FCC Filing: Webb & Knapp, Others 








Washington, Oct. 16. 





Big real estate interests are in- 
CBS’ 9 Out of 10 volved in the financing of the 
(Trendexr—Oct. 1-7) projected Crowell-Collier acquisi- 
- I Love Lucy...... 472 CBS tion of the Bitner radio and tv 
Ed Sullivan Show 30.3 CBS properties, it was revealed in the 
Climax ..........29.6 CBS transfer application filed with the 
Red Skelton Show 292 CBS | FCC last week. 
The Lineup .. ...28.0 CBS Under the transaction, the largest 
Jackie Gleason S. 27.8 CBS_ | package deal in many years, Cro- 
Rob. M6ntgomery 27.8 NBC well-Collier is paying $15,344,000 
$64,000 Question. 27.6 CBS for WFBM and WFBM-TV. In 
What’s My Line.. 27.2 CBS Indianapolis, WTCN and WTCN- 
G.E. Theatre.... 27.1 CBS |TV in Minneapolis, WOOD and 
Special Events: World Series | WOOD- TV in Grand Rapids, Mich., 


Game No. 1...ce-- 19.5 | and WFODF in Flint, Mich. 

Game No, 2....... 20.2 | To enable Crowell-Collier to 
Game No. 3....... 28.9 i” ing the deal, E'iot Janeway and 
Game No. 4....... 35.7 | Associates will make _ available 





| $6,000,000 for which it will receive 
|C-C stock. Janeway associates 
|inelude Col. Henry Crown of .Chi- 
cago, owner of the Empire State 
building in New York. 

Another $5,000,000 is to come 
from the New York real estate firm 
‘of Webb & Knapp, headed by Wil- 





Weekend Toppers: 


Winchell, Gleason, 





Highlights of the weekend | 
Trendex ratings showed Walter | 
Winchell slightly ahead of the, 
competition on Fridays, Jackie | 
Gleason and Lawrence Welk on ton | 
of their classes on Saturday and | 


Welk & Sullivan 


liam Zeckendorf (and in which 
Billy Rose is a veepee), which will 
purchase property from C-C in 
Springfield, O., and lease it back 
ito the publishing company at a 
‘rental of $750,000 annually for 25 
years. - 

Another $1,500,000 will be ad- 
' vanced in the form of a loan by 
the National Bank of Detroit. 


An indication of the profits made 


|Oh Susanna 


Ed Sullivan vounding Steve Allen|in the transaction is shown in the 
on Sundav. Onty the last half-hour | balance sheets of the Consolidated 
of “Omnibus.” which apparently | Television & Radio Broadcasters, 
took a beating all the way down the | Inc., licensee of the stations. Re- 
line (since ABC-TV wouldn't reveal | placement costs of all stations fig- 
the figures), was availablé. Paren-| uring in the deal is given at 
thesized figures represent share of | $3,740,000. 
audience. | Crowell-Collier Publishing Co. 
recently acquired radio station 
FRIDAY, 8-8:30 KFWB in Los Angeles for $2,000,- 


‘ J 18.9; 900 plus. It also planned to pur- 
Walter ‘Winenell ee 9%)| chase stations KULA and KULA- 
Zane Grey Theatre CBS: 17.5| TV in Honolulu, T.H., but the con- 


(34.9% ) | tract, according to the application, 
ABC 11.4| Was “terminated.” 

(23.40,)|. Two officers of the company 

have broadcast interests, the appli- 

cation showed. William A. H. 


Crossroads 


SATURDAY, 8-9 





Jackie Gleason CBS | 29.5 5 | (Continued on page 50) 
(5 Go) | 

Perry Como et bi 8 | 
( Oo ) 

ramous rim ——--ae"s3/ orm Products In 

(Genevieve) (9.2%) 
SATURDAY, 9-10 3 C0 ii) S | 

Lawrence Welk or 9 9 D urge 
(37.2%) 

Sid Caesar NBC 178 Corn Products Refining, signing 





(31. c% C | > ‘ 
CBS 143] to four television shows in a mat 





(26.00%) ter of hours, will spend over 

: : ' ‘BS 139 $3,000,000 in netw ork video this 
Hey, Jeannie C ao ® 3¢ | season. Firming the buy of “Press 
‘<4.970) | Conference” on ABC-TV Sundays 

SUNDAY, 8-9 | at 8:30, the company also inked for 


participation in three NBC day- 
CBS 29.8 timers on Friday (12). 
(54.3%) | 


Ed Sullivan 





: C, L. Miller, agency for Corn, is 

Steve Allen NBC 16.1) taking a quarter-hour of “It Could 
(30.1 ©)| Be You” on-alternate Wednesdays 

Amateur Hour ABC 66 and Fridays, alternate Wednesday 
J (12.4 ©)! and Friday quarter-hours on “Mati- 

Polka Time ABC 5.6 nee Theatre.” and the exact same 
(9.77%) kind .of  twice-every-other-week 

TRY | Sked on “Queen for a Day.” Buy 
SUNDAY, 10-10:30 is worth slightly over $2,000,000 


| $64,000 Challenge CBS 29.2! over 52 weeks. 


- (52.5%)! Corn Products bought the eve- 

| Loretta Young NBC 17.5/ ning “Press Conference,” which 
(31.57%) } lately ended a Wednesday at 8 

Omnibus ABC 42/5 m. run via NBC-TV, in order to 
(7.6% | build the Corn Products name 





‘rather than as a hardsell for its 
several subsidiary products. It’s 
intended as a_ prestige-builder, 
since agency contends that few 
people recognize Corn Products 
Refining as the umbrella organiza- 
tion for Mazola Oil, Niagara, Lewit 
been signed by NBC to take over | and Argo starches, Karo syrup, a 
the Lee Ann Meriwether ‘spot on | cake frosting, Nu-Soft, Casco Dog 
“Today.” She'll handle weather | Food and Bosco. 
reports primarily, but will also co- “PC” will cost the sponsor 
ordinate and integrate with emcee | $1,000,000 in time and talent. First 
Dave Garroway. She'll also sing | week of the show Oct. 28. NBC 
occasionally. Web wanted either| shows begin the same week, it’s 
Miss O’Connell or Evelyn Knight, | understood. 
but the latter was unavailable and ABC, in order to make room for 
Miss O’Connell had done a previ-| the Martha Rountree “PC” stanza, 
ous summer replacement stint on | is probably going to move “Polka 
the show this past year. Time” to Tuesday at 10 p.m. “Pol- 
As for Miss Meriwether, the} ka” is a co-op show, but the net- 
former Miss America is leaving the | work reports that it might be 


Helen 0’Connell As 
Permanent on ‘Today’ 


Vocalist Helen O’Connell has 


studies, not by virtue of any cut/ since it no longer bucks Ed.Sulli, 








back in budgets. van (CBS) and Steve Allen (NBC). 


show to continue ‘her dramatic | sponsored at,-the Tuesday  time,: 


$n cnenjleeMieiinaiggesine ito 
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NBC Determined to 


Prove a Lot Of 


V Plusses in Buff. TV Dedication; 
Conversions Alreaay Top 50% Mark, 





By BOB CHANDLER 


Buffalo, Oct. 16. 

NBC is attempting té assume the 
mantle of an industry pacesetter in 
the UHF field through the opera- 
tion of WBUF-TV, which it offi- 
cially dedicated as its first owned 
& operated UHF’er last week. 
Whether FCC action in allowing: 


multiple owners to acquire two 
U’s in addition to their five VHF 
stations has come too slowly or 
too late to save UHF is an open 
question, but the NBC contention 
is that by successfully operating a 
U in a mixed market like Buffalo, 
it can encourage others to try the 
same thing. 

The NBC motivation in going 
into Buffalo is a dual one—first, 
like all the other networks, it in- 
sists that UHF is necessary to a 
competitive industry; it would like 
to see healthy U’s in one- and two- 
station markets. Second, it would 
like to own more stations than the 
current limit of seven, and NBC 
prez Bob Sarnoff has informally 
proposed that the FCC allow the 
networks to acquire additional 
UHF outlets beyond the current 
limits as a means of forwarding the 
cause of UHF. 

Consequently, the WBUF-TV op- 
eration acquires significance be- 
yond its already important posi- 
tion as the NBC outlet in the na- 
tion’s 14th market. It’s the trial 
balloon, not only in NBC’s desire 
to get further into the UHF pic- 
ture and to expand its station hold- 
ings, but as a bellwether to the key 
question of whether a UHF opera- 
tion, properly handled and fi- 
nanced, can make a dent in the 
marketplace. : 

Key to the WBUF story lies 
precisely in this area of financing 
and handling. Reaction to Sarnoff’s 
proposal brings to mind the imme- 
diate thought that while it’s no par- 
ticular strain to NBC’s resources to 
support a UHF proposition in a 
mixed market, how many inde- 
pendents can do the same thing? 
In essence, how does NBC con- 
tribute to or encourage UHF sim- 
ply by virtue of operating UHF sta- 
tions? 

The answer, as NBC execs here 
see it, lies in the operation itself— 
NBC is not straining its pocket- 
book in the venture and has no in- 
tention of making it an expensively 
trapped showplace. The WBUF- 
TV operation is to be an economic- 
al one and except possibly in terms 
of creative manpower, is budgeted 
in a fashion that any independent 
operator with risk capital would 
and could emulate. 

‘Modular’ Plant 

This budgetary operating setup Is 
particularly evident in three areas: 

1. The plant itself has been set 
up in “modular” fashion, with the 

(Continued on page 48) 


NBC's Rival Films - 
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ST. LOO GUILD WINS 
KMOX PAY HASSLE 


St. Louis, Oct. 16. 

The St. Louis AFL-CIO Newspa- 
per Guild last week won a wage 
hassle for four news and two con- 
tinuity writers employed at Radio 
Station KMOX, the local CBS out- 
let after a one-day strike during 
which the station remained on the 
air although the station in down- 
town St. Louis and the transmitter 
in Madison County, Ill., across the 
Mississippi were picketed. 

Strike was called at 12:01 a.m. 
Thursday (10) and was terminated 
late the next afternoon when the 
station agreed to a new contract 
that calls for the top minimum of 
$115 a week, retroactive to Aug. 15 
and will be increased to $117.50 
next Aug. 18. The old agreement 
set a top minimum at $103.95. The 
new scale fixes a top minimum for 
$96 for continuity writers as 
against $83.63 under the old pact. 
The new rate will be increased to 
$98.50 next Aug. 18 and the pro- 
gression period for reaching -the 
top minimum was cut from four 
to two years. 


FIC Task Force 
Named in Drive 


On Pitch & Bait 


Washington, Oct. 16. 
A new government unit to spot- 
check “pitch and bait” and other 
false advertising on radio and tv 
was set up last week in the Federal 


Trade Commission. The unit will 
be headed by T. Harold Scott, a 
veteran attorney in the agency. 

The unit, which will merge the 
operations of a task force which ex- 
amines scripts and continuities sub- 
mitted by stations, will monitor 
radio and tv broadcasts from 
branch offices in New York, Chi- 
cago, San Francisco, Seattle, Cleve- 
land, New Orleans, Kansas City 
and Washington, D. C. Commis- 
sion attorneys in these offices will 
do the monitoring on a parttime 
basis in addition to their regular 
duties. 

Establishment of the unit was 
last Spring in several 
speeches by former FTC Comr. 
Lowell Mason whose term on the 
Commission expired June 30 and 
was not renewed. The agency’s 
budget for the current fiscal year 
was increased by $100,000 to pro- 
vide for the operation. 

‘FTC executive director Alex 
Akerman Jr., explained that actual 
monitoring of tv scripts is needed 
to protect the public because ex- 
amination of scripts does not guard 





| against “visual deception.” 


} 


NBC-TV’s 


Akerman said that radio and tv 


good job” of screening out false 


“Comedy Time,” advertising but indicated that the 


which picked up its first sponsor a | Problem requires trained legal in- 


few weeks back in Pharmaco, this 
week signed a second bankroller | 


to the series and added insult to 
ABC besides. Welch Grape Juice, 
which last season was a regular 
sponsor on ABC’s “Mickey Mouse 
Club,” signed for sponsorship of 
“Comedy Time,” which competes 
directly against ‘‘Mickey.” 
“Comedy Time” series comprises 


~ reruns of filmed situation comedy 


shows, chiefly the Joan Davis “I 
Married Joan” series, in the 5 to 
5:30 p.m. strip. Inaugurated dur- 
ing the summer, the series immed- 
jately began to make inroads on 
the “‘Mickey” ratings. The Welch 
deal, under which the juicery will 
sponsor a quarter-hour on alternate 
Thursdays, represents the first in- 
roads on any of the “Mickey” spon- 
sors. Interestingly enough, ‘“Mic- 
key” had taken Welch from NBC 
the season .before, after Welch Lad 
sponsored “Howdy Doody” in the 
same*time period for several years. 
Richard K; Manoff is the Wélch 
agency. SUE 


vestigators versed in Federal laws 


| affecting advertising. 


Just Like Old Days 


The radio webs hardly attract 
big name performers in large num- 
bers to dramatic shows, but ABC 
Radio has been able to line up a 
cast including Michael Redgrave, 
Orson Welles, Basil Rathbone, Ed- 


ward Everett Hortua, James Mason 
and Albert Dekker to appear in 
“I, The Diplomat,” special stanza 
about the 1lth anniversary of the 
United Nations. Program, scribed 
by Gerald Kean and Gohl Obhrai, 
will be heard Oct. 24, from 8 to 9 
p.m. 


Culligan Carries 
Torch for NBC's 
Imagery- Transfer 


Philadelphia, Oct. 16. 

In his first public speech since 
being appointed NBC veep in 
charge of radio network, Matthew 
J. Culligan declared before a meet- 
ing of the Television, Radio and 
Advertising Club of Philadelphia; 
“We at NBC believe we have in- 
vented a new thing called Net- 
work Radio. It’s a streamlined, 
jet-propelled medium designed for 
the age of television.” He stressed 
the point by quoting a remark of 
Robert Sarnoff that “If today in 
1956 in the age of tv there were 
no such thing as network radio, 
someone would have to invent it.” 

Culligan «claimed this “new 
thing” could do things better, 
cheaper and more efficiently than 
its rival tv. “A mass medium 
must be commercially sound and 
out of our studies came a basic 
concept expressed in two words, 
imagery-transfer. 

The NBC veep then paraphased 
advertising exec Leo Burnett that 
the human brain and memory 
nerve are no more highly devel- 
oped than they were 20 or 30 years 
ago, yet advertising is asking peo- 

(Continued on page 50) 


Okay Whitney's 
$10,000,000. Buy 


Washington, Oct. 16. 

Wall Street got into television 
in a big way last week when the 
FCC, over strong opposition by 
Comr. Robert Bartley, approved the 
J. H. Whitney & Co. $10,000,000 
deal for WISH and WISH-TV in 
Indianapolis and WANE and WINT 
(TV) in Fort Wayne, Ind. The ac- 
quisition swelled the Whitney tv 
empire to four stations, company 
having previously purchased KOTV 
(TV) in Tulsa, Okla., and KGUL- 
TV in Galveston, Tex. 

Okay of the transfer also ac- 
centuated the bonds between Jock 
Whitney, head of the firm, and 
CBS board chairman William S. 
Paley, his brother-in-law, in that 
the new stations, as well as those 
previously acquired, are all CBS 
affiliates. 

Bartley, who wanted a hearing 








| on the transfer application, pointed 


Trap ‘Mouse Coin ..2i*: have done “a ee) 


to “possible dangers toward which 
we are Jeading in the broadcast 
field by permitting, without full 
knowledge of the facts and impli- 
cations, increasing concentrations 





of ownership of broadcast facilities 
|}in major markets.” 








NBC's ‘ColorTown’ Teaser 


NBC this week issued a “teaser” in its “ColorTown” survey on 


ican city.” 


the growth and impact of color television in a ‘“‘“medium-sized Amer- 
Taking the form of a preliminary report pending more 


complete data around the end of the year, the jointly sponsored 


survey with BBD&O reported: 


1. More color homes watch color shows than do black and white 
homes, and there are more viewers-per-set, which means that color 


in effect doubles the audience for color shows in color homes. 
Color also “induces” viewing with a group “who ordinarily view 
less thin average,” and color owners will watch a program “even 


only in black and white.” 





though they do not care much for that same program when it is 


2. Color commercials increases the recall of the commercial 
message, in terms of number of viewers recalling at least one prod- 
uct and number of products remembered. 
doubles” the number of viewers who say they are “more inclined 
to buy this product” after seeing the tinted commercial. 

Survey, conducted for NBC and BBD&O by Advertest, started 
last November with a “bench-mark” survey of 4,000 homes, fol- 
lowed last February by an intensive survey of colod set owners. 
Survey compares matched sets of black and white‘ and color owners. * 


Color “more than 








“] 


| for 24-hour operation instead of current daytime restriction . 








TV-Radio Production Centres 


IN NEW YORK CITY... 


Actor Joe Julian had a busy radio-tv week right up to Sunday (14) 
with tv appearances on “U.S. Steel” and “Big Story” and radiostands 
for “Five Star Matinee,” “21st Precinct,” “Indictment” . . Wally 
Gould, Guild Films commercial division boss, to Coast to produce series 
of pitches for Success Wax of Canada; he’s joined by Nox Lempert 
and Bernie Katz of production department . . . Don Morrow inked as 
announcer for two General Motors special commercials on “Wide Wide 
World,” last in October and first in November . . . Sunny Jim Fitzsim- 
mons guesting on next Saturday’s (20) “Meet the Champions,” Jack 
Lescouiie's NBC-TV’er for Phillies . . . Charlie Scully. for many years 
flack at WPAT, Paterson, N.J., returning to onetime base, WAAT, 
Newark, to act as supervisor over radio production . . . Jo Ranson, 
WMGM public relations chief, is a veteran at this business of teaching 
college courses; well-known figure at City College night sessions . . . 
Dan S. Blumenthal named a veepee at David O. Alber flackery; Blumen- 
thal with Alber since 1952 after editing in DuMont network publicity. 

Former New York Governor Thomas E. Dewey will be the guest on 
Mutual’s “Reporters’ Roundup” Monday (22) . . . Florence Warner, 
after a year’s hiatus in California, is back in the business, working as 
assistant to Ruth Geri Hagy, moderator and producer of “College Press 
Conference” on ABC-TV ... Basil Rathbone kicked off a new five- 
minute series over the Mutual net on Monday (15), titled “Basil Rath- 
bone Presents.” Programs slotted at 10:25 a.m. and 4:55 p.m. detail 
unusual anecdotal and historical incidents. Scripts are being prepared 
by Elizabeth Pierce . . . Charles Sinclair, of Rogers & Cowan flackery, 
working on final revisions of motion, picture script, “The Prescott Af- 
fair,” which he co-authored with David Osborn. 


Roy Kellino will produce and direct the property, with production 
slated to start in January under the banner of Dragon Films, indie 
outfit... Betty Garrett and spouse Larry Parks signed by Screen Gems 
for second co-starring appearance in the “Fofd Theatre” series. Tele- 
play will be titled “The Penlagds and the Poodle.” 


Gerald Auerbach, who went into the commercials production busi- 
ness eight months ago for himself after four years with the NBC Film 
Division, expanding his Gerald Productions to take over additional 
office and studio space . . . Burl Ives guests on “I’ve Got a Secret” 
tonight (Wed.) ... Frank D. Jacoby, formerly with Biow, BBD&O and 
NBC, joined Product Services agency as exec tv producer, while Lee 
Kriss upped from the production staff to assistant tv producer and 
Harvey Cohen added to the production department to replace Kriss . . . 
Allan J. Hughes moves from his sales development post in the Chicago 
office of CBS Radio Spot Sales to N.Y as sales development rep, with 
Gilbert H. Christeon, ex-Weed & Co., joining CBS to replace Hughes 





in Chi... John Henry Faulk makes his fourth consecutive appearance 
on the Cerebral Palsy telethon on Oct. 20 via WOR-TV ... Lanny 
Ross will participate in the Lighthouse drive later this month .. . Helen 


J. Sioussat, CBS director of talks, named radio-tv chairman of the 
YWCA 1957 drive; she had the same post for the ’56 drive ... Allen 
Swift getting screen credit for his voice parts in the new Terrytoons 
output, the first to receive such credit in the cartoonery’s 25 years ... 
Joan Lorring and Alan Hewitt set to star in “FBI in Peace & War” 
Sunday (20) . . . Sid Gould set for “Good Morning” show Friday (19)... 
Edgar Franken playing a running role on “Valiant Lady” this week . .. 
Theodore Apstein, now story editor for Alcoa-Goodyear, set his orig- 
inal, “Big River,” for U.S. Steel Hour production on Oct. 24, and also 
did adaptations of ‘Without Sanction” and “Cold Christmas” for “NBC 
Matinee Theatre” . . . Doug Fairbanks, due in the U.S. this week, set for 
a guester on the Steve Allen show either Nov. 4 or 11 . . . Gommi-TV 
wrapped up another General Foods commercial last week for Young & 
Rubicam . . . Dan S. Blumenthal named v.p. in charge of the industrial 
division of Dave Alber publicity office. Blumenthal joined Alber in 
1953, after a stint with the DuMont web and the NBC newsroom. 


William Marshall, who handles WLIB’s spiritual program, has just 
returned from Hollywood, completing a role in Metro’s “Something 
of Value”... Vet packager John Masterson has been named manager 
of the New York office of the Tatham-Laird agency. Masterson, for- 
mer prez of Masterson, Reddy & Nelson (“Bride & Groom,” “Double 
or Nothing,” etc.), will specialize in the agency’s television operation . .. 
Formation of Radio and TV Monitors, a service to advertising clients, 
was announced by Harry Fuchs, formerly with Skouras Theatres .. . 
Subscribers to service will have their radio and tv commercials mon- 
itored for omissions or inaccuracies . . . Biff McGuire, Fran Carlon 
co-star on “Big Story” Friday (19) ... Ben Gross, Daily News radio-tv 
boss, speaking Monday (22) to meeting of American Women in Radio- 
TV, with WMCA’s Lilian Okun presiding ., . “Kukla, Fran and Ollie” 
celebrate 10th tv year Friday (12)... David Alexander directing U.S. 
Steel’s ‘“‘Wetback Run” Oct. 24. 

Merrill Towne Glaser, associate radio-tv director of the Crusade for 
Freedom, leaves for Europe tomorrow (Thurs.) accompanying a group 
of 50 celebs on a tour of Radio Free Europe facilities in Munich, Berlin 
and Paris .. . Manny Reiner, Television Programs of America foreign 
sales chief, recuping from a throat operation—he’s working but can’t 
talk ... Joe DeSantis wound up a role in RKO’s “The Lady & the 
Prowler” and is back east to do “U.S. Steel Hour” next Wednesday 
(24)... Lloyd G. Whitebrook, v.p. of Kastor, Farrell, Chesley & Clif- 
ford agency, addressed the opening meeting of the Erie Advertising 
Club yesterday, Tues.) in Erie, dealing with the importance of the ad 
agency in political campaigns . . . Dudley Field Malone Jr.. BBD&O 
account exec, recovering in St. Luke’s from a knee operation. 


[IN HOLLYWOOD ... 


Edward Grigg has been moved up at KFI as head of sales promo- 
tion and publicity . . . Charles North has “had it” in Hawaii and is 
back on the mainland for announcing chores . . . Radio station KDAY 
has been given power uppage to 50 kilowatts and has petitioned FCC 
. . Said 
Broker Al Zugsmith: “the reason for so many radio station sales is in 
one word—taxes” ... Jack Benny is so completely sold on soloing 
with symphony orchestras after his recent appearance in Carnegie 
Hali that be will arrange his tv schedule so he can make fast trips 
to cities with symphs to help raise funds for charities. Sez Benny: 
“Heifetz I’m not but the N.Y. critics seemed to think I have a certain 
touch” ... Tony Stanford recalls that while he was producing “Lux 
Radio Theatre” in the early days Margaret Sullivan took a powder on 
him the day of the show. He thinks her latest walk off “Studio One” 
was purely a case of nerves .. . Widow of Lewis Allen Weiss was mar- 
ried last week in Las Vegas to a millionaire oilman. Daughter Pat 
flew in from Moscow where her husband is in U.S. diplomatic service 
. . . Howard Meighan says the new nine-story office building at CBS’ 
Television City will be most unusual.” ‘Sezze: “it will be built on 
the inside and then the skin put around it. We're more interested 
in how it works on the inside than how it looks on the outside.” Few 
in the trade know that Meighan used to be a song-and-dance man and 
worked with the Gishes for D. W. Griffith in the very old picture days. 


IN CHICAGO ... 

Harry Wilbur, ex-sales service manager at Capper Publications’ Chi- 
cago’ office, is‘ WBBM’s new’ salés ‘ promotion ‘manager replacing Al 
Greenberg now with Playboy ‘mag.’ Dick Badenthdop hamed as Wilbur's 

4 be ‘ “(Continued on page 36) ' 
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- Emmy Gets a 


Academy of Television Arts & 


Streamlining 


Hollywood, Oct. 16. 
Sciences awards structure, which 


received widespread industry criticism last spring, is-being pared 
down. The Academy’s awards committee has okayed the new setup 
which pares the list of Emmys way down from last year’s 41, and 


it will be presented to the board for its oKay. 


N.Y. membership 


must also approve the new structure. 


Al Scalpone and John Guedel, 


co-chairmen of the awards com- 


mittee, will present the revised list to the board. 

Performers’ branch of the Acad, meanwhile, hosted a general 
membership meeting at the Beverly Hilton hotel tonight (Tues.). 
Casting directors Ruth Burch and Winston O'Keefe and director 


Fred de Cordova will participate 


in a discussion of acting. 


November session of the Acad will be hosted by CBS, with tech- 
nical achievements and a demonstration of Ampex tape the high- 


lights. 


In December NBC-will host the Acad with a tour of its studios, 
and “Matinee Theatre” producer Albert McCleery will speak about 


his show. 














Get Those Private Stations Out Of 
Our Hair: Dunton’s Canadian Appeal 





Ottawa, Oct. 16. + 


The final sessions of the Royal 
Commission on Broadcasting are 
reaching an end in Ottawa, with 
the Canadian Broadcasting Corp. 
the last to appear before the com- 
mission. In his rebuttal remarks, 


CBC’s board chairman A. D, Dun- 
ton did two things: blasted the con- 
tinuous blasting by the Canadian 
Association of Radio and Televi- 
sion Broadcasters, and admitted 
Canada would have to eventually 
abandon the single-channel policy 
in tv whereby only one (CBC) 
channel is allowed in major cities. 

Dunton said he was tired of the 
“carefully calculated propaganda 
campaign of ‘distortion and mis- 
representation” by CARTB. The 
association, which represents Can- 
ada’s non-CBC broadcasters, has 
hammered for years for release 
from the corporation's hold, urg- 
ing an independent regulatory 
body for all Canadian radio and 
video. Dunton said, “CBC would 
be much happier if it could get 
those private stations out of our 
hair,” claiming it was not CBC 
but the government that regulated 
them. 

He said fhe Canadian system 
was “a triumph of common sense” 
and served Canada well. He denied 
CBC was, as CARTB had called it, 


(Continued on page 50) 


RCA's Traveling 


Color Showcase 


Philadelphia, Oct. 16. 

A traveling showcase for color 
television and the latest RCA de- 
velopments in electronics has been 
Set up for display in department 
stores throughout the country. The 
exhibit, elaborately billed as the 
“NBC Color TV Fair—Starring 
RCA’ s New Frontiers in Electron- 
ics,” made its debut at Gimbels 
here yesterday (15). 


NBC’s local outlet, WRCV- TV, 
went all out for the "parent com- 
pany. Top -studio personalities 
have been assigned for appear- 
ances. They include John Raleigh, 
Paul Taylor, Vince Lee, Mac Mc- 
Guire, Bob Benson, Pete Boyle, 
Frank Hall, Lee Dexter, Herb Car- 
neal and Judy Lee. Also skedded 
are such guest stars as Vaughn 
Monroe, Eddie Fisher, Edith Evans 
and Diahann Carrol!. 


Heart of the “Fair” is a mobile 
color tv studio unit consisting of a 
complete layout of color cameras, 
film equipment and monitoring ap- 
Paratus. - 

An eight-man technical and pro- 
duction staff travels with the unit, 
which is equipped to originate 

live” programs and relay them to 
the 25 receivers placed throughout 
the store. Visitors can also ee 
themselves in color. 

Displays are set up to explain 
transistors, closed-circuit tv, the 
electron microscope and the eee 

: 





ciples of e several sity 
now “unde ny ay the iid a 
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Ed Murrow Resigns 
As a CBS Director 


Edward R. Murrow resigned last 
week as a member of the CBS 
board of directors on the grounds 
that it was “inappropriate” for him 
to continue while he was in the 
process of negotiating a new con- 
tract with the network. Resigna- | 
tion was accepted with regret. 

Murrow, via his radio news 
show, “See It Now” and “Person 
to Person,” plus election night and 
other special events stints, pulled 
down $316,076 in salary in 1955 
from CBS. He’s been a director at 
the web for the past seven years 
and at one time was also a v.p. 


Brinkley, Huntley 
Sponsor Coin As 
Caravan Folds 


Studebaker-Packard will pick up 
one-a-night sponsorship of ‘the 
NBC-TV newscasts starting Oct. 29, 
and on that date a brand new pro- 
duction-commentating team will 
take over the series on a five-a- 
week basis. Reuven Frank has been 
mamed producer of the, show, 
which is being retitled from “NBC 
News Caravan” to “NBC News,” 
and Chet Huntley and David 
Brinkley have finally been set as 
the split-screen commentary team 
succeeding John Cameron Swayze 
as the permanent commentators. 

Entirely new setup—except for 
those sponsors already in—kicks 
off with four out of five nights 
fully sponsored. Studebaker-Pack- 
ard, via Benton & Bowles, picks up 

(Continued on page 50) 


NBC-TV’S CO-OP 
SALES RISE 237, 


Sale of co-op programming by 
NBC-TV affiliates rose 23% for the 
first eight months of 1956 over the 
same period last year, with 89 af- 
filiates selling a total of 5,843 par- 
ticipations in co-op shows, an in- 
crease of 1,080 over the amount 
sold in the first eight months of 
last year. Totals do not ihclude 
program sales on “Meet the Press” 
in areas not ordered by the show’s 
national sponsors. Such program 
sales of “Press” averaged 25 per 
month, compared with eight per 
month last year. 

Of the 5,843 participations sold 
by the stations, 39% were sold to 
national spot advertisers, the re- 
mainder to local sponsors. Topping 
the list of affiliates selling co-op 
was KCBD-TV, Lubbock,-with 507 
co-op spots. Runners-up were 
WKJG-TV, Ft. Wayne, 492; KVOA- 
TV, Tucson, 480; and KDKA-TV, 
+} Pittsburgh, 368. Majority of the Ft. 
jayne and Pittshungh,sales were to 
ational spat, spansors, while, ma 
jJority |, of 2” ubbock and Tucson 
Vshlés were’ Tocal. 

















STATE-OPERATED 
POLIGY BLAMED 


By BOB McSTAY 


Toronto, Oct. 18, 
Commercial television in Canada — + 








this season has been a virtual fail- 

ure on State-operated policy, with Sue aay 16 
hitherto sponsors of up to three- At least ene of ‘the east of 
years’ standing immediately can-| ¢haracters who appeared on 
celling previous programs. On the WBKB’s telecast last week of 
bureaucratic decision of the Cana-| the Senate Banking & Curren- 


: . “ F cy Committee investigation of 
Sek cleomamtantioeede tee — the Illinois state auditor’s of- 
(this shutting out any advertising = pay A gin Phe nae te 
agency counsel or _ suggestion), a first weanee of the Chi 
sponsors have been hamstrung this AFTRA beoal poe a longtime 
season by arbitrary CBC rulings| ember of the talent union. 
aay type or allocation of Gannon doubles as a barris- 

Asa result, Canadian sponsors) {0 2nd repped one of the ot 
have withdrawn from the Canadian aslihnd He got his legal asheal. 
tv picture. Their determination in from his earnings as a 
has been influenced by the above, ~® radio actor during a long, 
plus rising CBC production costs, stint on the “Jack Armstrong” 
this also coupled with the decision serial. 
of Canadian motorcar manufac- 
turers (subsidiaries of American @=@™ 
autos) that they are compelled to 


- e 
ct "back on. “ty “exenaitre be-| Buvdweiser Likes 
This serious trans-Canada tv sit- 
uation, however, does not apply ° 
cs 
TV Again; Mulls 
$4,000,090 Spots 


only to the motor manufacturers— 
Reports out of St. 








or Canadian viewers who can always 
dial to American stations. It is 
notable that the three tv shows re- 
signed this season by the CBC are 
musical and variety offerings. All 
in for 39 weeks, these include 
“Cross-Canada Hit Parade” (Stand- Louis say 
ard Brands, Procter & Gamb'e); | that Anheuser-Busch (Budweiser) is 
“The Denny Vaughan Show” (Lev-| going to do another reversal in 
er Bros.); and “The Jackie Rae | broadcast expenditures at the first 
Show” (Nescafe and Sunbeam). of the year. Nature of the news 
Dropped this season on sponsor-| should be heartening to tv, which 
ship has been the “General Mo-/|jost Bud's big network biz of last 
tors of Canada Theatre” series,| season to find that for the last 
which would have opened its|quarter of 1956 the brewery’s 
fourth season; the underwriting by | stake in tv was about $250,000 
the Ford of Canada Co. which | while in radio it was virtually four 
would have sponsored the second | times that. 
season of “Graphic.” On both, Anheuser-Busch is reportedly 
counts, the motor manufacturers | frming up a budget giving $4,000,- 
dropped the CBC-TV commitments | 990 to spot television in 1957. Its 
because they were unhappy about | network plans if any are not 
the calibre of the shows, | known. It’s a major reaffrmation 
Possibly popular with Canadian | of television, and opens the door 
tv viewers, but not commensurably | wide to telefilm producers. 
moving the product off the assem-| After hearing of the Bud cut- 
bly lines and showrooms or the su-| hack in tv, Television Advertising 
per-market shelves, other CBC- TV | Bureau and the spot reps got the 











shows in Canada have no takers. | promotional wheels rolling. Chief 
(Continued on page 46) contributor, it’s reported, was 
Petry. Rep house went to D’Arcy, 


| brewery’s agency, with a special 


survey for Bud. 


CBS Clips Grid Roundup 
cnet Brings in Sponsor, HELEN HOWE’S ‘CIRCLE’ 
FOR ‘PLAYHOUSE 90’ 


Hollywood, Oct. 16, 





cutback in its Saturday afternoon | 
“Football Roundup,” with the show 


now in a two-hour spread which “Circle of the Day,” Helen Howe 


starts at 2:30 and runs till 5:30 in- | novel, has been acquired by Fred- 
stead of the original 2 to 5:30. At| erick Brisson for production as a 
the same time, “Roundup” landed | | ty property prior to its adaptation 
its first client’ Prestone Anti- either for filmseor legit. Deal has 
Freeze, which has bought a weekly | | been closed for the property to be 

|telecast on “Playhouse 90,” pro- 
five-minute segment over a four-| qyuced by Martin Manulis for CBS, 
week period. |sometime between January and 

Cutback is ascribed to switches | March next year. 

to standard time in various areas | Brisson, who previously tested 
around the country, which pushes | “Never Wave at a WAC” on tv be- 
back the starting times of games. | fore making a film of the property, 
Result is that the 2 to 2:30 period | said he will decide after the tele- 
has become so slack in terms of | “Circle” for 


|cast whether to adapt 
scores that it’s been eliminated. | screen or stage. 


Storer Sells Atlanta Stations 
To Wash. Post for $6,500,000 


Washington, Oct. 16. must dispose of one of them in 
George B. Storer today (Tues.)| order to consummate the Man- 
sold WAGA and WAGA-TV in At-| chester purchase. The sale of the 
lanta to the Washington Post for; Atlanta stations to the Post 
$6,500,000. Deal, subject to FCC | achieves this purpose, but the deal 
approval, gives the Post its third | is still conditional on a Manchester 
set of radio-tv stations, others | okay. 
being WTOP and WTOP-TV in WAGA stations are basic CBS 
Washington and WMBR and | affiliates. Storer acquired the 
WMBER-TV in Jacksonville. radio outlet in 1939 and built the 
Deal is also subject to FCC ap-/tv’er in 1949. Post is longtime 
proval of Storer’s purchase of;owner of. WTOP. but acayired 
»WMUR-TV | in Manchester, N.H.| WMBR in 1953... Deal. was ne 
Storer already owns the legal maxi-| tiated by, Howard Scott, station 














mum of five VHF sfations, and| broker. 


‘Access of Freedom’ Issue Into 
Open Again in Fulbright’s Contempt 
Move Vs. Anti-TV Witness in Chi 


Chicago, Oct. 16. 

Further clarification of radio 
and televisior’s role at Congres- 
sional hearings is expected to re- 
sult f-om Sen. J. William Ful- 
bright’s decision to seek a con- 
tempt of Congress ruling against 
a witness who refused to testify 
before the radio-tv-newsreel mikes 
and cameras covering a Senate 
Banking & Currency Committee 
investigation here last week. 


The Arkansas Democrat, chair- 
man of the committee probing in- 
tu Federal angles of the misap- 
plication of funds scandal in the 
Illinois state auditor’s office, an- 
nounced he will seek the contempt 
citation when the Senate convenes 
in January. If such a ruling is 
voted by the Senate, it will be the 
second such citation against a wit- 
ness who balked at testifying be- 
fore tv. 

The earlier contempt rap came 
from the Senate Crime Investigat- 
ing Committee hearings back in 
D0. The District of Columbia Fed- 
eral District Court eventually ruled 
that the witness was within his 
Constitutional rights in refusing to 
talk before the cameras and mikes. 

That decision was used to sup- 
port the argument made last week 
by attorney John M. Leonard Jr., 
that his client Edward Hintz need 
not testify at the Chicago hearings 
as long as the radio-tv and news- 
reel equipment remained in the 
room, Hintz, a former Windy City 
bank president, is serving a prison 
term for his part in ousted state 
auditor Orville Hodge's fraudulent 
use of an estimated $1,300,000 in 
state checks. Hodge was sentenced 
to a minimum of 10 years as the 
key figure in the boodle. 

Senator Fulbright, as he had 
earlier when Hodge was brought 
in from the state prison to speak 
his piece, offered Hintz and his 
attorney a “compromise” 
ing WBKB'’s live cameras not to 
focus directly on the witness while 
he was testifying. 

(WBKB is the only one of the 


Colgate's Flicka 
Status in Doubt 


. Hollywood, Oct. 16. 

TCF-TV, 20th tele subsid, grant- 
ed a non-exclusive extension to 
Nov. 1 to Colgate on “Flicka” ser- 
ies. Sponsor had until Oct. 5 to de- 
cide but Lustre-Creme wants more 
time for -a survey to determine 
whether the show is drawing a suf- 
ficient femme _ audience. Non- 
exclusive means, TCF production 
chief-Irving Asher reported, that 
the telefilm outfit is free to, and 
is, negotiating with other pros- 
pective sponsors. 

Show runs to’February on CBS- 
TV. When CBS failed to renew 
option on “Flicka” some time ago, 
TCF didn’t pick up options on 
Anita Louise or Gene Evans, who 
share leads with Johnny Wash- 
brook. Consequently, some recast- 
ing is necessary to replace them 
but options of Washbrook, the 
moppet in series, and Flicka have 
been exercised. 


WRCA Ups O’Keefe 


John O’Keefe has been named 
director of publicity for WRCA and 
WRCA-TV, the NBC flagships in 
New York. He _ succeeds Don 
Bishop, who last week was upped 
to director of publicity and com- 
munity relations for the NBC o&e 
stations and NBC Spot Sales. 
O’Keefe has been manager of the 
department under Bishop since 
1954. 








To fill,the gap.left by the shuffle, .:..; 


Lou Collins, ,ex-United Features, 


has been added to the publicity:.<. 
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...-and, in one day, she welcomed 180,000 people into her home. 

On September 23rd the welcome mat was out early in the morning at 
the houses that HOME had built in 30 cities across the nation. By the 
end of the day 180,000 people had accepted Arlene Francis’ invitation 
to visit and the dazed builders were sitting back counting their orders 
and getting ready for the next day. Since the opening there have been an 
estimated half million visitors—and the lines haven’t stopped yet. This 
was the climax to HOME’s year-long project that Variety called “television’s 
most fabulous promotion”...and another tribute to the neviias jeans of 
_ HOME's hostess, Arlene Francis. But the builders themselves tell the story 


best. Here are some 


omments: “12,000 














people viewed the home... an almost | aitiilgualile record.” Washington, 
D. C.“I am flabbergasted at the response... needed police direction for 
trafic ... constant line throughout the day.” Canton, Ohio. “Reaction was 
tremendous ...the most talked about home in the area.” Grand. Rapids, 
Mich. Participating advertisers, too, are overjoyed because these houses, 


featuring their products, have become the number one housing attraction 





| wherever they’ve been built. With renewals starting to come in for 1957, 


find out now, how Arlene Francis and The House That HOME Built can 











fit in with your plans. Your NBC Television Network sales representative 


will be happy to give you the full story. NBC TELEVISION 
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HECKLE AND JECKLE CAR- 

TOON SHOW 
Producer: Michel Grilikhes 
30 Mins., Sun., 1 p.m, 

SWEETS CORP. OF AMERICA 
CBS-TV (film) 

The quality of the artwork and 
the storylines on the first of the 
Sunday-at-l1 p.m. ‘“Heckle and 
Jeckle Cartoon Shows” showed 
hardly any selectivity by Terry- 
toons, which whipped the _ half- 
hour together for CBS-TV and 
sponsor Sweets Corp. of America. 
Each of the four shorts on the 
joeer day (14) were of the old 

errytoon theatrical stock, it’s un- 
derstood, and as such they looked 
little better than some of the less- 
er material making the rounds 
through syndication. Only new 
material was the brief “emcee” 
chores done by the two magpies of 
the title. 

Program qualitatively seems to 
be a continuation of the sustain- 
ing “CBS Cartoon Theatre’ the 
network tried out this summer on 
Wednesday nights. Only then the 
material was barely of a nature to 
compete with the rating giant, 
“Disneyland,” on ABC-TV. On 
Sunday afternoons, the competing 
wens don’t have another “Disney- 
land” to offer for the favor of 
juves. As a matter of fact, neither 
ABC nor CBS program at 1 p.m., 
so the new show can’t do too bad- 
ly—unless local stations program 
“Popeye” or some such directly 
opposite “Heckle and Jeckle.” 

On first show, Gandy Goose—a 
real uninspired character—lead off 
in a badly edited piece of film. 
Goonishness has its place among 
kids, but the continuity was so 
badly mangled it was hard to fol- 
low. Dinky Duck, being a mere 
duckling, looked helpless whereas 
Gandy Goose did not. But that 
didn’t help a dull plagiarization of 
“The Ugly Duckling.” Best of the 
four was Little Roquefort, the 
mouse, in a Tom & Jerry type 
takeoff, simply because the cat- 
mouse game was the best natural 
material Terrytoons got hold of on 
the initialer. Other was typical 
“Heckle-Jeckle” roughhouse, with 
a giant French Canadian woods- 
man getting the short end in the 
battle of wits against the birds. 

Art. 


WAR IN THE AIR 
With Robert Harris, narrator; Lon- 
don Philharmonic Orch under 

Muir Mathieson’s direction 
Producer: BBC-TV 
Writer: John Elliott 
Composer: Sir Arthur Bliss 
30 Mins., Fri. 8 p.m. 

KHJ-TV, Los Angeles (film) 

Inevitably, this BBC-TV series. 
“War in the Air,” must be com- 
pared to that pioneer in the war- 
documentary metier, “Victory At 
Sea.” Allowing for the change in 
venue from the U.S. Navy to the 
Royal Air Force, it is a commend- 
able effort. However, the main 
question is one of timing—whether 
or not the bloom has been taken 
off the rose by the wide circula- 
tion of “Victory.” It’s to be hoped 
not, because this is a series worthy 
of standing on its own feet. 

The commentary by John Elliot, 

rincipally narrated by Robert 
iarris, is in the best British tradi- 
tion of understatement, but is 
nonetheless apt and most interest- 
ing. Of course, certain historic 
events, such as the Munich pact, 
get glossed over in the necessary 
tightening, but the presentation is 
on the whole accurate and com- 
plete. 

Footage garnered from both 
Allied and Nazi sources is well-pi:t 
together. Very telling are the clips 
about British war preparations for 
air warfare, especially the intro- 
duction of radar and the famed 
Spitfire and Hurricane aircraft. 
However, high point is the clips 
showing the initial British defeat 
in France 


captured German sources. 
Musical background, written by 
Sir .Arthur Biiss, conducted by 
Muir Mathieson and played by the 
London Philharmonic, while not as 


tuneful and striking as Richard 
Rodgers’ similar contribution to 
“Victory,” are still immeasurably 


above normal telefilm accompani- 
ment. 

In short, this British effort is a 
worthwhile one, both as a historic 
document and a video entertain- 
ment, in the sense of a thought- 
provoking and__ interest-holding 
telefilm presentation. Kove. 


Eliasberg Vice Katz 
As CBS Researcher 


Jay Eliasberg has been named 
acting director of research for CBS- 
’ TV, succeeding Oscar Katz, who a 
few weeks ago was appointed v.p. 
in charge of daytime programs for 
the web. Eliasberg has been Katz’ 
assistant since May of this year. 
Prior to CBS, Eliasberg was at 
ABC as head of radio research, and 
was with Kenyon & Eckhardt and 
Foote, Cone & Belding. 





and the heroic retreat | 
to Dunkirk, especially footage from | 








Playhouse 90 

Most television dramatic shows 
suffer because of time limitations; 
Rod Serling’s second-in-a-row -for 
“Playhouse 90” suffered from too 
much time. Serling had a power- 
ful story to tell, but to fill those 90 
minutes, he dragged it from one 
climax to another and finally ended 
it with a dissipated and after-the- 
fact ending that all but went 
through the ABC’s in spelling out 
his point. 

In the last 20 minuies, inére 
were two ideal endings, either of 
which could have given the story 
a strong sense of impact, but were 
succeeded by more fill. Consider- 
ing the fact that Serling’s story 
was one of characterization ahd 
situation rather than of plot and 
action, the tendency to drag things 
out had the effect of dissipating 
the power of .the story still more. 

With all its faults—mainly that 
of being overwritten and overrepe- 
titive, Serling’s yarn had a basic 
ring of truth and power to it, and 
as enacted by a cast headed by 
Jack Palance, had more than its 
share of moments of strength and 
poignancy. Palance did the finest 
acting job he’s yet turned in in any 
medium, socking across the genu- 
ine bewilderment, inferiorities but 
straightforward decency and pride 
of a boxer who’s learned that he’s 
washed up but doesn’t know any- 
thing else than the ring. 

Call it the grunt ’n’ groan school 
of acting, but Palance’s stuttering 
and stumbling characterization is 
easily the best of the new season 
and one of the alltime television 
greats. Chalk up similar topflight 
credits to the Wynns, Keenan and 
Ed, the latter in his first dramatic 
role, Keenan as a manager tortured 
between his innate greed and his 
sense of conscience, and Ed as an 
honest and faithful trainer. Kim 
Hunter was slightly out of place 
and character as an employment 
counselor who takes an interest in 
Palance, but nonetheless contrib- 
uted a moving performance. Maxie 
Rosenbloom did a near-perfect job 
as a punchy fighter providing a 
Greek chorus effect in the back- 
ground, and Max Baer rounded out 
the cast as Rosenbloom’s sidekick. 

With this kind of cast and what 
might have been a solid script, 
it’s too bad the show played itself 
out at the two-thirds mark. Ralph 
Nelson did a fine job directing the 
cast, but couldn’t do anything 
about speeding up the slow-walk 
pace of the production. 

Eddie Cantor did a fine, straight- 
forward job as host of the show, 
and also got in a trailer for to- 
morrow’s (Thurs.) “Seidman & 
Son,” in which he'll star. Looked 
rested and fit, incidentally. Chan. 





Omnibus 

Highlight of the second install- 
ment of “Omnibus” in its new Sun- 
day night time on ABC-TV this 
week (14) was a performance of 
George Bernard Shaw’s “Androcles 
and the Lion” starring Bert Lahr. 
Shaw’s lampoon, according to Ali- 
staire Cooke, stemmed from his 
protest against the then-prevalent 
sentimental Bible stories and the 
Barrie whimsies. 

Lacking the written preface, 
which contains the philosophy and 
deeper thinking of the playwright, 
the “Omnibus” version emerged 
more as a fairy tale whose obvious 
humor might amuse some children. 
The satire was broad and once the 
point was made without the help 
of subtle performers the effect was 
more dull than droll. 


The role of Androcles fitted the | 


singular talents of Bert Lahr but 
it all played like a cruel jest with- 
out the tongue-in-cheek rapier 
thrusts and clever wit of the Irish 
master. Unfortunately the rest of 
the cast was completely lost, recit- 
ing lines with neither the rapport 
nor 
intent. Joan Diener as Lavinia 
was capable in the only serious ren- 
dition that carried some conviction, 
but it was quite at odds with the 
other interpretations. An Alistaire 
Cooke reading of the preface might 
have been more rewarding. 

As fore and aft pieces, Cooke in- 
troduced a couple of exciting 
sequences from the “Silent World” 
pie and a recap of past presidential 
campaigns from Teddy Roosevelt 
to Ike & Adlai. Rose. 





Alcoa Hour 

One of the problems in bringing 
a thoughtfully literate play like 
“Key Largo” to the tv screen is 
thai, to squeeze it into an hour’s 
slot, it must be shaved to the mar- 
row. All that remains is a skele- 
ton, closer to a morality play than 
a Maxwell Anderson drama. 

The “Alcoa Hour” on NBC-TV 
Sunday (14) and director Alex Se- 
gal deserve kudos for trying to do 
the job, And there were moments 





the understanding of Shaw’s | 





— 





when the tv version had tenderness 
and compassion as it recounted the 
story of a man’s discovery that one 
must choose sides in this life; that 
the price of courage can come 
high. 
But the trouble with these emas- 
culated plays is that many impor- 
tant human elements get lost and 
the characters, struggling for defi- 
nition in such a brief time, are 
little more than symbols mouthing 
the author’s views. ‘‘Key Largo” 
was at times interesting te listen 
to. Its intensity and its desperation 
were lost in the singular aim to 
drive home the point. 
Cast was good although Alfred 
Drake didn’t register too strongly 
in the key role. Also his sudden 
change of heart, turning him from 
coward to desperate hero, was a 
little hard to take. Ann Bancroft 
registered solidly as the girl; J. 
Carrol Naish gave body and mean- 
ing to the role of the gambler; Vic- 
tor Jory did well with the part of 
the blind man, and Lorne Greene 
‘was good as the crooked sheriff. 
Alvin Sapinsley’s adaptation re- 
tained as much as possible of the 
Anderson original. Curiously 
enough, even in the flashback to 
the battlefield where Drake de- 
serted his comrades, it was never 
made clear that the struggle for 
ideals and courage _ revolved 
around the Spanish Civil War. In 
fact, Sapinsley inserted a refer- 
ence (by Drake) to Munich and ap- 
peasement. Somebody’s timing is 
off! At any rate, isn’t it a little 
late to try and cover up the fact 
that some Americans did fight in 
Spain—and against Franco? 
Segal’s direction had its usual 
merit. It was taut and to the point, 
never attempting to rob the show 
of the flavor of a play, but moving 
it out from a single set. If some of 
the players sounded at times as if 
they were delivering speeches, 
blame the time limit. Segal’s stag- 
ing of the final scene, when Drake 
finds his courage, had a frantic 


quality that somehow should haves 


been subdued. Lensing work on 
the show was good. Hift. 





Walter Winchell Show 

Walter Winchell apparently 
means to overwhelm audiences 
with a plentitude of variety. His 
second show over NBC-TV, Friday 
(12) produced a top talent assort- 
ment which included Martha 
Raye’s clowning, the debut of her 
daughter Melody, plus the presen- 
tation of Don Cherry, a selection 
from the legiter “The Loud, Red 
Patrick,” and a bit by the Bairds 
puppeteers. That and Winchell 
too made it a lot of viewing to 
crowd into a half-hour, but it went 
over entertainingly. 

Miss Raye, of course, provided 
the highspot, and curiously enough 
with a straight tune, “ ’Taint Neces- 
sarily So” delivered sensitively 
and with style. Of course, it’s no 
Secret that Miss Raye can sing, but 
coming on top of her clowning it 
rarely fails to surprise. Her initial 
effort was a reprise of her act when 
a moppet. She did Jada in kiddie 
clothes, and then chipped in with 
her 12-year daughter in a turn of 
“Tonight You Belong To Me.” It 
came off well. 

Don Cherry also came out okay 
with “‘Namely You” from the forth- 
coming “Li’l Abner” musical with 
his new spouse Sharon Kay 
Ritchie, the former Miss America 
introducing him. Other items in 
the variety sector included a cute 
bit by Bill and Cora Baird on the 
elections. The scene from “The 
Loud Red Patrick” with David 
Wayne and James Congdon wasn’t 
too hilarious despite good per- 
formances by both principals. 

As a decorative item, the Winch- 
ell “jurybox” was again filled with 


celebs, including Joe DiMaggio, 
Eartha Kitt, Sid Caesar, Milton 
Berle and a few others. Jose. 





Steve Allen Show 

Not being able to get clips of 
“Giant,” James Dean’s last fea- 
tured motion picture assignment, 
nor some important guests related 
to the late young star, Steve Allen 
went ahead with his “Tribute to 
James Dean.” It turned out to be 
pretty dull stuff, leaning toward 
the mawkish side. 

Allen in his 15-minute tribute 
utilized a film, depicting the late 
Dean’s hometown, Fairmont, Ind., 
and with himself as interviewer 
questioned friends and other peo- 
ple about the deceased. Also pic- 
tured were Dean’s grandmother 
and grandfather. The _ tribute, 
aimed at not pandering to any 
“false fad,” according to Allen, 


never shook loose from a fan mag- 
azine’s maudlin approach, however. 
Its final few moments, when a clip 
of one of Dean’s tv shows was 
utilized, turned out to be the best. 
For in that clip was the mark of a 











Tele Follow-Up Comment 





restless youngster with talent. In 
the wake of these results the Allen- 
Sullivan public rhubarb over the 
Dean incident probably remains 
unsettled. Ed Sullivan on the same 
night showed clips of “Giant.” as 
well as having featured players 
and Dean's family as guests. 

The other acts were uneven in 
entertainment values, varying from 
a solid-screen skit, starring ‘“‘sports- 
caster” Allen and Bullhead Allen, 
the football star, to a poorly con- 
ceived setting for Mel Torme and 


rFrances Fay. ‘The vocalizing team, 


singing “Bess, You Is My Woman,” 
was showcased in a simulated stu- 
dio recording room, crowded by 
overhanging mikes and the orches- 
tra. Jazzing up the number did not 
help either. 

Tony Bennett scored nicely in 
belting out two pop tunes. Allen 
clowned winningly as a ballroom 
dancer teamed with Mrs. Arthur 
Murray, whose husband also made 
a short appearance. Doretta Mor- 
row sang “Stranger in Paradise” 
from “Kismet” in a smooth, pro- 
fessional fashion, surrounded by 
Bagdad setting. Horo. 





Climax 

Whatever the merits between 
the covers of “Journey Into Fear” 
—and readers of the Eric Ambler 
novel were in sufficient numbers 
to indicate a book of hit level— 
they failed to come across on last 
week’s (11) “Climax” on CBS-TV. 
Assuming there was substance to 
begin with, this was a case that’s 
become fairly typical, an hour’s 
show that luxuriated in time for 
the better part of the way and yet 
didn’t have enough of it for the 
snapper. 

It looked as if the production 
masterminds got an _ 11th-hour 
notice that a Democratic political 
speech was on the way for the cap- 
sule endoff at 9:25, forcing them 
to go into a lightning change 
“happy ever after’ sequence that 
came with such rapidity as to put 
the show over the rapids into sub- 
mergence. 

It didn’t matter too much, since, 
for all the pompous Lisbon cafe to 
slowboat to Genoa trappings, vil- 
lainous leers and sleuthing, ad 
infinitum, this was grade-B cops 
’n’ robbers with an international 
twist of sorts, though obscure in 
that direction. Also dragged in un- 
becomingly as to story but most 
becoming physically was a shore- 
to-shipboard romance of Eva, the 
most talented of the Gabors, in co- 
starring role with John Forsythe, 
the U. S. engineer fingered for a 
murder that didn’t pan out only 
because, being less than an ama- 
teur at gunplay and scared to boot, 
he wondrously managed to grab 
the rod from Arnold Moss in a 
stateroom brawl of unintentional 
funniness. Though in a less meaty 
role, than the two principals, Moss 
grabbed most of the kudos for his 
change of pace from feigned 
milquetoast scholar to internation- 
al thug. 


nagh adapted, Jack Smight direct- 
ed, Edgar Peterson produced. Also 
for the records, host William 
Lundigan was out ailing and Art 





COLLEGE PRESS CONFERENCE 
With Ruth Geri Hagy; Harold Stas- 
- | Senator J Sparkman, 


gu 
Producer: Ruth Geri Hagy 
Director: Richard Armstrong 
30 Mins.; Sun., 4 p.m. 
ABC-TV, from Washingten 


Some of the drama in the fifth 
anniversary broadcast of “College 
Press Conference” was missed by 
producer-moderator Ruth Gert 


Hagy, who neglected to mention the 
relationship of two of the student 
participants. One was Ann Brown- 
ell, daughter of Herbert Brownell, 
Jr., U.S. Attorney General, and the 
other was Michael Gill, a nephew 
of President Eisenhower. Borden 
Stevenson, the son of the Democra- 
tic nominee, had his family rela- 
tionship stated, a factor which 
added interest to the program. 


The guests, Harold E. Stassen, 
special assistant to the President 
on disarmament, and the Senator 
John Sparkman of Alabama, spare 
red on such issues as H-bomb test- 
ing and the draft. They added lit- 
tle public information on the sub- 
jects, but both were careful to de- 
tail the position of their respective 
parties. The sole touchy moments 
occurred when Senator Sparkman 
was asked to defend his views 
against the Supreme Court’s de- 
segregation decision and when 
Stassen was queried on his attempt 
to defeat Richard Nixon as Eisen- 
hower’s running-mate. 


The four college students ac- 
quitted themselves ably, with a 
nice assist from Miss Hagy, the 
moderator. The guests, faced with 
the upcoming elections, tended to 
dominate the program, neglecting 
to give the panelists more time for 
questions. 

Stassen, incidentally, was _ se- 
lected because he has appeared on 
the program for each anniversary. 
During the program, a representa- 
tive of the U.S. National Student 
Association presented the group’s 
special award for outstanding serv- 
ice to American higher education 
to ABC prez Robert E. Kintner 
honoring the show. Miss Hagy ac- 
cepted the award for a. 

oro. 





different nationality groups have 
retained the colorful old country 
customs. There were bits from a 
Danish festival in Solvang, Calif.; 
a Polish wedding in Westfield, 
Mass., and an Irish field day in 
Boston. Somehow these left little 
more than montage impressions. 
Two switches up to Rochester, 
N. Y., where Jose Iturbi was con- 
ducting the city’s symphony and 
Lena Horne was the guest soloist 
produced the most solid seauences 
of the entire WWW journev. Iturbi 
unleashed “Rhavsodv in Blue” on 
the piano and Miss Horne literally 
secked over “Love.” a consider- 
able change of pace from the 
Danish folks songs earlier. 
Rather extraneous, although 
cued in as examples of the “new 
pioneers,” were shots of the task 
force and the Navy Seabees ready- 
ing their departure to the Antarc- 
tic as part of the U.S.’s contribue 
tion. to the International Geo- 


ition. 
For the records, James P. Cava- | phvsics expeditio 


Despite the ambitious subject, 


or verhans because of it, this 


| WWW offering didn’t quite suc- 


ceed in escaping a rather sketchy 


| kaleidoscovic effect. All of which 


Gilmore subbed him on the Chrys- | suggests that if it’s to become 


ler pitches, along with the beau-| 


teous Mary Costa. Trau. 





Wide Wide World 

NBC-TV’s “Wide Wide World” 
took on a wide wide assignment 
last Sunday (14), seeking to tell 
the story of the “American Dream” 
as seen through the eyes of immi- 
grants or descendents of immi- 
grants. Per expectations, it was an 
amazingly efficient example of 
electronic hedgehopping from one 
end of the country to the other. 
As for really capturing the sub- 
stance and the scope of the “Amer- 
ican Dream” in 90 minutes, that 
proved too tough a task for even 
the WWWonders. 

While this edition failed to pene- 
trate beyond the superficial and 
obvious aspects of its theme for 
the day, it did succeed in present- 
ing a visual and musical reminder 
that this is a nation that grew and 
is growing from transplanted roots, 
the contemporary McCarran-Wal- 
a Immigration Act notwithstand- 
ing. 

Ellis Island, the onetime “gateway 
to freedom” now up for sale, and 
the Statue of Liberty were used as 
the logical jumping off points. 
Dancers Nora Kovach and Istvan 
Rabovsky, new arrivals from the 
Continent, brought the old island 
back to brief allegorical life as a 
symbol of freedom with their bal- 
let dramatically backdropped by 
the New York skyline. 

The historical stage was set with 
a trip up to Plymouth, Mass., and 
its famous rock. But most of the 
emphasis was on present day 
America, showing how some of the 








something more than a raz7ledaz- 

zie travelog, it’ll have to adopt a 

point of view. Dave. 
Ed Sullivan Show 

Ed Sullivan Show. which orige- 
inated Sundav (14) from Detroit’s 
new $5,700,000 Henry and Fdsel 
Ford Auditorium. was part of the 
dedicatory ceremonies for the 
2.926-seat edifice. Naturally the 
occasion was accomnpanied ibv pres- 
ence of local offirials and various 
members of the Ford family. 

Sullivan. who cited Detroit’s 
“civic mindedness” as helping to 
bring about this cultural mecca, 
introed Mayor Albert E. Cobo 
along with sundry members of the 
Memorial Hall Commission in 
charge of Civic Center develop- 
ment. Accepting the key from 
William Clay Ford was Judge 
Frank G. Schemanske. who heads 
the Memorial Commission. 

While such ceremonies obvious- 
ly were somewhat afield from the 
Sullivan show’s usual format, they 
lent a documentary touch to the 
airer and showed viewers what the 
motor city is doing as far as the 
arts are concerned. Otherwise, the 
lavout followed conventional chan- 
nels in bringing on Rise Stevens, 
aerealist Takeo Usui, Vivian 
Blaine, comedian Johnny Carson, 
illusionist Richardi and a “pre- 
view” of Warners’ “Giant.” 

Miss Stevens showed her versa- 
tility in warbling the pop “I Could 
Have Danced All Night” and re- 
turning later with a cnarmingly 
sung aria. Usui not only excelled 
on the high wire, but his props 

(Continued on page 50) 
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FIRST PERFORMANCE 

(Time Lock) 

With Ron Hartman, Lorraine Fore- 
man, Rex Hagon, Alex McKee, 
William Walker, Neil LeRoy, 
Larry Mann, others 

Producer: Sydney Newman 

Director: Leo Orenstein 

Writer: Arthur Hailey 

60 Mins., Wed., 10 p.m. 

BANK OF CANADA 

CBC-TV, from Toronto 

(Walsh ) 

To plug its national Savings 
Bonds campaign, the Bank of Caa- 
ada has picked up the expensive 
tab for the first four of “First Per- 
formance” series, this produced by 
Sydney Newman but to have dif- 
ferent directors for the ensuing 
programs. Teeoff also centres at- 
tention on Arthur Hailey whose 
current “Time Lock” not only got 
the network nod of the Canadian 
Broadcasting Corp. but has been 
immediately snapped up by NBC, 

Plot deals with the heroic efforts 
of police and work crews, together 
with the standby of medicos and 
an ambulance, in their fight for the 
life of a=seven-year-old boy Whu 
has been inadvertently locked in a 
bank vault where the time lock 
has been set over the weekend to 
63 hours for the bank’s Monday 
morning opening. (Seems_ the 
youngster wandered into the vault 
while his accountant-father and 
mother rushed out at closing time 
to witness a car collision, with the 
father then slamming the vault 
door before learning his son was 
inside.) 

From then on, it’s a race with 
death against time in freeing the 
panic-stricken child against the 
danger of decreasing oxygen, plus 
the fact that it will take hours to 
cut down the bank’s three -inch 
chrome steel vault door and the 14- 
inch reinforced steel and concrete 
side-walls. Added to the tension 
is that the bank’s head-office vault 
expert has left on an unknown 
weekend hunting trip and can’t be 
located. 

Arthur Hailey has concocted a 
thrilling suspense plot, even 
though its book impact is mitigated 
in advance that the boy will not be 
allowed to die. In documentary 
style, the police send out patrol 
car instructions for the finding of 
the vault expert, plus a helicopter 
to bring him back when located. 
Press and radio send out bulletins 
interrupting programs; a triple 
welding crew gets busy with its 
acetylene cutting tools, with subse- 
quent casualties; after hours of in- 
effectual activity with air ham- 
mers and compressors, the trap- 
ping of the small boy in the bank 
vault has become the hottest news 
story in North America, with fami- 
lies staying by -their radios all 
night. ; 

Ron Hartman, as the bank ac- 
countant and father of the boy, 
gives a splendidly stunned per- 
formance; ditto Lorraine Foreman 
as his wife in her hysterical 
scenes. William Walker, as the 
bank manager, is also outstanding 
in self-condemnation, with Neil 
LeRoy excellent as the bank's gen- 
eral manager in his calming inter- 
ludes; Larry Mann is the tough 
but sentimental police detective. It 
is Alex McKee, however, who later 
dominates as the bank’s vault ex- 
pert in his direction of rescue op- 
erations. Rex Hagon is the boy, 
Seen only in his earlier wanderings 
and then brought out on a 
stretcher. 

“Time Lock” is a tough show to 
do technically, plus that cast of 42, 
but Sydney Newman and Leo 
Orenstein have given the three-act 
presentation throat -tightening di- 
rection. It’s a grim theme that 
ends well for the viewer and drama 
construction. Joel Aldred is excel- 
lent throughout as host-narrator. 

McStay. 


MORGAN BEATTY WITH THE 

NEWS 
Producer-Director: Dave Barnhizer 
10 Mins.; Mon.-thru-Fri., 10:10 p.m. 
PARTICIPATING 
WNBQ, Chicago 

Newscaster Morgan Beatty has 
been brought in from his long- 
time Washington post to spark up 
WNBQ’s 10:10 nightly news round- 
up. Beatty has gone on record 
that pictures too often just get in 
the way on a tv news show. A 
Philosophy probably prompted in 
part by the fact that the NBC-TV 
station has no newsfilm setup of 
its own. This means the strip’s 
impact must come from his gab- 
bing flair and his news hipness, 
both of which he has in adequate 
quantities. 

Beatty knocked off eight shortie 
stories in his patented staccato 
style on the edition viewed (10). It 
was a well written and rapidfire 
runthrough of the day’s local, na- 
tional and international highlights. 
Since he has only 10 minutes with 
time out for commercials alloted 
him, the use of the last three or 
four minutes for a commentary 
seems questionable. Fuller devel- 
opment of some of the news stor- 
ies would add up to more for most 
viewers, Dave. 





DECEMBER BRIDE 

With Spring Byington, Rory Cal- 
houn, guest; Dean Miller, Fran- 
ces Rafferty, Verna _ Felton, 

Harry Morgan, Leo Fuchs 
Producer: Parke Levy 
Director: Jerry Thorpe 
Writers: Levy, Lou Derman, Bill 

Davenport 
30 Mins., Mon., 9:30 p.m. 
GENERAL FOODS 
CBS-TV (film) 

(Benton & Bowles) 

Last week's story material of the 
“Bride” curtain raiser continues to 
be the slightest, and that a fair 
crop of chuckles is garnered is a 
tribute to determined and skillful 
trouping by all hands. 


As is derigueur in situation com- 
edy, the story line concocted by 
producer Parke Levy, Lou Derman 
and Rill Davenport revolves around 
a wild-plot. In this case, mother- 
in-law Spring Byington, aided by 
her merry crew, neighbors Verna 
Felton and Harry Morgan, tries to 
help young married couple Dean 
Williams and Frances Rafferty to 
sell their home to guest star Rory 
Calhoun. By the end of the half- 
hour, shambles results, but with 
some solid funning en route. 


All too often, the lines them- 
selves weren’t particularly amus- 
ing, but an adept bit of business or 
a smart interpretation manages to 
tickle the funny bone. Of course, 
things aren’t anywhere near as 
hilarious as the omnipresent laugh 
track makes out. 


Miss Byington fits the bright- 
eyed, fancy-free role of the lovable 
mother-in-law like a glove, doing 
the situations full justice and be- 
yond. Guest Calhoun rolls nicely 
with the plot line and acquits him- 
self ably as a farceur. Although 
his material isn’t as strong, another 
guest, Leo Fuchs, delivers several 
of his specialties, including body 
contortions, to good response. » 


Among the cast regulars, Morgan 
gets off his wry comments and 
Miss Felton troupes broadly and 
indestructible, both to nice effect. 
Miller and Miss Rafferty, as the 
clean-cut but understandably be- 
wildered young couple, provide an 
able backboard off which to 
bounce the gags. 

Director Jerry Thorpe is inven- 
tive, especially in creating sight 
gags, and employs a deftly light 
touch to prevent the inconseauen- 
tial material from en 

ove. 


IKE DAY SURPRISE BIRTHDAY 
PARTY 

With President Eiserhower, James 
Stewart, Kathryn Grayson, How- 
ard Kee', Helen Hayes, Eddie 
Fisher, Nat (King) Cole, Voices 
of Victory, Irene Dunne, James 
Cagney, Fred Waring Orch, 
others 

Producer-director: David Lowe 

30 Mins.; Sat. (13), 10 p.m. 

NATIONAL IKE DAY COMMIT- 


TEE 
CBS-TV, from New York 


Chalk up one of the smartest 
political time buys in this year’s 


election. campaign to the National. 


Ike Day Committee, which in a 
“surprise birthday party” for the 
President, probably accomplished 
more in a half-hour telecast than 
most of the straight political 
speech expenditures by the Repub- 
lican National Committee. The 
Ike Day group accomplished two 
things with this “entertainment” 
styled show—it caught Ike at his 
most gracious and most natural, 
surrounded by family and glowing 
in humor, and it subtly wrapped a 
political pitch in terms of an en- 
tertainment for an ostensibly non- 
partisan occasion, 


End result was to supply.a fairly 
entertaining show with lotsa top 
name stars, along with a sugar- 
coated political message that could 
hardly have failed to register, With 
the genuine admiration expressed 
by the stars for Ike, along with his 
modest and gracious acceptance of 
the situation, this show was easily 
a bigger vote-getter than a half- 
dozen speeches. It was genuine and 
believable and couldn’t fail to 
register. Just what the Dems can 
do to counter this is a toughie, but 
they’d better do something. 


As for the show itself, it was 
mainly devoted to Ike’s favorite 
tunes on the entertainment side 
and to the cutting of a birthday 
cake. and presentation of a scroll 
on the ceremonial side. Kathryn 
Grayson and Howard Keel did a 
trio of Ike’s old-time favorites, 
Eddie Fisher did “Count Your 
Blessings,” Nat (King) Cole sang 
“Just a Little Street Where Old 
Friends Meet,” Fred Waring 
played the West Point Alma Mater, 
the Voices of Victory sang “Swing 
Low,” Helen Hayes cut the birth- 
day cake and James Stewart did 
the overall emcee job. Dave Lowe’s 
production-direction excelled, par- 
ticularly in the difficult task of in- 
tegrating and switching tHe differ- 
ent segments from Washington's 
Hotel Statler and the White House, 
Hollywood and New York. Chan. 
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RAY ANTHONY SHOW 

With Ray Anthony Band, The Four 
Freshmen, The Belvederes (3), 
Frank Leahy 

Producers: Art Rowe, Sidney 
Smith 

Director: Smith 

60 Mins.; Fri., 10 p.m. 

PLYMOUTH 

ABC-TV, from Hollywood 

(Grant) 





With another member of the. 
Chrysler auto family, Dodge, doing | 
well with the Lawrence Welk orch, | 


BREAK THE $250,000 BANK 
With Bert Parks, Johnny Olsen 
announcer, Peter Van Steeden 

Orch, others 
Producer: Jack Rubin 
Director: Lloyd Gross 
30 Mins.; Tues., 10:30 p.m. 
LANOLIN PLUS 
NBC-TV, from New York 

(Russel M. Seeds) 

Maybe $250,000 isn’t the limit of 
giveaway programs of the future, 
but according to any standard, it’s 
still a lot of loot. And to think 


THE LETTER 

(Producers’ Showcase) 

With Siobhan McKenna, Michael 
Rennie, John Mills, Anna May 
Wong, John Irving, Cathleen 
Cordell, Aki Aleong, Margaretta 
Warwick, Kaie Deei, Fuji Kawa; 
—y Bassman, musical direc- 
or “ 

Producer-Director: William Wylet 

| Executive Producer: Mort Abra 


ams 

| TV Director: Kirk Browning 
| Adaptation: Joseph Schrank 
| Settings: Otis Riges 





the Plymouth division is riding that contestants used to knock | 98 : ae Mon, (15) 8 p.m, 


with another band show headed by |themselves out for $64 or a refrig-| 


Whether the more | 
sophisticated music purveyed by 
Anthony can duplicate the phe- 
nomenal success of the cornball 
Welk organization is a lot, prob- 
but Anthony 


aweswes 


Ray Anthony. 


ably too much to ask, 
has come up with an a smooth, en- 
tertaining layout. ‘(Although an- 
nounced as a full-hour show, the 
N. Y. ABC outlet. WABC, only 
showed the first 30 minutes and 
this review is based on that seg- 
ment.) 

The bane of band shows, the 
static view of the orchestra while 
it’s playing, has been corrected to 
some extent via a mobile use cam- 
era panning and some simple show- 
manship hatoning gestures by An- 
thony. This was employed effec- 
tively on the opening “Heart of 
My Hearts” number on the vreem 
stanza (12). Even more effective 
is the simple storv setting for the 
number, “I Can’t Get Started With 
You,” which was handled in the 
“Hit Parade” manner. 

For variety, two good _ vocal 
combos are spotted on the show. 
The Four Freshmen, a click vo72!- 
instrumental combo on Capitol 
Records, gave a lively rendition of 
“Day By Day” while a femme trio, 
The Belvederes, handled “Lullaby 
of Birdland” nicely in tandem with 
a vocal ensemble out of the hand. 
A novelty rendition of “Hound 
Dog” contrasted to the elaborate 
arrangement of “Slaughter on 10th 
Avenue.” which was cut off before 
the finish at the half-hour point. 


Frank Leahy, former Notre 
Dame coach, is on hand to pitch | 
for Plymouth cars and also to cive 
some week!yv football info. First 
stanza was limited to talk about a 
Coast All-American who didn’t 
show up. The hich school coach, 
however. did. This segment. was 
weak, although the idea of weav- 
ing in »dvance dope on the Safur- 
dav ballgames should be a vositive 
factor. Herm. 


VINCENT LOPEZ 
With Judy Lynn, Teddy Norman, 

Johnny Messrer. Eddie O’Connor 
Producer: Dan Gallacher 
Director: Ned Cramer 
45 Mins.: Sat., 6:15 p.m. 
WCBS-TV, N. Y. 

Everybody avparently is now 
looking for a duplication of the 
Lawrence Welk formula. WCRBS- 
TV, CBS key in Gotham, is the lat- 
est to hon on the straight orch and | 
vocal video presentation 

With New York’s Hotel Taft 
verennial Vincent Lopez at the 
helm, the station has a. good 
chance to pick up a viewing aud 
that doesn’t* demand too much 
from the medium and likes its mu- 
sical beat dished out straight from 
the shoulder without any impro-| 
visational flourishes. 

Lopez knows the value of the| 
unvretentious beat and keeps his 
sidemen in line through a parade 
of current danceable pops and 
oldies. Show has a bright and like- 
able auality when it’s on a musical 
kick but Lopez slows un the pace 
with his tired and stilted intros. A 
little more personality vrojection 
from Lopez would help the stanza’s 
case. 

The orch gets pleasant vocal as- 
sists from Judy Lynn, Teddy Nor- 
man, Eddie O’Connor and Johnny 
Messner. Production values are 
simple and the camera never gets 
in the way of the music. Gros. 


CHRISTOPHER COLUMBUS— 

1956 
With Chet Long. Don Riggs 
Producer: John Haldi 
Director: Carl Papai 
60 Mins.: Fri. (12), 7:30 p.m. 
WRNS-TV, Columbus 

The annual WBNS-TV telemen- 
tary about Christopher Columbus, 
presented to mark the observance 
of Columbus Day in the Ohio capi- 
tal, this year explored—via film 
and live comment—the four voy- 
ages of the mariner to the new 
world. 

Last June WBNS-TV sent one of 
its newseasters, Chet Long; pro- 
duction director, John Haldi, and 
director of the film department, 
Darrel McDougle, on a trip to the 
Dominican Republic, Cuba, Ba- 
hamas, Haiti and Jamaica to gath- 
er film for last Friday's tele- 
mentary. 

The film, which took the viewer 
on a sight-seeing tour of the land 
Columbus touched when he sailed 
here over. 500 years ago, was skill- 





fully interlarded with studio com- 


erator. Inflation has arrived in a 
massive dose in the giveaway field. 

Ed Wolf, the impresario of 
“Break the Bank,” has merely in- 
creased the prize money of the 
present program. In this case, 
since so much is involved, the con- 
testant is given a lot of breaks in- 
clucing the right to call on assist- 
ance and a formula by which he 


can retain the bulk of the winnings | 


even if a query is muffed. 

As in every other program of 
this kind, a lot of the entertain- 
ment qualities of the show depend 


upon the rapport of the emcee and | 


the contestants. Bert Parks, long 
associated with “Break the Bank,” 
is an ebullient gent, makes the cus- 
tomers feel at ease as much as pos- 
sible under the circumstances, a job 
that isn’t too easy, whenever a 
contestant realizes that a quarter 
mil is at stake. 


On the preem show, a pair of 
femme candidates for the N. Y. 
State Legislature from Manhattan’s 
eatside doubled up to beat the 
bank, and a femme file clerk an- 
swered questions on football. De- 
spite the intent of the program 
which is seeking to find people 
whose only distinguishing mark is 
highly specialized knowledge, it 
seems that the inevitable happens, 
and they come up with prize-seek- 
ers who have a freaky type of mind 
able to pursue and absorb the 


wheat and the chaff of man’s ac-| 


cumulated wisdom or lack of it. 


However, one notable change is 
being seen in the makeup of the 
contestants of the giant giveaways. 
In this instance, the two femme 
politicos are obviously cultured 
and charming ladies who got off a 
series of answers relating to the 
social sciences in a category which 
discussed women’s role in a man’s 
world. On another show, former 
heavyweight champ Joe Louis is 
seeking enough dough to make a 
dent in his obligations to the Bu- 
reau of Internal Revenue. On still 
another show, bigleague actors and 
earners Edward G. Robinson and 
Vincent Price are battling fcr a 
$64,000 prize. The huge loot has 
nearly eliminated the chances of a 
studio contestant getting a chance 
to pick up pocket money or a few 
household appliances. The trend 
is veering to those with slide rule 
minds, and names. 
acceleration of prize money and 
the type of people eager to latch 
onto that bounty is changing the 
basic concepts of entertainment 


and also raises social questions on | 


the desirability of the giveaway 
show. 

“Break the $250,000 Bank” 
hasn't yet tapped the entertain- 
ment potential of the show on its 
first try. The excitement of the 
big money hasn’t been reached, 
the audiences haven’t yet learned 
to like those trying for the loot, 
but it’s possible that in the course 
of the liberal terms for retaining 
the money even after losing a 
round, a lot of excitement will be 
dissipated. The all or nothing 
quality provides a dramatic peg for 
some of the other shows. For this 
kind of layout, Bert Parks seems a 
fine choice; he can be happy at any 
time since the contestant will still 
walk off with a heavy moneybelt 
at almost any time after a given 


point. For the first few weeks, the | 
loot is doled out in $5,000 chunks, | 


and thence in $25,000 amounts. 
When losing a round, the con- 
testant falls back on monies pre- 
viously won, and risks only a por- 
tion of his earnings. 


Within a year, video giveaways 


have jumped from $64,000 to $250.- | 


000. The end is not yet in sight. 
Jose. 





ment by Long and musical bridges 
by Don Riggs who portrayed a 
calypso singer. 

Long’s commentary was good, 
and the production was smoothly 
done and well conceived. 


One of the high points of the 
production was a filmed inter- 
view with Adm. Samuel Eliot 
Morison, a professor emeritus of 
American history of Harvard U., 
who has been called the greatest 
living authority on Columbus. The 
interview was made at Morison’s 
summer home at Bar Harbor, 
Maine. Morison is the author of 
the Pulitzer Prize-winning book, 
“Admiral of the Ocean Sea.” 

Conn, 


The rate of | 


NBC-TV, from New York (color) 
(Kenyon & Eckhardt) 

Somerset Maugham’s melodra- 
matie standby “The Letter” ha: 
done legit-pix-tv duty over the 
years, including two previous oc. 
casions on video, and it’s a safa 
assumption that Monday night’s 
(15) presentation on the 90-minute 
“Producers’ Showcase” under Wil. 
liam Wyler's expert directorial 
guidance ranked with the best of 
them. Nor do all the laurels go to 
Wyler, for the performances of Si- 
obhan McKenna and Michael Ren- 
nie in the two major roles were of 
a stature to give distinction to a 
medium too often floundering in 
mediocrity. 

There was, indeed, a_ bright 
sheen of professionalism about the 
whole production. This was Wy- 
ler’s debut in tv and as producer- 
director-stager of the Maugham 
warhorse he brought the same 
measure of exactitude, skill and 
creativity that has rated him with 
the best in Hollywood filmdom. 
Transplanting the Singapore-lo- 
called plantation on to the Brook- 
lyn, N. Y., tint studios of NBC, 
Wyler tackled the assignment with 
the sureness and finesse of a vet in 
the medium as his cameras brought 
a life-size iiving-room dimension 
to the characters in this thrice-told 
story of Leslie Crosbie who mur- 
ders her lover and beats the rap 
after buying up a telltale letter. 


For one conditioned to the wider 
| scope of feature filming, Wyler did 
a singularly effective job in reduc- 
|ing this Joseph Schrank adapta- 
ition to a 21-inch size, achieving 
‘closeup treatments that actually 
| heightened the dramatic tensions, 





(Wy:er, incidentally, directed the 
Bette Davis film version of 
“Letter.”’) 


Major interest, of course, cen- 
| tered on Miss McKenna, currently 
| starring in the Phoenix Theatre re- 
| vival of Bernard Shaw's “St. Joan,” 
'for essentially the play stands or 
falls on the characterization of the 
femme role. Unquestionably Miss 
McKenna is an actress of great 
versatility. Unlike her “St. Joan” 
or in her previous “Chalk Garden” 
legit debut, “The Letter” calls for 
a completely feminine, alluring 
and beautiful woman. With the aid 
of a perfect blonde transformation, 
she more than filled this require- 
ment. The emotional distress and 
melodramatic performance of the 
first act created all the necessary 
excitement to project the play and 
introduce the Irish actress as a 
completely different personality. If 
|one can quarrel] at all with her 


| performance, it’s that as “The Let- 





| ter” progressed, Miss McKenna 
maintained the same _ emotional 
level throughout, even to the 


| dramatie climax. Thus at times it 
| was more like an intellectual dis- 
| course rather than a personal trag- 
| edy. It was the one shortcoming 
| that prevented this version from 
becoming distinguished fare. 

On the other hand, Michael Ren- 
nie’s performance as the barrister 
was above reproach. His restraint 
and emotional involvement were 
translated into a moving and high- 
ly sensitive performance. John 
Mills (making his tv debut in this 
country) as the cuckolded husband 
gave a sympathetic and always be- 
lievable interpretation, while Anna 
May Wong as the “other woman” 
had little to do but look sorrow- 
fully into the camera. Rose. 


FCC OK’s U for D. C. 


Washington, Oct. 16. 

An authorization for a UHF sta- 
tion in Washington, D. C., was is- 
sued by the FCC last week to 
Northern |. Virginia Broadcasters 
Inc., which operates WARL in 
nearby Arlington and also owns 
WCMS in Norfolk. Company ob- 
tained channel 20 which had been 
relinquished by radio station 
WGMS. 

Cy Blumenthal, owner of WARL, 
said he hopes to bring the area 
the kind of programs which he 
listed in his application which in- 
cludes considerable local fare. Blu- 
menthal is a brother-in-law of Lou 
Poller, former owner of WCAN-TV 
in Milwaukee, Wis., which ceased 
operation when CBS purchased an 
ultra high and shifted the affilia- 
tion. According to the application, 
Poller will advance $150,000 to- 
ward establishment of the station. 











. 
eee 


Pe -<gpee 


te 
































Wednesday, October 17, 1956 VARIETY 33 








Liwho wanteca 


uss 


of two forests... 
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Once there was a lion who was ruler of a forest. It was ; e 
a verdant green forest and the lion. was esteemed for his 
leadership and successes. This he found very gratifying so 
he said to himself,“Why not be king of two forests... .?” 


Not tobelabor Aesop, the advent of MGM-TV has been one of 
the momentous events in the annals of entertainment. Also 
one of its greatest success stories. To date, eighteen stations 
have signed as affiliates of MGM-TV for a total contract price 
of nearly $25,000,000. All arrangements are on an exclusive 
basis and only one station in each telecasting area can 
qualify. We urge you to make immediate inquiry concerning 
the more than 700 feature films available and the special pro- 





motional privileges offered. ity 


IM. CG IM 


@ For further information—write, wire or phone 
Charles C, Barry, Vice-president, 
MGM-TV, a service of Loew's Incorporated, ~ : ' 
1540 Broadway, New York, N. Y., JUdson 2-2000 ; i f 
; 
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x From the Production Centres 


Cn on ee 8, 


assistant .. . Veep Ward Quaal and a group from WGN attending the 
regional NARTB meetings tomorrow (Thurs.) and Friday at Indian- 
apolis. Chicago Tribune stations, incidentally, have joined the Illinois 
Broadcasters Assn. . . . Chi NBC chief engineer Howard Luttgens 
supervising a general overhaul of WNBQ’s transmitter atop the Civic 
Opera Bldg. . . . John Morrell, for its Red Heart pooch food, has re- 
signed for five weekly segments over a 26-week span on Don MeNeill’s 
“Breakfast Club” on ABC, . . Henry Sjogren, assistant general man- 
ager of WNBQ, delivered a pep talk on color tv to the Chi-area RCA 
dealers last week . . . Jack Russell's talent stable and the Patricia 
Stevens Talent Bureau will be showcased before ad agency bookers 
tonight (Wed.) at an “Operation Exposure” at Fred Niles’ film studios 
_.. Singers Jan Park and Connie Mitchell signed to WBBM staff pacts 
last week ... Ted Ziegler, headman of WGN-TV’s “Lunchtime Littie 
Theatre,” playing the lion in the Studebaker Theatre Co.’s current 
production of “Androcles and the Lion.” Nielsen research firm has 
opened a Loop office helmed by William Wyatt, veep and central divi- 
sion manager .. . NBC newscaster Alex Dreier knocking off seven 
speeches in five starts over the next four weeks, 


IN BOSTON... 


WNAC-TV preemed its “Rosemary Clooney” show which bows Oct. 
22 at 6:30 for H. P. Hood, at luncheon for press writers at the Parker 
House Tuesday (16), with Phyl Doherty, director of advertising and 
publicity, and Ruthann Faber hosting .. . “Big Brother” Bob Emery, 
WBZ-TV personality appointed Marie O’Grady personal rep this week 
... Press party for Tom Gorman, new gen. mgr. of WEEI, held in Hotel 
Statler Tuesday night (16) . . . WBZ-TV producer Doug Leonard and 
Jean McDonough, asst. public affairs director of WBZ, married Sept. 
29 ... Whiting’s Milk bought 15-min. seg of Rex Trailer’s “Boom- 
town” on WBZ-TV ... Frank Tooke, WBZ-TV gen. mgr., off for Euro- 
pean jaunt awarded for outstanding contrib to radio during 1955 
RSVP contest of Westinghouse . . . Robert Messinger, ex-Hub L.A. 
news editor. joined WBZ-WBZA as director of publicity . .. Bill 
Buchanan, Boston Record radio-tv columnist and WVDA disk jock, 
plays only theme songs of great bands on his “Old Record Shop Show” 
once a year and Sat. (13) was picked for spinning of 29 platters on the 
two-hour show . . . Marjorie Mills, vet in N. E. radio broadcasting. 
moves from WBZ Oct. 29 to WVDA ... WBZ-TV begins its sked of 
pro football games, New York Giants, Sunday (21), sponsored by P. H. 
Ballantine & Sons and Atlantic Refining Co. ... Lester Allen, chief 
editorial writer of the suspended Boston Post, remains on panel 
“Starring the Editors’ over WBZ-TV Sundays 12:30-1 p.m. ... WEEI 
is broadeasting the complete sked of Boston College football games... 
WORL gen. mgr. Arthur Haley read the announcement of winners of 
station’s ““‘What’s My Name Contest” and disk jocks Norm Tulin, Stan 
Richards, Greg Finn and Dave Maynard presented the prizes. Record- 
ings were made when housewives were first notified that they were 
winners. Special show is in conjunction with station’s 6th anni... 


IN WASHINGTON ... 


Dan Daniels, ex of WAPI and KABT-TV, Birmingham, is newly ap- 
pointed director of sports at WTOP in expansion of stations news divi- 
sion ... Suburban station WARL, specializing in country music, cele- 
brating its 40th birthday with a series of special events , . . Indie sta- 
tion WWDC plugging its d.j. shows via a new list of 40 top tunes dis- 
tributed in local disk shops . . . Robert Enders unveiling a new Civil 
Air Patrol film this week, featuring 20th director Henry King, who is 
a CAP colonel, and narrated by Tyrone Power .. . “Pick the Winner,” 
CBS campaign radio-tv series, has inked former N.Y. Gov, Thomas 
Dewey for its Oct. 17 show, and both national committee chairmen 
for its final show Oct. 31... WTOP tv personality Mark Evans played 
host past week to Mrs. Fiorello La Guardia, wife of late mayor of New 
York, who appeared on his show . . . Barbara Harris, teacher on WRC’s 
moppet tv show, ‘Romper Room,’ named an honorary fireman by 
D.C. Fire Dept. in recognition of her fire prevention efforts on show. 


IN SEATTLE... 


Both KING-TV and KOMO-TV filmed Sahara Cup unlimited hydro- 
plane races on Lake Mead Saturday and Sunday .. . Texas Jim Lewis, 
longtime “Sheriff Tex” on KING-TV, has switched to KTVW where he 
is doing an hour show at 5 p.m. five times a week ... Leslie “Tiny” 
Martin, president of AFM Local 76, is fronting daily “Color Surprise” 
on KOMO-TV, with three-piece combo . . . Milton Katims, conductor 
of the Seattle Symphony orchestra, doing hour program on KXA Sun- 
days, sponsored by the Teamsters Union, which is broadcast also on 
KIMA, Yakima, and KXLY, Spokane . .. Live wrestling shaw now on 
KTVW Monday nights ... Byron Herreid, formeriy with KIMA-TV, 
Yakima, now at KTVW .. . Casey Gregerson of KING-TV’s “Tele- 
scope” back on program after honeymoon trip to Honolulu, 


IN MINNEAPOLIS .. . 


KSTP-TV’s Bob Ryan emceed the Minneapolis Fire Prevention ban- 
quet that officially kicked off National Fire Prevention Week here.. . 
Rollie Johnson, WCCO-TV news and sports director, assigned to coor- 
dinate the tv and radio stations’ coordinated election night coverage 
Nov. 6... KSTP-TV sent $25 war bonds to the five dialers reporting 
most distant reports of reception for its World Series baseball tele- 
casts ... WCCO-TV’s Bud Kraehling welcomed a baby girl, the couple’s 
fourth child .. . WCCO Radio originated 48 broadcasts from the 10-day 
Minnesota State Fair. It also distributed 35,000 of its new and color- 
ful “Good Neighbors of the Northwest” calendars and boasted 20,000 
participants in its straw vote showing Republicans in the lead in Min- 
nesota ... Downtown merchants here have banded together to combat 
ever-increasing outlying shopping centers’ competition via an exten- 
sive campaign of tv and radio spot announcements calling advantages 
of downtown shopping . . . WCCO Radio broadcast the Philadelphia- 
Pittsburgh professional exhibition football game here. 


IN DALLAS ... 


Hank Williamson, announcer, and John Alonzo, lighting director, 
leave WFAA-TV for a daily stint at KHJ-TV, Los Angeles, starting 
Oct. 29. Alonzo is the voice of “Senor Turtle” and pairs with Wil- 
liamson in comedy dialog . . ..Elizabeth Ann Higgins has been named 
publicity director at KGNC-TV, Amarillo, Texas . . . KIXL will spon- 
sor a special exhibit, with continuous demonstrations, at the Dallas 
Hi-Fidelity Music Show, Nov. 16-18, at Hotel Adolphus ... Gerry John- 
son, for five years femcee of KRLD-TV’s daily “Variety Fair,” is in 
N.Y. 0. 0.’ing a stage or tv role. Live show here will be dropped next 
month ... WFAA-TV completed an expansion program with addition 
of $100,000 worth of new equipment for color telecasting and film 
processing . . . KGKO revived the Bill Edwards ayem d, j. show, re- 
lieving Hal Bakke for added exec duties. 


IN PITTSBURGH .. . 


Slim and Loppy Bryant flew to Atlanta. Ga., for the golden wedding 
anniversary of their parents, the P. M. Bryants . .. Pat Moreell has 
gone with D’Arcy agency in New York doing product publicity in pro- 
motion department. . 
O., as director of news 











meet 


and special events, Paul Shannon has inherited 


Britain’s ‘Emmys’ 

London, Oct. 16. 
Presentation of the 1956 
awards of the Guild of Televi- 
sion Producers and Directors 
for outstanding work during 
the year, will be made by 
Dame Edith Evans at the Tele- 
vision Ball, to be held at the 
Savoy Hotel on Monday, Oct. 

29. 


The awards are for the best 
production; best performance 
by the actor and actress; best 
piece of Television design; 
best script and personality of 
the year. 


Gas, Oil Firms Lubricate 
Chi TV-Radio Till As. 
Result of Esso Buyout 


Chicago, Oct. 16. 


Standard Oil of Jersey’s purchase 
of Oklahoma Oil and Perfect Power 
Corp., both heretofore indie gas 
and oil chains and major local 
radio-tv advertisers, has resulted 
in stepped up ad plans with tv com- 
ing off the big winner. Both Chi 
firms are being operated as autono- 
mous subsids of the parent com- 
pany, with their combined budgets, 
estimated at over a $1,000,000 for 
radio-tv alone, being routed 
through Maryland Advertising. 


Initial purchase, set last week, 
has the two companies buying two 
weekly firstrun feature films on 
WGN-TV. Outfits will share the 
station’s Saturday night 10 o’clock 
feature, and its Sunday night at 8 
film, starting this weekend. Buy 
represents WGN-TV’s largest single 
film sale to date. 

Oklahoma, for the third season 
running will co-sponsor’ with 
Hamm Brewing, WGN-TV’s tele- 
casts of all the Chicago White Sox 
and Cubs daytime home games 
next year. Oil firm likewise is con- 
tinuing as one of the four bank- 
rollers on WCFL’s radio accounts 
of the Sox home and road games 
in °57. 

Oklahoma is also repped on 
WBBM as paymaster on John Har- 
rington’s 8 to 8:15 morning news- 
easts and Perfect Power is running 
a heavy schedule on WIND. 


ZENITH $61,000,000 
SUIT OFF TILL JUNE 


Chicago, Oct. 16. 


Hearings on Zenith Radio’s $61,- 
000,000 suit charging RCA, Gen- 
eral Electric and Western Electric 
with monopolizing the electronics 
industry have been postponed until 
next June by Judge Michael Igoe 
of the Chicago Federal District 
Court. 

Long pending suit had been ex- 
pected to be heard this fall, but 
RCA asked for the delay to take 
further foreign depositions. 








Ayer Back in Good 
Graces of Plymouth 
After Agency Detour 


If Plymouth has to make any 
changes in its tv programming be- 
fore the season is out, it appears 
N. W. Ayer agency will get first 
crack at making them. This is con- 
trary to the impression made by 
Plymouth when it assigned credit 
(and billings) on the new “Ray An- 
thony Show” on ABC-TV to the 
Grant agency. Impression was that 
Ayer had lost Plymouth’s tv bill- 
ings. 

As it stands now, Grant is be- 
ing compensated on the basis of 
Plymouth’s production outlay on 
the 10 to 11 p. m. Friday show- 
}ease. Ayer is being paid for com- 
mercials on the show. 

Grant’s prominence in the situa- 
tion has evidently created a politi- 
cal situation, in that Ayer is the 
regularly assigned agency. In its 
haste to get a major tv program 
on the boards in time for the pro- 
motional push in behalf of the 1957 
auto models, Jack Minor, Plymouth 
veep, turned the biz over to Grant, 
the agency from which he original- 
ly came and with which he has a 

working arrangement. 
(Grant is the Dodge agency.) Man- 
uever hurt Ayer in the pocketbook 
and the Ayer feelings. 

As explained, if Anthony fails to 
garner the hotshot ratings expected 
of the bandleader’s show, Ayer gets 
first crack as to suggestions on a 
replacement. It will thereafter 
take over both billings and credit 
on the Plymouth showcase. 

After leaving Grant, Minor 
moved over to Dodge, and recently 
to Plymouth. He’s responsible for 
starting the Lawrence Welk-Dodge 
happy marriage. 


NO REP HOUSE FOR 
ABC’S COAST WEBS 


Sales representation of the ABC 
Radio and ABC-TV western region- 
al networks will not be turned 
over to another station rep house 
but will be handled after Nov. 1 
by the same staff that sells the 
regular network lineups. With the 
major hookups having finished 
most of the national selling, staffs 
will have more time to devote to 
plugging the Coast regionals. 

The ABC-TV western regional 
division covers some 30-odd tv sta- 
tions, while the radio counterpart 
contains 40. Slocum (Buzz) Chapin, 
veep in charge of ABC-TV sales, 
will oversee the regional in tv 
and George Comtois, head of ABC 
Radie selling, will be in charge of 
western regional radio. 

ABC announced it was breaking 
with Edward Petry, outgoing re- 
gional reppery, at the NARTB con- 
clave last spring. 











Nick Perry gets his daily 8 a.m. radio strip on WCAE .. . Jean Con- 





| 


. With Ed Wood moving to WTVN in Columbus. | 


nolly, back on tv for first time since the baby arrived two months ago, 
subbing this week for Pat Kiely on Channel 2’s “Woman’s Angle.” 
Latter is in New York with her husband, Ed Kiely, p.a. for Pittsburgh 
Steelers pro football team . .. AFTRA tossing big shindig for mem- 
bers and guests at Diamond Room Friday night ... Les Rawlins, man- 
ager of KDKA radio, won TV Guide’s annual golf tournament at Green 
Oaks CC with a 77... Johnny Costa, staff pianist at KDKA-TV, taking 
two weeks off next month to return to Embers in New York with his 
trio. 


IN PHILADELPHIA .. . 


City of Philadelphia and WPEN honor late night gabber Steve Alli- 
son with a luncheon at the Barclay Hotel (18) ... An estimated 30,000 
attended Bishep Fulton J. Sheen’s two lecture sessions at Convention 
Hall (14) .. . Bili Campbell, WCAU sports director, in addition to doing 
the play-by-play for the Penn games will cover the Eagles football 
games and do the Warrior basketball broadcasts . . . Fred Harper, 
Chuck Hoover and Paul Taylor preemed daily WRCV 11-minute gab- 
fest: (15) . . . Ed McMahon, WCAU-TV personality, to do late news 
roundup Fridays following “Million Dollar Movie” ...WFIL-TV News 
Director Gunnar Back will be moderator for the half-hour special pro- 
gram, “Call the Doctor?’ Panel consists of two psychiatrists, a pedia- 
trician and a general practioner . . . Frank Hall, who did the RCA 
news telecasts for over five years on WFIL-TV, is working for them 
again on RCA’s local outlet WRCV-TV .. . Harold Wadell upped from 
WRCYV sales manager to newly-created spot, director of sales . . . Har- 
old E. Mundel, formerly with WFIL-TV and WEEU-TV, Reading, has 
joined the engineering staff of educational station WHYY-TV. 


IN CLEVELAND ... 


Bob Dale leaves WEWS for San Diego .. . Bill Mayer exits KYW 
disking for NBC in Philadelphia .. . Joe Finan switches shellacs from 
WJW to KYW ... Mary Holt adds WJKB to her list of stations ... 
KYW’s Gloria Brown doing “guess the weather contest”... WGAR’s 
Bill McColgan paected to do Barans’ hockey games . . . Joe Mulvihill’s 
all-night disk stanza hosted by Jehn Bell while Mulvihill takes a three- 
week KYW hiatus to Florida . . . Jim Deney pinchhitting at WJW-TV 
news while Ken. Armstrong tours Europe . . . Johnny Andrews, NBC 
New York, rumored for weekly Monday night tv stint . . . Newspaper 
publishers again nixed Press sports editor Franklin Lewis’ appearance 
on commercial tv show . 
10-minute WEWS news-sports stanza with Ron Penfound and Paul 


his five-minute newscast for Spear’s on KDKA-TV every morning and ' Wilcox, 


. . Central National Bank picked up nightly | 


‘Yankee Story’ In 
WNAC-TV Debut 
Then Road Junket 


Boston, Oct. 16. 

“The Yankee Story,” filmed in 
New England by WNAC-TV’s docu- 
mentary film unit, will be unveiled 
at the Somerset Hotel here for 
press, invited clients and ad agen- 
cies Thursday (18). To make the 
‘film, producer-director Jeff Forbes 
and Ed Gilman, technical director, 
along with crew of six, traveled 
over 2,000 miles throughout the 
six N.E. states on field location for 
onhy 21 days. 

Tom Bateson, director of national 
sales and sales service, has lined 
up a coast to coast tour for the 
film directly after its preem in 
Hub that embraces Philadelphia, 
Detroit, Chicago, St. Louis, Cin- 
cinnati, New York, San Francisco, 
rand Los Angeles. The entire na- 
tional sales staff, headed by Bate- 
son, including Proc Jones, asst. di- 
rector; Bob Gilman and Jim Gates, 
Jim Pike, film director, and George 
Halberg, promotion director, will 
present the half-hour 16m film be- 
fore ad agency reps and clients in 
these cities at special luncheon 
and cocktail party meetings. 


A number of records were 
chalked up in the making of the 
documentary on New England as 
@ market, and Yankee as the only 
complete regional radio network 
service in N.E. The crew toured 
with a production caravan includ- 
ing a two-way radio car, station 
wagon and two-and-a-half ton equip- 
ment van. They shot 8,300 feet of 
color film, 1,200 feet of which is 
“The Yankee Story.” The remain- 
ing footage has been cross filed for 
future use in the WNAC-TV orig- 
inal color footage library. It is the 
first documentary to be processed 
|in the new Eastman negative color 
| method. 


} Besides the 21 days of field lo- 
'eation shots, there were five days 
| of studio sound stage shooting and 
two days of animation studio shoot- 
‘ing. Cutters and editors worked 
|around the clock on the footage 
,from 8 a.m. to midnight for 12 
| consecutive days. The scenario was 
| written by Ken MacAskill. 


Instead of one narrator, as usual 
with most documentaries, “Yankee 
Story” has a record number of 20 
voices telling its advantages. Bridg- 
ing 150 scenes in the unique film 
are 14 separate musical scores, all 
supervised, matched and mixed by 
Pike and Forbes. Ed Gilman super: 
vised the processing and printing 
of the entire production in New 
York. 

Working closely with the film and 
publicity departments, George Hal- 
berg, promotion director, created 
a brochure on the past, present 
and future of the web. 

The brochure will be handed out 
to the more than 5,000 persons 
who are expected to o.o. the film 
during its transcontinental show- 
ings. Illustrated with N.E. scenes, 
it depicts the progress and influ- 
ence of the six-state region, the 
people, and the Yankee Network 
as it serves New England. 

Following the coast-to-coast tour, 
the film will be featuréd on WNAC- 
TV and then presented at women’s 
clubs, service clubs, chambers of 
commerce, ad clubs and future 
meetings and luncheons in New 
England. 


Sports B’casters Set 
Annual Shindig for Jan. 


Annual dinner of the Sports 
Broadcasters Assn. is set for Thurs- 
day, Jan. 31, at the Roosevelt 
Hotel. As always for the past dec- 
ade, the evening’s speechmaking 
will be built around presentation 
of the Graham McNamee Memorial 
Award. 

At the last dinner, the McNamee 
award was shared by Dodger man- 
ager Walter Alston and the late 
Babe Zaharias, whose husband ac- 
cepted for her. Crowd at that ses- 
sion was in excess of 400 people. 


Seattle—A number of KING-TV 
staffers are moving to KGW-TV, 
Portland, set to go on air as ABC- 
TV outlet there Dec. 17. Tom 
Dargan, KING program operations 
manager will be program director 
of KGW; Dick Ross, associate news 
director at KING-TV, will be news 
director of Portland station and 
Bernie Carey, KING operations 
manager will have same post at 
iKGW, 
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LOOK AT THESE PHENOMENA 
NIELSEN RATINGS SCORED BY 


Yes Ja me) a) 








STARRING JOHNNY WEISMULLER 





IN THE TOUGHEST COMPETITIVE MARKETS! 
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30.6 28.6 23.0927.2 
AT THE PEAK OF THE TV SEASON! 





Call today for availabilities on these 
26 exciting hall hour TV adventure films! 


IN THE EAST IN THE MIDWEST IN THE SOUTH IN THE FAR WEST IN CANADA 
Ben Colman Henry Gillespie Frank Browne Richard Dinsmore Lloyd Burns 
Pl. 1-4439 Franklyn 2-3696 Emerson 2450 Hollywood 2-3111 Empire 3-4096 
New York: N. Y Chicago, Ill Dallas, Texas Hollywood, Cal Toronto, Can. 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-eity ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


women’s. 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
Numbered symbols next to station cail letters represeni ihe sia- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributor's rep the national sponsor for whom the film is aired. 





TOP COMPETING PROGRAM 


| PROGRAM STA. RATING 





Stations— 


WCBS (2), WRCA (4), WABD (5), WABC (7), 
WOR (9), WPIX (11), WATV (13) 





Ware Fee sa store 7! ee 43.3 
Weawwepoces >} 26.0 
. : *eeeeeee 35.1 **e ef eer 





Summer Theatre........... WED +0 0 60a ' 12.0 
Rate SGD, . s icbiia i siieos WEED ccceeae 12.1 
Early Show; Rain or Shine.. WCBS ....... 6.1 
CBS New—Doug Edwards..WCBS ....... 5.5 


Popeye the Sailor......... WPIX - ..cc.-s 43 
Early Show... ...oscscees WEED. conces> Be 
eee ee WABC ......223 


Early Show; Rain or Shine... WCBS ....... 8.7 
CBS News—Doug Edwards. WCBS ....... 7.8 
Early Show; Rain or Shine... WCBS ....... 46 


Crusader Rabbit......... WOR ...scccos 38 
Early Show; Rain or Shine.. WCBS ....... 8.1 
CBS News—Doug Edwards.WCBS ....... 10.1 
Modie ® oo i. takes fet WRCA?* wcccs- 32.6 
I’ve Got a Secret........... WCBS 6.060: 30.9 
BANG TEP ws ccc ccaces Wao 3.333" 8.1 





Stations—WBBM (2), WNBQ (5),-WBKB (7), WGN (9) 








Television Playhouse....... WBBM ....... 93 
Saturday Premier Theatre..WGN......... 9.4 
Summer Theatre...........WBBM ...... 19.7 
Lux Video Theatre......... WMBQ ....... 18.2 
Your Hit Parade... <.cis<.e WNBQ....... 29.3 
Spotlight Playhouse........ Wee sees. 19.1 
Do You Trust Your Wife.... WBBM ....... 27.7 
Same WOO seni nccccdz. WNBQ ....... 20.8 
Community Playhouse...... Werte «Aw es. 21.6 
$64,000 Question........... WBBM ....... 38.2 





Stations— 


KNXT (2), KRCA (4), KTLA (5), KABC (7), 
KHJ (9), KTTV (11), KCOP (13) 








Medic ... wre. i iy. lela 12.0 
Burns & Allen............ i 8 5 ary 21.0 
Adlai Stevenson...........KNXT ....... 16.1 
Godfrey’s Talent Scouts....KNXT ....... 10.0 
Robt. Montgomery Presents KRCA ....... 20.0 
Perry Como ae ss I. 46o9.08 3 26.2 
Alfred Hitchcock Presents.. KNXT ....... 21.7 
People Are Funny.......... 8) Egos ae 13.6 
OS go ess 3 i Araceae ye 10.4 
0 EO EEE: #! Srire 20.3 











Bie Tows. 3% os ob eG t¢ Jee Ree 13.7 
Been SRN SS occ Sa tbe oeh's WEWS ...... 12.1 
San Francisco Beat......... Wa so 060 ee 5.4 
Gene Autry... ......ctccce’s WHEW” 0 cine ds 12.1 
Racist. Samad |... cet ssc CREE. ee ean 13.3 
a cl ds ln Oba oe WEWS. .sec-. 7.9 
Tour Hit. Parage......0.seess De ke Ses tex 35.8 
oR yp Se eo eee Barer oe Be iio o'e wide 21.4 
Wednesday Night Fights....WEWS ...... 23.9 

13.6. Steel Hour.......,.- WEIN... 5 9 pavb.h ea 22.3 
Mickey Mouse Club........ WEWS ....<:. 1.10 





Stations—WSB (2), WAGA (5), WLW-A (11) 





TOP 10 PROGRAMS DAY AND SEPTEMBER 
AND TYPE STATION DISTRIB. TIME 
NEW YORK Approx. Set Count—4,525,000 
1. Doug. Fairbanks Presents (Dr). WRCA BS: idesesiccde.i Mon. 10:30-11:00 ....... 
2. Rosemary Clooney (Mus)..... WT. cn cceces Mae etek e ee’ e+» Fri. 11:15-11:45 | ........ 
3. Guy Lembarde (Mus)......... WRCA.. » MOA....% seb wes so Thurs 7:00-7:30 pchedeus 
4. Superman (Ady)............. WABC.. .. Flamingo. . : wee bt . Tues. 6:00-6:30 .i2...... 
5. Man Behind the Badge (Myst) WPIX... adea! li ec bead! Wed, 8:00-8:30 ......... 
6. Death Valley Days (W)........ WRCA:. o MOG-B: cicsacetei. Wed. 7:00-7:30 ......... 
7. Science Fiction (Adv)......... WRCA.. Ziv ceeeeess. Fri. 7:00-7:30 ecass 
8. Great Gildersleeve (Com)..... WRCA.. ok RES a eee ee Tues. 7:00-7:30 ..... 4, d0OGR Sis dolce Pree 29.0 
9. Fabian ef Scotland Yd.‘ (Myst) WPIX. oe CBS adéeisidziiczis Mon. 9:00-9:30 ......... 6@.°... 
9. Highway Patrol (Adv)...... '.. WPIX.... >  JPPeeree terete: Wed. 9:30-10:00 ........ 60......... Mere cies es 
10. The Goldberg (Co.).......... WABD Caen os Coacee set. Thurs. 7:30-8:00 ........ 
CHICAGO r Approx. Set. Count—2,900,000 
1. Secret Journal (Dr).......... WNBQ MOK, A. Peo282. Sat. 10:00-10:30 ........ 
2. Selence Fiction Theatre (Adv.);:WNBQ..... Tye SUPE TERR TER Ge Sat. 10:30-11:00 ........ 
3. Great Gildersleeve (Co)...... WNBQ... +) . >: aera ease ee 6 Mon. 9:30-10:00 
4. Highway Patrol (Adv)... wees .WBKB... eae twedarbeabe: Thurs. 9:00-9:30 ...... 
5. Susie (Co),.................. WBKB:.. TPA. .6iiss biti tv Bat, O:OO-0O08 f.....5. 
6. Racket ‘Squad Giget).. seas. WGN... +S ABC. .......62..5.. Tues. 8:30-9:00 ......... 
7. E Led 3 Lives (Adv)......... :: WGN..... JER can cae bu knkeats Tues. 9:30-10:00 ....5::. 
8. Badge 714 (Myst)............. J) Pe errr ret h se 
8. Mr. District Atterney (Myst) WBKB.:... 6322 RG Fess 4 ERS Fri. 10;00-10:30 ........ 
10. San Francisco Beat (Dr)...... WGN o.cecdiced. | RRS ae gry oer Prana Tues. 9:00-9:30 ......... 
LOS ANGELS Approx. Set Count—2,31T3,000 
1. Highway Patrol (Adv).... i. se ee MEMOS of crnig (des oe Mon. 9:00-9:30 
2. Science Fiction Theatre (Adv) .KTTV.......... Bere er eee Mon. 8:00-8:30 
3. Star & The Story (Dr)...... WEEE Cdeecdes GON 5 ob oo ok Thurs. 9:30-30:00 ....... 
et Od eo > ee . % | A an | yt ear Mon.8:30-9:00 .......... 
S. Cade 3 (AG Wiss ci eheis das is BEd Vince ec hececn. ABC... ccéccticst. MOR Bae 1c 
6. I Led 3 Lives (Adv).......... ge 2 Ie eee oC ee ee Sati: GisGO:60 . 2.0600 0% 
7. Confidential File (Doec)....... Pee EW ices canes owt See ae Sun. 9:30-10:00 ........ 
8. Badge 714 (Myst)............ DERE Vi cvcctcesi TE ow ore ane Gee eee 1 | i 
9. Search for Adventure (Adv) . KCOP | RP . Thurs. 7:00-7:20 :...... 
10. San Francisco Beat (Dr)...... yy ee ee oo meer ee tie Sat. 9:30-10:00 ....... 
CLEVELAND Approx. Set Count—1,900,000 
1. Highway Patrol (Adv).. WwJW Ziv Tues. 10:30-11:00 
2. Racket Squad (Myst).... 4 ee rs F300 ws ee aes Sat. 7:00-8:90 «aves. 
3. Science Fiction Theatre (Adv) KYW........... RS ete soe Tues. 7:00-7:30. :. iciaes 
4. Annie Oakley (W).......... See eee. CSS ee Sav. Giee-UsOO. ov aceewss 
Sy: Fae A BU otis wkd ns’ WEWS MEE. disso wos ucaleres Get Te a sss 00.8 
Ce iS I ce ga IN oe ee eck op Ry Sf ee 
7. The Whistler (Myst)..........WJW........... EE Fe eee Sat..10:30-11:00 -.....3. 
7. I Led 3 Lives (Adv).......... |. . Soran RIS © ote ete Fri; 9:00-0:30... «.. 056 
9. Man Behind the Badge (Myst) KYW...... | tc! ae aaa Wed. 10:30-11:00 ....... 
10. Mr. District Attorney (Myst) KYW ae re tl i ee M-¥ §:30-6:00 .. 2.5.54: 
ATLANTA Approx. Set Count—565,000 
1. City Detective (Myst)........ WeEGe sso bees : 0) SR ae nae ALS 7 Sat. 10:00-10:30 ....... 
2. I Led 3 Lives (Adv).......... WEE. S33 6b ota | BETS Care Fra? Mon. 9:30-10:00 ....... 
3. Highway Patrol (Adv)........ WAGA... CMS Ligdews hence Fri. 10:00-10:30 ........ 
4. Secret Journal (Dr). .... eds WORE Es READ. abeKe ay. Sun. 10:30-11:00 ........ 
5. Man Called X (Myst)......... WAGA.... Fe Fo. . ee eee Sun. 10:00-10:30 ..u.....188 
6. Jungle Jim (Adv)............ WLW-A.. .. Screen Gems....... Mon. 6:30-7:00 ......... 
7. Waterfront (Adv)............. MEE ss DA GAS bo RS Som Gee oe oe a Thurs. 9:30-10:00 ....... 
$8. Man Behind the Badge (Myst) WSB Me 8! SR Sun. 2:30-3:00 ......6... 
9. Buffalo Bill, Jr. (W)......... WRIT ccee ss Se csc vec eh erie WEG. GOOMeee Sc hecee 
10: Annie’ Oakley (W)...........: Wawen’.2 632% mes. ky 33% '. ..': Men. 6:00-6:36... ... 





Grand Ole Opry omer at. fs eee 9.6 
Summer Theatre .......... WAGA  ..>..: 16.2 
Truth or Consequences..... a kane os 16.4 
Ree Fi ES Ts cee as WAGGA? i430. 2.6 
Dougtas Fairbanks Presents WSB ........ 10.5 
een aeeee. OSI SG MOREE ou ves 9.6 
Lux Video Theatre......... » i Sa 19.8 
PRO Fn 5 sos S00 oe BER WERATA. 65:90} 11.5 
Telenews Fe ie teett eae We Cre ss 3.6 
CBS News—Doug Edwards.WAGA .:..... 6.1 
22.2 | Weather; Sports; News pp ae 3.6 


CBS News—Doug Edwards. WAGA ...... 5.2 
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TV KLEIG LIGHTS FOR FEATURES 





NTA Deal Unbolts the Par Door 


Deal under which National Telefilm Associates last week acquired 
six top films and also two story properties from Rainbow Produc- 
tions actually represents the first erack in the Paramount Pictures 
stand against selling films to tv. 

The deal, which embraces negative talks te “Bells of St. Mary,” 
“Good Sam,” “Gulliver’s Travels” amd “Mr. Bugs Goes to Town” 
and Western Hemisphere rights to “Encore” and “Trio,” plus rights 
to the “Private Property” and “One Mcre Tomorrow” usproduced 
screenplays, was made with Rainbow Productions. Rainbow was 


originally set up by Leo McCarey but is now a whelly owned sub- 
sid of Paramount and the deal was actually negotiated with Par. 
NTA will kick off its NTA Film Network with “Good Sam,” the 
Gary Cooper starrer and will also use “Encore” and “Trio” for the 
network, but in the case of “Bells of St. Mary,” will reissue the pic 
theatrically, following release of “Anastasia,” in which Ingrid Berg- 


man stars. 


NTA hopes to capitalize on the exploitation given Miss 


Bergman, who stars “with Bing Crosby in “Bells” and on Crosby's 


own “High Society” starrer. 
theatrically. 


“Bells” 


has never been reissued 











‘Mohicans Goes on 





Location In 


Canada With 1,300-Job Bonanza 


Pickering, Ont., Oct. 16. 


“When the residents of this ham- 


let, -about 40 nmtiles outside Toronto, 
holler “The Redcoats are coming”. 
they ain’t kidding, Redeoats .and 
Injuns have been. on the move 
through the woods here since the 
last week in July, when shooting 
on ;“Fhe Last of the .Mohicans,” 
first. commercial .telelfim series 
ever to be shot in Canada, started. 
Shdw is slated for a world pre- 
miere on the CBC Dec. 6. It’s alse 
been sold in England. 

Because “Mohicans” is the first 
to be done up here, and because 
of an acute shortage of equipment, 
studio space and technicians, proj- 
ect has been a real pioneering ef- 
fort, about on a par when films 


first started in Hollywood or wiren + 


sound first came in. Principal fac- 
tor in deciding ta shoot 70 to 75% 
of. “Mohicans” outdoors was that 


Audio Pictures studio here, where’ 


interiors are filmed’, is so small it 
can+handle only;twe sets. There’s 
no reom to fly either ohe, so one 
has to be struck when the other’s 
in‘ ise. Studio also has no light 
grid,- which means ‘lights have to 
be hung from the set itself and re- 
hung, reset and refocussed for 
every take. 


Equipment ‘shortage -was -mur- 
derous, crimping negative process- 
ing and dubbing particularly. First 
picture, with footage completed af- 
tes one week’s shooting took a 
mgnth to dub and then only after 
using a movieola footage counter, 
barety large enough for one man 
to: see, no less those involved in 
the mix. Equipment has been im- 
ported in some. cases and made in 
others, and the work’s been speed- 
ed up so that one and a fraction 
pietures are now being made each 
week, 

“Mohicans” is being produced by 
Normandie Productions, Ltd., 
Canadian affiliate of Television 


(Continued on page 44) 


Weill Buys Lato 
Features for TV 


Jules Weill is,expanding into 
the field of feature film pregram- 
ming for Spanisi-speaking Seuth 
and Central American tv audiences 
and U.S. Latino market tv’ers. The 
distrib, head of Fortune Features, 
so far has restricted his tv activi- 
ties te sale of foreign features for 
> videe consump- 


Weill has paid $250,000 for six- 
year rights te 114 Argentinian fea- 
ture films. Deals were made con- 
currently with three producers in 
Argentina. 


Chief source of revenue at pres; 
ent is expeeted to come from U.S. 
Spanish tv markets, which Weill} 
Says number 22. There is tv in 1f 
or 12 Seuth-of-theborder countries. 

Weill is leaving Saturday (20) 
for Europe to buy more French and 
Italian features fer regular theatri- | 
Cal and television use in the United 
States. He recently purchased 9 





films in celor for tv here, but dis- 
closes that he is withholding them 
from the market for the time being. 


i % 





Holton to: Majestic 


L. Hamilton Holton has joined 
Majestic Motion Pictures as v.p. 
‘mn charge of ‘production. Holtor re- 
ports, to Majestic prez Frank C. 
“tte and will operate out of 

Y + ee ; 


Prior to joining Majestic, Helton, 
a vet of the film industry, was pro- 
duction manager at Lalley & Love. 
In addition to heading all produc- 
tion, he'll’ also handle special ac- 
counts at Majestic. 


Alternate Client 
Telefilm Pattern 





New York indie WPIX, one of 
the nation’s most heavily telefilm 
programmed stations, is about 72% 
sold out in half-hour sponsorships. 

Figure includes the Madison 
Square Garden sports events, but 
the remaining sponsored shows are 
virtually all telefilm series, pro- 
grammed nearly solidly each day 
from 6 to.11 p.m., with a good 
chunk of the telefilm sales reflect- 
ing the rapid growth of the alter- 
naté sponsorship trend in the film 
syndication field. 

Topping the alternate sponsor- 


Swiss Colony Wine and G & D 
Vermouth, with six shows, spread- 
ing its coin over “The Whistler,” 
“Charles Boyer Stars,” “City De- 
tective,”. “Ellery Queen,” “Dick 
Powell Stars,” and “Federal Men 
in Action.” : 

General Electric alternates on 
four telefilm series, Piel’s Beer 
on three, Brylcreem, Good-and- 
“Plenty Candy, Robert Burns and 
White Owl on two, while the fel- 
lowing half-sponsor one _ series 
each, Muller & Co., O’Cedar Mops, 
Bromo Seltzer and Nestle Decaf. 

In the single sponsor depart- 


(Continued on page 44) - 


Lab Technicians See 
Status Jeopardized In 
SMPTE Training Plan 


| AN. Y¥. union is against educat- 
ing new film laboratory and sound 
recording technicians. Claiming 2 
}shortage of trained technicians in 
celluloid, the Society of Motion 
Pieture and Television Engineers 
expects to establish compen- 
satory courses im one of N_Y.C.’s 
th~ee major educational imstitu- 
tions. But the Laboratory Tech- 
pnicians Union, local 702, Inter- 
national Alliance of Theatrical and } 
Stage Employees, oppeses the step. 

Union sent a letter to the special 
committee created same time ago 
' by SMPTE to the effect that the 
proposed training program would 
bypass union men. with seniority by 
teaching both union and non-union 


(Continued on page 44) 








A WPIX Windfall 


ship list on the station is Italian | 


BACKLOGS GET 
BALLY HOTFOOI 


Television stations, aided by 
sponsors and distributors, are put- 
ting their best foot forward in un- 
wrapping the new-for-tv theatri- 
cals, now being unveiled across the 
country for the first time. 


Purchases of the Metro library, 
the 52 from 20th-Fox, the Warner 
Bros. and RKO pix, represent siz- 
able expenditures, and _ stations 
plunking down the dough have a 
stake in feature film programming 
they never had before. 


It’s no longer a case of oldies 
filling dead programming slots, 
but gilt-edged product command- 
ing smart showcasing on the spec- 
trum, accompanied by hefty pub- 
licity, promotion and_ advertising 
campaigns. 

Big newspaper display ads in 
‘Los Angeles, New York, Philadel- 
phia, Chicago and other key cities 
have been and are being utilized 
to kick off the theatricals, ads 
which ‘compare favorably with- 
those uged for big network shows 
and those of fresh motion pictures 
now being exhibited. 

In this'year of decision for fea- 
tures on tv, now causing rumblings 
up and dewn the sponsor line, sta- 
tions, distributors and advertisers 
have borrowed heavily from Hoilly- 
wood techniques, the tried and 
tested ballyhoo garnered ‘from ‘per- 
sonal appearances, beauty parades, 
press books and other hoopla. In 
Seattle, KING, one of the 18 sta- 


library, even went so far as dis- 
tributing free popcorn in the 
streets, with an upcoming pro- 
gramming brochure stuffed in with 
the popcorn. The message of free 
theatricals and popcorn at home, 


picture house, was obvious. © 

In Los Angeles, KTTV,'is push; 
ing its Metro feature programming 
with a $40,000 ad-publicity cam- 
paign, matched by tv plugs on its 
own station which would amount to 
about $60,000 under different cir- | 
umstances. This estimated $100,- 


ad-exploitation budget allocated for 
opening a big picture in that city. 


National Telefilm Associates, 
whieh is distributing the 52 from 


ence with other oldies, reports for 
the first time advertising agencies | 
are interested .in tieing in with 
promotidn campaigns, at least in 
those markets where their particu- 


ship of theatricals. 
Matty Fox’s C & C Television is 


“(Continued on page 44) 


Clipp Clips Network 
British-Made Features 


For Own U. S. Libraries 


Roger Clipp, WFIL-TV,. Philadel- 
phia, factotum, disputed the power 
of network feature film over qual- 





ABC-TV’s new Saturday “Famous 
Film Festival,” between 7:30 and 
9 p.m., to ise some of its own prod- 
uct. The ABC affiliate has an im- 
posing lineup -of features, ¢gulled 
from 20th-Fox, RKO and Metro 
feature libraries. 

WFIL move is the first on-the 
record step by an ABC affiliate in 
axing the British motion pictures 
making up “FFF.” Pushing out 
“FFF” in network option time es- 
tablishes the struggle ABC is fac- 
ing trying to keep from giving up 
that Saturday night time to more 
affiliates who want to use their 
own pix. Web has 26 Britishers 
'with which to run “FFF.” After 
those run out, there are no more, 
and said to be growing steadily is 
the likelihood ABC will cancel the 
show after 26 weeks rather do re- 
runs on “FFF.” 





More TV Film News 
‘On Page 42 











‘Leo's Roar Drowns Out L.A. Rivals 
In KTTV's Whopping M-G Rating 


Hollywood, Oct. 16. 
First of the Metro pictures to be 
shown on KTTYV, “30 Seconds Over 
Tokyo.” 
the competition of the six other 





4-Star’s Peak Lensing 


Hollywood, Oct. 16. 


completely overwhelmed ~ 


tions which purchased the Metro | 


as opposed to attending a motion | 


000 tops many a Hollywood major’s | 


20th-Fox and which has had experi- | 


lar client has bought sole sponsor- | 


the only features-for-tv distributor | 
which has inked Hollywood talent | 


ity loeal feature film by cancelling | 


With four different series before 
the camera this week. Four Star 
Films Inc. will hit an alltime high 
in telepix production. 

Lensing this week at RKO-Pathe 
lot are four stanzas of “Dick Pow- 
ell-Zane Grey Theatre,” “Hey, 
Jeannie,” “Mr. Adams and Eve” 
and “Stage Seven” series. 





For TV Stations: 
With Pix Catalogs 


First eastern U.S. tv stations to 
show the cream’ of the pre-1949 
catalogs established rating highs 
in launching the feature film pat- 
terns. 

Foremost example in N. Y: in 
recent days has been WATYV, the 
Newark-N. Y. independent, which 
‘until the first of its 20th-Fox fea- 
tures two and half weeks ago was 
running behind the other six sta- 
tions in the metropelitan pack. 
| Station guaranteed advertisers an 
unduplicated cumulative rating of | 
| 60 for the 16 weekly showings of , 
each picture, but “How Green Was 
My Valley,” the first of the week- 
‘long runs, garnered a cumulative | 
64. The 64, was especially note- | 
worthy when it’s realized the last | 
two days of the picture ran against 
| World Series coverage on thre =f 
'N. Y. stations. 

WATVYV’s story suggests while | 
|most stations have never paid the | 
| prices for loeal programming that | 
| they shell cut for features, the very 
i}same features provide an impres- 
| sive cost-per-1,000. WATV’'s four | 
| Sponsors are, on the basis of the | 
| first pulse reports, paying about | 
$1.50 for every thousand tv homes 
in N. Y. (Total cost. per sponsor | 
| for a one-minute announcement on 
|each of the 16 exposures is $4,- 
| 500.) 

Sponsors 
| slow 
‘feature film showings until now. 
WATV has four sponsors going in- | 
to its third 20th-Fox week, with 
| six availabilities left. 
| In Boston, the feature picture is 
| bright, too. WBZ-FY, one of the 





have been relatively 


programming Associated Artists’ 
Warner Bros. features between 5 | 
and 6:30 p.m. The full lengthers | 
have more than tripled its five- 
night average in that time over the | 
month before the pix started. 
Comparable to WATV’s movie 


originator o 
(Continued on page 44) 


‘Dr. Christian’ Plays 
To SRO in 182-City 
Syndication Spread, 








seller in the first-run syndication 
market, is scheduled for fall-win- 
ter starts in a total of 182 televi- 
sion markets, marking the virtual 
completion of the potential mar- 
ket sales within a three-month 
period. 

As Ziv racked up business on 
“Dr. Christian,” it set “Men of An- 
napolis” for first-run syndication 
release at the end of the month, 
with four or five large regionals on 
the new skein already in the works, 


One of the last major availabili- 
ties on the West Coast for “Dr. 
Christian,” a San Francisco co- 
sponsorship with S&W Foods, was 
inked by General Electric Appli- 
ances, The last availability in a ma- 
jor midwest market, Milwaukee, 
|; was taken by Household Finance. 
land Sealy Mattress, as alternate 
sponsors, 





in joining in backing these’ 


two stations in Boston proper, is | 


Ziv-TV’s “Dr. Christian,” a fast- | 


t 


L.A. stations Friday night. A spe- 
cial ARB (American Research Bu- 
reau) rating, in which 2,080 tv 
homes were called, according to 
the station, showed that the Times- 
Metro indie reached an audience of 
nearly double that of three net- 
work outlets combined for the full 
two and a half hours and more 
than the total of all other stations. 


“Tokyo” had an average rating 





- ° | 
P of 30.8 for 53.8 share of audience. 
a Ings D Total of network stations was 17.5. 


Rating hit the night’s high point at 
9:30 p.m., 90 minutes after the reel 
started, posting 37.6 or more than 
three times that of the three net- 
work stations combined, which took 
12.8. The top marker was the highs 
est of any show this season on a 
local station, national or local, 
Campaign .by ' KTTV for ' “Tokyo” 
was said by James Douglass, tv 
veep of Colgate, which sponsors the 
Metro pix, to be the most extentive 
-ever to promote a show. Close to 
$100,000 was expended by KTTV 
_for mewspaper lineage, publicity, 
| promotion and exploitation. 

| Ratings for “Tokyo,” according 
'to ARB, would indicate an audi- 
|enee of 2,000,000 at its high point 
of viewing. Average sets-in-use was 
'57.3 of which KTTYV had an aver- 
age rating of 30.8 and average 
'share of 53.8. ARB calls it 2.4 
| viewers to a set. Ratings between 


(Continued on page 44) 


MCA ‘Guarantees’ 
Vidhlm Sponsor 


| 

| MCA-TV has been approaching 
the station representatives with 3 
fresh sales angle on the syndica- 
tor’s library. properties. Telefilm 
house tells the reps that it has a 
|national underwriter ready to sign 
|for approximately a quarter spon- 
|sorship if stations will buy five 
\balf-hour series from the MCA 
library. 

The: distrib has spent several 
months working on new approaches 
| to sale of older vidfilm in‘its cat- 
alog. It seems to be favoring knof- 
ting them to a national sale rather 
than selling wholesale to stations 
or local sponsors. Recently, it is 
| recalled, MCA was negotiating with 











| Procter & Gamble to sell five of 
| the library shows. MCA suggested 
| that the bluechipper buy the quin- 
| tet of skeins and use them in a 
daytime strip pattern on a national 
| spot basis. 

In the plan described te reps, 


showease is that of WOR-TV. the | MCA has the sponsor ready to 
f “Million Dollar | ink for a minute in each half-hour 


| bought by stations. Five shows 

| mean five minutes pre-sold by the 

syndicator, leaving the remaining 
| sales up to the stations. 


The MCA approach indicates a 
progressively clearer tie between 
its national sales staff and the sta- 
tion salesmen. 


‘CHILD WANTED’ AS 
A TELEPIX SERIES 


Ted Lloyd, produeer of the NBC 
Radio “Child Wanted” series on 
adoption, has acquired television 
rights te the show and has asked 
NBC for an out after completion 
of the coming 13-week cycle on 
Nov. 2 in order to prep a vidpix 
series on the show. NBC has agreed 
to cancellation of the series, which. 
constituted the Friday segment of 
the daytime “Five Star Matinee.” 

Series is based on case histories’ 
from the files of adoption agencies 
and is seripted by Margaret E. 
| Sangster, who will do the telefilm 
scripts as well. Lloyd, who will 
produce ‘the telefilms, planes to 
Hollywood after the final radio’ 
show to set up production of a 








pilot. 
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Newsfilm 
sends you 
the best 


Into Newsfilm’s four-big processing 
centers pours more than a mile of 

film a day ... speeded from some 250 
camera correspondents throughout 
the world. This footage, equal to two 
full-length feature films each day, 

is expertly edited to select only the 
very best footage for each news story. 
Then the final result—12 minutes 

a day of complete world news coverage 
—is rushed direct to you.* 


It’s the best news in television, 
because it’s the only syndicated news 
service that’s produced exclusively for 
television station use. Newsfilm 

is planned, shot, scripted and edited 
for home viewing, not movie screens... 
and is produced with the needs of 
stations and sponsors in mind at 
every step. The result is letters like 
this one from KRNT-TV, Des Moines: 
‘‘Newsfilm service is excellent and 
gives us one more exclusive feature 
with which to impress our viewers and 
clients. The viewers must be impressed, 
because Russ Van Dyke’s nightly 
news-weather program at 10:00 pm 
pulls ARB ratings of 43 and better... 
winning 77% of the audience (in a 
three-station area). It’s the highest- 
rated program among all multi-weekly 
programs in the Des Moines area. 
And our sponsors must be impressed, 
because this show went on the air 
sponsored and still has the original 
two advertisers it started with!” 


Newsfilm, a product of CBS News (the 
top name in broadcasting journalism), 
is available to all stations. For details, 
call the nearest office of... 


CBS Television 
Film Sales, Inc. 


*Of course, not all of the edited-out footage “dies 
on the cutting-room floor.” Much of it is carefully 
filed in Newsfilm’s Vast library for subscribers’ 


- future use ...as background material for special 


commemorative news programs. 
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Magazine-Of-Air Sales Concept 
Answer to Rising Costs: Roach 


Hollywood, Oct. 16. 


Advertisers will continue to 
the tv medium, despite continui 
rising costs caused by the public 
developing discrimination for bet- 
ter video fare, Hal Roach Jr. pre- 
dicted at a meeting of the Radio- 
TV Women of Southern Catifornia 
last week. However, the rising 
hill may be split “through am ex- 
tension of multiple-spunsorship.” 

“Future tv program buying will 
be comparable to the purehase of 
magazine or newspaper space,” the 
Hal Roach studios topper stated. 
“With the cost-per-1,000 still the 
advertisers’ measuring stick, the 
telefilm industry must develop 
flexible programming to meet in- 
dividual advertising requirements.” 

“This magazine-of-the-air could 
conceivably become a new concept 
of programming, with a house pro- 
ducer allocated blocks of air time 
to create programs designed to 
meet advertisers’ and viewers’ de- 
sires. The ty producer would be 
akin to the printed media’s edi- 
torial staff.” 


In keeping with the “magazine” 
concept. Roach predicted that 
eventually the tv advertiser is go- 
ing to have to be guaranteed a cer- 
tain “audience circulation,” much 
like audit bureau reports for 
printed media. 

Roach also went to bat for “a 
new system of distribution.. .that 
will ultimately eliminate the prae- 
tice of peddling a can of film along 





| Madison Ave. to sell a show. 
use |More stable market must be OF 
nz | oped to protect the tremendous in- 
‘s |vestment of the film producer.” 


The regional sponsor has be- 
eome the “forgotten man” of the 
tv industry, Roach contended, and 
a mew method is critically needed 
to assure the local or seasonal 
sponsor of Class AA time to meet 

nationai sponsor competition. To 
date, he commented, the small- 
budget advertiser has been over- 
looked in the crush of the bigger 
sponsors for the prime times. 


Pegoy Phillips Named 
To Rep Sapphire in U. S. 


London, Oct. 16. 

Peggy Philipps, currently sta- 
tioned’ in London as Sapphire 
Films’ story editor and staff writer, 
has been appointed the company’s 
Américan representative on story 
properties and script supervision. 

Miss Phillips sails from England 
Thursday (18) on the Queen Eliza- 
beth, and will open New York of- 
fices for Sapphire early in Novem- 
ber. Films eurrently produced by 
Sapphire, and released by Official 
Films, are the networked “The 
Buccaneers,” “Adventures of Sir 
Lancelot” and “Robin Hood.” 
Four new tv film series will be 
readied by Sapphire within the 
net five years, two of which have 
fall, 1957, starting dates. 
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Number 2 


WGN-TV 


programming cempared 
tions. 


in Chicago television. 


grams. 





FOR THE THIRD STRAIGHT 


WGN-TV 


in Chicago ! ! 


For the third straight month, the Nielsen Station 
Index shows WGN-TV Number 2 in Chicago: 


July 
Network Station B 29.4% Down 29.2% Down 29.0% 


25.4UP 26.2UP 26.7 


Network Station C 25.2 Down 24.8 Down 24.6 
Network Station D 20.8 Down 19.4 Down 19.3 


This number 2 position is based on WGN-TY's local 
And remember, WGN-TV's top rated avail- 
abilities are yours at the lowest published rate card 


Check your WGN-TV representative for latest in- 
formation on preemption-free periods and pro- 


WGN-TV 


Chica 





Chicage Office 
441 WN. Michigan Ave., Chicage 11 
Eastern Advertising Solicitation Office 
220 E. 42nd St., New York, 17 


West Coast Only 
Edward Petry & Company, Inc. 
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‘Railway Express’ May 
Snag Others With Rights 
Now Held By All World 


Hollywood, Oct. 16. 
After six months of negotiation, 
All World Productions, Inc., has 
acquired all feature and telefilm 
rights to stories dealing with the 
Pony Express, Wells Fargo and 


may throw a cigud on several re- 
ported telefilm series. All World, 
formed by Larry Harmon, Virgil 
Reimer and William Herbert, plans 
a telefilm series, “Adventure 
U.S.A.,” based en the 117-year his- 
tory of Railway Express. 

Harmon, an NBE€ producer-direc- 
tor for five years, and Reimer, | 8 
an NBC _preducer-director-writer 
for 22 years, will ce-produce Hebert 
will handle sales and public rela- 
tions. 


Hebert said that the negotiations 
indicated series previously an- 
nounced by other producers may 
be an “infringement of rights held 
by Railway Express and now as 
signed to us.” 

New firm has exelusive rights to 
the files for entertainment pur- 
poses but does not intend to dis- 
turb producers who have been pre- 
paring such properties although 
“where they are im violation of our 
rights, they will . have. fo + eqnee? 
from us. 


Holden Cools 
Telefilm Plans 
Due to Backlogs 


Hollywood, Oct. 16. 
Toluea Productions, William 








plans to produce a pair of vidfilm 
pilets because of uneertainty cre- 
ated by the advent of the major 
film backlogs on tv. Holden, who 
originally planned to produce pi- 
lots of “English Coronets” and 
“The’' Red. Sparrow.” said he sees 
no point in going ahead and spend- 
ing money on pilots under current 
conditions in tv. 


‘The producer-actor explained 
| “my plans are now in abeyance. I 
feel certain that a lot of changes 
are going to take place not only 
in feature film distribution, but 
in’ tv itself because of all these 
movies being seen on tv. So I de- 
cided to cool off on my plans and 
wait to see how the market goes.” 

Holden added “I'd hate to be an 
exhibitor today. The exhibitor has 
to go. out and combat product al- 
ready “shown, and now sold to tv 
which can reach a greater number 
of people and at little cost—the 
cost of the set.” 


Holden, whose Toluca company | 
| releases its film product through 
| Warner Bros., said “I think we’re 
in for a change on distribution, and 
I don’t blame the companies if they 
merge their distribution facilities, 
|} as has*been rumored. I think such 
| mergers and cutting down of ex- 
| changes would reduce the overhead 
| of all the companies involved.” 

Re tv, Holden commented “tv 
'was providing a _ . tremendous 
| amount of competition even before 
|the backlegs. And certain stars 
| such as Bob Hope, Martin & Lewis, 
| Dick Powell and Charlies Boyer 
| were on tv all competing against 
| themselves in movies. Tv had the 





} 





|and I believe now we're really ‘up 
against it.” 


‘FLYNN THEATRE’ TO 
KING-SHORE OUTFIT 


Newly organized telefilm distri- 
bution outfit of King-Shore Films 
Ltd., headed by Charlies King and 
Sig Steven shore, has grabbed 
off distribution rights to the “Er- 
rol Flynn Theatre,” series of half- 
hour vidpix currently shooting in 
England. King, formerly with 
Television Programs of America 
and at one time head of his own 
production company, is board 
chairman of the new outfit, while 
Shore, formerly with his own 
agency and ex-Buehanan & Co., is 


prez. 

“Flynn Theatre,” filming at 
Bray Studios outside London, is 
Canadian-financed, with Rebjou 
Films Inc. of Montreal having set 
the distribution deal with King- 











Shore. 





Railway Express in a deal whteh} 


edge then by signing such names, | 


; scramble is on for fresh, bigname 


_lengthers 


| for the 700-odd RKO pix. 


| reels means the demise of twe live 


ol- | 
den’s company, has Rawerd 4 4 | Shows. 





MODERN TV BRANCHES 


OUT AS INDIE CORP. 


Modern TV, the television divi- 
sion of Modern Talking Picture 
Services, has changed its name to 
Modern Teleservices and _= has 
branched off from the parent com- 
pany to become an indendent cor- 
poration. J. R. Riteneur, formerly 
Yv.p.-general manager of Modern 
TV, becomes prez of Modern Tete- 
serviecs. 


Firm is ene of the leading outfits 
in the storage, shipping, and han- 
dling of television film and spot 
commercials. Hs services, person- 
nei ata locations will remain + he 
changed under the new corporate 
‘setup, with offices in N. ¥., Chica- 

go and Los Angeles. 


Chi TV Scramble 





For Top Features 


Chieage, Oct, 1&6 
With three of the four Chi tele- 
vision stations going in for feature 
films in a big way this season, the 


product. 
~ABC-TV’s WBKB has put its 
rand o# the Chi.rights to United 
artist? library of 39 post-’48 full- 
im; a further move 
Trchethle iis celluloid stockpile. 
It was only a couple‘ of months 
back that WBKB veep Sterling: 
(Red) Quinlan decided to switch to 
the feature film route with the deal 


WBKB is starting its feature 
strip Dee. 3 in the 10 o’clock to 
| 11:30 slot weeknights. Thus the 
station will be directly bucking 
WGN-TV’s films which have béén 
a 10 p.m. tradition for a half-dozen 
years. 

WBKB’s shift to the Hollywood 


Being ousted are Norman 
Ross’ “This Is the Day,” quarter- 
hour talk show at 11 p.m. and 
Ernie Simon’s following 45-minute 
interview session, 


2 MAJOR SALES ON 
GUILD’S ‘CAPT. GRIEF’ 


Guild Films now-has two large |, 
regional bankrollers ‘inked - for 
“Captain David Grief,” the half-: 
hour series: the syndicator is lens- 
ing in Hawaii. Standard Oil of 
Catifornia ‘was the first to sign, 
taking 12 Coast tv markéts. But a 
larger sale was made later to 
Strohs Beer in 21 Great Lakes 





WABD Telefilms, 
Features Spark 
Spot Biz Upbeat 


Led by Sabbath showings of 52 


; Warner Bros. features and a new 
'sales formula for nighttime tele- 


film, WABD, N.Y¥., has been knock- 
ing off national spot billings the 
past three weeks at its fastest clip 
in a couple of years. 


DuMont owned-operated station 
is on tlhe verge of SRO for its 
twice-Sunday showings of Warner 
Bros. features, with seven spon- 
sorships inked fat $750 each per 
week) and an eighth near signing. 
‘Station also has done business 
since late September with six na- 
tional spensors on its “Star Spon- 
sership Plan.” SSP prevides spen- 
sers regular opening-closing bill- 
boards as bonus to a minute pur- 
ehased duriog a half-hour telepic. 
There's room for four sponsors per 
30-minute showcase (each is in- 
eluded in the billboarding) and 
this participation plan covers the 
half dozen or more WABD shows 
that don’t carry full half-hour 
sponsors, 


In terms of fully sponsered tv 
film showings, WABD picked up 


io three sponsors for five shows. 


Then, in a fourth categery for reg- 
ar.spc* sales, six new accoun.s 
ve-been signed in recent days. 
“Warner Bros. Presents,” onee 

at 3 and again at 9 on Sundays, 

pulled $35,250 weekly from seven 

sponsors as of last Sunday (14). 

An eighth spot is nearly commit- 

ted, but at the moment feature 

film accounts ,are Gallo Wines, 

Kent Cigarets, Lanvin, Nestle’s 

Decafe, Anahist, Revion, and M&M 

Candies and Uncle Ben’s Rice al- 

ternating on a spot. Each sponsor 

pays $750 a week for commercials 

in the two weekend showings. 
Sponsors in the “Star Sponsor- 

ship Plar” are Anahist, Duets, 

Glamorene, Kent (plus its Warners 

buy), Ameriean Chicle, and, over 

the weekend, Petry Wine. Shows 
they are participating in include 


“Judge Roy Bean,” “Mickey 
Rooney Show,”.; “Great cae 
sleeve,” Count of Monte Crist 
“Racket Squad,” and ‘Fronti 


‘(on altermate weeks, when fndt 
sponsored by’ Il’ Progresso Foodst. 

Regular program sponsors signed 
in the three-week period were i 
Progresso for the aforementioned 
“Frontier,” CGarter’s Products for 
the Sunday: playing of Drew Pear- 
son's 15-minute telepic, plus three 





cities, bringing the regional sales 
total on the adventure series up to | 
33 markets. 

M. A. Mattes, whe negotiated the | 
deal for Standard Oil, confirmed | 
the purchase over the weekend. It 
has been known for several days 
that a pact was in the offing. BBDO 
handled the oil company. Zim- 
mer, Keller & Calvert of Detroit | 
repped Strohs. 

First telecast of the stanza will 
be in January. Reub Kaufman, 
Guild prexy, has hired Herb 
Leder, former exec producer for 
Benton & Bowles to act as story 
editor. 

Duke Goldstone, series’ exec 
producer, is bringing in a 40-piece 
band headed by Ted Dale to pro- 
vide musical background for the 
program, according te a Guild 
spokesman. 


é > J - 

Spider Web’ Series On 
Soviet Intelligence 
Hollywood, Oct. 16. 

Pilot for a telefilm series on the 

methods of Soviet intelligence 

throughout the world is being 

prepped by Robert Samuels and 


John Muc, the latter a former Pe 
lish eounter-intelligence officer im- 





prisoned by the Russians, Tentative | 


title is “The Spider Web.’ 
Mac and Mickey Berman, son of 
Metre producer Pandro S. Berman, 


fare currently scripting the tele- 
plays, 





> 

Toyland Express’ Rolls 

RKO-Pathe has completed pro- 
duction on li “Toy- 
land Express” films for the Toy 
Guidance Council foe sponsorship 
By Cewncil retailer members in 
some 100 cities. It’s the fourth 
year’s production of the series for 
the Council by RKO-Pathe. 

Series stars Jimmy Nelson and 
his dummies, and is set to roll for 


series for Glamorene. 


Other national spot accounts 
| were Nestle’s Chocolate, Ford 
Dealers, Pontiac Dealers, Kaiser 
Aluminum, Oakite and Gold Seal. 


‘Saints of Snow’ Series 


Hollywood, Oct. 16. 

New telefilm format, “Saint of 
| the Snow,”’ dealing with the famed 
Hospice of St. Bernard in Switzer- 
land, has been acquired by Rodney- 
Young Productions. ‘Eugene B. 
Rodney and thesp Robert Young 
currently make “Father Knows 
Best” series for Screen Gems. 
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any other advertiser were to pur- 


Exploitation stunts add another 
$20,000, including the use of a heli- 
copter to reprise the ad message, 
for the overall $100,000 campaign 


4t RADIO-TELEVISION 
chase them. 
_w Kleig Lights For Features 
——~umme Continued from page 39 
pee» p.a.’s, Metro-TV, under Loew's | age, WATV lifted itself from the | figure. 


roof, has been forbidden to line up 
stars for exploitation of its library 
due to the apparent yelps which 
would come from exhibitors. How- 
ever, there’s nothing to stop a sta- 
tion or a group of stations buying 
the Metro library from inking Hol- 
tgs talent for p.a.’s and bally- 
00. 


Victor McLaglen toured Phila- 
deiphia in connection with the 
kickoii of the RKO library on Tri- 
angle’s WFIL-TV, with C & C and 
WFIL sharing the costs. Vincent 
Price has been inked by C & C 
for a similar stint for Triangle’s 
WHNC-TX, covering the New 
Haven, Hartford, and Bridgeport 
area. C & C, in addition to lin- 
ing up other stars, plans to issue a 
feature promotional monthly maga- 
zine called “Market Place,” slated 
to be distr'buled to stations, ad 
agencies and station reps. 

Associated Artists Productions, 
handling the Warner library, like 
the other distributors, reports a 
heavy traffic in its promotional 
kits, similar in content with press 
books, though keyed for tv exhi- 
bition. 

That good theatrical product, 
coupled with an ad-publicity cam- 
paign, can do an audience winning 
job is indicated afresh in the re- 
cent showing of WATV, the New- 
ark indie in the highly competi- 
tive seven-station New York mar- 
ket. With “How Green Was My 
Valley” out of the 20th-Fox pack- 





seventh place to a_ three-four 
viewing position during the first 
and second showing of the pic, ac- 
cording to a Pulse survey. 


KTTV’s 100G Campaign 
Hollywood, Oct. 16. 

An unprecedented $100,000 bar- 
rage, aimed at keeping L.A. audi- 
ences home on Friday nights, has 
been turned against the picture 
industry by tv. KTTV, which 
commenced telecasts of the Metro 
backlog last Friday, is using an ex- 
tensive ad and ballyhoo campaign, 
long the biggest weapon to lure au- 

diences into first-run houses. 


The indie station has unleashed 
a campaign which tops anything 
attempted even for top product, 
and which may well set the pat- 
tern for future tv blockbuster im- 
pact on first-run attendance. Ironi- 
cally, of course, the intensive drive 
is pegged on electronic release of 
one-time top pie house fare. 


The Times-Mirror-Metro station 
shelled out in excess of $20,000 
for newspaper advertising in the 
KTTV signal area, to ballyhoo the 
start of the Friday night series. 
This figure exceeds that normally 
spent when a studio opens a top 
film in a local first-run unit—and 
the $20,000 doesn’t include the 150 
spot announcement saturation cam- 
paign which KTTV flooded its own 
channel, to plug the Metro pack- 
age advent. Conservatively, the 
spots represent a $60,000 figure, if 














In association with Theotre Tours* 





For the first time . . . an international airline hefps sell an inter- 


national highlight . . 


. New York City. 


Swissair’s Manhattan Showcase . . . arranged by Theatre 


Tours* created to give our customers something additional when 


they go Swissair . . . gives Broadway and New York some- 


thing additional too .. . 


. «« travelers coming into the city 


on their way to or from Europe can enjoy 1 to 7 days along 


the Gay White Way seeing Broadway’s best plays . . 


in the best hotels... 


eating at the best restaurants... 


. staying 


. sightseeing, 


tool This makes their New York stop-over a vivid, thrilling, authen- 


tic part of their European vacation. 


If you want details, call Swissair . 


. . or better yet, talk 


to a travel agent. Ask for Swissair’s FREE Manhattan Showcase 


folder. 


*Theatre Tours is a division of Theatrical Subsidiaries, Inc., New York 
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Lab Technicians 


Continued from page 39 








personnel. SMPTE’s reply is that 
the shortage of trained technicians 
is too great to be filled by union 
men alone. 


However, a union spokesman 
told VARIETY last week thai his aim 
is to limit training union personnel 
only. It cannot afford to “seriously 
hamper” the unions’ seniority pro- 
motion system, it was said. 

SMPTE committee, headed by 
DeLuxe’s Ed Schuller, is working 
with Columbia U., City College of 
N. Y. and New York U. on insert- 
ing the two courses on sound re- 
cording and film lab techniques 
into the regular’ curriculum. 
SMPTE would supply teachers. 
Committee, it’s understood, is Clos- 
est to making arrangements with 
N.Y.U, since the school could be- 
gin an evening course at any time, 
regardless of the time restrictions 
of regular schoo] semesters. Imme- 
diate start would alleviate the per- 
sonnel problem. Other SMPTE 
members on the special committee 
are Frank Berman of Movielab; 
Emmett Salzberg, Criterion Film, 
and Fred Schaffer, DeLuxe. 








Continued frem page 39 








Movie.” In late August and early 
September, on Pulse, the station 
racked up a cum (unduplicated 
audience) of 69.4 for the 16 show- 
ings of “Top Hat.” And cutting 
into its rating were the popular 
Dodger-Giant games on WPIX and 
the Labor Day exodus. 

More recently, WABD, another 
N. Y. tv station programming bet- 
ter features, indicated the aud- 
ience strength of features. Show- 
ing a Warner pic in its first full- 
length offering for the seasons, the 
DuMont station ran second only to 
the late-season Dodger games (as 
the pennant race came down to the 
wire) in N. Y, That was in its after- 
noon showing on Sunday. For its 
Sunday (only day pic is shown dur- 
ing the week) evening perform- 
ance, the WABD feature ran third 
only to CBS and NBC stations 
in N. Y. This harks back to the 
days of 1952-54 when WABD was 
generally third or fourth in the 
market on audience. More recent- 
ly, it’s been splitting between fifth 
and seventh on many of its shows. 


KTTY Ratings 


Continued from page 39 




















8 and 10:30 p.m. showed an in- 
crease of 600% over the previous 
month. Sets-in-use increased 6.5% 
over the same rating period of last 
year and 14.4% over last month. 


Among the competing shows, net- 
work and local, none of which got 
up to 10, which had the bomb 
dropped on them included “West 
Point Story,” “Jim Bowie,” “Zane 
Grey Theatre,” “Walter Winchell,” 
“The Lineup,” Ray Anthony debut 
on ABC-TV and “The Farmer's 
Daughter,” old feature on channel 
9. Best showing against the Metro 
picture was made by KNXT’s 
“Crusader,” which polled 12.7 
against Colgate Theatre’s 29. 

Station was given complete re- 
print of “Tokyo” in 35m to adjust 
a lighting for improved tv recep- 
tion. 








WPIX 


Continued from page 39 =a 


ment, WPIX has added Max Fac- 
tor to its list, with the firm’s phar- 
maceutical and cosmetic - division, 
sponsoring “The Tracer,” a series 
which will kick off Thursday (25) 
at 9:30 p.m. 

WPIX’s reliance on telefilms, in 
the face of the new feature film 


packages being unloaded in the 
N. Y. seven-station market, is evi- 








denced by its 60 half-hour telefilm 


shows now being telecast, com- 
pared to the 35 during the sum- 
mer and the 25 in the fall of last 
year. 
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Mohicans 
Centinued from page 39 eee 


Programs of America, with the 
CBC also associated in the venture. 
Series marks the first time CBC 
will share in worldwide revenues 
of a telefilm, thus enabling it to 
recoup some of its program costs, 
also a first. Naming of E. A. Weir, 
ex-CBC commercial manager; J. D. 
Mingay, prominent Toronto busi- 
ness man, and Donald McTaggart, 
Toronto lawyer, as directors of 
en is being announced this 
week. 


In Hollywood or N. Y., the usu- 
ai iv film crew totais around 3¢ 
people—producer, director and as- 
sistant, cameraman and assistant, 
grips, prop men, makeup people, 
wardrobe, et al. Excluding Lon 
Chaney in the title role, and John 
Hart, as Hawkeye, Fenimore Coop- 
er’s scout, Normandie imported 
only eight men from the U. S. for 
its crew. Heading the staff are 
Sig Neufeld as producer and Sam 
Newfield, director.. All others are 
Canadians, but none of ’em had 
ever worked 6n a tv film series be- 
fore and the lack of experience 
was a terrific problem in getting 
footage rolling at a rate where 
costs weren’t murderous. Took 
about a month to really integrate 
and train the crew. 

So far, “Mohicans” has given 
jobs to around 350 Canadian ac- 
tors, and by the time the series 
ends shooting, it’s anticipated 1,300 
acting jobs will have bonanzaed 
their way into the local scene. One 
reason Toronto was chosen is that 
its actor pool of about 700 is the 
third largest on the continent, af- 
ter N. Y. and Hollywood. Reason, 
of course, is that Toronto is CBC’s 
main origination centre for Eng- 
lish tv and AM shows. 

It’s expected that ‘‘Mohicans” 
will complete production ‘for a lit- 
tle over the $1,000,000 originally 
budgeted, unquestionably the larg- 
est tv film budget ever allocated 
for Canada. Normandie is now 
working on a second series to be 
made up here, to take advantage 
of the experienced crew and ex- 
panded facilities “Mohicans” will 
account for, with Audio Pictures 
now building a second stage. 

Pioneering efforts didn’t stop 
with the studio and crew, but ex- 
tended to the Pickering location 
site as well. To get into the wood- 
ed areas, roads had to be bulldozed 
and a small wooden bridge built 
so Camera and sound trucks could 
get in. An Indian village and a 
pre-revolutionary log cabin settle- 
ment were also built. Wardrobe, 
makeup equipment, lights and 
other gear are trucked in every 
day. Lon Chaney, to get himself 
some comfort while on location 
(while weather holds, location 
shooting goes five days a week), 
designed and. built a trailer for 
himself, with bunks, galley, etc. 

And well out of camera range, 
Normandie had to build two other 
structures, quite modern. One's 
labeled “Squaws”; the other, 
“Braves.” 


Pitt’s Pirates Yield 
On Brewing Sponsor 
After 20-Yr. Dry Run 


Pittsburgh, Oct. 16. 

Pittsburgh Pirates will have a 
brewing sponsor next season for 
first time in nearly 20 years. Pitts- 
burgh Brewing Co. bought into At- 
lantic Refinning’s purchase of ra- 
dio and away-from-home tv rights 
to games of local National League 
entry, and a third bankroller is ex- 
pected te be recruited, too. During 
past year, Atlantic, Plymouth and 
Braun Baking Co. wenf for the re- 
gional radio net coverage and also 
for nine foreign field encounters, 
all the club would permit. 

Reason . o brewery has been as- 
sOviated with Pirates’ radio cover- 
age in recent history can be traced 
to Branch Rickey. He refused to 
sanction it. During Rickey’s ten- 
ure of office as general manager 
of team, beer was taboo as a backer 
of the broadcasts. The ban’s no 
longer in effect, however, since 
Rickey stepped down in favor of 
Joe L. Brown, son of comedian 
Joe E, Brown. 














St. Louis—Bruce Barrington, top 
exec of WEW, St. Louis, has been 
elected prez of the Missouri Broad- 
casting Assn. at a recent annual 
election in Jefferson City. Chet L. 
Thomas of station KXOK was suc- 
ceeded to the presidency of the or- 
ganization by Earl Dougherty, 
Mexico, 





Blacklist Issue Due 
~ For Another Once-Over 
As WDL Calls Parley 


Problem of blacklisting may get 
another goingover in the- near fu- 
ture. The Workers Defense League, 
non-partisan agency which inter- 
ests itself in labor matters, has is- 
sued call for a Conference on a 
Code of Ethics for Employment in 
the Entertainment Industry, which 
it hopes will be able to formulate 
a clarification of the problem, and 
if not unanimous solution, then 
a number of alternative methods of 
“protecting the rights of employees 
and the weii-veing of ine indusiry.” 

WDL will ivvite all the unions 
involved — Equity, AFTRA and 
Writers Guild of America—repre- 
sentatives of the industry, indi- 
vidual performers, writers, produc- 
ers and directors who have been 
affected, outside critics, and the 
pro-blacklisting forces, specifically 
Vincent Hartnett, Godfrey Schmidt 
and George Sokolsky. 


Already sponsoring the confer- 
ence—for which no date has been 
set pending acceptance by the in- 
dustry—are playwright Elmer Rice, 
attorney Morris Ernst, philosopher 
Sidney Hook, Norman Thomas, 
American Civil Liberties Union 
staff coumsel Rowland Watts, Com- 
munications Workers of America 
prez Joseph Beirne, International 
Union of Electrical Workers prexy 
James Carey, AFL-CIO civil rights 
committee director Boris Shishkin, 
Union Theological Seminary prof 
John Bennett and International 
Council of Jewish Women prez 
Mrs. Joseph Willen. 





WTAM SOLD FOR 85G 
Atlanta, Oct. 16. 

Radio Station WTAM in nearby 
Decatur, Ga., has been sold, subject 
to FCC approval, for $85,000, it was 
announced by Henry W. Lanham, 
executive vice president of Repub- 
lic Broadcasting Syste.1, Inc. 


Lanham said Republic has sold 
the station to Robert Wasden and 
Jack Siegel, owners and operators 
of WMFJ, Daytona Beach, and 
WATL, Tampa. New owners plan 
to increase power of mill to 5kw, 
it was announced. 





Dallas—Dick Richmond, former- 
ly news director of KTSA, San An- 
tonio, has been appointed director 
= news and special events of KLIF 

ere. 
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IVY LEAGUE GAME OF THE 

WEEK 
With Dan Peterson, Bill Hickey 
Sat., 1:15 p.m. 

HARRIS-UPHAM, BRISTOL 

MYERS 
WCBS, New York 
(Albert s#rank - Guenther Law, 
Dogherty, -Clifford, Steers, Shen- 

field) 

WCBS, the Gotham key of the 
CBS Radio, has been out on on its 
own for the past three Saturday 
afternoons with some decent foot- 
ball coverage. Local outlet has 
sent a knowledgeable, if not al- 
ways exciting, team of talkers to 
the various eastern locales of the 
season’s hotter Ivy League games. 

Last Saiurday (13) Dan Peterson 
and Bill Hickey hopped down to 
Philly to feed a live remote from 
Franklin Field on the Princeton- 
Penn fracas, This makes sense. 
Ivy League teams are popular in 
the metropolitan area among a sub- 
stantial group of people, from 


urban-dwelling ad men to subur-|° 


ban contractors and realtors. It’s 
good listening for weekend  out- 
of-homers and might even be heard 
by televiewers (with the sound on 
the tv set turned down while 
watching NBC-TV’s NCAA cover- 
age). ° . 
Peterson, an Ivy Leaguer him- 
self, did a pertinent pre-game spiel 
at Franklin Field. Maybe 15-min- 
utes was a little more time than he 
needed, because his normally 
hestitant delivery showed marked 
gaps in the minutes just prior to 
the 1:30 game whistle; there was 
just so much with which to stall. 
The Peterson commercials heard 
for Harris-eUpham _ investment 
house were handled smartly. 
Hickey did play-by-play. A con- 
ventional performer, he worked 
up to a point in the Princeton 
march to victory at which his sec- 
ond-by-second observations assimi- 
lated a feel for some of the on-field 
action, but at the start it was a 
spiritless accounting. Art. 


JAZZ NOCTURE 

With Jim Burke 

60 Mins., 7:30 p.m. Mon.-Fri. 
Participating 

KMBC, Kansas City 

Program and music department 
at KMBC found they had a top- 
rated show after this one had been 
on summer evenings following 
baseball broadcasts. Now they have 
moved it to a more favorable time 
slot beginning this week, and ex- 
pectancy is that participation will 
pick up. 

What has garnered the ratings is 
the combination of musical content 
and delivery by Burke, who osten- 
sibly is a disk jockey on this one, 
but who is not of the typical mold. 
Also listed as the station’s special 
events man, Burke goes in more 
for the informative type of chatter 
and does little of the usual record 
plugging. "Twouldn’t be much use 
anyway, for most of them are not 
ou sale. 

The fact that these are from the 
collectors albums has much to do 
with the listenable factor. Record- 
ings are mostly in the traditional 
jazz vein, the Boyd Rayburns, the 
earlier King Coles, the established 
Count Basie licks, and the other 
leaders, most of them from past 
decades. Mostly Burke picks the 
solid ones and veers off from the 
wild, oddball bits. Many are stand- 
ards, most of them of the definite 
class not to be confused with to- 
day’s run of the mill pops. Gen- 
erally, they are good listening, and 
of a type not to be found in any 
abundance on any other stations 
here. Which is another reason for 
the ratings. Not to mention that 
heretofore ‘‘Nocture” hasn’t been 
too burdened with commercials 
and gave the listener a lot for his 
dial twist. Quin. 











Radio Followup 


CBS Radio Workshop 

Hector Chevigny came front and 
center to occupy the main niche 
and the title role in “A Writer At 
Work” for Friday’s (12) “CBS Ra- 
dio Workshop.” Chevigny, of 
course, Was a natural. He’s been at 
his trade pounding out a multitude 
of scripts for nearly three decades, 
a pretty good indication that he 
knows the score, and in the lat- 
terday trough his oyster is “Sec- 
ond Mrs. Burton,” one of the going 
soapopera concerns on the network. 
Of complementary importance, the 
esquire of Gramercy Park (his 
New York atelier) is-net, as has 
been said classically about Oliver 
Goldsmith, one who “writes like an 
angel but talks like poor Poll.” 
Chevigny can talk; he’s an over- 
the-grade conversationalist. 
So in Friday's dictation-to-sec- 
retary with a load of asides, he was 
able to show not only savvy on how 
he goes ‘about prepping the 
hearts & flowers stuff but an acute 





and even slightly acidulous sense 


of humor that cut across any pos- 
sible “he takes himself too seri- 
ously” view on the part of the 
listener. It was an okay modified 
twist on the “stream of conscience” 
school, the better for having been 
dolled up with a light touch in- 
stead of a triphammer. 


Having first gone through the 
bitter-sweet agonies of the story 
approach and dictated the yarn 
betwixt and between, the next step 
was showing how a “Burton” seg- 
ment would emerge on the air. 
This took the form of a rehearsal 
with the theme timed for Thanks- 
giving. Chevigny’s technique of 
doing the practice stanza in “thee” 
and “thou” style and departing 
from the universal cliche of a Tur- 
key Day feast was a gem of an idea 
which accented the humor. It was 
an altogether interesting contribu- 
tion to the clever “Radio Work- 
shop” series—and in opportunity 
for listeners to learn something 
about one of the stalwarts of radio 
scrivening. One listener, however, 
wishes there were more on the 
subject’s personal life in view of 
the fact that Chevigny has long 
been a “human interest” story of 
which the public at large knows 
just about ‘nothing. Trau. 


THREE TO MAKE MUSIC 
With Dick Karnow, Ken Parker, 

Joel Spivak, others 
160 Mins; Sat., 9 a.m. 
PARTICIPAT'NG 
WPTR, Albany 

Three-hour program, targeted at 
teenage listeners, is one in a series 
produced by WPTR to give the 
Schine-owned 50,.000-watter a “new 
sound.” Most of each 60-minute 
segment is devoted to recorded 
interviews, with Albany and Troy 
public and parochial high school 
studentS8 and to the music they 
would like to hear. When caught, 
the first-hour had Ken Parker as 
quizzer at an Albany food-and- 
fountain frequented by boys and 
girls; the second, Joel Spivak, from 
a similar Troy spot; the third, Dick 
Karnow, from an Albany coffee 
shop. News blocks (including ABC 


networkers) and spot announce- 
ments rounded out the show — 
wrapped up by Parker in the 


studio. 

Program’s principal appeal is to 
the young crowd, although it has 
certain points of interest to soci- 
ologists, survey experts, parents, 
political candidates and show busi- 
ness analysts. The last-named 
might like to know, or receive con- 
firmation, on the teensters’ pref- 
erences in music, recording artists 
and screen personalities. 


The wisdom of assigning teen- 





Ballot Ballads 


Jinglesmiths Hy Zaret and 
Lou Singer know how to make 
a “little song on a big subject” 
go a long way. Their latest 
jingle junket, which has been 
grooved on a special 45 rpm * 
platter for distribution to 
broadcasters around the coun- 
try, rides the political beat un- 
der the banner of “Little 
Songs for Busy Voters.” 


The ditties are bright and 
catchy and include such titles 
as “Register and Vote,” “I’m 
Goin’ To Vote” and “See You 

' At the Polls.” Tunes are de- 
livered with a lot of zest and 
bounce by Sunny Gale (cour- 
tesy RCA Victor), The Blen- 
ders, Dotty Evans and the 
Tony Mottola orch. Platter 
was produced in cooperation 
with the Advertising Council 
and the American Heritage 
Foundation. Gros. 


THE GREAT GILDERSLEEVE 

With Willard Waterman, Walter 
Tetley, Amanila Randolph, Rich- 
ard LaGrande, Mayrlee Robb, 
others 

Producer-director: Virgil P. Reimer 

Writer: Virginia Safford Lynn 

30 Mins.; Thurs., 8 p.m. 

PARTICIPATING 

NBC, transcribed from Hollywood 


After years of airing, this situa- 
tion comedy still holds up, packing 
an amusing punch, despite some 
of the script cliches. Following a 
hiatus which began last March, 
NBC Radio resumed “Gildersleeve” 
Thursday (11) night, continuing a 
track record which began in 1941. 


Initialer in this lightweight 
weekly programmer found Gilders- 
leeve nearly entrapped by mar- 
riage, saved by the scheming of 
another admirer and his own reluc- 
tance. The buffoonery and senti- 
ment is neatly handled by Willard 
Waterman, who portrays Gilders« 
leeve. He is assisted by an. able 
cast, including Walter Tetley as his 
young nephew, Leroy, Amanda 
Randolph as the housemaid, Birdie, 
Richard. LaGrande, as smalltown 
philospher Peavey, Shirley Mit- 
chell, as the aging Southern belle, 
and Betty Lou Gerson, as June 
Stedman, the woman who nearly 
hooked the aging bachelor. 


Most of the character types are 
well drawn, and the fun. whole- 
some, even though in the formula 
vein, ingredients which probably 
account: for the show’s longevity. 
Listening to Gildersleeve’s involve- 
ments offers a pleasant way to 
while away a half-hour. 


As to the cliches, updating of 
script requirements could avoid 
such pitfalls as Gildersleeve saying, 
“Marriage is a great instituation. 
But who wants to be trapped in an 
institution.” Fortumately, most of 
the script steers clear of such tired 
gags. Horo. 














age dialers three consecutive hours 
on a powerful station is perhaps 
debatable. The same results might 
be achieved in a half or third of 
that time. In the present state of 
broadcasting, however, the experi- 
mental, the trial-and-error, method 
may be justifiable. 
“Three To Make 

uneven, with stretches 
a bit dull. Level depends upon 
whom is being interviewed, the 
questions which are asked, and the 
responses which are given. Music 
is chiefly rhythm and blues and 
rock ’n’ roll—Elvis Presley is a 
pronounced favorite. 


Glaring instance of misplaced 
flilppancy was the Albany High 
School boy who told Karnow he 
would be “a gambler” after he 
finished school. Jaco. 


Music” is 
that are 
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Inside Stuff—Radio-TV 

John S, Hayes, prexy of Washington Post Broadcast Division, which 
includes Washington’s WTOP, and WMBR, Jacksonville, has been named 
chairman of a new Broadcasting-Telecasting Advisory Board for the 
Navy. Primary function of board, according to Vice Admiral J. L. 
Holloway, chief of Naval Personnel, will be to advise the Bureau of 
Navy Personnel on public service and recruiting policy, and help in 
promotion campaigns and programs for Navy recruiting. 

Board will meet every 90 days in order to give Navy benefit of ex- 
perience of some of top drawer names in the industry. 

In addition to Hayes, following were appointed to group: Niles 
Trammel, Biscayne Broadcasting Co. prexy, Miami; Elliott Sanger, exec 
v.p. WQXR, New York; Robert Dunville, head of Crosley Broadcasting 
Co., Cincinnati; Donald Thornburgh, WCAU, Philadelphia; Todd Storz, 
president, Mid-Continent Broadcastiffg Co Omaha; G. B. Larson, pres., 
KDYL, Salt Lake City; Phil Lasky, v.» Westinghouse Broadcasting, 
San Francisco; Harry Novik, prexy, WLIB, New York; Jack Harris, v.p., 
Houston Post radio-tv-division; William Grant, president, KOA, Denver. 





“America Presents America,” U.S. Information ency’s new docu- 
mentary made especially for distribution in this country, is set for a 
tv preem in nine key cities on both east and west coasts next Sunday 
(21). The 2642-minute film was produced under contract by Movietone 
News to give the taxpayers a look-see at the government’s overseas 
information program. - 

“Cast” for documentary includes USIA staffers, from boss Theodore 
Streibert down the line, with special accents on operation of Voice of 
America. It opens with a Presidential press conference, then takes 
the viewer backstage to see worldwide distribution of the new via 
press, radio, tv and motion pictures. 

Portion of film consists of behind-the-Iron Curtain scenes, showing 
the: Commie propaganda machine, was detailed account of manner 
in which USIA combats this propaganda abroad. Shots of “Porgy and 
Bess” and NBC-Toscanini orch abroad add color and interest to film. 

Stations selected as springboard for national distribution on a rotat- 
ing basis are WABT-TV, Birmingham; KPRC-TV, Houston; WRCA-TV, 
New York; WBZ-TV, Boston; KPIX, San Francisco; KNXT-TV, Los 
Angeles; KING-TV, Seattle. : 





RCA president Frank M. Folsom, back from a cruise with RCA board 
chairman David Sarnoff. on the latter's yacht, is heading for Palm 
Beach, this week to visit with one of his daughters whose husband is 
in Johns Hopkins Hospital, Baltimore, and leaves shortly thereafter 
for Los Angeles. A new RCA distributing plant will be dedicated 
there Oct. 24. 

General Sarnoff insisted on taking Folsom away with him on the 
cruise, following the sudden death of .Mrs. Folsom on Oct. 4, aged 
58, as result of a heart attack, but the RCA prexy thinks that the best 
thing for him is “plenty of hard work.” 

Son-in-law William H. Cooke, a West Palm Beach attorney who'!was 
50-50 partner with Ted Granik in the local tv station, was compelled 
to sell out because of his health. With her husband hospitalized, Mrs. 
Cooke (the former Jeanne Folsom) has eight children to take care of. 





Agreement under which some 1,500 metropolitan New York inde 
pendent food dealers wilf join the WRCA-WRCA-TV “Chain Light- 
ning” merchandising plan has been set between NBC and the N.Y. 
State Food Merchants Assn., the latter repping the indie groceries. 
Under the plan, the merchants provided point-of-sale displays while 
they in turn are promoted as members of the plan via on-the-air 
plugs'on the stations. 

William G. Hildebrand, exec secretary of the association, said the 
“prestige and cooperation of NBC will put the independent merchants 
on an equal footing with the biggest food retailing groups.” 





KDKA-TV in Pittsburgh showed the old feature, “Dise Jockey,” again 
last week for the ’steenth time. In it, Art Pallan, Pitt deejay, appears 
briefly and speaks one line, to wit: “I’m Art Pallan from WWSW in 
Pittsburgh.” Since picture was made, Pallan was switched from WWSW 
to KDKA. So when that shot of Pallan came on this occasion, his part 
was abridged. Film department cut out his identification tag, figuring 
that plugging the competition would be foolish. 





Report last week on negotiations between CBS-TV and Walter Slezak 
for the actor to star in a filmed situation comedy series erratumed in 
stating that the actor is currently without commitments. Slezak is on 
the Coast filming “10,000 Bedrooms” for Metro, and in February is 
slated to star in “The First Gentleman” on Broadway. 





NBC is supplying free Salk polio vaccine innoculations to all em- 
ployees of the network as a service to employees under 40 years of 
age. It’s said to be the first company in the broadcast industry offer- 
ing its employees the vaccine. 
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Canada’s Sponsor Retreat 


Continued from page 29 om 


On this serious situation, the CBC of “unhappiness.” But for reasons 
has decided to go along with es-| of rising CBC production costs or 


: : the sponsors’ desire for tv adver- 
tablished shows by placing these’ ,.~ 
on a sustaining basis, an eventu- tising retrenchment, the backers 




















ality which doe not please Canadi- 
an taxpayers who are paying for a 


monopolistic service they already | 


believe to be topheavy and inef- 
ficient. 


On unsold shows this season, one | 


of the most glaring is the Wayne 


and Shuster series, these two 
billed as Canada’s top comedy 
team. This has been cancelled by 


Christie Biscuits after three sea- 
sons. Also dropped this season by 
sponsors are “Holiday Ranch” 
(Aylmer’s Soups); “On Camera” 
(Procter & Gamble); with “Howdie- 
Doodie” receiving less backers 
than ever before; and “Mr, Fix-it,” 
a do-it-yourhelf expert, dropped by 
Canadian Plywoods. (One of the 
cleverest variety shows on the CBC 
network is “The Barris Beat,” but 
no sponsor upcoming in show’s 
carryover from summer replace- 
ment, though this was expected on 
prior results and was set for im- 
mediate exploitation.) 

Meanwhile, the CBC is prepared 
to go along—on its trans-Canada 
network of 39 stations and affili- 
ates—with the weekly presenta- 
tions, on a sustainer basis, of pro- 
grams that have pleased Canadian 
tv viewers in previous seasons, de- 
spite former sponsors’ complaints 





have so far dropped out this season 
and left the CBC not only holding 
the pursestrings but with the pro- 
duction problem of a sad—and 
now sustaining—situation. 
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‘Matinee’: No Dearth In The Aft. 


————ees ~Continued from page 26 


could achieve. Sex is important to 
us because our audience wants it. 
Look at the top women’s magazines, 
they’re full of nudes with good- 
looking young men looking over 
their shoulder. Sex is all a woman 
thinks about while she’s sitting at 
home, and we can give it to her.” 

McCleery is no less outspoken 
about other facets of his operation, 
“Most procuctions spend 30% more 
than they should or have to. We’re 
doing 13 color films this year, be- 
cause of. those. preemptiors. We've 
already set a Hollywood record by 
filming 39 minute’ in one day, with 
a two-camera setup. We've also 
got an hour film in color down to 
a budget of $30,000, and I don’t 
know of anybody who’s ever been 
able to do that.” 

He attributes his cost savings to 
a number of factors, chief of which 
is his arena style of staging, which 
dispenses as far as possible with 
scenery and props in favor of sub- 
jective camera work, a technique 
which he characterizes as “selec- 
tive realism.” “Most film producers 
spend their big money in hours of 
lighting up the sets. We don’t have 
to because we’ve done away with 
the proscenium arch, or at least 
tried to.” 

Another money-saver is mere 
volume, and that applies basically 
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Among the television markets 
foremost in the manufacture of 
primary metals, the Channel 8 
Multi-City Market ranks elev- 
enth, based on production 
figures for America’s top 100 
counties (SALES MANAGEMENT 
"Survey of Buying Power’’—May 10, 
1956). 
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to scripts. “A lot of Hollywood 
writers refused to work for us be- 
cause they claimed the rates 
weren’t up to motion picture stan- 
dards. They’re dead and they don't 
know it. Most of our writing was 
done in the east— we paid $250,- 
000 to about 193 eastern writers, 
and that’s $250,000 the Hollywood 
boys never saw. They claimed they 
could get $25,000 a script for a 
movie script. The trouble was, there 
w:ren’t any movie scripts. There 
are a iot of cracks in tiiose swim- 
ming pools out there.” 
Publishers Cooperate 


“Matinee” leans heavily for 
script material on current novels, 
a pattern that’s emerged from its 
operation. Publishers are cooper- 
ating with the show because they’ve 
found that it can offer a tremend- 
ous pre-publication hypo to a book. 
“The publishers will bring out a 
novel and try to make a motion 
picture sale from the galleys. If 
they can’t make one, they bring it 
to us, and we'll do the show, tim- 
ing it for just before publication. 
We're generous with our mentions 
of the book, and it makes a con- 
siderable difference in the sales.” 


Initially, it was expected that 
“reruns” of early-day television 
dramas would be leaned upon 
heavily. “It didn’t work out, 
thcugh, and we’re not using them 
anymore. We found that a five- 
year-old script becomes antiquated 
awfully fast. Phat’s one of the 
reasons we're using current novels 
so much,” 


The first anniversary show will 
be something of a “special,” an 
adaptation of Sir Winston Church- 
ill’s recently revived novel, “Sav- 
rola,” which he wrote when he was 
23. It will star Sarah Churchill, 
natch, but McCleery points up an 
interesting sidelight, that Church- 
ill drew a portrait in the book of 
his conception of the ideal woman, 
and “it turned out to be the spit- 
ting image of Sarah.” 

*“‘Matinee” also leans on the 
classics heavily because “we don’t 
have any censorship of any kind, 
and as a result we can be and are 
the most sophisticated show on the 
air.” McCieery recalls that when 
“Matinee” did an Edith Wharton 
novel, it used the famous final lines 
between the wife and the mistress: 
“I was married to him for 35 
years.” “But I had his child.” A 
nighttime dramatic: show did the 
same book, but had to change the 
lines. 

Nobody, not even the sponsors, 
interfere with the show, McCleery 
stated. He recalled one instance 
where a sponsor wanted to see the 
scripts, so he sent out 75 scripts. 
Then they wanted information on 
casting, so he sent a list of 3,000 
names, “They just couldn’t handle 
it—they didn’t have anybody who 
could go through the scripts or the 
names, and they forgot about the 
whole thing.” 

Summing it all up, McCleery 
thinks television at this time must 
be like the Greek theatre in its 
heyday, “‘the Comedie Francaise 
around the time of Moliere and the 
Elizabethan stage about the time 
when they had a young fella turn- 
ing out a play or two like ‘Julius 
Caesar.’ It’s just pregnant with 
excitement and ideas and imag- 
in. tion.” 











~ Recess of Freedom 


aaa Continued from page 29 








four tv stations covering the pro- 
ceedings live; WGN-TV, WBBM- 
TV, and the Chi NBC-TV newsreel 
crews were on hand for the first 
week’s testimony. Such is the con- 
fusion about the equipment in the 
Federal Bldg. hearing room, that 
while Fulbright ruled WBKB’s 
camera’s off Hodge's countenance, 
at the latter’s request, the newsreel 
boys kept grinding away on direct 
view footage that was run off later 
on the regular tv news shows.) 

Despite the chairman’s offer to 
order the tele cameras to stay off 
the witness chair, Hintz’s lawyer 
continued to argue that the pre- 
sence of-ali the electronic and 
newsreel gear made it impossible 
for his client to testify properly. 
Hintz refused even to be sworn in 
and after he refused to answer two 
test questions, Fulbright informed 
him that he would seek a contempt 
citation. 

That the Senator was not taking 
his ruling lightly was indicated by 
the fact he called a recess to check 





up on the legal precedents and to 
properly frame his reply to the 
arguments of Hintz’s attorney. 


Fulbright’s defense of the mikes. 


and cameras’ presence at the hear- 
ing likely will serve as the basis 
for similar rulings by other com- 
mittee chairmen. At least it’s 
viewed by radio-tv newsmen as an 
important precedent and one that 
may well lead to an eventual Su- 
preme Court decision on the “free- 
dom of access” issue. 

Fulbright first brushed aside the 
references to the previous con- 
tempt citation ruled illegal by the 
D.C. court, claiming the circum- 
stances were not identical. He 
pointed out that the “press, radio 
and television have conducted 
themselves in an orderly and dig- 
nified fashion and they did not ap- 
pear to distress or mconvenience 
either previous witnesses, or cause 
them difficulty in giving their test- 
imony.” 

He argued that neither counsel 
for the wit: ess nor the committee 
had the right to object to the 
means of communication used to 
bring the hearings to the public. 

“It is not proper for the com- 
mittee to discriminate against 
means of communication. To do 
so in the absence of definite rea- 
sons would amount to, in effect, 
a form of censorship,” Fulbright 
asserted. 





AFTRA 
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radio agreement to allow multiple- 
times-per-week performance dis- 
counts such as there are in the TV 
Code. Networks have demanded a 
discount rate on radio perform- 
ances for a particular show during 
a consecutive five-day period. 

. There is a demand for extending 
the 10% discount to all radio cate- 
gories if 13 weeks of continuous 
employment are guaranteed. 

Networks want a reduction in 
the 15-minute rate for sustaining 
radio programs. New fee asked is 
$27, with rehearsal time reduced 
from two hours to one hour. 

Networks also want permission 
to use actors for “unlimited dou- 
bling of voices,” if they speak in 
no more than five lines per part. 
Same “doubling” demand holds for 
the ET Code. 

The commercial producers have 
a demand to change certain ele- 
ments of the ET Code. An actor 
who has to re-do his part over sev- 
eral different ways to meet “re- 
gional requirements” of the spon- 
sor shall be paid for each tape he 
cuts, but producers don’t want oth- 
er performers on the same com- 
mercial (whose lines don’t change) 
to receive any additional payments. 

Another point in the industry 
counter-proposals: On any but dra- 
matic shows, of 30-minutes or 
more, thesps should be remuner- 
ated according to the length of the 
portion of the program in which 
they appear. Industry wants the 
portions, to be measured in quar- 
ter-hour units in which thesps ap- 
pear rather than in terms of over- 
all length of show. (Code already 
covers this angle where segmented 
radio shows are concerned, but 
there is no proviso on participating 
non-segmented shows. Point seems 
mostly in behalf of NBC’s “Moni- 
tor,” etc.). < 


KTLA Axes ‘Bandstand’; 
‘Couldn’t Get Off Nut’ 


Hollywood, Oct. 16. | 
Commenting that “the day of the 
elaborate local show is over,” Lew 
Arnold, new station manager of 
KTLA, has axed “Bandstand Re- 
view,” for the past five years a 
local standard in video program- 
ming. Arnold added, “It was a big, 
expensive show and if we sold it 
out twice, we- still couldn’t get off 
the nut.” 

‘Bandstand” was a pet project 
of the late Klaus Landsberg, 
KTLA’s first manager, who died 
last month. Although station execs 
are understandably mum about fig- 
ures, it’s been an open secret in 
trade circles here that the show 
has long been in the red. 

Another factor in the decision to 
kill the live band showcasting, fea- 
turing the Leighton Noble orch, 
was the need for an added half- 
hour to allow the station’s Sunday 
unspoolings of Warners features 
to run uncut. 


Boston—WBZ-WBZA 








signed 


Robert A. Messinger, Boston and 
Los Angeles newspaper editor, as 
publicity director of radio this 
week. He succeeds Jerold Harris, 
recently resigned. 





architectural scheme calling for 
three stages; the first of which has 
been completed and was the sub- 
ject of the dedication last week. 
Cost of the entire three-stage proj- 
ect when complete will be $1,500,- 
000; as of now, the entire cost in- 
cluding transmitter and a 740-foot 
antenna housing a 500,000-watt 
signal is $1,124,000. That figure 
involves extra equipment already 
installed in readiness for “stage 
two,” which means that the actual 
expenditure on the first stage alone 
is in the neighborhood of $950,000. 
This type of plant investment is 
hardly out of line for any new UHF 
operation, 


2. The all-important promotion 
budget—the coin that brings con- 
versions—is a reasonable $100,- 
000 for this year. That’s not a 
tremendous sum in terms of the 
heavy advertising-promotional re- 
quirements necessary in any set 
conversion campaign. 


3. The station expects to go into 
the black sometime next year, ac- 
cording to Charles Denny,. NBC 
-exec v.p. in charge of operations, 
which means that its red-ink period 
will have lasted two years at the 
outside. Looking at such a loss 
period in terms of the losses taken 
by VHF operators in the early days 
of television, that’s not an unrea- 
sonable period to take a beating if 
the rest of the station’s life has 
promise of profits, concludes 
Denny. 


Thus, NBC contends that its own 
resources have little to do with the 
case—that WBUF is running on an 
economy that can be imitated and 
initiated in other cases by inde- 
pendents and that therefore the 
station can set a pattern for suc- 
ceeding UHF investment. It’s not 
so much a matter of money in cre- 
ating an effective UHF station, 
states NBC, as it is a matter of 
going about the problem in the 
right manner—in combining the 
components of timing, promotion, 
advertising, publicity, program- 
ming and all the intangibles that 
will make people shell out any- 
where from $20 to $50 and more 
to convert their sets. 

How effective has NBC been? As 
of January, when it put Channel 17 
back on the air after the FCC had 
okayed the purchase, the conver- 
sion ratio was about 25%, with 
some 105,000 out of 335,000 tv 
homes equipped to receive UHF. 
As of July 1, which was still be- 
fore NBC’s affiliation pact with 
WGR-TV had terminated and con- 
sequently before WBUF-TV was 
carrying the network schedule, the 
conversion figure was 47.5%, or 
160,000 homes, this largely on the 
basis of local promotion and ad- 
vertising. On Oct. 1, just two weeks 
ago, the figure had reached 52.9%, 
or 178,000 out of 336,700 homes. 

About Oct. 1, RCA shipped in 
some 30,000 converters on the 
basis of expected demand because 
of WBUF’s exclusive exposure of 
the World Series. By last week, 
not only RCA’s 30,000 plus several 
hundred more that were subse- 
quently shipped in from other UHF 
Mareas, but every other make of 
converter, was sold. As of dedi- 
cation date—Oct. 11—there was 
not a converter to be had in all 
of Buffalo. 

Unquestionably, the NBC affilia- 
tion, with its strong program line- 
up and special events like the 
Series, is a key factor in the con- 
version speedup. But equally im- 
portant is the promotion done by 
Charles Bevis Jr., station’s general 
manager, and his staff, along with 
the 0&0 boys from New York, from 
Denny down to special projects 
chief Hank Shepard and communi- 
ty relations-publicity boss Don 
Bishop. Events like a beauty con- 
test at the Erie County Fair; a non- 
televised Labor Day “safety spec- 
tacular’ attended by 75,000; a 
simple gimmick like an American- 
LaFrance 1921 model fire engine 
tabbed Engine No. 17 and an ac- 
cepted symbol of the station; bill- 
boards, ads and sees posters 
all over the town—all add up to 
effective and not overly expensive 
promotion for conversion. . 

Dedication last week came only 
11 days after the station completed 
the switch from 148,000 watts to 
500,000 with the first of a new line 
of RCA transmitters. New signal 
reaches Toronto, though this isn’t 
included in the contour maps. 
Meanwhile, the station is waiting 
on RCA to complete development 
of a 5,000,000-watt transmitter, 
with the probability that an inter 
mediate installation will be made 
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NBC Dedicates Buff..U 
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giving power somewhere in the 
2,500,000-watt range, with RCA 
anticipating delivery sometime af. 
ter the first of the year. 

New plant is simple enough, 
comprising at the moment the cep. 
ter building of a three-stage setup, 
with second stage to be completed 
next year and the third held in 
abeyance until it’s needed. First 
stage houses the transmitter, mas. 
ter control, equipment room, two 
studios, office space and a staging. 
scenery dock area, with a basement 
setup for heating, power air con. 
ditioning and more office space, 
The power, heating, and air con. 
ditioning installation already con. 
tains the equipment for the second 
and third stages, accounting for 
more than $150,000 in additional 
costs beyong the $950,000 needed 
for the basic plant. Second stage 
would include more studio and of- 
fice space, the third if added would 
provide still more studios and stag. 
ing-scenery area. 

Dedication was made as part of 
the “Today” show, with Dave Gar- 
roway planing up to Buffalo to join 
newsmen, brass and J. Fred Muggs 
for the event. Topping the NBC 
delegation was Denny, who offici- 
ated in place of Sarnoff, bedded in 
N. Y. with a cold, Other brass in- 
cluded NBC o&o v.p. Tom McFad- 
den, NBC staff v.p. Joseph Heffer- 
nan and RCA v.p.’s Charles Baxter, 
E. C. Anderson and R. H. Coffin, 








STRAMING 
AHEAD! 


Since the sternwheelers first 
opened our Ohio River Valley to 
large-scale trade, this region has 
constantly steamed ahead to 
greater industrial records. 


Today, its array of manufactur 
ing is the most vast in America 
...a solid head-of-steam typified 
by our own doorstep counties of 
Cabell and Kanawha (the Hunt- 
ington-Charleston area) where= 
say preliminary reports of the 
new U.S. Census of Manufac- 
tures — the value of industry 
alone is up 55% since 1947, 
currently over one billion dollars! 


This is only part of what you can 
command with WSAZ.-TV. Sur 
rounding our near-quarter-mile- 
high tower lies America’s 23rd 
television market — four states 
wide, four billion dollars deep in 
buying potential. You leave 4 
smart wake when you sail aboard 
WSAZ.-TV. Any Katz office can 
make out a profitable bill of lad- 
ing for you, 
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HUNTINGTON-CHARLES 
wW.2.0. WHETworRe 
Affiliated with Radio Stations 
WSAZ, Huntington & WGKV, Charlestoa 
LAWRENCE H. ROGERS, PRESIDENT 


Représented by The Katz Agency ® 
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~ John H. DeWitt, Jr. 
President of WSM, Inc. of Nashville, Tennessee 
announces the appointment of 


Walter “D.” Kilpatrick 
Ss as manager, 


y to 


hs WSM' s Artists Service Bureau 





o For the past 5 years the director of Mercury Records’ 
be Country Music Artists and Repertoire Department, Mr. 
the Kilpatrick is a widely known authority on Country Music. His 
ty duties will include supervision of the activities and programing + 


arst 


of the Grand Ole Opry as well as supervision of the almost 


ure 


“fi 3,000 yearly personal appearance bookings of the Grand Ole 
3rd 

tes Opry Stars. 

yin 

:. | All inquiries concerning bookings of Opry Stars should be 
* directed to Mr. Kilpatrick at ALpine 4-5656, in Nashville. 


: WSM, Inc. | 


NASHVILLE, TENNESSEE 








$ 


ton 
=N 











oe 





we 
ss, 


50 RADIO-TELEVISION 


VARTETY 


Wednesday, .October 17, 1956 








Tele Followups 
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served to illustrate the size of the 
auditorium. Miss Blaine, fetching- 
ly attired, scored handily via sev- 
eral Frank Loesser special mate- 
rial numbers from “Guys and 


Dolls” which previously had not 
‘been released for radio-tv  per- 
formance. 

Carson, whose forte is impres- 
sions, did his version of eight years 
of Sullivan shows in eight minutes. 
Replete with travesties of the dour 
emcee himself, Jack Benny and 
Ed Murrow, among others, he 
parred the mime course. Richar- 
di’s magic-making was highlighted 
by his levitation bit. Trailer for 
“Giant” comprised a clip taken at 
last week’s Roxy, N. Y., preem plus 
some footage from the film a. 

ilb. 





U.S. Steel Hour 

Gspsy Rose L:e made her tele- 
debut as a “Gramaiic actress” in 
Robert Emmeti’s lishtweight com- 
edy, “Sauce For The Goose,” on 
U.S. Stee:.’s CBS-TV outing last 
Wednesday (10). Burlesqueen turn- 
ed author turned actress had litle 
to do in this marital farce and she 
did it with siock company com- 
petence. 

In fact, the comedy itself was of 
stock company calibre. It was silly 
and trivial and had to rely on mug- 

ing and shouting delivery to give 
t a flickering spark. 

The author bravely stepped into 
the lead male role at short notice. 
replacing the incapacitated Gig 
Young. His thesping matched his 
scrivening, both being etched in 
broad and obvious strokes. 

Flimsy script line centered on a 
book written by Miss Lee that 
topsy-turvied Emmett’s — six-year 








Beicvivion 
BP ograms of 
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Top Ratings! In Toledo, 
SUSIE outrates every syn- 
dicated series and 8 out 
of 10 of the top network 


favorites! 
45.2, Videodex, Sept. 1956 
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old marriage to Leora Dana. The 
marital mixup was of course, 
siraightened out at the finale but 
there wasn’t much preceding to 
keep the viewer interested until 
then. Miss Dana as well as Audrey 
Christie, in the mother-in-law 
role, played with a heavy hand. 
Comedy on tv is a fragile thing 
and it takes some slick thesping 
to keep it from falling apart. 
Gros. 
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Birnie, a vice president, holds a 
minority interest in WKNE and 
WKNE-TV in Keene, N.H., which, 
in turn, have holdings in WKNY 
and WKNY-TV in Kingston, N.Y. 
Edward L. Elliott, a C-C director, 
is a director of WROW in Albany, 
N Y. 

Crowell-Collier publishes Col- 
lier’s and the Woman's Home Com- 
panion reagazines It also listed 
among its publications Collier’s 
Encyclopedia, Collier’s Yearbook, 
Harvard Classics, Junior Classics, 
Woman’s Home Companion Cook 
Book and Collier’s World Atlas & 
Gazetteer. Company did not in- 
clude The American, which it re- 
cently decided to discontinue. 

In giving its reasons for the 
acquisition, Crowell-Collier told 
the Commission that in addition 
to “apparent corporate gains in the 
economic field” it desires “to main- 
tain and to enhance our relative 
position of leadership in the com- 
munications field.” 

Crowell-Coilier is the third mag- 
azine publisher to get into the tv 
field in recent years. The others 
are Time-Life and Meredith Pub- 
| lishing Co. (“Better Homes & Gar- 
dens,” “Successful Farming”. 
Other magazine publishers in tv 
‘are Hearst, Cowles, Triangle Pub- | 
'lications and Capper Publications. 


| Mutual 
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gravating as any which now faces 
broadcasting.” 

FCC Comr. Robert E. Lee told 
the broadcasters he doesn’t know 
“the real answer” to the “equal 
time” problem but he posed the 
question: “Should not the broad- 
caster, like the press, be permitted 
to shoulder this responsibility 
without either legislative or admin- 
istrative second-guessing or direc- 
tive?” 

Lee said he “cannot conceive” 
that broadcasters would not make 
an honest effort to present both 
sides of an issue regardless of the 
equal time requirement. Any mis- 
givings as to a licensee exercising 
his responsibility should quickly 
“evaporate,” he said, in view of 
the critical appraisal of a broad- 
caster’s operation by the listening 
and viewing public. 

The Commissioner suggested that 
the equal time provision may be 
obsolete since it was written into 
law about 30 years ago when there 
were only a few radio stations and 
their ability to influence the public 
was vastly greater than now. To- 
day, he pointed out, there are more 
stations than daily newspapers. 

Lee suggested that broadcasting, 
like the press, has grown to the 
point over the last 30 years where 
it has reached “maturity.” 
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who was one of the comedy trio in 
“It’s a Great Life.” Cosmetic outfit 
will retain its Saturday-at-7 spon- 
sorship of “Beat the Clock” as well. 


The Tuesday situation is some- 
what more muddied. Frigidaire 
has cancelled both the time and 
the show, “Do You Trust Your 
Wife?” L&M, as alternate sponsor, 
went along with the initial deci- 
sion, but then decided to grab off 
the time period, since it follows 
“$64.000 Question.” As of the mo- | 
ment, L&M has the time alone, 
and is reportedly reconsidering its 
stance as regards “Wife,” though it 
hasn’t reached any decision on the 





show. 

Meanwhile, “High Finance,” in} 
a last-ditch change of format aimed ! 
at simplifying the quizzer, hit its | 
highest Trendex mark yet in its 15 


weeks of Saturday night outings | 


| 
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ple to record twice as much info 
as they were able to assimilate be- 
fore. 

“Of all the visuals I have been 
exposed to—billboards, bumper 


tags, magazine ads, the only ones I 
can recall are the ones which were 
repeated on radio, Culligan said.” 
In brief this is the essence of 
imagery-transfer. Radio used in 
the proper way can recreate vivid 
pictures in the consumer’s mind. 
The fraiity of human memory is 
one of the obstacles facing adver- 
tisers today. Radio can recreate 
mental pictures indoors or out be- 
cause of its ability to go almost 
everywhere with anyone. 

“Looking back it’s obvious that 
radio was left to run on its own 
momentum while full attention 
was given to the newer medium. 
The important fact is that it sur- 
vived, although many frills and 
some glamour were shaken out. 
But more important than what was 
lost was what remains. 

New programs such as “Band- 
stand” and “Monitor,” public in- 
terest sessions such as ‘“‘Meet the 
Press” and established faves like 
“The Telephone Hour” and “Grand 
Ole Opry” were cited. While it 
requires three hours to get an 
“Extra” on the streets network 
radio can get a flash to the public 
in three seconds. 

Culligan concluded by saying 
that network radio has been repro- 
grammed, revitalized and with 
fresh audiences won over and fresh 
revenue coming in, is embarked on 
a new era of service. 


——_—_- Continued from page 23 == 
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a power-hungry colossus” and 
“the elite of empire-builders.” 
CBC, said Dunton, only made 
recommendations to the govern- 
ment, which could use its own 
judgment. In recommending the 
granting of licenses to stations, 
CBC tried to assure the quality of 
the broadcasting and not the 


Lar ; broadcaster’s profits, he said, add- 
: >¢ x 2’s 2WS - ~ eal -; 5 . . ? | 
Brown, head of WOR’s news de | this weekend (13), scoring a 15.2. | ing that he had never heard of a 


partment, and John Whi more, for- | Joe Louis was guest. and he walked | station going broke. 


mer MBS news director. 

Campbell, prior to his election as 
v.p. by the RKO Teleradio Pictures | 
board. was national sales manager 
for General Teleradio’s o&o sta- 
‘tions. Campbell will retain his o&o0 





functions, as well aS serve as Nna- —_. 
tional sales director of the net. | 


Prior to joining General Tele- | 


radio last August, Campbell had 
been veepee in charge of radio 


spot sales for CBS. Before that, he | 
was v.p. in charge of station ad-| 


ministration for CBS’ o&o facilities. 
The effective date of Trenner’s 
resignation has been left open, 





depending on Trenner’s personal 
plans and the time needed to ef- | 
fect readjustmen‘ of Mutual's sales 
operations. Trenner plans to de- 
vote his full time to his Miami, 
'Fla., radio station, WFEC, as well 
|as pursuing other interests. 

| 
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partner Fields, the teacher-turned- | 
racosteur is readying material for | 
tv and nitery dates. Among them | 
are a series of return appearances 
| this year on the Ed Sullivan show | 
|and a December three-week stand | 
at the Sahara in Las Vegas, 

Levenson’s overall philosophy | 
as a pro-who-looks-like anything- 
| else-but is to “make America lo- 
cal” in terms of humor. His the- 


- | ory is that there’s no such animal 
= |as regional humor. 


Not with tv, 
| anyway. 
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themselves had a better under- 
standing of the complexities of our 
business.” 

Much of the criticism of the in- 
dustry, said Fellows, is “engen- 
dered by an articulate minority” 
which has created attitudes in the 
public mind that are not valid and 
in some cases are nothing more 
than “prejudicial assumptions.” 

“If a continuing public relations 
effort,” Fellows said, “cah bring 
into proper perspective the indus- 
| try’s total contribution, it will have 








| solved a problem which is as ag- 





off the show with $41,000. 
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Brinkley, Huntley — 
Continued from page 29 = | 


the Monday night slot, with Sperry 
Rand continuing on 
Miles Labs holding down Thurs- | 
days and alternating with Time- | 
Life on Wednesdays, and Fridays | 
still open. 

On the program side, Frank takes | 
over as producer from Frank Mc- | 
Call, after a long period as a writer 


|and director-producer both in the} 


news and public affairs sector of | 
the network. Among Frank’s top| 
credits is “Background,” the NBC 
series on which he served as man-| 
aging editor. | 


The ~- Huntley-Brinkley team, | 


Dunton admitted CBC had been | 


Unveil Blueprint 
For TV ‘Odyssey’ 


Washington, Oct. 16. 

A news conference at Smithson- 
ian Institute and a plush dinnere 
reception served as springboard 
for announcement of details of 
“Odyssey,” new CBS. teleseries 
skedded for a Jan. 6 debut. 

Lineup of CBS brass, headed by 
web’s tv prexy, J. L. Van Volken- 
burg and news and pubiic affairs 
v.p. Sig Mickelson, rubbed should- 
ers with some of top museum execs 
of this country and great Britain 
at the dual affair. Series is being 
made with cooperation of Ameri- 
can Association of Museums, and 
coming-out party was official part 
of world-wide observance of Inter- 
national Museum Week. Show, 
currently shopping for a sponsor, 
will have the 4-5 p.m. (EST) Sun- 
day slot. 

Series, which has been two years 
in the: making, and which, accord- 
ing to announcement, has as many 
as 200 staffers working on a single 
show, will deal with such subjects 
as the birth of jazz; the history of 
the circus; the development of mo- 
tion pictures; and the story of 
famed battleship “Old Ironsides.” 
Each story will use some filmed 
museum material and will bring in 
remote lives. 

Irving Gitlin, CBS director of 
public affairs, in charge of the 
D. C. presentation, told newsmen, 
“We will take the museum to the 
people.” 





‘ o bJ — o 
Digby’ Telepix Series 
Hollywood, Oct. 16. 

Vision Productions has been 
|formed by TV Programs of Amer- 
‘ica to film a new vidpix series 
based on the “Digby” stories of 
Douglass Welsh, published in the 
SatEvePost, according to TPA pro- 
| duction topper Leon Fromkess. 

Sidney Marshall has been set to 
produce and Larry Marks to script 
the “Digby” pilot, to roll -in De- 
| cember. 




















Calif. B’casters 


thinking of abandoning the single- | 


channel policy “five or 10 years 
hence,” particularly in Vancouver 
Toronto, Winnipeg, Montreal, Ed- 


monton, Calgary, Regina and some | 


southern Ontario areas. In doing 
this, he said, to keep Canadian tele- 


more money to step up production 
as well as regulations requiring 
the second stations to carry a fixed 
percentage of Canadian-produced 
shows. 











Marg. Sullavan 


Continued from page 27 


about $15,000. Thus, with CBS 
footing the bill on the kinnie and 
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not the condition a year ago, he 
| observes. 

| Booming sales of the sunlight 
|hours are reported by KNXT and 


Tuesdays, | vision Canadian, CBC would need | KRCA, CBS and NBC owned-and- 


| operated outlets. “We're in our 


'alltime high for this time period,” 
'comments KNXT sales topper Bob 
Wood. “I estimate that we’re doing 
|20% better than last year. In five 
of our six morning-and-afternoon 
|shows, we’re completely sold out; 
| the sixth (early a.m. “Panorama 
| Pacific”) is 60 to 70% sold out.” 
KRCA station manager Tom Mc- 
Cray comments that the NBC sta- 
tion is “very happy” with present 
| daytime sales, adding that both sta- 


which was spotlighted heavily in | 0" the make-good production costs, | tion’s afternoon feature showings 


NBC’s convention coverage, was 
originally to have been brought | 
into the news segment on a gradual | 
basis, taking over the Monday and | 
Friday segment from Swayze. Net- | 
work changed its mind last week, | 
however, for the umpteenth time, | 
and assigned the team the entire | 
five nights. Pair will work off a| 
split screen, Huntley in N. Y. and | 
Brinkley in Washington. 


Vidal 
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Coe’s first production in Holly- 
wood. Before completing that 
screenplay, Vidal dittoed in Lon- 
don on the “Capt. Dreyfus” film 
for Metro. His pact with latter 
studio—one pic per year—permits 
him freelance latitude, hence the 
“Billy” and other excursions away 
from the M-G lot. 

Vidal is in New York now on 
business in connection with the 
Broadway production (in February) 
of his teleplay, “Visit to a Small 
Planet.” He was last repped live 
on the homesc.ieens with “Dark 
Possession,” given for a record 
third time on NBC-TV’s “Matinee 
Theatre.” “Possession” marked 
Vidal’s videbut in a 60-minute origi- 
nal a couple of years ago on “Stu- 
dio One.” 

Vidal will also serve as narrator 
and introducer on “Blind Senator.” 





the total loss will come to about 
$40,000, or the equivalent of one 
program. 

Network’s decision not to pro- 
ceed against Miss Sullavan, an exec 
stated, was an administrative one 
based on weighing of the specific 
case itself as balanced against the 
philosophy on talent relations. It 
reflected no weakness in the con- 
tract with Miss Sullavan, which 
exempted her from appearance 


only by dint of illness or the cus- | 


tomary “Act of God” clauses. The 
CBS exec stated that had the web 
chosen to proceed against Miss 
Sullavan, it would have had an air- 
tight case under her contract and 
that no future changes are deemed 
necessary. 


ARCHIE SMITH EXITS WABD 

After a year on the job, Archie 
Smith is ankling as WABD’s (N.Y.) 
chief engineer to return to private 
business. No successor has been 
chosen. 

Ralph Curtis becomes acting 
chief of engineering for the tv 
station. 





And & young career 








Nood Two Girls for 52 Week Engagement 


An urban suburbanite rooms wife type, 5’6” to 5'8’, age 25-30, brunette. 
girt type, 53” to 5’5”, age 20-25, bionde. 
These girls must be fashionable, articulate, bright, able to bring to life 
twe new national fashion personalities. 


Interviews: 530 7th Avenue, New York 
Wednesday and Thursday Evenings—5-7 P.M. 


are completely sold out. 














1* Exec Available * 


® Aggressive, Young 
Businessman 

@ Sound Administrator 

@ Sales Background 

@ College Grad -+ LL.B. 


For Position Utilizing Business, 
Sales, Exec Talents 


WRITE c/o DAVIS 
327 W. 23 St., New York 11, N.Y. 











SHOW PLACE 


LITCHFIELD COUNTY. 200 acre 
estate. Large lawns, trees, brook, 
magnificent modern fieldstone’ house, 
40° living rcom, fireplace, dining, 
kitchen, ntry, bedroom, bathroom, 
Ist fi.; 5 large rooms, sitting rcom, 
2 bathrooms, 2d; 3-car garage. Near 
large lake. 105 miles New York City. 
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HAVOC! IN LONDON 


Teleuision 


“Thanks to June Havoc and Somerset Maugham this was one of the BBC's wi 
rare and memorable evenings and I'll wager that their play “Theatre” will 7 
live long—even to the day the year’s TV awards are discussed. I say “their 
play” for Miss Havoc’s dominating and intelligent passionate performance 

sets Mr. Maugham’s theme brilliantly afire. It’s a long time since a TV 

play held me spellbound in this way.” Star—G. B. R. 


“June Havoc is, I suppose, the only actress ever to score a triumph in her ' 

TV debut with the B. B. C.—with an airline ticket to New York already 4 

booked ... More is the pity. June dominated the TV version of Somerset ; 

Maugham’s highly theatrical novel “Theatre” in a way few women have 

done... June’s subtle changes of tone and gesture ... her switch from 

comedy to pathetic defeat . . . was acting at its flawless best.” en sb 
Daily Express—ROBERT CANNEILL. 


“June Havoc starred in a TV version of Somerset Maugham’s “Theatre,” a wan « 
very adult production bursting with torrid scenes. She played the not-so- “a 
young but famous actress who has an affair with a much younger, peverty- 

stricken stage-door Johnny, Bryan Forbes ... Miss Havoc gave us generous 

helpings of those delicate touches, in voice and gesture, which elevated a 

possibly sordid little plot to-a believable, thoroughly creditable perform- 
ance. I enjoyed every second of it.” Daily Sketch—-MARK JOHNS. hy ae 





“June Havoc, acting from deep down inside her, the American way .. . 


turned in a glass showcase of a performance, with all the layers of Julia 
Lambert on view.”’ Daily Mail—PHILIP PURSER. 


“This is the first time Miss Havoc has-appeared in a television play in this 
country. She was an outstanding success.” 
Daily Sketch—H. de W. W. 


‘June Havoc made her appearance on the BBC in the central role of “The- 
atre,” based on Somerset Maugham’s novel. And vastly interesting it was 
- - - Miss Havoc left no doubt about her own technique as an actress. She ig 
never moved aimlessly. When she moved it was with purpose; she was 
always going somewhere. And she showed also the essential quality of still- mn 
ness ... In those tell-tale close-ups, always perfectly posed for the camera 

» +. In the moments of affection or distress, did those eyes convey that she 

meant what she was saying? But, then, did the character she was playing 

a really mean much of what she said? After all, we were told that she was 

always acting ...I should like to see Miss Havoc playing some role other 

than that of an actressy actress. I don’t know—but I think she would be 

VERY good!” Evening News—LESLIE AYRE. 








_ Cafe de Paris 


“No more sophisticated blonde has ever exploded in London cabaret; her act zings with 
so much rhythm and vitality that our own pop artists seem atrophied charwomen. Some- 
where along the serrated line of the Havoc career in vaudeville, Broadway, TV, and films, 
the disc talent scouts have slipped up. She should be on a life contract for records. And 
1 @6the genuine one-for-the-back-room boys personality has an aura you couldn’t dispel with 
1 8=6a searchlight.” Daily Sketch—KER ROBERTSON. 


; “New star at the exclusive Cafe de Paris is your own June Havoc. A large audience of celebs 
and newspaper men greeted her debut and were quick to appreciate the talents and effer- 
vescence of this energetic personality. She put over some peppery numbers, but it didn’t 
seem to matter what she sang: what we were interested in was that lithe, live body; those 
twirling arms and. legs; that polished “knowhow” that indelibly stamps the experienced 
entertainer.”’ Variety—MILTON_ DEANE. 


“One of London’s loveliest and most talented visitors this month is June Havoc, making a 
big hit at the Cafe de Paris, the swanky Coveniry Street spot where Marlene Dietrich, Noel 
Coward and Eartha Kitt are prime favourites. Booked for three weeks, June was extend- 
ed to five weeks. ‘And no wonder. Hers is a versatile and entertaining act which reveals 
June as a great showman and a first class performer. It is really no wonder that this beau- 
tiful blonde had the Cafe customers eating out of her hand.” 

Show Business—PETER NOBLE. 


“At the Cafe de Paris, a svelte blonde dynamo from America beguiles the supper-seekers 
with a slick, highly professional singing act that combines sentiment and comedy admira- 
bly. June Havoc knows her cabaret stuff exceedingly well.” 

The Sketch—DICK RICHARDS. 


“4 combination of exuberance and natural talent go a long way in helping June Havoc to 

make the necessary impact in her London cabaret debut ... In that part of her routine 

which calls for dramatic overtones, Miss Havoc excells. She’s likewise in top form when ‘ 
she indulges in a completely uninhibited rock ’n’ roll interpretation . . . Easily her best 

number is her rendition of “One More for the Road” sung with positive dramatic impe- 

tus. This demands as much acting as it does vocalistics and she’s not to be faulted on 

either score.” ; —ARTHUR COPPERSMITH. 
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Perry Como: “Moonlight Love”- 
“Chincherinchee’ (RCA _ Victor). 
“Moonlight Love,” based on De- 
bussy’s “Claire de. Lune,” has been 
given a lush, slow-tempoed pop 
adaptation via Mitchell Parish’s 
poetic lyric and Perry Como’s 
smooth rendition with ace backing 
from the Ray Charles chorus and 
Mitchell Ayres orch. This side is 
about as far as one can get from 
the rock ’n’ roll idiom and it couid 
give impetus to the revival of qual- 
ity music. “Chincherinchee,” a 
lively novelty with a light Latin 
beat, could also be a big one. — 

Teresa Brewer: “Mutual Admira- 
tion Society”-“Crazy With Love” 
(Coral). The showtune tide is now 
beginning to rise and the signs are 





Jocks, Jukes and Disks 


By HERM SCHOENFELD 








to get the plug for her video ap- 
pearance. But it’s a clever piece 
of material which Miss Martin pro- 
jects neatly. ° 

The Petticoats: “I'll Go Along 
With You”-“High Heels” (Unique). 
The soft and sentimental line of 
“I'll Go Along With You,” from 
the upcoming tv spec, “Jack and 
the Beanstalk,” is a slick disk in- 
troduction for the Petticoats. They 
capture the tune’s mecod with a 
neat harmony styling that the dee- 
jays are sure to go for. “High 
Heels” is a light-hearted novelty 
which they handle well. 

Jimmy Gavin: “Ballad of Jesse 
James”-“Hitchhiking Man” (Epic). 
The well-known “Ballad of Jesse 
James,” which was teeveed Sun- 











LAWRENCE WELK 





Best Bets 


PERE OOD ciciscesisveces. 
(RCA Victor) ... 


TERESA BREWER .......... MUTUAL ADMIRATION SOCIETY 


(Coral) . 


TONY BENNETT 
(Columbia) SAAN ie pee ek abies 


EDDIE FONTAINE ............ 


fe) ae ear ae ere 


BING CROSBY .... 
(Verve ) 











eeeeeeeeeeeeee 


and his 

CHAMPAGNE MUSIC 
(Exclusively on Coral) 

269th Consecutive Week 

Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 

Dodge Dealers of America 


British Pop Disks 


pile Sts, ot MOONLIGHT LOVE 
pea Mee Chincherinchee 








gi Sk 8 od Crazy With Love 











Ss anass ote sine eae JUST IN TIME 

tive ad's braces The Autumn Waltz 

Bi pe geen gt THE YEARS BEFORE Soviet Army Ensemble: “Tipper- 
er A Rose and a Baby Ruth ary”-“Volga Boat Song”; “Soldiers’ 


Chorus”-“Snowflakes” (Columbia). 


......- MOUNTAIN GREENERY 
Recorded in London when the Red 


ESE lve Got Five Dollars 





ene coe 


Army singers were appearing at 








promising. “Mutual Admiration 
Society,” from the legit musical, 
“Happy. Hunting,” is highly clever 
material with enough sock to 
break through the pop lists. Ter- 
esa Brewer sells it in snappy style, 
aided by Dick Jacobs’ orch., Eddy 
Arnold and Jaye P. Morgan duet 
the tune for RCA Victor, but in a 
more restrained manner. On the 
Coral reverse, “Crazy With Love” 
is a rhythm tune with some novelty 
appeal. 

Tony Bennett: “Just In Time”- 
“The Autumn Waltz’ (Columbia). 
From another upcoming Broadway 
musical, “Bells Are Ringing,” “‘Just 
dn Time” has a solid pop flavor 
that Tony Bennett sells to the hilt, 
against a swinging background by 
the Percy Faith orch. Jeri South- 
ern’s rendition of this tune for 
Decca is another excellent entry in 
a slightly more relaxed mood. On 
the Columbia flip, Bennett has a 
fine seasonal ballad also with good 
potential. 

Eddie Fontaine: “The Years Be- 
fore”-“A Rose and A Baby Ruth” 
(Decca). “The Years Before’ is 
another song for and about teen- 
agers that could click. The lyric) 
idea is appealing and the melodic | 
line fits perfectly. Eddie Fontaine | 
delivers with a neat rhythmic flair. | 
“A Kiss and A Baby Ruth” is a| 
ballad with a too self-conscious | 
teenage lyric. 

Bing Crosby: ‘Mountain Green- | 
ery’-“I've Got Five Dollars” 
(Verve). After a long hiatus, Bing 
Crosby has come back on the hit 
lists on the Capitol label with Cole 
Porter’s “True Love,” from the pic, 
“High Society.” These Verve 
sides, from his recent album, are 
Rodgers Hart tunes and could be 
the right followups. ‘“‘Mouwntain 
Greenery,” from their first musical, 
“Garrick Gaieties,” is handled in a 
charming, swinging groove that 
ought to rate plenty of jock spins. 
“I've Got Five Dollars” is another 
smart standard to showcase Der 
Bingle’s most effective manner. 


Somethin’ ‘Smith & The Red- 
heads: “We'll Build A Bungaluow”- 
“When I Grow Too Old To Dream” 
(Epic). ’ Somethin’ Smith’s old- 
fashioned harmony style gets an- 
other highly commercial workout 
on this coupling. “Bungalow” reg- 
isters big via a community-sing 
type rendition. “The oldie, “‘When 
I Grow Too Old,” also gets one of 
those warm, unpretentious work- 
overs that’ll win plenty of spins. 

Sammy Davis Jr.: ‘New York’s 
My Home”-“Never Like This” 
(Decca). “New York’s My Home,” 
the top song from Gordon Jenkins’ 
“Manhattan Tower,” is due for a 
new ride via this Sammy Davis Jr. 
interpretation. It’s a big, colorful 
belting job by a savvy performer. 
“Never Like This” is a good new 
ballad, but Davis sounds a bit too 
strained on this side. 

Mary Martin: “My Heart Belongs 
To Daddy”-“The Song From ‘Born 
Yesterday’”’’ (RCA Victor’. In one 
of her infrequent wax perfor- 
mances, Mary Martin does two 
“show” tunes. Her “My Heart Be- 
longs To Daddy,” from “Leave 
It To Me,” is an_ established 
classic which bears repetition, even 
if Miss Martin does insert some 
bop scat phrases in this new slice. 





The flip; subtitled “Boy’' Wanted” )’ 


(its reaF title) \from' ‘her wpeoming 
NBC-TV?' Born Yesterday,“vhas\a: 





Earl’s Court, these four titles are 
day (7) on “Missouri Legend,” “ corps 
should attract a lot of aiteations to sung with o 3 a Pig 
Jimmy Gavin. He’s got a winning! P&Taty Sune careers | ae 

folk-styled delivery that builds the |C°UrSe, the most interesting to 
ballad into exciting wax fare. He| Western ears, though the words 
gives “Hitchhiking Man” a folksy | Te S0 indecipherable as to sound 
touch but adds a solid rocking beat|™ore Russian than English. Par- 
for added juke trade values. | ticularly ge . the light and 

e . |shade in the choral work. 

onal A oe ay ale rg Yes” ___ Michael Holliday: “The Thousand 
(Era). Newcomer Abbey Lincoln|Miles”-“Runaway Train” (Colum- 
displays an effective blues style on| bia). Here’s a fine new voice, due 
“A Lonesome Cup of Coffee.” It’s) to rack up the sales on both sides 
a moody song that will need plenty|of the Atlantic. “Ten Thousand 
of exposure before it can catch on.| Miles” is first-class material and 
Her blues interpretation of “I | gets a great performance (song was 
Didn't Say Yes” misses the point | written by American Jerry Wayne. 
of the oldie entirely. \“Train” is the old Carson Robison 








‘And Then I Wrote’ Series 


Irving Caesar kicks off a good, novelty showmanship series, under 
the overall title of “And Then I Wrote,” .wherein Coral’s a&r topper 
Bob Thiele has songsmiths like Bob Merrill, Harold Rome and J. Fred 
Coots doing similar medleys. Caesar, besides being lyricist to an im- 
pressive alltime American hit parade, is a good song demonstrator 
and, in fact, quips that he walked away with many an advance, more 
on the strength of his salesmanship than the basic song ware that he 
and his collaborators were peddling. However, with composers and 
co-authors like Gershwin, Youmans, DeSylva, Romberg and Harbach, 
among others, Caesar wasn’t working particularly under handicap. 


Series, to have complete authority, must also have complete honesty 
in its anecdota. The story or anecdote behind the song is always 
surefire stuff, and none can dispute the Gertrude Lawrence and You- 
mans houseparty stuff but one false note, such as that “Just A Gigolo” 
anecdote, can undo much of the other. It would have-been more forth- 
right for Caesar to have told the simple truth—this was originally 
a German tango, “Schoener Gigolo” original German lyric by Julius 
Brammer, music by Leonello Casucci (who certainly doesn’t sound 
German), first published by the Wiener Boheme Verlac, Vienna, in 
1929, and when DeSylva, Brown & Henderson Inc. acquired the Amer- 
ican rights, they had Caesar do the American lyric, much as Jack Law- 
rence today does Yank adaptations of French ‘imports. 7 


Another shortcoming, probably too late so far as the Merrill-Rome- 
Coots 12-inch LPs, which are trailerized on this album, are concerned, 
is the breathlessness of Caesar which, at LP’s end, would indicate 
did it all in one session. If so, that is wrong because he was palpabl\ 
winded, exhausted and breathing hard. While it makes for a little 
offbeat excitement, which might have been the factor in influencing 
Coral to release with undoubtedly full awareness of this. aspect, it 
doesn’t bear repetition. 


And this series will be repetitive and deserves it. Disk anthologies 
have been prolific of late, and most of them are performed in sections, 
and just as often excerpted. The Caesar album (Coral 57083) is off- 
feat because it’s different—this is the first of the pop produced and- 
then-I- wrote albums. Rome, who is on this series, has done similar 
stuff for limited labels like Heritage, but this series should enjoy 
wider plays. The post-midnight disk jockeys dote on these because it 
permits them to cut down on the yakityak, save for 15-minute inter- 
ludes. As for the ASCAP performances’ batting averages for the 
songwriter-entertainers, the potential is obvious. The Hal Webman 
liner is savvy and Caesar, on wax, supports the legendary buildup. 

It may also bring into sharp focus that brand of songsmith who is 
known in the trade as a good demonstrator. There are many, and 
collaborations, especially in the pre-radio days of Tin Pan Alley with 
certain showman-songwriters, was double-insurance, It impressed the 
publisher into a contract and, more important, a sizeable advance. 


There used to be a breed of Hollywood script writer who, too, “spoke 
a story” so glibly that he charmed the producers into contracts and, 
just as often, when. it came to putting it down on paper, for plausible 
scenes and dialog, flivved. 

This Coral series is an extension, on vinylite, of the yesteryear.“Song- 
writers (n Parade” ana kindred groups of songsmiths—a sort of Tin 
Pan Alley minstrel quartet or quintet, each “shining” in his most 
resounding hit—to appropriate audience-applause—and touring the 
small bigtime circuits as a glorified songplugging troupe. This, in turn, 
was the extension of the turn-of-the-century songplugger plant in the 





Robbin Hood: “There’s Always a| Standard, and is an old and un- 
First Time”-“Is Anybody List’nin?” | suitable choice for such a voice. 
(MGM). The quiet ballad mood of; Harry Secombe: “We'll Keep a/| 
“There’s Always a Next Time” is; Welcome”-“The World is Mine To- | 
right up Robbin Hood’s vocal al-! night’ (Philips). Secombe, primar- | 
ley and she works it into a pleas-|ijly known to British customers as | 
ing platter offering. The~ jocks | a comedian, also has a fine operat- | 
= ig Ae x « this a to rate|ic tenor voice, which gets a stir- | 

eat play. e segues to a cute’ ,; j id- 
offering in “Is Anbody List’nin?” ring, if occasionally rather strid 


and handles it well. 


JOE CASTRO (3) TO ATLANTIC 

Joe Castro, Coast. jazz pianist, 
has been signed to Atlantic Rec- 
ords. Castro is currently heading 
up a trio (Ed Shonk, bass, and Bud 
Greve, drums) at New York's 
Hickory House. 

The trio will cut its first ses- 
sions for Atlantic within the next 
couple of weeks. 
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2. WALKING IN THE RAIN 


4. CANADIAN SUNSET (10) 


MIRACLE OF LOVE (2) . 


HONK TONK ((5) 
THE GREEN DOOR (2) .. 


Serre w 


10. ALLEGHENY MOON (16) 


YOU, DONWT.-KNOW>ME:.. - 


ry 





deliberately awkward tithe in! order 


ent, working on these two sides. 


box bursting into song with the headliner or being “discovered” as 
the songwriter of the_latest ballad. Abel. 





Album Reviews 





“Judy” (Capitol). This new col-{dle’s orch furnishes superlative 








WHATEVER WILL BE, WILL BE (13) 


TONIGHT YOU BELONG TO ME (5) ...........cceeeeeees 


BLUEBERRY HILL .......... 
PEE MEE b04 bee Core cceses 


FRIENDLY PERSUASION .... 


IN THE MIDDLE OF THE HOUSE .. 


LOVE ME TENDER ......... 
ge er 
YOU'LL NEVER, NEVER KNOW .........ccccsccccccscccesscces 
AFTER THE LIGHTS GO DOWN LOW ............cccccccccvees 


“Welcome” is local Welsh fare, but | lection showcases Judy Garland at 
“World” will have appeal every-|the top of her form—which means 
where. in her most dramatic, evocative 

Jimmy Parkinson: “Gina”-“A | Style. This set is also notable in 
Lover’s Quarrel” (Columbia), Jim- | . . does gegen tt sod 
|my Parkinson is another promising | ae ined Gouguae Sear thx wanes 
example of the new talent found | pic cot comprises a standout 
in Britain over the last few months. | songalog, “Come Rain or Come 


Singer came to Britain from Aus-| Shine,” “April Showers,” “Dirty 
tralia. “Gina” is a just-about-aver-| Hands, Dirty Face,” “Lucky Day,” 
age, but Parkinson’s stylish reading | “Memories of You,” and “Last 
raises it out of the rut. “Ouarrel” | Night When We Were Young” and 
(Continued on page 62) ‘half a dozen others. Nelson Rid- 





sre ETY 10 Best Sellers on Coin-Machines ...........+++ 


1. DON’T BE CRUEL (9) .... 


ine. oelabale- & 04 Bee ae oebe Re eeee Elvis Presley ............Victor 

ey oe ees Johnnie Ray ........-.. Columbia 

Helmut Zacharias .....-.. Decca 

De VOMGR oc cis ceéues Dot 

LEROY TIOWMNES .... cesses. MGM 

Florian Zabach ........ Mercury 

{ Hugo Winterhalter ..... Victor 

“es **® eeeeeereeeeeeee eee eeeeeeeeeee ) Andy Williams ee oe Cadence 

{ Ginny Gibson ........ ABC-Par 

“** eee eee eeeeaeaee eo eee eveeeneeee eee ) Eileen Rodgers Peale ._Columbia 

SE ee SO ra Doris Day ............Columbia 

1a bn Sin be ee aan ds brea eee es De Dewaett «os. .4ivcoss. eee 

paid te PERCE Tach tees abo ee rrr 

Patience & Prudence .... Liberty 

Ka CEs eee Gawe eo éReE Ss cece Patti Page ...... .. Mercury 
Second Group 

cineks 47a vas co bdwbe buSeENaes > chk... Ce Ee ..6-<3 40208 nee 

seOCcesvadbseeecnes Kes ahesccececcs. BOR BOD  catbcepess See 

5 CROPRUNES 5.6 cas cue: Cadence 

Pn giee ee : Sate eC ee ie cap 1 Ann Shelton .......... Columbia 

} Pon BOGGS | a sn cts b06s050% Dot 

. *eereeeweeeeeeeeeeeeeeereeeeeeaee Four Aces en, Gr os as Decca 


{ Rusty Draper .-...-Mercury 


SRE ree ee a oe ee on htc a en 
ieok tes snc 06 6A8 & 0 0b 9 006 bbd0.5 <> a EEE 34,23 535i Lee 
it iain ccccccccescccccccsccecs Platters. ..........-+.. Mercury 

op ee > eee err Mercury 
Me MNOS in vdstanciccut Decca 
WALANG. S WSL VAR. 25aa trie Jerry Vale ..i...4..3 Columbia 


i LPpures in parentheses indicate umber ‘of rheek’s' song has been in the Top 10) 
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backing. 

Eddie Davis Orch: “Stepping in 
Society’ (Columbia). Bandleader 
Eddie Davis, who died early this 
year, was among the top practi- 
tioners. of that distinctive band 
genre known as “society music.” 
In this memorial album, the Davis 
band, which was last heard at New 
York’s Le Coq Rouge, swings in 
polite and highly pleasing style 
through 27. standards, ranging 
from “April In Paris” to “The 
Cuntinental.” The melody is lucid, 
the beat is simple and, as his son 
Hal Davis, a N. Y. ad exec, puts it 
in the liner notes, “‘the dancing is 
continuous.” Royalties from the 
album are being donated to the 
fight against cancer. 

“Gisele MacKenzie” (V i k). 
Launching its new album program, 
Vik makes a strong kickoff with 
this set by Gisele MacKenzie, the 
“Hit Parade” songstress and one 
of the more accomplished vocalists 
now around. Miss MacKenzie is 
featured on a surefire brace of 
standards such as “These Foolish 
Things,’ which* she also does in 
French, “Between the Devil and 
The Deep Blue Sea,” “You’re My 
Everything,” “At ~-Sundown,” and 


others. A vocal ensemble accomps. 


on some of the numbers. 


The Ames Bros.: “The Magic 
Melting Pot of Melody” (RCA Vic- 
tor). In a departure from the usual 
run of pop album, this set spot- 
lights the Ames Bros. in a couple 
of.special musical routines. One, 
called “The Four Brothers” and 
written by Sid Kuller, Lyn Murray 
and Leo Mantin, gives the Ames 
freres a chance tossing folk-type 
songs in several languages, includ- 
ing some American blues, The 
other routine, called “The Magic 
Melting Pot of Melody,” is an elab- 
orate medley of songs conceived 
as a tribute to the top p com- 
peeete. The musical continuity by 

arry Keller and Kuller is, un- 
fortunately, not up to the calibre 
of the featured standards. Hugo 
Winterhalter’s arrangements on 
both routines are excellent. 

“Cab Calloway” (Epic). One of 
the durable personalities of show 
business, Cab Calloway was among 
the top bandileaders of the 1930s. 
He was; of course, more aoted for 


his ‘voeals than: his condue*‘ng ‘and - 


(Continued on page 62) 
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ASCAP ‘POT’ BOILING AGAIN 





Case of the Rejected Pro-BMI Ms. 


The hassle between the ASCAP songwriters and Broadcast Music 
Ine. developed an odd angle involving The Nation, the opinion 
weekly, last week. An unsolicited article on the ASCAP-BMI 
issue was recently sent to The Nation's editor, Carey McWilliams, 
by a Dr. Vera Miller, who is associated with the Amalgamated 
MeWilliams, who planned to pub- 
lish the article, sent it to Oscar Hammerstein 2d for his views. 
Hammerstein protesied to McWiiiianis inai ine ariicie was heavily 
biased in favor of BMI and suggested that a spokesman for the 
Songwriters Protective Assn. answer the article in detail. 

An SPA investigation, meantime, uncovered the fact that Dr. 
Miller was the wife of Nat Shapiro, former BMI public relations 
staffer and currently with Columbia Records. 
wanted to get the article in The Nation because of its wide audi- 
ence in Washington, D.C., and she admitted that her husband 
usually helped her write her articles. 


Clothing Workers of A™erica. 


cided to kill the piece. 


Authorized spokesman for BMi have repeatedly declined to dis- 
cuss the controversy with the ASCAP songwriters, declaring that 
the only proper forum is the courtroom where a suit is now pend- 


ing on the matter. 


Dr. Miller said she 


MeWilliams has since de- 








“Happy Hunting’ Grounds for Jumps 





Nobody Sad as Diskeries Bypass Release Dates 
On Showtunes 


a 








Release-date jumping by the 
disk companies has come _ into 
vogue again and the publishers 
aren’t doing anything about it. 
Latest case involves “Mutual Ad- 
miration Society,” tune from the 
Matt Dubey-Harold Carr score for 
the upcoming legit musical, ‘“‘“Happy 
Hunting,” in which Ethel Merman 
is starring. RCA Victor has the 
original cast album rights to the 


show and it’s understood that Vic- | 


tor execs are burned up over the 
premature release of “Mutual Ad- 
miration” by Coral. 

Chappell Music had originally 
set a Nov. 1 release date on the 
“Happy Hunting” score, approxi- 
mately a week after the show bows 
in. Philadelphia next Monday (22). 
Coral, however, hit the market last 
week with the Teresa Brewer sin- 
gle, almost simultaneous with Vic- 
tor wiich put out its’ version by 
«aye P. Morgan and Eddy Arnold. 
Another tune from the _ score, 
“If’n,” has likewise come onto the 
market with a flock of versions. 

A similar situation occurred re- 
eently on the score from the fi'm 
“Giant,” published by the Warner 
Bros. music firm, which switched 
release dates after a  diskery 


(Continued on page 62) 


Up Milt Gabler 
To Decca Veep 


Milt Gabler, Decca Records’ art- 
ists & repertoire chief, has been 
given his v.p. stripes by the com- 
Pany. Gabler has been with the 
company since 1941, serving in a 
variety of a&r jobs. In 1953, he 
took over as Decca’s a&r chief, re- 
placing Dave Kapp, who exited the 
company. 

Gabler previously was given the 
top a&r job with Coral Records, 
Deccea’s subsid, and his record 
there earned him the moveup into 
the Decca slot. A disk industry 
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veteran, Gabler founded the Com- | 


modore Music Shop, a_ leading 
N. Y. jazz outlet, in 1926. In 1938, 
he started the Commodore Record 
abel, a pioneer in the independent 
disk field which has since grown 
to vast proportions, 

Decca prexy Milton R. Rackmil 
announced Gabler’s promotion. 


Lit’ry Eds Dale and Burr 
Into A&R Sphere for Col 


_Columbia Records has moved its 
literary editors, George Dale and 
Charles Burr, into the artists & 
repertoire orbit. Dale will work in 
the pop album field reporting to 
tan Kavan, coordinator of pop 
album a&r. Burr has been as- 
Signed to the classical department 
reporting to David. Oppenheim, 
longhair a&r head. 

The. new .assignments will allow 
them to participate in the creattve 
areas of album: packaging other 
than the writing. of liner notes. 





| deal was superseded by the Fish- 


Fill in the Trill 


London, Oct. 16. 

The current “do it yourse)f” 
craze has been taken a step 
further by EMI’s Parlophone 
label with a “Sing It Yourself” 
disk. Idea behind the record- 
ings of “Lay Down Your | 
Arms” and “Whatever Will Be, | 
Will Be” by the Parlophone | 
orch is te provide only the or- 
chestral and choral accompani- 
ment of the tunes and let the 
customer do the rest. 

Lyric sheets are provided 
with each copy of the disk, 
which is being sold experi- 
mentally on 78 rpm _ this 
month. If all goes well, the 
company will record the two 
top tunes on the same system 
each month. 

















Sinatra-Fisher’s 
Bow With ‘Bundle’; 
BMI Deal Kayoed 


Hollywood, Qct. 16. 

Saga Music Publishing Co., new 
ASCAP pubbery formed by Frank | 
Sinatra and Eddie Fisher, will} 
make its debut with the Mack Gor- 
don-Josef Myrow score’ from 
RKO’s “Bundle of Joy,” which 
stars Fisher and Debbie Reynolds. 
Firm will pitch for film scores and 
for special material suitable for 
either of the partners. It’s the 
first time two top singers have 
joined forces in a publishing com- 
pany. 

Saga will be operated by Ben 
Barton and Hank Sanicola, who | 
also operate the other Sinatra pub- 
beries, Barton Music and Trans | 
Music. The “Bundle of Joy” score 
was originally slated for Fisher’s 
own firm, Ramrod Music, but that 








er-Sinatra tieup. 

Meantime, Sinatra’s deal with 
BMI for a $60,000 annual guaran- 
tee for the Trans Music firm has 
fallen through. Talks were held 
between Barton, Sanicola and Rob- 
ert J. Burton, BMI exec v.p., but 
after the recent Sinatra blast 
against BMI, it was decided to call 
the talks off. Trans Music will 
continue to get paid off from BMI 
on a straight performance basis. 





Ames Bros. Ax Brit. Date 


The Ames Bros., have cancelled 
their projected British tour, in- 
cluding their two weeks at Lon- 
don’s Prince of Wales Theatre. Be- 
eause they could not commence 
their tour as originally planned 
Nov. 5 at the Prince of Wales, they 
would not accept a fortnight there 
from Nov. 19. - 

Bernard Delfont has not yet se- 


|ca’s artists’ roster. 
lin this country 





cured .an-alternative.attraction, « ~ 4- 


RANKS BEEF US. 
PAYOFF REVISION 


By HERM SCHOENFELD 

A new revision of the ASCAP 
distribution pian is again stirring 
up strong criticism in the ranks of 
the publishers. Ruling, which 
went into effect Oct. 1, affects the 
performance values of music used 
by background, cues, bridges, etc., 
and set up the same payoff system 
as previously applied to jingles. 

The new ruling now gives full 
performance credit for use as 
background music only to songs 
which have accumulated a mini- 
mum of 20,000 credit points. Pro- 
portionate values are given to 
songs with 15,000, 10,000 and 5,000 
performance points. A song @ised 
as background with under 3.000 
credits now gets 1% of a point, if 
played by three or more instru- 
ments, and one-tenth of 1% if 
played by less than three instru- 
ments. 

Some publishers, who have large 
catalogs of background music, are 
due to be hit extremely hard. Some 
loud squawks have been registered 
to ASCAP execs and it’s reported 
that at least one publisher is plan- 
ning to take his case to the court. 

According to the critics of the 
new payoff plan, giving full credit 
to background. songs with over 
20.000 credits heavily favors the 
big publishers who dominate the 

(Continued on page 60) 


Victor Execs 
On ‘One World 
For Music’ Kick 





Accenting the emergence of a) 


flobal market for music, RCA-Vic- 
tor has sent its pop album chief, 
Ed Welker, to Europe to study the 
needs of the various countries over- 
seas. Welker, who left vesterday 
(Tues.), will confer with Victor af- 
filiates in England, France, Italy 
and Switzerland on appropriate 
repertory for albums to be distrib- 
uted in these and other countries 
on the Continent. 

Move is part of Victor’s grow- 
ing interest in the world market 
for its product. It’s expected that 
Welker’s trip will bear fruit by 
next spring when British Décca 
takesmover distribution of Victor’s 








disks in England in place of the} 


current Victor tieup with EMI 
(Electric & Musical Industries). 

Welker’s trip precedes by a few 
weeks the overseas fling by Bill 
Bullock, head ‘of the Victor singles 
division, and Joe Carlton, pop ar- 
tists & repertoire head. Latter 
are due to leave Nov. 3 and will 
cover much the same territory as 
Welker. 





Jeannie Carson Joins 
Decca Artists’ Roster 


| ° Jeannie Carson, British comedi- 


enne and vocalist, has joined Dec- 
She has been 
for over a yé€ar, 
has appeared on a number of tv 
specs and also has her own show 
on CBS-TV. 

She formerly cut some sides for 
RCA Victor. 





Platteries Not Playing Santa—Nix 
Guarantees, Unspool Oldies for Yule 





RCA’s ‘Ike’ Loot 

RCA Victcr’s Custom Rec- 
ords division has come up with 
some election business via an 
order from the Republican 
National Committee to press 
disks of Irving Berlin’s “Ike 
For Four More Years.” Earl 
Sheldon cut the tune with a 
nine-voice choir and a 19-piece 
band on one side with another 
Beriin number, “God Bless 
America,” on the flip. 

The GOP is distributing the 
disk to supporters around the 
country and they will be used 
to open meetings and rallies. 
Disk jockeys are also getting 
them with the hope of getting 
some plays. ; 


Decca's Biggest 
Longhair Sp.asi 








With 20 Albums: 


As part of its longhair catalog 
expansion plans, Decca Records is 
making its most extensive Gold La- 
bel release next week with a pack- 
age of 20 classical albums. Move 
to release such an extensive lineup 
of platters was cued by the antici- 
pated Christmas sales demand as 
well as the growth of the Gold La- 
bel line in the last year. 

Decca’s longhair program, which 
mainly stems from its affiliation 
with the Deutsche Grammophon 
Gesellschaft in Germany, will fea- 
ture such artists as sopranos Maria 
Stader and Rita Streich: pianists 
Wilhelm Kempff and Curt See- 
mann; violinists Johznna Martzy 
and Wolfgang Schneiderhan; the 
Koeckert String Quartet; the Ber- 
lin Philharmonic Orchestra, the 
RIAS Symphony; and conductors 
Eugen Jochum, Igor Markevitch 
and Ferenc Fricsay. 

Among the leading albums in 
the Decca release are Beethoven’s 
“Eroica” Symphony; Mozart’s 


|“Bastien and Bastienne”; Stravins- 


ky ballet suite; Brahms’ Symphony 
No. 4; Dvorak’s Violin Concerto; 
and a series of more popular clas- 
sical works. 

Decca is kicking off the new 
package release with an extensive 
ad-promotion campaign. 


Capitol Brass Reelected 


Hollywood, Oct. 16. 

Following the annual meeting of 
the shareholders of Capitol Rec- 
ords, all the directors were re- 
elected for another year. They in- 
clude D, C. Bonbright, L. J. Brown, 
A. J. Gock, J. F. Lockwood, J. B. 
Lovelace, J. N. MacLeod, R. B. 
Smith, G. E. Wallichs and J. A. 
Wells. 

All officers of the diskery were 





also reelected. Group comprises 
Glenn E. Wallichs, prexy; Daniel 
C. Bonbright, v.p. of, administra- 


tion and finance; James W. Bay- 
less, v.p. of manufacturing and en- 
gineering; Lloyd W. Dunn, v.p. of 
merchandising and sales; Robert 
E. Carp, secretary; Walter H. 
Theiss, treasurer, and Lloyd Howe, 
assistant treasurer. 








- Bing’s Capitol Gains 


Capitol Records apparently doesn’t let the vet songsters fade 
away. Latest wax rejuvenation by Cap is for Bing Crosby, who is 
riding the bestseller lists for the first time in many years with 


“True Love.” 


Disk is Crosby’s first away from Decca in close to 20 years. 
He’s now on a non-exclusive basis with Decca and recently re- 


corded an album for Norman Granz’s Verve label. 


The platter, 


culled from Cap’s soundtrack set of Metro’s “High Society,” is 


currently the diskery’s bestselling single. 
with Grace Kelly on the platter.) 


(Crooner is co-billed 


A few years ago, Cap pulled a similar stunt: for: Prank ‘Sinatra, ‘: 
After a long glum period with Columbia Records, Sinatra switched 
to Capitol and broke Into the hif lists again almost immediately 


-with “Yeunm At Heart”. «« 
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¢ The disk companies are playing 


Christmas safe this year. The 
“proceed with caution” ride is 
showing its influence in both sales 
and repertoire. 

On the sales level, the diskeries 
have virtually blanketed out guar- 
antees, while on the tune side, the 
new releases will be pegged main- 
ly on standard repertoire for the 
packaged goods field, The pop- 
pegged Yule entries are being held 
at a minimum. 

Last year, the major companies 
guaranteed most of their packaged 
goods, with disastrous resu!lts. With 
the 100% guarantee as a lure, the 
dealers overstocked themselves for 
the Xmas sales drive and when it 
was all over, shipped the remains 
back to the disk companies. As one 
disk sales exec put it, “We had to 
put on new men at the factory to 
handle all those returns.” 

This year, however, the diskers 
are lim‘ting the guarantees to just 
a few special packages to prevent 
another avalanche of post-Xmas 
returns. Most of the companies 
now figure that since the package 
market is so strone and the disk 
business so bullish, no special 
guarantees or discount deals are 
necessary. 


Elvis’ 406 1-Niter 
New Dallas Mark 


Dallas, Oct. 16. 

Elvis Presley drew 26,500 into 
the Cotton Bowl Thursday (11) for 
the biggest one-nighter in local 
history. Scaled at $1.25 and $1.75, 
he grossed an estimated $40,000. 
Radio station KLIF sponsored, and 
backed Presley with other acts— 
Sherry Davis, Howard & Wanda 
Rell, Rex Marlowe, Hubert Castle, 
the Jordonaires and Hyman Char- 
ninsky’s orch. 

Presley worked 35 minutes, 
winding up on all fours on the 
gridiron turf, doing “Hound Dog.” 
Rut he was hardly heard due to 
the constant screams of the thou- 
sands of femme teenagers. Texas 
State Fair had an eight-foot-high 
heavy wire fence ‘erected all 
around the Bowl rim to keep pa- 
trons in the stands and Presley 
from being mobbed. Also, 95 po- 
licemen were present to keep 
order, 





'B’KLYN ACADFMY GOFS 


JAZZ WITH TOP ARRAY 


Jezz is heading for a big ride 
in Brooklyn via Art D’Lugoff’s 
Festival Productions. Outfit has 
prepped a “Jazz at the Academy” 
series to kick off Oct. 24 with the 
Duke Ellington orch. Al (Jazzbo) 
Collins will emcee the bashes set 
for the Brooklyn Academy of Mu- 
sic. 

Coming 
jazz banner 


in under the Festival 
are Dave Brubeck, 


|Tony Martin, Tex Beneke, Benny 
| Goodman, Louis Armstrong, Count 


Basie, Glenn Miller orch directed 
by Ray McKinley, Stan Rubin & 
Tigertown Five, and the Sauter- 
Finegan orch. 

According to Julius Bloom, direc- 
‘or of the Academy, this marks the 
first jazz series to play the aud. 

D’Lugoff is also packaging a va- 
riety series at New York’s Hunter 
College and a weekly “‘Music and 
Dance Festival” at Carnegie Recital 
Hall. 


Shep Fields’ ‘Comeback’ 
Via NBC ‘Bandstand’ 


Bandleader Shep Fields, who’s 
been hiding out in Texas for the 
pust two years, will get his first na- 
tional showcasing in some time 
when he bows on NBC’s “Band- 
stand” show Oct. 29. Orch is set 
for a two-week ride on the stanza. 

Fields came to the orch leader 
front more than 20 years ago when 
he introduced his “Rippling 
Rhythm”, style... .He’s been, operat- 
ing ai deejay +-show, .a. .beoking 
agpney.:..an ‘playing . territorial 
dates in ‘Texas, 
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Hub D. J. Digs ‘Em Up 





Bill Buchanan’s 2-Hour Snub of Current ‘Rubbish’ 


For Yesteryear 


Orchs’ Themes 





Boston, Oct. 16. 

Once a year Bill Buchanan, tv- 
radio columnist on the Boston 
Daily Record and disk jock on 
WVDA Saturday nights for two 
hours, plays only theme songs of 
the great bands on his “Old Rec- 
ord Shop” show, and it meets with 
more faver and approval than any 
other gimmicks he uses on the 
program. 

Picking his list for this year’s 
unveiling, the d.j, who specializes 
in the big name bands of yester- 
year, refusing to play the current 
“rubbish,” came up with 29 themes 
for the two-hour stint. 

They were: “Stardust,” Gene 
Krupa; “Out of the Night,” Ted 
Weems; “Sunrise Serenade.” 
Frankie Carle; “Flying’ Home,” 
Lionel Hampton (Feb. 26, 1940); 
“Smoke Rings,” Glen Gray; “My 
Shawl,” Xavier Cugat; “I’m Get- 
ting Sentimental Over You,” T. 
Dorsey (Oct. 17, 1935); “Cherokee,” 
Charlie Barnet (July 17, 1939); 
“Snowfal!,” Claude Thornhill; 
“Thinking of You,” Kay Kyser 
with Harry Babbitt; “Ciribiribin,” 
Harry James (April 6, 1939); “Con- 
trasts,” J. Dorsey; “Moonlight Ser- 
enade,” Glenn Miller (April 4, 
1939); “Does Your Heart Beat for 
Me,” Russ Morgan; “Leap Frog,” 
Les Brown; “Sunset to Sunrise,” 
Art Mooney; “Artistry in Rhythm,” 
Stan Kenton (Nov. 19, 1943); “Day | 
Dreams Come True At Night,” 
Dick Jurgens with Jimmy Castle; 
“‘Woodchopper’s Ball,” Woody Her- 
man (April, 1939); “The Very) 
Thought of You,” Ray Noble with 
Snooky Lamson; “I'll Love You in 
My Dreams,” Horace Heidt; “Let’s 
Dance,” Benny Goodman (Oct. 24, 
1939); “Racing with the Moon,” 
Vaughn Monroe; “Nightmare,” 
Artie Shaw (Feb. 27, 1938); “Take 
the ‘A’ Train,” Duke Ellington 
(Feb. 15, 1941); “Hot Lips,” Henry 
Busse; “The White Star of Sigma 
Nu,” Johnny Long; “Au Revoir,” 
Ben Bernie; “Nighty Night,” Al- 
vino Rey. 


R&R Has ‘Had It 
Here, O'Seas Not 
Hot: ASCAP Top 


The rock 'n’ roll cycle hasn’t 
snowballed through Europe as it 
has in the U. S., reports Paul Cun- 
ningham, president of the Ameri-| 
can Society of Composers, Authors | 

Publishers, back last week after a | 
month’s trip abroad. While iso-| 
lated cases of rock 'n’ roll disor- 
ders have occurred particularly in 
England, Cunningham believes that 
the r&r idiom is too young to trans- 
late into foreign languages. 

Although no specific data was 
disclosed to the ASCAP chief, he} 
said there was a general air of} 
prosperity in the European music| 
biz. The performing rights socie-| 
ties in the countries which he, 
visited, namely England, Germany | 
and Italy, all indicated that their 
affairs were going very well. 

Since coming back to the US.. 
Cunningham said he has gained} 
the. impression. that rock ’n’ roll| 
here has definitely reached — its 
peak. “From this point on,” he 
said, “we cari expect a revival of 
good music in the style of the) 
Gershwins, the Kerns anc the) 
Rombergs. He stated that it was) 
the better type of U.S. pops which 
has remained widely accepted in| 
Europe. ASCAP, of course, has a 
lesser stake in r&r—as against the | 
old standards. 

Cunningham, who arrived back 
from Europe last Tuesday (9), left) 
for Hollywood over last weekend | 
(13). to attend the annual Coast) 
membership meeting of the So-| 
ciety Monday (15). | 


. 
SHERLOCK’S DECCA-TO-CONNER | 
Hollywood, Oct. 16. | 

George “Buck’s Sherlock, Decca | 














western division deejay promotion | 
manager for the last five years, re-| 


signed effective Friday (19). “| 

Sherlock is swinging over to join 
Mike Conner, former Decca pro- 
motion-publicity topper, who is | 
opéning his own personal manage-| 
ment-record promotion office, ak 


Diamond Pacts Adams 


As Buddy Clark ‘Double’ 


Hollywood, Oct. 16. 

Diamond Records has _ signed 
Rush Adams to a term contract 
and will launch him with an album 
taking advantage of the similarity 
between his voice and that of the 
late Buddy Clark. 

Initial LP will conszst entirely of 
hit items from Clark’s disk reper- 
toire. Adams recently wound his 
contract with MGM Records. 





Cap to Etch Toch’s Symph 


Ernst Toch’s “Symphony No. 3” 
will be preemed at Carnegie Hall, 
N. Y., by the Pittsburgh Symphony 
with William Steinberg conducting. 
The Toch symphony will be put 
into the groove by the same orch 
for Capitol Records. 


The composer recently signed an 
exclusive pact with Mills Music 
Ltd., and his compositions will be 
made available in the U. S. through 
Mills Music Inc. 





Wednesday, October 17, 1956 





Basie Big, Treads Softy 
In Paris’ Jazz Season Bow 


Paris, Oct. 9. 

Count Basie orch (17) was the 
first major jazz event of the season 
in four concerts at the big Palais 
De Chaillot Theatre over the week- 
end (6-7). Turnouts were big and 
mitting heavy, but jazz audiences 
this year show a marked reserve 
ard behavior to those of yore. 


Youthful aud exhibited some impa- | 
tience by catcalls and footstamp- | 


ing when curtain was a little late, 
but settled down to attentive list- 
ening when it rose on Basie’s solid- 
ly seated and solid setup. 

It was a pure program of good, 


clean jazz without any attempt to' 


play in the more commercialized, 
raucous manner to incite the au- 
dience. Swing underlined the fine 
rhythming and orchestrations and 
with enough solo improvisation 
and tempo to make for good listen- 
ing. Joe Williams’ fine blues, with 
his musicianlike voice and a feel 
for the blues, got a solid hand and 
kept him on long. The Count was 
his usual suave self and gave only 
one encore to audience demands. 
They then filed out quietly. 

Jam is definitely becoming a 
connoisseur’s item here and the 
mellowing of youthful frenzy on 
the pop music scene bodes fair 
that rock ’n’ roll does not have 


.(Continued on page 62) 


ABC-Par Still Tapping 
New Distribs in Keys 


Larry Newton, who joined ABC- 
Paramount as sales manager about 
a month ago, is continuing to re- 
shuffle the diskery’s distribution 
network in key areas. 

Last week Mewton named Wil- 
liam E. Laughman to handle the 
ABC-Par line out of El Paso. He 
also set Henry Stone as the la- 
bel’s new distributor in Miami. 


Elvis to Play Ft. Worth, 
Promoter Drops Suit 


Fort Worth, Qct, 16, 

Local promoter R. G. McElyea 
and Elvis Presley reached agree- 
ment last week and the rock ’n’ 
roller will perform here twice be- 
fore Dec. 15. McElyea said he had 
“talked over” the situation with 
Thomas A. Parker, Presley’s man- 
ager. 

Earlier on agreement day, Pres- 
ley and Parker were named in a 
$3,000 breach of contract suit filed 
by the promoter, who contended 
for terms which called for the 
singer to make four appearances. 

Presley has played here once be- 
fore. Two shows before Dec, 15 
plus the one on that date fulfill 
the contract, according to McElyea, 
who said the suit, for which a sub- 
poena was served on Presley in 
Dallas, will be dropped. 











Natl Jazz Frat 
| Formed to Patrol 
The Camous Beat 


A jazz foundation has been set 
up to promote jazz in colleges ang 
universities. With h.q. in New 
York, the National Jazz Fraternity 
(nicknamed Najafra), will work 
with undergrads in sponsoring |o. 
cal campus jazz concerts, and as. 
sist them in establishing jazz rec. 
ord workshops, libraries, etc. 

Najafra also plans to launch an 
annual national collegiate jazz con- 
cert to determine outstanding col. 
legiate jazz groups and tootlers. 
The winners will record under the 
Najafra label and the disks will 
be distributed privately to mem- 
bers of the jazz frat. The non- 
profit org is headed up by David 
J. Martindell, president; Don EI- 
liott, v.p., and Bill Coss, secretary, 








‘House’ Moves to Brit. 


“A House With Love In It” has 
been acquired for England by Lawe 
rence Wright. Tune, penned by 
Sid Lippman and Sylvia Dee, is 
pudlished in the U.S. by Redd 
Evans. 

















































































































































































































a 























S a ra ‘a om i 3 
=|!clols 2isis/./8/8)/ 1-2/8 | o 
- 8142/3) 3/2/2/8/o) 121318) 8] 2 3/./3 
as -~1|s 7] = C) 
VARTETY B1eigis $/s/2/2/2/8) 8) g gi2iel2 $1. (13/2 
Survey of retail disk best >| < = egisis S § = g 5 = 2 | % 9 Sial § 2/3 & | > r 
sellers based on reports ob eigin i Sie = SiEl|&iIBIlSB]le}]o]¢6 sis | & 0 E C} O 
tained from leading stores in =ia ae 2 &s Siz g > g Z = a slslsl® & . EB 5 r 
22 cities and showing com ~ Sisiti § SisiS|a 2 Old SEiloljsiszsiM@isis |/olnl gs A 
parative sales rating for this oe | F Cis lalrtie E & oa & | MM & é T| = E L 
and last week. y a l 3 | 5 | 7 ‘ 3 3 ] Z 4 it ljai& , a1 2 
See ele alfa lelgly leis si lig ss | a]e] 4 & 
National t | LI J I = : ) T1e 4 & BS ¥ 3 Hs & | 8 | | : 
This Lest . wis ; si=|3 z g i < s FI z 3 sisle ia ei 3in 
Piélia 2isisi& alelsis ; 18 ai 8| T 
wk. wk. Artist, Label, Title oiSie Slflizigls slelélelsigieleis i aialal 
ELVIS PRESLEY (Victor) 
1 1 “DentBe Cracf®....:........ 5 [i218 2 8.3 oe Tr Se ee ae Oe ae 2 1 3 146 
ELVIS PRESLEY (Victor) Sa 
2 4 “Love Me Tender”........... ro | ee se Sh on ee 9 18131 
HUGO WINTERHALTER (Victor 
3 2 “Canadian Sunset”............ a Se: a 1 3 2 .@-s-8 . £ 64.2 sm: 2 a 
BILL DOGGETT (King) 
4 i. ‘rn amseers ;' 8 3.6 3.44 ee a ? <¢ 95 
JIM LOWE (Dot) 
5 8 “The Green Door”’........... Se S S00: 2. 2358) ee ae 8 5 3.6 65 87 
PATIENCE-PRUDENCE (Liberty 
6 5 “Tonight You Belong to Me”.. 10 .. .. .. &§ 3 1 4 8 6 3 4 6.23 4 82 
JOHNNIE RAY (Columbia) 
7 6 “Just Walking in the Rain”..... 8 6 5 .. 6 58 8 6 ee ee GR 6 4 8 78 
ELVIS PRESLEY (Victor) 
8 ca: ll ( (iéwi‘( Sl TF re 1 5 2 8 7. 8 6 i a 2 67 
DORIS DAY (Columbia) : 
. 5. ee een eee a: 8. Se: 2 10 3 10 8 7 2 56 
CROSBY-KELLY (Capitol) 
10 11 “True Love”...... Sg SOT OE By ie Ae ee 9 3 9 4 44 
PLATTERS (Mercury ; 
11 10 “My Prayer”... aes ee aoe 2 3.6CSS Mark eer 8 | i Se Eee aa: 
FATS DOMINO (Imperial) ; 
12. 16 “Blueberry Hill”............. ra ie oe 7 9 5 5 7 30 
JANE POWELL (Verve) 
ee. ae, 2 ee 4 ee 24 
PAT BOONE (Dot) 
144A 13 “Friendly Persuasion” PS Pee 9 10 | ee 6 21 
AL HIBBLER (Decca) 
14B 16 “After the Light Go Down”... .. ... .. ae: 9 ks 6 4 21 
FIVE KEYS (Capitol) 
16A 21 “Out of Sight, Out of Mind”... 4 7 10 12 
PLATTERS (Mercury) 
16B . “It. Isn’t hi Hille 5.5 ae et o 6 12 
EDDIE HEYWOOD (Mercury) 
18A 12 “Soft, Summer Breeze”....... {tare fee 8 7 10 
FIVE SATINS (Embers) 
18B_.. _“In the Still of the Night”... 6 6 10 
PLATTERS (Mercury) 
18C 19 “You'll Never, Never Know”. . 4 8 10 
‘ ANDY WILLIAMS (Cadence) | 
18D 14 “Canadian Sunset”........... 4 8 10 
CHORDETTES (Cadence) 
22... _“Lay Down Your Arms”...... 6 a a 9 9 
PATTI PAGE (Mercury) 
23. 23 ~“Allegheny Moon”........... Sk 30 9 _ 8 
VAUGHN MONROE (Victor) 
ee “In the Middle of ON se ws ee ee tee 2 e ° 7 a ae te ts 
ELVIS PRESLEY (Victor) 
25 *-. “I Want You, I Need You”. ee 7 ** ef *e ee *e ee ee ef ee se se *e ee *e se ee 9 ee ee ee 6 
1 | 2 oe . 4 or ae 6 7 x 9 10 
MY FAIR gree EDDY DUCHIN KING ANDI CALYPSO ELVIS PRESLEY | HIGH SOCIETY | OKLAHOMA! CAROUSEL BELAFONTE SONGS FOR 
STORY SWINGING 
Broad Cas! Film Soundtrack Horry Belafonte 
roadway Cas bo Elvis Presley | gi, a os Film Soundtrack Film Soundtrack Horry Belafonte LOVERS 
Capitol Victor Victor Pe Capitol Capitol Victor Frank Sinatra 
Columbia: . Decca W 740 LPM 1248 LPM 1254 | . ~?P tol SAO 595 W 694 LPM 14150 ae 
OL,,5090 | DL 8289 EAP 740 EPA 1248 EPB 1254 W 750 SDM 595 EDM 694 ‘EAP 653 
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Mike Wallace ‘By Proxy’ for BMI 
In 2d ASCAP Songsmiths’ Panel 


The second round last Wednes-+ 


day (10) night of the ASCAP song- 
writers vs. BMI slugging contest on 
DuMont’s WABD in N. Y., which 
js the only video station in the 
country that has placed such a 
stress on this trade story, was a 
lot more evenly matched than the 
first round which was held the pre- 
vious Sunday (30). In both in- 
stances, Broadcast Music Inc. reps 
declined to appear ‘o present their 
viewpoinis, but iasi Wednesday 
BMI had a vigorous spokesman, by 
proxy, in ‘Mike Wallace, who con- 
ducts the WABD “Nightbeat “stan- 
za. That’s in contrast to the “Be- 
tween the Lines” show on Sept. 30. 
when even the moderator, Les‘er 
L. Wolff, joined the panelists in 
clebbering BMI. 

Wallace was rough in his prob- 
ing an ASCAP battery-consisting of 
Dorothy Fields, Arthur Schwartz, 
Harold Rome, Jack Lawrence and 
Carleton Carpenter in addition to 
N. Y. Herald-Tribune columnist 
John Crosby, who has apparently 
taken the ASCAP cause as his 
own. Pointing to an empty chair 
that was designated for the BMI 
rep, Wallace stated he would at- 
tempt to fill that seat in his cross- 
talk with the ASCAP protagonists. 

He asked: “If there’s a conspir- 
acy against ASCAP music, how is 


_ it that 85% of the music played 


on video and 75% of the music 
played on radio is licensed by 
ASCAP.” Rome replied that these 
percentages were based on ASCAP’s 
42-year backlog and did not reflect 
the position of ASCAP vis-a-vis 


BMI in the field of current songs. | 








On this matter, Wallace quoted | 
from VARIETY’s compilation of top | 
unes in last week’s issue which | 


showed that ASCAP had four out 
of the top 10, a fact which indi- 
cated, he said, that there was no 
conspiracy against ASCAP music. 
Schwartz disagreed, saying ‘“no- 
body is claiming that there is a 
complete blackout of ASCAP tunes 
on the air. But they have the 
power to black us out.” A ratio of 
four out of the top 10 obviously 
was not satisfactory to ASCAP 
writers. 

When Wallace alleged that the 
reason why Schwartz and the oth- 
ers were not coming up with hits 


(Continued on page 60) 





N.Y. Library Acquires 
Elliott Shapiro File Of 


American Sheet Music 


The extensive private collection 
of early American sheet music, 
built over 30 years by the late 
Elliott Shapiro of Shapiro-Bern- 
stein Music, has been taken over 
by the New York Public Library. 
The N. Y. Libraries’ acquisition of 
the Shapiro collection, containing 
over 7,500 items, makes it the sec- 
ond biggest repository of musical 


Americana, ranking under the col- | 


lection of the Library of Congress 
in Washington. The N. Y. Library 
trustees approved the purchase of 
the Shapiro collection out of a 
special fund for buys of excep- 
tional material when it becomes 
available. 

Included in the Shapiro file is 
the first American printing of 
‘Yankee Doodle.” Other items in- 
clude one sheet music cover for an 
1852 number, “The Song of the 
Graduates,” which was illustrated 
by James McNeill Whistler while 
the artist was a cadet at West 
Point. Another w.k. artist, Win- 
slow Homer, is represented with 
an illustration on an 1856 number, 
The Wheelbarrow Polka.” 

Other unusual items are the first 
edition of “Hail Columbia,” the na- 
tion’s first national anthem, and 
humerous early printings of “The 
Star Spangled Banner.” The li- 
brary has owned a first edition of 
the latter song since 1938. It is 
considered the most valuable of all 


‘American sheet music. 





New AMC Prexy 


Jack F. Fedderson, exec v.p. of 
the Selmer instrument company, 
has been elected president of the 
American Music Conference. Or- 
&anization is financed by the music 
industry to promote musical partici- 
Pation in the U.S., with headquar- 
ters in Chicago. 

Fedderson succeeds Frank L. 
fed, who recently became exec 
V.P. of the National Piano Manu- 
facturers Assn. 





ANOTHER BOSWELL COMIN’ 





Hungarian-Born Singer Here 
In Oct. for Disk Bally 





Blackpool, Eng., Oct. 16. 

Eve Boswell, Hungarian - born 
chirper who clicked in the long- 
running George & Alfred Black 
summer show at the Opera Ho: se 
here, is skedded to sail for the U.S. 
Oct. 24 on disk-exploitation tour. 

She wound her act in the Opera 
House revue Saturday (13), and 
has BBC radio and tv dates before 
leaving for N.Y. Thrush is pacted 
to play title part in “Aladdin” pan- 
tomime for second year in succes- 
sion at Coventry, Eng. 


Solly Loft to Sewan 
And Typort as GPM 


Solly Loft has joined Sewan 
(ASCAP) and Typort (BMI) music 
firms as géneral professional man- 
ager. Loft, a vet music man, was 
formerly with Shapiro-Bernstein 
and recently headed his own firm, 
Revere Music. 

The two firms were launched re- 
cently by Jerry Rappaport and Jim 
Tyson, toppers of Major Artists, a 
personal management oufit. 








Dot in Distrib Deal 
With Israeli Co.; 45s 
To Hit Market Shortly 


Tel Aviv, Oct. 9. 
An agreement signed between 
Dot Records, U. S. label, and the 
Carlophone Co. Inc. provides for a 
release of Dot platters in Israel. 


Dot will provide original masters 
and the Israeli company will wax 
them locally. The first release, due 
mid-October, will bring to the 
Israeli market such top hits as 
Billy Vaughn’s “Moritat,” Pat 
Boone’s “Tutti Frutti,” The Fon- 
tane Sisters’ “Sevenieen,” along 
with the Hollywood company’s lat- 
est Gale Storm, Nervous Norvus, 
Hilltoppers and Sanford Clark 
titles. Brand-new technical equip- 
ment from Germany enables the 
local company to achieve  top- 
notch reproduction. 

U. S. platters so far available 
in Israel have been Brunswick 
labels, pressed in Israel by Sym- 
phonia Ltd. under contract with 
British Decca, and Mercury and 
Grand discs as pressed by Hed 
Arzi. The latter’s LP records (in- 
cluding material from _Italy’s 
Durium) have been well received. 

Only 78 standards and LPs are 
so far produced in Israel. The 45 
rpm records will be introduced by 
the Makolith Co. later this year. 
Record players are now produced 
in the country, while the import of 
foreign makes is greatly restricted 


because of the lack of foreign cur- | 


rency and the generally difficulty 
in getting import licenses. 


) by Bernstein’ Part of Columbia's 
30-Package Autumn Harvest Kick 


+ 





No Hits, No Ulcers 


Overheard in the Brill Bldg. 
by songwriter Pat Ballard is 
the following formula on how 
to operate in the music biz: 

“First you gotta get a good 
record and then a_= good 
break—but nobody knows how 
to get any of these, so why 





get excited?” 
| 


| 


Ted Heath-Billy May Swap, 
_ Though It Could Be Basie 


| London, Oct. 16. 

Ted Heath is expected to make 
| his second reciprocal band visit to 
| America next year, with the ex- 
| change to be either Billy May’s or 


' Count Basie’s. 

If it is a Heath-May swap, the 
British band would have to reduce 
its American dates and increase the 
number of Canadian engagements 
as it is unlikely that sufficient 
bookings in Britain at the fee re- 
quested by Billy May are obtain- 
able. 


Another problem is that May has 
19 instrumentalists and Heath only 
has 16. Heath at present is visit- 
ing Basie in Paris and is expected 
to make his decision shortly. 














VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 

















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT d@e- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines. retail disks and retail sheet music). 


TALENT 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
Don’t Be Cruel 
1 1 ELVIS PRESLEY (Victor) ..... NO Oy |Love Me Tender 
Hound Dog 
ly Want You, I Need You 
2 4 JOHNNIE RAY (Columbia) ........ .eeeeee Just Walking In The Rain 
3 2 HUGO WINTERHALTER (Victor) ........ Canadian Sunset 
o 3 BILL DOGGETT (King) ........... .eeeee- Honky Tonk 
5 7 EEE TAPED a wp dnevsdcncvncesens .... The Green Door 
6 5 PATIENCE & PRUDENCE (Liberty) ...... Tonight You Belong To Me 


{My Prayer 


7 6 PLATTERS (Mercury) .........seeeeeeee++ {It Isn't Right 

|You’ll Never, Never Know 
8 8 DORIS DAY (Columbia) ..... peeebaateaann oo Will Be, Will Be 

: Blueberry Hill 
9... | FATS DOMINO (Imperial) .............--- }Breambest Comes Home 
10 10 CROSBY & KELLY (Capitol)...... seceese. rrue Love 
TUNES 

POSITIONS : (*ASCAP. BMI) 
This Last ‘ 
Week Week TUNE PUBLISHER 
1 ia i «ft fe |) A perrrrre er rrr ere weeeseeees Shalimar-P 
2 1 SOAMADIAN SUNBET §. oc... ccc ccc ccctescvcscccccssstccccess MGSIIAn 
3 3 *WHATEVER WILL BE, WILL BE .............. ip cece be c0000ecceeeuee 
4 4  *TONIGHT YOU BELONG TO ME .............ceseeseeesweeeees BVC 
5 10 $$ tLOVE ME TENDER ............ sie do8b4> en do kb SRO OCS 0b regesse ENON 
6 6 +JUST WALKING IN THE RAIN ......... ......++.+++002+ Golden West 
7 5 HONKY TONK........... SY a ere condscapeebeshes Se 
8 o% PEE GT TOIT, fing cs «Scene rcccce secsccccvccgccsoncvece SPmey 
9 9 *TRUE LOVE ........: bide ses B bis BE Tcle do 0 fih's We 0 weeetseee Buxton Hill 
10 8 *ALLEGHENY MOON ©). 0 rl 2 ee ed tne Saar Oxford 


+ Leonard Bernstein has 


been 
viven the keynote spot in Colum. 
b'a Records’ fall album campaign 
which will see 30 packages released 
within the next two months. 

The _pianist-composer-conductor- 
commenta or, who joined the label 
a few months ago, will get an un 
precendented five-album kickoff at 
the end of this month. The sets 
will include two wax workovers of 
Bernstein’s dissertations on_ last 
seasan’s CRS-TV “Omnibus” series 
They are “What Is, Jazz’ and a com 
mentary on Beethoven's Fifth Sym 
|phony. The other three packages 
showcase Bernstein conducting his 
own “Fancy Free’ and Aaron Cop- 
| land’s ‘““El Salon Mexico,” his own 
| for Violin Solo, Strings 
and Percussion,” and Mozart Con- 
certos Nos. 15 and 17. 

The Bernstein promotion will in- 
| clude dealer display kits, radio sta- 
| tion promotion kits, special service 
to key jazz stations, as well as the 
“Sound of Genius” ad campaign. 

To get its fall campaigning roll- 
ing in high gear, Col has also speci- 
fied its “Buy of the Month” pack- 
ages (a $2.98 12-inch LP) for No- 
vember and December. The No- 
vember sets are “Ski Trails’ with 
Jo Stafford and the Norman Luboff 
Choir, and the Philadelpbia Or- 
chestra’s workover of Khachatu- 
rian’s ‘Gayne Ballet Suite” and 
Kabalevsky’s “The Comedians.” 
The December “Buy” albums are 
Norman Luboff’s “Songs of Christ- 
mas” and “Calypso Christmas” with 
the De Paur Chorus. 

Also set for a hef y promotional 
pitch are packages culled from this 
| past summer’s Newport Jazz Fes- 
|tival. Among the artists are Eddie 
Condon, Louis Armstrong, Dave 
| Brubeck, Jay & Kai, Duke Elling- 
{ton and Buck Clayton. There are 
| four Newport albums in the se- 
| ries. 
| Col has also selected several of 
| its newer artists for the fall pack- 
'age push. Among them are Rita 
Reyes, Ray Conniff, the Jazz Mes: 
sengers and Jerri Adams. They’ll 
be plugged in Col’s “Sounds of the 
Future” campaign. 

In conjunction with the fall push, 
Col is stepping up the release 
| schedule of its low-price Entre line. 
|In the first batch are Felix Wein- 
| garten conducting the Vienna Royal 
|and London Philharmonic Orches- 
|tras in Beethoven Symphonies 1 
ito 9. The sugges‘ed list priee for 
| the complete set (five albums) is 
| $13.98. Other additions to the 
| Entre line are Efrem Kurtz con- 
ducting Offenbach’s “Gaite Paris- 
ienne” and Chopin’s “Les Sylph- 
|ides” and Erich Leindorf conduct- 











| ing Tchaikovsky’s ‘Nutcracker 
| Suite” and Grieg’s “Peer Gynt 


| Suite.” 


RCA Talent Showcase,’ 
Eartha Kitt Shindigs 
Day & Date This Wk. 


RCA Victor's “New Talent Show- 
case,” which will introduce the 
label’s new recording artists to tal- 
ent users, will kick off tomorrow 
(Thurs.) afternoon at the Johnny 
Victor Theatre in the RCA Exhibi- 
tion Halli at Radio City, N. Y. 
Event, to which tv and radio pro- 
ducers and casting execs of other 
media were invited, is along the 
lines of a talent show recently 
held by Columbia Records at 
Park Sheraton Hotel in N.Y. 

Same day, Victor is also throw- 
ing a party for Eartha Kitt at 
the Plaza Hotel; N.Y., where she’s 
currently playing. Shindig will 
mark the publication of Miss Kitt’s 
autobiog, “Thursday’s Child’’ 
(Duell, Sloane & Pearce), and the 
Victor release of an album by the 
songstress under the same title. 








Emergency Fund Marks 
25th Anni at Astor, N. Y. 


Musicians Emergency Fund, 
which marks its 25th anni this 
month, is holding a birthday gala 
Oct. 30 at the Sheraton Astor Ho- 
tel, N. Y., with a dinner to be fol- 
lowed by a concert and a ballet. 
Dinner is open to the public with 
boxoffice proceeds going into the 
Fund. Fritz Kreisler is chairman 
of the group. 

The Fund helps to find employ- 
ment for needy musicians and also 
has a rehabilitation program for 











the sick through the use of musie 
therapy.” 
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VARIETY 


MUSIC $7 





Inside Stuff—Music 


Sculptor George Loder has submitted a sketch of the statue of George 
M. Cohan to occupy the Times Square island in front of the RKO Pal- 
ace Theatre, somewhat in front of the Father Duffy statue, but which 
_ the committee in charge doesn’t quite like. Meantime, Commissioner 
Robert Moses is trying to work out a tax-exemption ruling so that 
sizeable contributions will not be taxed. Irving Berlin, who sparked 
the idea of Cohan’s “Give My Regards To Broadway” as a permanent 
landmark, has contributed $10,000; so did Jack L. Warner, whose studio 
filmed “Yankee Doodle Dandy,” the Cohan biopic with James Cagney. 

Unlike the Lillian Waldman skating rink and the Hans Christian 
Andersen statue, both in New York's Central Park, which have obvi- 
ous children’s benevolent functions—Eva LeGallienne and others hold 
storytelling semesters in front of the Danish fairytale author—the 
Cohan statue has a somewhat different aspect. Meantime sculptor 
Loder is redoing the sketch of Cohan’s head, 





Bob Weiss, wino recently moved over from Continental rep for Cap- 
itol Records to be the European managing director ‘in Paris) of the 
new international division of theeE. H. Morris musie pubbery, found 
an Auld Lang Syne aspect in this switch. It all concerns a song. 

In 1946 Weiss was assistant to Walter Gross, musical director of 
Musicraft Records. Gross cleffed a melody which Weiss liked and 
tried to sell to Morris. Without words, as yet, Morris-nixed it. Later 
Margaret Whiting took to it and had Jack Lawrence do the lyrics. It 


‘New’ Elvis for Xmas 


Hollywood, Oct. 16. 

RCA Vietor has completed 
the first “new” Elvis Presley 
album and is rushing the pack- 
age to the market-in time for 
the Christmas trade. Material 
has not previously been re- 
leased as singles. 

Label figures the package 
will open a new market for 
Presley in that it will appear 
to a more mature audience, in 
addition to his current teenage 
following. Produced by Steve 
Sholes, it leans heavily on the 
country & western field and 
includes the standard “Old 
Shep.” 


U.S. Jazzsters, Cleffers 
Hop Aboard Germany’s 
‘Week of Light Music’ 


Berlin, Oct. 9. 


- 











clicked and Morris decided to take it after hearing it in this form. 
Song is “Tenderly,” which 10 years later sees it as a bridge which 
brought Weiss and Morris together. 





MGM Records went on an all-out campaign to promote Art Mooney’s 
disking of “Giant,” title theme of the George Stevens’ pic. Diskery 
tied up with the Texas State Highway Commission to have 2,500 maps 
that told the stery of Texas sent to deejays around the country. In 
cooperation with Jim Durkin, publicity chief of Eastern Airlines, the 
“Giant” disks were delivered to all key stations in Texas by airline 
hostesses. In addition, Henry Okun, who handles Mooney’s promotion, 
arranged with Len Forman, ad chief at Pocket Books, to send 2,500 
copies of the paperback “Giant” to the deejays. Cover of the book 
contained a plug for the Mooney waxing. 





For the second time in a matter of months, a piece of recorded mate- 
rial has cued activity in another segment of show business. First ex- 
ample was Gordon Jenkins’ “Manhattan Tower,” which will become 
an NBC-TV spectacular Oct. 27 Now, a new cartoon character is in 
the works as result of the just-completed RCA Victor Album, “Magoo 
in Hi-Fi.” Package is the work of Dennis Farnon, label's coast album 
producer, who has scored several of the Magoo shorts. Score of the 
album prompted creation of a new character, Mother Magoo, who will 
be starred in a UPA cartoon shortly. 





The United Fruit Co. has put its new Chiquita Banana jingle into the 
cardboard groove. The recording is part of a cardboard folder which 
the company is distributing as a phase of its new campaign.. The 
cardboard disk can be removed from the promotion piece and played 
on any standard 78 rpm phonograph, It’s said to be good for about 
200 spins. Current voice of Chiquita Banana is Rosemary June of the 
Perry Como show. Previous Chiquitas were Patty Clayton, Elsa 
Miranda and Monica Lewis. The first jingle was recorded in 1944. 





As the latest supplement to its Program Guide, ASCAP has released 
a repertory of over 1,000 tunes entitled ‘“‘Music For The Main Street 
Merchant.” It is divided into seven main categories: apparel, business, 
flowers, food & beverages, real estate, home furnishings, money & 
finance. Guide, which also contains recordings of the various.numbers, 
is designed to help radio-tv program directors to build programs for 
local merchants by helping to stress the sponsors’ products via the 
playing of appropriate songs. 





Forthcoming shutdown of the Biltmore Bow]. Los Angeles prompted 
a new appeal from AFM Local 47 prexy John te Groen to California 
congressmen to repeal the 20° entertainment tax as quickly as pos- 
sible. Bowl closed last week after 22 years of operation, throwing 
several hundred persons out of work. Te Groen contended that the 
“iniquitous” war-time tariff, still on the books, “produces little revenue 
and has caused the closing of more than two-thirds of the hotel dining 
rooms in the nation.” 





RCA Victor is again entering into a tieup with Seventeen magazine 
on a disk-advertising promotion. 
a special nine-page ad section, which bands together the layouts of 


series of 20 disk albums, titied “Perfect For Parties.” Victor is offer- 
ing a sampler record, containing six songs from the various albums, 
for 25c plus the mag coupon. A similar idea was used by Seventeen 
last year. : 





Carter Harman, music editor of Time mag, has authored “A Popular 
History of Music” which has been published by Dell in a 50c paper- 
back edition this week. 
Harman’s work is framed around biographical material on the leading 
longhair composers, from Monteverdi to Stravinsky. 


a biblography and an index. 





Decca recently held an expensive recording session with Bing Crosby 
on the Coast. When Milt Gabler arrived in Hollywood last week to 
cut Crosby, who now works on a freelance basis for several labels, he 
found that the singer was in San Francisco. Gabler then rehearsed 
a band in Hollywood and chartered a plane to carry them to Frisco 
for the Crosby session. The numbers were “Love In A Home” and 
“Around The World,” latter being from the Mike Todd film, “Around 
The World In 80 Days.” 





Dr. Stanley Rothenberg, author of “Copyright and Public Perform- 
ance of Music,” has a new book on the market titled “Copyright Law— 
Basic and Related Materials.” The 1,100-page $20 volume is pub- 
lished by Clark Boardman. Book has an introduction by Morris 
Ebenstein, copyright counsel for Warner Bros. and chairman of the 
copyright committee for the Motion Picture Assn. of America. 





“Stained Glass Windows,” a number written several years ago by 
Charles Tobias and the late Peter DeRose, is now getting a tie-in with 
tne Stained Glass Windows Assn. of America and disk coverage of the 
tune is in the works. Tobias & Lewis Music is publishing the song. 

era is spotlighted on an MGM Rec- 


DeF ranco’s 3 P ackages, ords package which contains sev- 
3 Packagers, 3 Pitches there. tn addition’ Norman Granz 


is releasing a swinging jazz album 
Hollywood, Oct. 16. Norgran label, in which 








on the 


Buddy DeFranco is getting a} Barney Kessel and Harry Edison 
three-way disk- impact currently | back DeFranco, and a bi, orches-’ 
via three album releases from as 
Many companies, each featuring a 
different style. 


Clarinetist’s 


tra package on the Verve label. 
Later is of Broadway showtunes, 
with strings backing the usual De- 
ultra - progressive | France Hneup. 





; 
phonograph, cosmetics, lingerie, etc., manufacturers around a ‘offer. | 


The influence |. 
of jazz and the record player on the development of music is also | ™ @ POW 
covered in the book which contains a useful glossary of musical terms, | labor 
| (blinded in an April 5 acid attack 


For the fifth consecutive year, 
Sueddeuischer Rundfunk (South 
|German Radio Station) in Stutt- 
| gart is arranging a “Week of Light 
Music,” Oct. 22-26. Program in- 
cludes various new compositions, 
written for this occasion upon re- 
quest, a number of German and 
world preems. 


A number of American musicians 
will be on the bill, including the 
Moderen Jazz Quartet (Milt Jack- 
son, John Lewis, Percy Heath, 
Conny Kay), conductors Dean 
Dixon and Leo Mueller as well as 
several jazz pianists. Dixon has 
been guest conductor with numer- 
ous U. S. orchestras, while Mueller 
already has worked such institu- 
tions as the Met in New York, the 
San Francisco Opera and NBC-TV 
Opera. 

Dixon will conduct the Symphony 
Orchestra of Sueddeutscher Rund- 
funk and bring a new piece called 
“Symphony No. 1 for Jazz Combo 
and Symphony Orchestra,” by John 
Graas. Latter wrote this actually 
for the Cincinnati Symphony orch, 
but it will have its world preem at 
ithe forthcoming “Week.” Composi- 
itions by Bill Holman and Jimmy 
Giuffre have been ordered by 
Sueddeutscher Rundfunk upon ar- 
rangement by the Jazz Internation- 
al Organization. 

Although many of the new works 
are of American origin, the East 
German radio station, Deutschland- 
sender, will broadcast the program 


done by several foreign stations, 
including WQXR, N. Y., via its 
program “Music From Germany.” 

The press department of “Week 
of Light Music” is handled by Peter 
R. Mordo, a U. S. national. After 
the ‘““‘Week,” he'll leave sor New 
York to negotiate with composers 
on orders for the “Week of Light 
Music” next year. 


Riesel Hails Petrillo 
As ‘Labor Statesman’ 


Albany, Oct. 16. 
James C. Petrillo, president of 
‘the American Federation of Musi- 
‘cians, was included among “the 








Mag’s November issue is carrying | 


Subtitled “From Gregorian Chant To Jazz,” | labor statesmen” who spearhead an 


“honest, decent, crusading force,” 
érful address delivered by 


columnist Victor’ Riesel 


|in New York) before editors of 
|newspapers belonging to the New 
| York State Associated Press Assn., 
here last week. 

Speaking before 85 men and 
|women, Riesel listed “Jimmy Pet- 
|rillo” among eight or 10 whom he 
|ecalled “labor statesmen.” 

| Denouncing racketeers in the la- 
| bor movement, Riesel singled out 
one in Pittsburgh and another in 
Chicago. In detailing the activi- 
ties of the pair, the columnist 
spoke of the Chicagoan’s union and 
its relations to “jukeboxes.” Riesel 
commented that the “tough boys” 
are important figures in the juke 
field of Chicago, Detroit and New 
York. 


Echoic Label Bows 


Albert Leigh has launched a new 
aiskery, Echoic Records which will 
be based in Detroit. The label, a 
subsid of Super Sound Motion Pic- 
ture Productions, already has 
inked combo leader Jesse Taylor, 
vocalist Bob Starrett and orch 
leader Charlie Barnet. 

Distribution is currently being 
set with Arc Distributing Co. to 
handle the label for Michigan and 
northern Ohio, 








for the first time. Same will be | 


i tions are due early in December. 


Sammy Davis Jr. Replies To Lieberson 
On Plan To Stem Juvenile Delinquency 





Composers Guild to Vote 
On 12 Board Members 


Hollywood, Oct. 16. 

Ballots have been mailed to all 
members of the Composers and 
Lyricists Guild of America for 
election of 12 board members, nine 
from the west and three from the 
east. Also on the ballot is an 
amendment which clarifies the 
Guiid’s constitution, prexy Leith 
Steven’s reported. 

Seeking election from the west 
are Lou Maury, David Raksin, Wal- 
jer Scharf, Jack Meakin, Mahlon 
| Merrick, Irving Miller, Nathan G. 
| Scott, Bobby Troup, Stanley J. Wil- 
|son, Johnny Burke, Ray Evans, 
|Ralph Freed, Jerry Livingston, 
|Ivan Ditmars, Ruby Raksin, Rus- 
sel Garcia and Louis Palange. 
Eastern candidates are Milton M. 
| Kraus, Ben Ludlow, Morris Mamor- 
isky, Eddy Manson, Charles Paul, 
‘Henry Brant and Lou Singer. 








BMI, AFM Support | 


For Davis JD Plan 


Sammy Davis Jr.’s plan to set 
up a “Music Council to Combat 
Juvenile Delinquency” is gaining 
wide industry support. In addi- 
tion to the early adherence of BMI 
; prexy Carl -Haverlin, American 
Federation of Musicians prexy 
|'James C. Petrillo has also indi- 
cated that we would serve on the 
| board. Newspaper columnists, such 
as Walter Winchell and Barry 
| Gray, have also said they would 
|fully support the work of the 
| group. 
| Davis is hoping that Manie 
' Sacks, RCA v.p., will assume the 
; presidency of the council. He's 
| discussing the project and RCA 
| Victor’s possible participation with 
| Sacks this week. The matter will 
|also be placed before the whole 
| disk industry at the next meeting 
| of the Record Industry Assn. of 
| America later this month. 
Davis reports that disk jockeys 
| from all over the country have al- 
| ready pledged their support to put 
|over the council. Several teenage 
| organizations, as well as private 
individuals, are also backing the 
plan. 
Davis 





stated that “since the 


business-like, professional basis. it 
is essential that the major ele- 
ments in the music industry under- 
| write the cost of the project. which 
'should not be too great.” BMI has 
|already put up $500 to start such 
a fund. 


‘JATP’ HEAVY $12.100 
IN PORTLAND 1-NITER 


| Portland, Ore., Oct. 16. 

| Norman Granz “Jazz at the 
Philharmonic” scored with near 
icapacity $12,100 at Civic Audi- 
'torium Friday (12) night. Cast was 
'nearly the same as last year. Take 
‘was slightly less than Louis Arm- 
strong racked up at the same spot 
two weeks ago. 
asts applauded generously through- 
out. 

Outfit included Ella Fitzgerald, 
Gene Krupa, Oscar Peterson, Dizzy 
Gillespie, Stan Getz, and several 
hot groups. Although the fans 
enjoyed the shindig, there 
many expressions about 
‘for different artists’ in next 
|year’s clambake. Many stubhold- 
lers thought the deal was too repe- 
titious. Granz’ gang has always 
been big here. 


Sol Kosarin Makes Bid 
In Local 802 Elections 


An opposition candidate to Al 
Manuti, president of American 
| Federation of Musicians Local 802, 
N. Y., has finally come to the fore 
in the person of Sol Kosarin, chair- 
man of “The Musicians’ New Deal 
Group.” Kosarin is holding a meet- 
ing tomorrow (Thurs.) to present 
his program. 

Kosarin, heretofore not a factor 
in. the local’s, politics, is expected 
to enter his e as nominee for 
the post of Local 802 prez. Elec- 


j 











Council must be run on a strictly | 


The jazz enthusi- | 


were | 
“looking | 


? New York. 


Dear Goddard Lieberson and 
Editor, VARIETY: 


This is in reply to vour letter of 
Oct. 1, which was addressed joint- 
ly to the Editor of Vartery and me 

I am delighted to hear that Co. 
lumbia Records will participate ir 
the “Music Council to Combat 
Juvenile Delinquency” if the othe: 
record companies enter into it. 


Regarding your statement that )} 
|should more properly have brough: 
this matter to the Record Indus 
try Assn. of America, I can onl 
reply, “I did.” They told me te 
first get the record companies’ sup 
port, then they would help. 


As to your first reservation tha 
agencies already in existence 
should receive the scattered sup 
port of the music industry. It i 
the Council’s intention to cooper 
ate fully and give every possible 
assistance to these well-establishec 
| organizations who are now fight. 
jing the problem of Juvenile De 
\linquency. After all, these agen 
;cies have had the benefit of vear: 
,of seasoned experience. Yet I'n 
;sure you and I both realize ful 
'well that show people are a curi 
;ous lot. They are always mor 
| willing to help a cause and ar 
| more effective in a fight if they are 
| banded together rather than acting 
as individuals. 


Your second reservation, that 3 
music industry effort to ficht ju- 
venile delinquency might be con 
strued as a tacit admission that 
music causes juvenile delinquency 
is debatable. Just as cancer is a 
physical problem to he _ treatec 
with physical means, juvenile de 
linquency is a social problem that 
must be treated by social means 
Music is of vital social importance 
ito all teenagers, delinauent o1 
‘otherwise. Having come into con. 
jtact with the problem of juvenile 
,delinquency personally, I know 
i that the kids will listen to musical 
| messages by their favorites. 


' As the RIAA reauested me to 
| enlist the aid of the major com- 
| panies before it formerly helped 
\the Music Council, I again appeal 
\to you—as President of Columbia 
Records and a leader in our busi- 
ness and social community—to 
| lend your full support to the 
|““Music Council to Combat Juven- 
‘ile Delinquency.” When the board 
,of. directors of the RIAA meets 
this month, may we count on you 
to support the Council? 


Sammy Davis Jr. 














'R ’n’ R Show’s Invite Bid 
To Mayor to Lift Ban In 
Pitt, With Haley Dropout 


Pittsburgh, Oct. 16. 

Promoters of the first rock 'n’ 
roll show—designated rhythm & 
| blues for local consumption-——of 
; the season next Monday (22) are 
| extending invitations to Mayor 
, David L. Lawrence and members 
‘of his Council in hopes that they 
{will be sufficiently satisfied with 
| what they see to exert some pres- 
|sure in having the r&r ban’ here 
| lifted. The city didn’t impose the 
taboo; that was the. doing. of the 
Syria Assn., which controls-3,800- 
seat Syria Mosque, the only*audi- 
torium around here big erotigh to 
pay off any large-sized entertain- 
|} ment, 
| Attraction is being labcled “The 
Biggest in Person Show of ’56” 
and lineup includes the Platters, 
Clyde McPhatter, Frankie Lymon 
& Teenagers, the Clovers, Buddy 
Johnson, Vie Lewis, Ella Johnson, 
Chuck Berry, Shirley & Lee, the 
|Flairs and Shirley Gunther. Bill 
Haley & Comets were to have 
headlined the layout but Mosque 
refused to grant show a permit 
with Haley was on the bill and he 
had to be dropped for the Pitt 
engagement. 


Syria’s ban on r&r and Haley, 
too, was based on his last time 
here, when teenagers went wild 
and tore up thousands of dollars 
worth of seats and furniture. Pro- 
moters hope that by appealing to 
audience for order, on the basis 
that they would have to behave if 
they wanted to see such future 
shows, and. with mayor and coun- 
eciimen-on-hand to séé a Mannerly 





crowd, Syria Assn. might be urged 


ito rescind its action. 
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NOVEMBER IS WAKE TO MUSIC MONTH 
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Featuring 34 top-flight entertainers of 


3 leading recording companies! 
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WAKE TO MUSIC MONTH 


Wake to Music Month is the sensational new promotion grams... the manufacturers who make the clock-radios 
that ties together top-flight entertainers ...the record ... the distributors and dealers who sell them... and 
companies... . the disk jockeys who play the recordings  Telechron Timers that turn on the clock-radios that wake 
».. the radio vations which carry the disk jockey’s pro- _ the listening audience to music disk jockeys play. atio 
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STAR-STUDDED 
PROMOTION 


* 

x 

* 

7 

* “Wake to the Music of the Stars with 

* a Clock-Radio” adds show business 

* magnetism to the Wake to Music idea. 

x It brings a star-studded galaxy of big- 
name artists to the support of this pro- 

* motion. They provide glamour for 

* radio stations, disk jockeys, and all 

* others co-operating in this activity. 

* 
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. B Timed to Develop Radio 


ime Sales in Local Areas 


Wake to Music Month is a sales bonanza. It’s 
built to create real selling excitement for local 
adio stations, disk jockeys, everyone connected 
with radio during the biggest sales months for 
lock-radios. 


Key to this sensational promotional program 

the clock-radio. Because the more people who 
wake to music, the greater the early morning 
adio audience, and the greater the holdover 
istening throughout the day. 








Clock-Radios Open 


‘ Your Sales Door 


Now is the time to contact distributors, ap- 
liance stores, department stores, music stores, 
ublic utitities—everyone who sells clock-radios. 


Distributors and retailers are wide open for 
rofitable, local promotions. And the obvious 
ace to spend their own dollars, and their co-op 
loney is with disk jockeys ‘on local radio stations 
shing Weke to Musie Month. 












Sign them up for your local Wake to Music 
Adio time promotion: Sign them up for spots, 
ation breaks, sponsorship of entire programs. 





Play Up Wake 
to Music Month 


Feature Wake to Music on station breaks day 
and night, to build up this theme and your own 
listening audience. 


. 
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Wake to Music 
Wakes Up Sales 


of Broadcast Time 


Well-known radio stations around the 
country have tried this idea at the local 
level. They report an amazing increase 
in sponsors with local clock-radio 
Wake to Music promotions. Here are 
some of the results, 


240 Sponsored Spots in One Month 


e Using 20,000 lines of newspaper ad- 
vertising and a radio sustaining pro- 
motion to introduce “Wake Up New 
England to Music on Clock-Radio,” 
WHODH, Boston, followed up with an 
intensive spot program. 


These spots brought in a total of 
240 sponsored announcements in one 
month, each of which promoted the 
sales of clock-radios. 


20-25 Sponsors for Each 2-hour Show 


e WATW, Ashland, Wisconsin, re- 
ported they built to approximately 
20-25 sponsors for their 6-8 a.m. show, 
which featured the Wake to Music 
idea. 


From 4th to 2nd Place 
in Market of 17 Stations 


e WWDC, Washington, D. C., plugged 
the wake-up theme in 10-a-day spots 
—as well as in newspapers and direct 
mail. With this kind of promotion 
WWDC jumped from 4th to 2nd place 
in a market of 17 stations. 
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‘BUILDING PROMOTION 


DEALER PROMOTIONS 
FROM COAST TO COAST 





November and December are the great sell- 
ing months, the time when manufacturers, dis- 
tributors and dealers push clock-radios. Here is 
a ready-made market for Wake to Music Month 
co-op promotions through disk jockey programs. 





FULL-PAGE, 4-COLOR 
ADS IN LIFE AND POST 


Telechron Timers will kick off Wake to Music 
Month with a colorful, hard-selling; star- 
spangled spread in The Saturday Evening Post, 
And follow up with other ads in Life and The 
Post during the entire month of November. 
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FREE 


Merchandising Helps 


Write, wire or phone for details 
and full information on sales aids 
of all kinds. Telechron Timers, 
Clock and Timer Dept., General 
Electric Company, 11 Homer Ave., 
Ashland, Mass. 
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You'll see this theme symbol in stores everywhere, 
duriny this Wake to Music Month promotion. 


November is to Music Month 


Th f be 


ere Se ee < 
AR rags - 


ah ata fe AE eS. 6 
ne es 


se al ae 


Baw Rete. Me Made i ibe 


2 te 





4 tate b Rin eal 
eee are 


a Sanaa 


ee 


gi eaten” pion 








ta 








60 MUSIC 


VARTETY 








Wednesday, October 17, 1956 








On The 


Upbeat 





New Yerk 


Les Brown’s Nov. 4 one-niter at 
Roseland Ballroom to be televised 
via the Steve Allen NBC stanza.. 
Thrush Barbara Black opens to- 
night (Wed.) at Brooklyn’s Club 
Eiegante. She inked a _ personal 
management deal with Tommy 
Russell . . . Cathy Carr into the 
Castle Farms, Cincy, Friday (19) 
before. appearing for one week 
beginnmg Oct. 22 on NBC-TV's 
“Bandstoend” ... Frank O’Brien, 
rounding out his eighth year at 
the Lou's Petite keyboard, signed 
for an additional year there... 
Joe Derise’s jazz combo currently 
at Beau Brummel, eastside eatery. 
. . . Bob Thompson orch inked to 
Zephyr Records. 

Wayne Sanders continues inde- 
finiteiy at the keyboard at Goldie’s. 
. . . Pianist Jerry Mar held over 
ait the Golden Nightclub, Glen 
Cove, LI. . . . The Four Voices 
set for De Leo’s Supper Club, 
Hartford, for five days beginning 
Oct. 23. 

Deejay Stan Burns taking on 
new afternoon show on WINS in 
the time slot vacated by the N.Y. 


Yankee’ ballgames ... Phineas 
Newborn Jr. moved into the Cafe 
Bohemia Friday (12)". . . WHIL, 


Boston station, doing a 12-install- 
ment radio profile of Elvis Presley. 
Dela McCarthy has set up an 
office to work on jingle assign- 
ments. Barton Music has picked 
up her pop tune, “It’s Still To 
Early In The Game,” written in 
collaboration with Lee Morris. 


Mello-Larks into the Park Lane, 
Denver, for two frames beginning 
Oct. George Shearing’s 
autobiography, to be published by 
Henry Holt, is being written in 
collaboration with his publicist, 
Bill Hegner. Tentative title is “Sing 
Under My Fingers”... Neal Hefti 
and Frances Wayne making a musi- 











PHOTOGRAPHEP 
TO THE STARS 


1715 Broadway, N. Y. 19 
(at 54 St.) 


CO 5-3133 














A cute novelty with a-lilting beat! 
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cul short for U-I . .. Deejay Jan 


Ardree switching from WNDB, 
Daytona Beach, to WTAL, Talla- 
hassee .. . Frank Sinatra penning 


_|the liner notes tor Riverside Rec- 


ords’ 
Mona 
riount 


Alec Wilder package 
Caro!, recent 
pactee, into 

Boston, Nov. 5 : 

guests on NBC-TV 

week of Oct. 22... Teresa Brewer 
slated for, a guest shot on Ed Sul- 

livan’s CBS-TV show Nov. 25. 
Paul Coburn, disk jockey ai 

KOE,~ Seattle, moved to KLUB. 

Salt Lake City, as program direc- 

tor and deejay effective Oct. 15.. 

Birdland’s Osear Goodstein off to 

Europe to line up promotion for 

the “Birdland Jazz” 

early next year. 


Blinstrub’s, 


weck at Westview Park Dance- 
land, Pittsburgh, Nov. 17. Orch 
also has a date at Aragon Ballroom, 
Cleveland, Dec. 2 PictuRecs 
breaks into the disk field with a 
12-inch LP called “Look, Listen 
and Learn Baseball.” Platter, ac- 
companied by an 80-page booklet, 
features discussions of baseball by 
six Brooklyn Dodgers . . . Barbara 
Lea pacted to the Prestige label 
for a minimum of six albums in 
three years. 


Hollywood 
Yma Sumac’s firm, Amy Camus 
Music, will publish Gerald Stoley’s 
new tune, “Farewell To Dreams.’ 
. Hi Fi Records cut first jazz 


album, pianist Stan Seltzer and 
trio . . . Irwin Zucker in Frisco to 
open a branch office of his record 
promotion outfit with Dee Hill at 
the helm . .. Will Bradley Jr. joins 
Charlie Barnet’s band as drummer. 
... The Platters cast in 20th-Fox’s 
“The Girl Can't Help It”... 
Eva Bartok, currently starring in 
Metro’s “Ten Thousand Bedrooms,” 
has sold a ballad she cleffed, “My 
Love,” to Interlude Music, ASCAP 
firm. 


Jimmy Wakely stars at first an- 
nual International Rocket Meet in 
Yuma, Ariz., today (Wed.) and to- 
morrow ... Duke Mitchell on a 
cross-country trek plugging his 
latest Liberty record, “Too Soon to 
Know.” . . . The Coronados, Vik 
recording pactees, current at 
Roosevelt Hotel, New Orleans. 


Chicago 

Dave Brubeck into the Blue 
Note Wednesday (24) through Oct. 
28; Count Basie segues at the 
Blue Note, Oct. 31-Nov. ll ...| 
Eddie Heywood Trio opening at 
| Chi’s London House tonight (Wed.) 
for four frames... Jackie Kain & 
|Roy Kral pacted for Mr. Kelly's 
Dec. 5 for four rounds . . . Rusty 
| Draper inked for Roosevelt Hotel, 
|New Orleans, Dec. 6 for four 
stanzas . . . Ralph Marterie, one- 
niting it in Texas, tours the mid- 
west in November ... Merry Macs 
| current at Schroeder Hotel, Mil- 
| waukee Dick Marx and Johnny 
| Frigo closing at Cloister Inn after 
almost two years there and set to 
take over off-night chores at Mr. 
Kelly’s .. . Audrey Morris leaving 
Mr. Kelly’s to open at Cloister Inn 
with her newly formed trio Oct. 31. 





Pittsburgh 


Lenny Martin’s band, which has 
been playing weekends at the 


. Cathy Carr | 
“Bandstand” 


tour there 


Wally Gingers orch set for one | 





| 


ABC-Para- | 


| 





Anchorage for last seven years, 


pulling put end of this month to | 
job around on one-nighters .. .| 
Johnny Spiker, organist, home 


from long run at Hotel Belvedere 
in London, Ont., and into Hannah’s 
Grill here for indefinite stay ... 
Two-piano team of Reid Jaynes & 











The Mightiest Little Band in the Land 


LENNY HERMAN 


Just Concluded SENSATIONAL 22 WEEKS at 
SAHARA HOTEL, LAS VEGAS 


Starting Oct. 22 for 18 WEEKS 
WARWICK HOTEL, 


Management—HARRY WEINSTEIN 


PHILA. 


ASSOCIATED BOOKING GORPORATION 


JOE GLASER, Pres. 


New York 
745 Sth Ave. PL. 9-4600 
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Holiywood 


Chicago 
8419 Sunset Blvd 


Wabash 





Songs With Largest Radio Audie 

The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Indez. 
Published bu Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. *Legit musical. tFilm. ttTV. 

Survey Week of Oct. 5-11, 1956 
Rees SOO... 5 os Se cates See ss The oaks Oxford 
Big ‘D’—**‘Most Happy Fella” Va ee Ne coco eM TARE 
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Friendly Persuasion—+“Friendly Persuasion” .....Feist 
From The Candy Store On The Corner ..........Shapiro-B 
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FRR eee oeeeeecceees- Planetary 
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ee ee, ek. on + 6 oe wee +++... Southern 
I've Grown Accustomed—* “My Fair Lady” .......Chappell 
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Mama From The Train GU son's ce: wc ae bs Remick 
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UN cia ss db veces scab eebeeens Rylan 
a SOM ress soe hes Oe es bees BEE Leeds 
I Ea ee a ~ Se Penner Sane Ob BUC 
nn Ce ass bale b coke Robbins 
On The Street Where You Live—**‘My Fair Lady”. . Chappell 
eRe TO rk cece ce ceessesu Christopher 
ey tt Ss kin oe ds 0 oO w8 eee oceeee. SAaUNGErsS 
That’s All There Is To ee ee eoeee-- Meridian 
To The Bde -6i 1 O-AEEM. 6 oo. csoscccces eoeee.. Winneton 
Tonight You Belong To Me _.................. --.-BVC 
Too Close For Comfort-—*“Mr. Wonderful” ...... Laurel 
True Love—i“High Society” .............. --...+- Buxton Hill 
War and Peace—7‘‘War and Peace” .............. Famous 
When The White Lilacs Bloom Again ............Harms 
Where In The World > cect etabos sp eenecess 
You're Sensational—i“High Society” ......... ... Buxton Hill 
Top 30 Songs on TV 
(More In Case of Ties) 

pT i i a a ee a ee ae a Oxford 
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OP BR ga ag Se Pee St. Louis 
I Coyld Have Danced All Night—*“My Fair Lady”. Chappell 
I Cry More Phe eee GA PNT its cele sp areas Famous 
I've Grown Accustomed—*“ My Fair Lady” 5 Seana aia Chappell 
Jealous Lover Ce eee ey eee eee! 
Just Walkin In The Rain Re Se, ea ee ee Golden West 
Ka Ding Dong (A Oe Oe rey ee Greta 
Married I Can Always Get—t+ ‘Manhattan Town” .. Leeds 
Moonlight Love ......«..... : . +e. Elkan-V 
My Prayer 3 ; 4 lang) pede Bcomteaes Mea a Shapiro-B 
Now You Has Jazz—' “High Baviety” oie is alee: Buxton Hill 
On The Street Where You Live—*‘My Fair Lady”. Chappell 
ee eae ee Ee ee BOE is scsi ce ae eedanbcwa Meridian 
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True Love—t“High Society” .......ccccccece ...- Buxton Hill 
ME, ILS, ©. 4 Goss - naiis's 5-00 kd CRR RRS eee Warman 
Well, Did You Evah—t“High DOr. s ibe codbae Buxton Hill 
Whatever Will Be, Will Be—7‘‘Man Who Knew” ... Artists 
When The White Lilacs Bloom Again ............ Harms 
With A Little Bit Of Luck—*‘My Fair Lady” ... Chappell 








Bobby Cardillo has returned to | posite. 


He asked Lawrence: if 


Carlton House’s Town and Coun-| there was a conspiracy against 


try Lounge until next summer. 
They replace Ernie Neff, organist, 
who had _ replaced them _ four| 
months ago . . . Ciro Rimac orch | 


| ASCAP, how come his ASCAP in- 


come has shot up since the for- 
mation* of BMI? Lawrence re- 


and show inked for the Diamond| plied that it was because of his 


Room downtown beginning Oct. 29 
. Walt Hatper band into the Sky 


Vue again, following the Cavaliers, | 


who were there for six weeks. 


Scotland 

Ivor & Basil Kirchin orch to 
Playhouse, Glasgow, and set for 
American trip in February .... 
Anne Shelton topping Scot best- 
selling disks with “Lay Down Your 
Arms” on Philips labe! . Lionel 
Hampton orch set for St. Andrew’s 


Hall, Glasgow, one-nighter Nov. 7. | 


..» Tanner Sisters, at Glasgow in 
vaude, will do cabaret stint in 
Calcutta ... Four Jones Boys 
pacted for pantomime at Opera 
House, Belfast . . . Surfeit of rock 
’n’ roll shows here in vaude weeks. 
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is that they are no longer writing, 
Schwartz answered by citing the 
Hill & Range deal with BMI under 
which the Aberbachs agreed not to 
exploit tunes in their ASCAP cata- 
log. At the windup of the dis- 
cussion, Miss Fields returned to the 
question of “not writing.” Pointing 
out that she collaborated with 14 
tunesmiths, Miss Fields asked if it 
wasn't more than a coincidence 
that “all of us have stopped writing 
at once.” 

Wallace queried Crosby for cit- 
ing in one of his columns Frank 
Sinatra’s wire to the House Sub- 
committee in which the singer 
rapped .Mitch Miller for feeding 
him only BMI songs. 


Wallace said: 
‘the figures proved exactly the op- 


standards, but that there was “no 
freedom for new creativeness.” 


With the pro-ASCAP side ably 
presented by the songwriters, Wal- 
lace at least made it a contest. He 
brought up the old monopoly 
charges against ASCAP itself and 
cited figures showing that before 
BMI, 1% of ASCAP publishers 
shared 75% of the revenue. 
Schwartz said the courts made some 
changes in ASCAP and now BMI 
should be controlled. Carpenter 
made the point that since there now 
} were so many publishers subsidized 
by BMI, it was difficult to place an 
ASCAP song. 

Harold Rome, who opened the 
show with a statement that ASCAP, 
as an organization, was not in- 
volved in the present controversy, 
closed the session by singing one 
of his hits, “Wish You Were Here,” 
a rib at the BMI and broadcast 
execs who turned down the invi- 
tation to appear on the show. 

Herm. 
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THE HIT OF THE WEEK 


RON HARGRAVE 
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ASCAP board. It’s estimated that 
only about 500 songs in the whole 
ASCAP catalog have over 20.009 
eredits and these songs are pre. 
dominantly in the eatalogs of such 
firms as the Music Publishers 
Holding Corp., The Big Three, 
Chappell, Mills and a few other 
major firms, 

Issue of background music on 
video now becomes particularly im. 
portant in view of the stepped-up 
use of old Hollywood films as pro- 
gramming fare. Publishers who 
specialized in film background 
musie will now find that the per. 
form: nce values will be negligible 
under the new system since very 
few themes have amassed 20.000 
credits, or anywhere near it. Pre. 
viously, any background song that 
was published received full per- 
formance credit. 


Hans Lengsfelder, leader of a 
rank-and-file publisher and writer 
group in ASCAP, has also raised - 
the issue among his supporters. In 
a circular mailed out last weekend, 
Lengsfelder said that the new dis. 
tribution plan follows “the pattern 
of previous rulings that place 
highly inequitable premiums on 
some old material—at the exnense 
of more recently created works. It 
is a flagrant betrayal of the ASCAP 
credo: ‘ASCAP fosters and safe- 
guards the musical talent of Amer- 
ican youth by increasing incen- 
tives, providing security and pro- 
tecting their creative product’.” 

Lengsfelder also. sharply at- 
tacked the big publishers for their 
high seniority and availability rat- 
ings, for using a “subjective” for- 
mula in rating theme songs and 
for ASCAP’s “woefully  inade- 
quate” logging system. 
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AMERICAN MUSIC, 
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Styne and Cahn's 


“THE THINGS 
WE DID 
LAST SUMMER” 


THE PERFECT 
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Styne and Cahn Music C 
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». they can help you sell more in Tennessee’s largest market*! 


Advertisers who have an eye on this $700,000,000 retail sales markef should lend an ear to these 


popular radio personalities. The entertainment they offer—the exciting product news they bring— 
combine to make them welcome visitors in Memphis’ 150,000 radio homes. If you want 


your sales curve to climb in this important market, let these deejays deliver your sales messages! 


- ®popalation rank in Sales Management “Survey of Buying Power,” 1966 
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BRC Strict Rule on 
Lets Few Pass; 


Religiosos 
‘Sincerity the Key 





London, Oct. 16. +#-— 


Whether the boom of religious 
songs current in America is re- 
pealed here may depend largely on 
the British Broadcasting Corp. If 
the BBC does not approve of the 
religiosos and refuses them plug 
time on the air, there’s going to be 
a hard uphill battle to get them 


~over to the public. 


The BBC has a strict policy to- 
ward songs with a religious kick, 
and only a minority have passed 
the strict censorship which lays 


down that they must not be offen- 
sive to any religious body or cult. 

As yet, the BBC has not heard 
the latest batch of religion-flavored 
disks and cannot offer any judg- 
ment on them, but its “yes” or 
“no” will depend largely on the 
sincerity of the renderings. 

Records like “I Believe” and 
“Walk Hand In Hand” had a tough 
time of it, but were passed. Mean- 
while, a BBC official promisingly 
adds: “We have not turned down 
any records for a considerable 
time.” 





New Deluxe A&R Chief 

Fred Mendelsohn has joined the 
King Records organization, head- 
quartering in Cincinnati, as artists 
& repertoire chief for the subsid 


Deluxe label. He will be based in 
N. Y. Mendelsohn was formerly 
associated with the Savoy and Re- 
gent labels. 

Meantime, King Records has 
inked the Roy Milton band to an 
pee deal. 


America’s Fastest Growing 
SPORTS NEWSLETTER 


picked the YANKEES to defeat 
the Dodgers in the World Series. 
We give a complete coverage of 
all sports every week. 

While the intercollegiate foot- 
ball season is on we list the late 
injuries; also those players ex- 
pected back to action. 

We keep our readers informed 
on all the latest doings in Basket- 
ball and Hockey. 

And in BOXING we cover the 3 
major TV bouts every week with 
ex-light-heavyweight Champion. 
SLAPSIE MAXIE ROSENBLOOM 
giving his breezy comments. He 
picked Basilio to beat Saxton! 

For a complete sports coverage 
every week, why not read JAB? 
It’s a must with leading execu- 
tives all over the country. 

A special introductory rate of 


$5.00 for 16 Issues 


($6.00 for Air Mail Service) 
SEND NOW for your copy and 
become the best informed sports- 
man in your set. 


JAB 
The Sports Newsletter with a 
Punch 

P.O. Box 1319, Grand Central Sta. 

New York 17, New York 
@.S.—If you have any TV, Stage, 
Screen, Nightclub news in which 
our fans will be interested, just 
pass it along ... we'll use it!) 
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MUSIC BUSINESS SECRETARY 
WANTED 


Secretary with expert short- 
hand and typing skills want- 
ed in music publishing office. 
Two years experience re- 
quired. 


Call Eleanor, Circle 6-8700 
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Betty Johnson’s Daily 
‘Dream’ for Bally on TV 


Betty Johnson and Bally Records 
are tieing in with NBC-TV’s “Mod- 
ern Romances” for a week-long 
plug on the thrush’s new disk, “I 
Dreamed.” Miss Johnson takes 
over her first acting assignment on 
the series beginning Oct. 22 and 
during the course of the week will 
sing the song “live” three times. 
On the final two stanzas the Bally 
disk will be aired. 

The diskery is releasing the 
platter late this week so that it 
will be in the stores in time for 
the show’s run. Tune was written 
by Charlie Grean and Marvin 
Moore. It’s being published by | 
Trinity Music, 


Jazz Fest Stays 
Put in Newport 


Boston, Oct. 16. 

Officials of the American Jazz 
Festival have buried the hatchet 
with the Newport town fathers and 
will stay in its cradle in the R.I. 
town. George Wein, director of 
the jazz bash and op of Hub’s big 
jazz spot, Storyville, said that a 
meeting of all concerned was held 
in Newport and the peace pipe was 
smoked. 


It seems the selectmen are now 
in a most cooperative mood, accord- 
ing to Wein, and they are going to 
ask the state legislature to ap- 
propriate $10,000 for the jazz festi- 
val, which staged its third event in 
Newport, July 5-7. 

Louis Lorillard, prexy of the 
AJF, told the Kiwanis Club in 
Newport that the bash will “defin- 
itely be held in Newport next July 
4-6.” He said the festival for the 
first time finished in the black this 
year, with $1,500 in the kitty for 
future planning. 

The Wein and Lorillard state- 
ments knocked hopes of several 
cities, including Boston, for the 
event. Big pitch was made for the 
jazz festival in May by the Boston 
Chamber of Commerce after Loril- 
lard and Wein went on record after 
a succession of incidents that as 
far as Newport was concerned, 
they'd had it. 


Incidents included complaints 
from neighbors over contemplated 
use of Belcourt, necessitating play- 
ing in Frebody Park; wrangling 
over payment of extra police and 
firemen; clashes with the select- 
men; and refusal of the R.I. legisla- 
ture to appropriate $10,000 for the 
festival. The board of directors 
this year even changed the name 
from Newport Jazz Festival to 
American Jazz Festival. 

On May 1, the decision to quit 
Newport for the fourth running 
was made by Lorillard after the 
R.I. legislature failed to appropri- 
ate $10,000 to support the affair. 
| At that time relations between the 
| directors and the town fathers and 
ithe legislature were cool. Now 
|they’ve kissed and made up. 











VOA To Beam ’56 Fest 
Boston, Oct. 16. 
Almost all of the music of this 
|year’s American Jazz Festival at 
| Newport, R.I., will be broadcast in 





‘October by the Voice of America’ 
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which recorded the festival in 
July. Starting this week and con- 
tinuing through Oct. 31, except for 
weekends, the Jazz Festival will 
be aired during the second half of 
VOA’s daily two-hour “Music USA” 
program. The 18 programs will 
carry nearly all the music played 
in Newport plus the ‘panel discus- 
sions, special concerts and inter- 
views with musicians and critics. 
They will be beamed via shortwave 
to Europe, Latin America, Austra- 
lia, Asia and Africa. 


In Newport, State Rep. Joseph A. 
Savage commended festival prexy 
Louis Lorillard for keeping the 
event there. He said he would do 
everything he could in the General 
Assembly to assist the festival com- 
mittee “financially or otherwise.” 
Lorillard said now that the location 
of the ’57 bash is settled, Billy 
Rose will be contacted and offered 
cooperation in setting up an ex- 
change program which may result 
in sending jazz artists into Russia. 








Album Reviews 
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this Epic set reissues the top num- 
bers in his repertoire. Included are 
“Minnie the Moocher,” “Smokey 
Joe,” “Ut Da Zay,” “St. James In- 
firmary Blues,” “The Honeydrip- 
per.” Not all of the sides are the 
best versions made by Calloway 
but overall this platter gives the 
man and his style. 

Cynthia Gooding and Theodore 
Bikel: “Love Songs of Many 
Lands” (Elektra). This is a global 
outing along a folksong route. 
With Cynthia Gooding and Theo- 
dore Bikel as vocal guides, it adds 
up to a romantic trip with lots of 
charm. In solo or in duet, they 
hit the proper mood whether it be 
rench, Slavic, Russian, Mexican 
or Israeli. The folksong buffs will 
go for this one. 

Ann Gilbert: “The Many Moods 
of Ann’ (Groove), Ann Gilbert is 
a highly promising vocalist with a 
stickout style and a good range. 
There’s a slight tendency to reach 
for effect on occasion but, overall, 
she impresses as a jazz thrush who 
phrases with unusuai sensitivity. 
Songalog contains several stand- 
ards such as “Spring Is Here” and 
“Fun To Be Fooled,” and some 
new material such as “Tall Boy.” 
Elliot Lawrence arranged and ba- 
toned imaginatively. Ben Kemp- 
er’s liner notes are informative 
and highly readable. Herm. 


. . 

Basie Big 
=—__—_s Continued from page 4 =e 
much chance to make for the ap- 
peal and outbreaks it has caused in 
other countries. Basie does two 
more concerts in Southern France 
before heading stateside, 

















Basil In Vienna 


Vienna, Oct. 9. 
A nightlife adventure by a mem- 
beg of the ,Count Basie. orchestra 
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might Jead to a change of the 
Austrian “‘pawning” laws. Musi- 
cian was robbed of his valuable 
musical instrument by an uniden- 
tified “lady.” The instrument was 
discovered by the police in the 
Dorotheum, state-run pawnshop. 


Empress Maria Theresa had is- 
sued a court order for “eternity” 
in 1770, that nobody should be em- 
barrassed, when pawning belong- 
ings—so identification is not neces- 
sary. The Dorotheum cannot be 
made responsible for “doubtful” 
loans,” so everybody—also this 
American—must pay to get his be- 
longings back. 

Government will ask parliament 
to change this law. 








‘Happy Hunting’ 
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jumped the gun. As one disk exec 


put it, “the publishers now pat you 
on the back im you jump their 
release date. Nobody can take it 
seriously any more.” 

Dubey and Carr, incidentally, 
were given the “Happy Hunting” 
assignment by producer Jo Miel- 
ziner after the latter auditioned a 
group of their songs and took an 
option on them. The Lindsay- 
Crouse book was arranged after 
Miss Merman also was sold on the 
songs. Dubey and Carr, a couple 
of young writers with no pop hits 
to their credit, have some material 
in the “New Faces” revue. 





Jenkins’ ‘Manhattan’ 


May Spark Feature Film 
Hollywood, Oct. 16. 


Gordon Jenkins’ “Manhattan 
Tower,” which started as a record 
album 11 years ago, has been ex- 
panded into a new LP and blossoms 
out as an NBC-TV spectacular 
Oct. 27, may become a feature film 
next year. Negotiations have been 
launched by RKO, which hopes to 
make it as an Eddie Fisher-Debbie 
Reynolds starrer, and discussions 
are also being held by Jenkins’ rep- 
presentative, James Saphier, about 
a feature starring Bing Crosby, 
Judy Garland and Bob Hope. 


Bidding price on the property re- 
portedly has hit the $150,000 mark. 

Film rights are owned by Jen- 
kins, Saphier and Lou Levy, who 
published the music originally. 





Guy Lombardo returns home to 
Canada with his Royal Canadians 
Oct. 30 to play for. the Assn. of 
Professional Engineers of Ontario 
at Chateau Laurier Hotel, Ottawa. 


DECC al 





‘playing Konzert Haus.in Vienna 











Brit. Pop Disks 
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is more in the great “Pretender” 
idiom, but hasn’t the lilt of the 
latter. 

David Hughes: “By the Foun- 
tains of Rome”-“Tombolee, Tom- 
bola” (Philips). “Fountains” is a 
new British title climbing fast, and 
Hughes’ big voice has done a lot 
to push it along. This version has 
been carboned by other recording 
companies. “Tombolee” is bright 
and bouncy. 




















PROGRAM TO-DAY 
YESTERDAY'S 


FLAPPERETTE 


Music by 











JESSE GREER 


Published by MILLS MUSIC 
1619 Broadway, N. Y. 19 





























“America’s Fastest 
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Fontainebleau Hires Ft. Knox as Bait 
For Top Stars in Bids Vs. Fla. Field 





By LARY SOLLOWAY | 


Miami Beach, Oct. 16. 

List of names Fontainebleau 
Hotel bookers are pitching for has 
reached the proportions of a 
Who's Who among attractions with 
an even dozen being paged to fill 
the long winter season of two- 
weekers in the plush La Ronde. 

With Eden Roe Hotel set for its 
major dates through mid-March 
and the new Americana setting up 
what looks like a high-medium 
budget set of acts for its cafe, the 
Fontainebleau group is in good po- 
sition for buying. 

Hot and high on its list are 
Liberace and Jimmy Durante, with 
Jerry Lewis as a single also on the 
zimost-signing verge. Liberace, 
who spent two weeks at the hos- 
pice recently and is said to have 
developed a fondness for the place, 
would be found on the early Febru- 
ary or early March agenda if sal- 
ary obstacles clear. Durante—with 
the Americana also hot on his 
trail—is also reported inclined to 
a date in the biggery, as is Jerry 
Lewis, another former guester 
there. 

Definitely pacted are Larry 
Parks & Betty Garrett for a De- 
cember (tentative) date; the Ritz 
Bros. in mid-January (opposite 
Milton Berle at the Eden Roc) and 
Tony Martin, three frames _ in 
February, an annual stand for him. 
The rest of the run is being of- 
fered on two-week deals to Victor 
Borge, Patrice Munsel, Donald 
O'Connor, Eddie Fisher (if he can 


(Continued on page 67) 


(FOURTH WEEK) 


SERENA SHAW [4 


UPSTAIRS 
at the 
DUPLEX 
New York: 

















Current 


ALBUM 
“CRY MY LOVE” 
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“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 


THE LATEST! THE GREATEST ! 
THE MOST-UP-TO-DATEST ! 


Now in Hts 74th Issue, containing 
Stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
personations, political, interruptions, 
Thoughts. of the Day, Humerous 
Views of the News, etc. Start with 
current Issue, $15 yearly — 2 years 
$28 — 3 years $40 — NO C.O.D.‘s. 


BILLY GLASON 
200 W. 54 St., New York 19° 


-———_ 
























WHEN IN BOSTON 


It’s the 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 
ir conditioned reoms available. 


The Home of Show Folk 





MOSS (A553 PHOTOS 


FOR ELVIS PRESLEY 
yherTos as low as Ic each 
Write for samples, prices. 


MOSS PHOTO SERVICE 





Since 35, Serving ‘America’ s Stars 














Terrific Non-Partisan 
Co Political Song 
eat” am Bap pm aged Tyee 
OMISTER ADLAT. a 
MISTER IKE” — $15 


| Verse—S. Chos. SURE-FIRE! 


‘BALY GLASON 
200 W. 54th $t., New York City 19 








Harrison & Fisher’s Paris 
Reprise for Lido’s Anni 
U.S. dance team of Harrison” & 
Fisher has been booked for the 
10th ari‘iiversary show of the Lido, 
Paris, to start Dec. 11. It'll be the 
third time for this terp twain at 
this spot. They were on the orig- 
inal preem show. 


For the occasion, they'll reprise 
their “Amphytrion” number which 
they performed there a decade 
ago. 


325,000 in Dallas 
1-Day Expo Mark 


Dallas, Oct. 16. 


State Fair of Texas, midway in 
its 7lst annual outing, Oct. 6-21, 
claimed another new world’s rec- 
ord for a single day’s attendance 
Saturday (13) when 325,741 visi- 
tors, at the upped price of 75c 
each, jammed the 187-acre fair- 
grounds. Until this year tickets 
were 60c. One-day total topped 
the previous claimed single day’s 
attendance record of 310,000 set by 
the Canadian National Exposition 
at Toronto last Sept. 8. Previous 
high here was 323,224 on Oct. 15, 
1955. 


Record draw here boosted the 
halftime attendance total to 1,458,- 
751, well ahead of last year’s 
1,413,629 for the first eight days, 
and fair execs are confident this 
year’s turnstile total will top 1955’s 
record of 2,611,271. 


Top entertainment lure is the 
touring company of “Damn Yan- 
kees,” in for 24 performances in 16 
days in the 4,100-seat aircondition- 
ed State Fair Auditorium, scaled 
at $1.20-$4.80. Show stars Bobby 
Clark and features Sherry O'Neil, 
Allen Case, Rosemary Kuhlmann 
and Sid Stone. 


“Ice Capades” second company 
is at the Ice Arena for 23 perfor- 
mances, scaled to $3.30 top. Its 
sister, “Ice Cycles,” has pulled bet- 
ter than 100,000 into the 5,600-seat 
arena for the past five years. 


Joie Chitwood’s Auto Daredevils 
will give 27 stunt shows in the 
grandstand, scaled to $2 top. 


Cuffo shows are a heavy draw. 
Chrysler has daily variety shows 
with comedian Johnny Matson, jug- 
gler Francis Brunn and Johnny 
Long’s orch. Falstaff Beer has 
Hank Thompson’s Brazos Valley 
Boys in a_ run-of-the-fair show. 
Louis Armstrong and his crew 
staged four al fresco shows Mon- 
day (15) as Negro Achievement Day 
attraction. Expo’s annual East 
Texas Day free Cotton Bowl show 
showcased pianist Roger Williams, 
the Sportsmen Quartet and the 
dancing Apache Belles from Tyler, 
Tex. 


Victor Borge will give one show 
Saturday (20) in the Cotton Bowl. 
Fair is sponsoring, and scale is 
$1.65-$4.40. 


Elvis Presley, five acts and a lo- 
eal orch pulled 26,500 screaming 
fans into the Cotton Bowl Thurs- 
day (11), with ducats at $1.25-$1.75 
(see separate story). 


Football is getting its share ‘of 
expo visitors. Texas A&M-Texas 
Tech contest opening night (6) 
drew 35,000. Texas U.-Oklahoma 
U., annually in the Cotton Bowl at 
fair time, had its usual 75,504 sell- 
out Saturday (13). Highschool 
games are skedded this weekend. 


Kaye 2556, 5 Wks., Chi 


Chicago, Oct. 16. 


Fifth week of Danny Kaye's 
“All-Star International Show” at 
the Shubert Theatre here saw $42,- 
874 in the till for the week end- 
ing last Saturday (13). Total take 
for run so far is $255,774, with the 
house scaled at a $5.50 top. 


Show closes Saturday (20). 
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‘BONIFACES TAY 
‘GRIGHT IDEAS 


By JOE COHEN 


Many of the newer niteries are 
playing the angles. With name en- 
tertainment either unavailable or 
too expensive for the average op- 
eration, bonifaces are turning to 
offbeat entertainment patterns in 
increasing numbers. 

For example, New York has 
preemed a pair of calypso rooms 
within a comparatively short time. 
Another operation, the Living 
Room, is decorated in the manner 
of its name. Others are of the do- 
it-yourself type with the customers 
fashioning their own entertainment 
as the mood seizes them, and some 
of the more _ consistent spots 
around town are the stripperies. 

The trend to offbeat entertain- 
ment is evident throughout the 
country. Miami Beach, for ex- 
ample, will get a Cotton Club type 
show at the Beachcomber. Ciro’s, 
once a haven for names, is also 
playing the angles with off-the- 
track bookings, and San Francisco 
has been hitting a prosperous gait 
with a variety of spots from jazz 
to chichi performers. 

Whatever the policy adopted at 
many of the new cafes, indications 
are that bonifaces must experiment 
if they are to survive. The newer 
spots are finding that names can- 
not be induced to come into the un- 
tried rooms which have neither the 
capacity nor the prestige to snare 

(Continued on page 67) 


Preslev’s ‘Tender’ Film At 
Par Snarls His Vaudebut 
In N. Y. at Loew’s State 


Hollywood, Oct. 16. 

Objections from the Paramount 
circuit are reported by have stym- 
ied a deal for Elvis Presley’s vaude 
debut in New York. Deal had been 
in the works for Presley to go into 
Loew’s State, N.Y., around Nov. 1 
on a percentage deal. However, 
the nearby Paramount objected to 
that date because of the fact that 
the Presley pic, “Love Me Tender” 
(20th), wotld be current at the 
theatre around that time, and 
Presley thus would be creating his 
own competition to his picture. 

It was also pointed out that the 
venture was the exact opposite of 
the usual procedure whereby a top- 
liner makes personal appearances 
in conjunction with his film in or- 
der to hypo grosses. However, 
Presley is not likely to appear at 
the Par or any other house in New 
York ‘n this connection. 

Presley’s one-nighters have been 
hitting top takes, and he, together 
with his manager, Col. Tom Parker, 
are loathe to give up that kind of 
coin even to increase the film gate. 

There is still a chance that Pres- 
ley will make a New York vaude 
stand following the picture, but 
nothing is definite at this point. 


Judy 5636 at Palace; 
3 Weeks’ Total; 16956 


Business at the Palace Theatre, 
N. Y., where Judy Garland is head- 
lining the two-a-day, has gotten 
into a rut. House is selling out 
with the legal number of standees 
and raked in $56,500 on her third 
week. First week went to $57,000 
with a higher opening night tariff, 
and last week raked in $56,000. 
She’s in for 10 weeks and negotia- 
tions are on to extend the engage- 
ment. 

One act was changed last week. 
The Szonys came in for Kovach & 
Rabovsky. Rest of the show con- 
tinues with Alan King, Amin Bros., 
Bob Williams, Pompoff, Thedy & 
Family and Wazzan Troupe. 


Ethel Waters’ Bleu Date 


Ethel Waters is slated for her 
first N. Y. nitery stand in several 
years with a booking at Le Ruban 
Bleu starting Nov. 1. 

Booking was set through Steve 
Yates of the Miles Ingalls office 
with which the singer recently 
signed a representation pact. - 














NITERIES UPBEAT THE OFFBEAT 





5. America’s Big Show Reprise For 
U.S. Showmen; Ice é Water Lead Lures 





| Lexington, N.C., Fair 


Shutters Girl Shows 
Greensboro, N. C., Oct. 16. 

Girl shows on the midway at the 
Davidson County Fair at Lexing- 
ton were ordered closed for Satur- 
day night, while other shows and 
games were permitted to operate 
under surveillance, in a sweeping 
move made at the requesi of the 
Davidson County Ministerial Assn. 


All shows and games, except 
bingo, were closed at 11 p.m. Fri- 
day by the sheriff. After this a 
conference was held between fair 
officials, officials of the carnival 
and representatives of the min- 
isters. As a result of the meeting, 
none of the girl shows were opened 
Saturday night and other shows 
and games were permitted only un- 
der close scrutiny. 


Ops Reel From 
Pitt's ‘No Peel 


Pittsburgh, Oct. 16. 


It looks like the local sorority of 
strippers will either have to buy 
some clothes or go elsewhere if 
they want to keep working. State 
Liquor Control Board is cracking 
down heavily on the small spots 
doubling as peeleries, and this is 
“striking terror” with cafe owners 
who are playing disrobers but 
haven’t been caught up with yet. 


Couple of spots currently in 
trouble are Duffy’s Tavern down- 
town and The Strip in the Strip 
district. They’ve both been cited 
by the board for presenting “lewd, 
immoral performances” and are 
fighting in court to retain their 
booze licenses. No decision has 
been handed down yet. 

This is in line with what’s hap- 
pening in Philadelphia at the other 
end of the state and sounds as if 
the commonwealth in Harrisburg 
means business, Small agents who 
handle most of the peelers around 
here say that they’ve hit a new 
all-time low lately and they’re 
searching for other accounts to 
pick up the slack. 


TED MACK ON A HOSS 








Kansas City, Oct. 16. 


Ted Mack has been set as guest 
m.c. for the annual American 
Royal Coronation Ball in Municipal 
Auditorium Friday (19). Word is 
that he is in on the special invita- 
tion of E. M. Dodds, president of 
the Royal, but Mack is known to 
have a soft spot for the horse ball, 
being an honorary member of the 
board of governors of the Ameri- 
can Royal. 

His name is added to the list of 


ble, and Matt Mattox, who'll dance, 


the Saturday parade, and Gene 
Autry and Gail Davis, who will ap- 
pear at the horse show perform- 
ances the following week. Mack 
is getting in an extra lick with a 
ride in the parade. 

Performers ,are mostly wangled 
through their sponsors, which 
helps cut costs. But by and large 
it is a civic entry, not necessarily 
expected to pay off. 





AT K. C. CORONATION | 


top talent in for the event, includ- | 
ing Rosemary Clooney, who'll war- | 


at the ball; Hopalong Cassidy, for | 


South America is being rediscov- 
loved as an outlet for spec-type U.S. 
shows as against an always prevail- 
ing accent on big names. Smaller 
packages are more difficult to book. 

No longer are U.S. talent book- 
ings in the South American area 
dependent upon casino activity. At 
best, the Brazilian casinos bought 
names and small shows. Current 
resurgence is centered around the 
large touring units with the gi- 
gantic poten‘ial of ballparks, sta- 
diums, arenas and many of the 
larger theatres looming as the im- 
portant targets. 


Noel Sherman, for example, is 
now producing a water show, de- 
signed for South America.  La- 
beled “Aqua-Fair,” a cast of 65 is 
being set and is expected to take 
off for South America on Nov. 21 
and.open a few days later at the 
Estatio Maracanana. It will then 
tour Brazil and other South Ameri- 
can countries. 

Sherman is posting two weeks’ 
salary and a bond for transporta- 
tion with the American Guild of 
Variety Artists to cover all the 
union performers. 

Another show that has been hit- 
ting excellent takes in South Amer- 
ica is “Holiday On Ice,” which has 
been working some of the major 
cities. Outfit is carrying its own 
refrigeration plant in order to work 
every kind of situation. 

Another layout that has been 
doing well down below is Harold 


(Continued on page 67) 























TON! ARDEN 


HEADLINING 
FONTAINEBLEAU, 
Miami 
Opening October 16th 


Latest RCA Victor Release 
“BELIEVE IN LOVE" 
b/w 
“HOW SWEET MY LOVE" 


Direction—MCA 














eo iis] Lotest ABC-PAR Record @ VARIETY BEST BET 
| The Music Goes Round and Round 
b/w I'll Be Worthy of You 


CAB CALLOWAY 


Currently 
CONGRESS HOTEL, ST. LOUIS 
“Mgt “BILL” MITTLER, 1619 Broadway, New York 
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Arenas Fed Up on ‘No Show, Want ; 
Pacts On ‘Put Up or Shut Up’ Basis 





Along with a related litigation,+ 


arena operators are now seeking 
assurances that shows slated for 
their spots will fulfill their com- 
mitments. Henceforth, all new 
layouts booked will be asked to 
either put up front money or a 
bond that will idemnify the op- 
eraiors against losses incurred by 
a cancellation. 

New modus operandi is a direct 
result of the recent cancellation 
of the Esther Williams swim show 
which was to have gone on a route 


of houses booked by the Arena 

Managers Assn. from the beginning 

of October to mid-March. Route 

was called off while Miss Williams 

was in England. Her first ‘date in 

a was to have taken place 
ct. 2, 


The cancellation, according to 
the arena operators, left each spot 
with an open week. In addition, 
each arena is said to have incurred 
terrific advertising losses. It’s 
pointed out that the show was 
called off when it was too late to 
fill up the entire week. In addi- 
tion, each arena manager was re- 
portedly left holding the bag on 
sizable ad commitments. Of course, 
newspaper ads presented a minor 
problem since few advance com- 
mitments were made. 


Money Out the Window 


However, in the matter of bill- 
board, radio and tv spots, some 
arenas were left holding fairly 
large guarantees. In the first 
month of her projected playing 
time, the arenas had to make res- 
ervations for billboards and radio 
and tele time at premium rates in 
many instances because both ma- 
jor political parties had preempted 
the bulk of the available space and 
time. Those who had the booking 
after election time still had to buy 
up enough spots in advance to be 
able to map out a good ad cam- 
paign. 

In all, the arena ops declare that 
they have been hurt sufficiently to 
warrant a new method of booking 
shows, making sure that each show 
has sufficient advertising material 
far enough in advance to make a 
good campaign. In some instances, 
show producers will be asked to 
put up half the advertising budget 
in advance of the date, as well as 
additional bond, 


Another aftermath of the can- 
cellation is a suit brought by a 
poster printing concern for costs 
of preparing advertising matter for 
the show. So far, all parties in- 
volved, including Miss Williams, 
have denied responsibility for or- 
dering the material. Printer is go- 
ing to court in an effort to deter- 
mine responsibility and has served 
papers on Miss Williams, her hus- 


band, Ben Gage, the William Mor- | 


ris Agency and National Broad- 
casting Co., which was to have 
been a partner with Miss Williams 
in the touring show. 











PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 


rason’s FUN-MASTER 


GLASON’S 
The Original Show Biz Gag File 
We Service the Stars 
35 Issues $25 — First 13 for $7 
Singly—$1.05 Each in Sequence 





@ 3 Parody Books, per Bk ....$10 © 
@ 3 Blackout Books, per Bk....$25 @ 
@ Minstrel Budget ‘ $25 e 


How to Master the Ceremonies 
$3 per Copy 
@ “The Comedian” Monthly Service e 
$15 per Year (12 issues) 
We Also Teach M.C.’ing and Comedy 
Let a Real Narn Train You 


BILLY GLASON 
200 W. 54th St., N.Y.C. 19, Dept. V 
Circle 7-1130 


Berle’s Int’l Routine | 


Milton Berle is doing the com- 
muting bit between New York and 
Europe within one week. Comic 
came in last week for a series of 
conferences with the William Mor- 
ris Agency, and takes off for the 
Continent today (Wed.). Berle is 
currently doing a ieiefiim series in 
Europe for Sheldon Reynolds, and 
will return in several weeks again 
to do a round of cafe dates. 


Berle has been set for the Town. 
& Country Club, Brooklyn, Dec. 18; 
Eden Roc, Miami Beach, Jan. 17, 
and El Rancho, Las Vegas, Feb. 18. 


Color Plots to Order 
In Cafe’s Numbers Game 
World Preem of Lights 


Boston, Oct. 16. 

Blinstrub’s pre-set electronic 
lighting system, which mixes any 
color desired, was unveiled here 
last night (Mon.) for Teresa Brew- 
er’s opening. The lighting system, 
said to be the only one of its kind in 
a night club anywhere in the world, 
has banks onstage, banks set in the 
ceiling and another big bank at the 
rear of the 1,700-seater. 

Controls are operated by orch 
leader Michael Gaylord from a spe- 
cial built stand onstage. By turn- 
ing numbered dials, he can come 
up with any color or color com- 
bination in the rainbow. A tele- 
phone on the stage connects with 
the lighting booth upstairs where 
another set of controls is stationed, 

Lighting will be pre-set for the 
acts and for orchestral numbers. 
Acts will get lighting mixtures best 
suited to their offerings. Gaylord 
has been studying up on lighting 
with the assistance of Rollo Gil- 
lespie Williams, who is in charge 
| of the installation, which report- 
| edly costs over $35,000 and is a 
| part of the $65,000 worth of remod- 
elling and refurbishing done this 
season. 

A private demo was held Sunday 
(14) afternoon for physicists, re- 














search experts and profs from MIT, 
| Harvard and research labs. Light- 
'ing setups for acts will work like 
|this: For fast music, aquamarine, 
| peach or yellow; for slow music, 
| cerise, magenta or blue; for waltz 
numbers, orange. There will be 
‘combos of lighting for special ef- 
| fects also. 
Acts playing Blinstrub’s can now 
have a color scheme all their own. 
| With Gaylord twisting the dials, 
like a painter with a palette, he can 
create every color of the spectrum. 
| Color combos can be pre-set or 
mixed electronically by hand by 
| turning: dials to certain combos of 
numbers. 
| A color curtain on the upstairs 
| stage gets painted with varying 
'shades and intensities at every 
show. Another bank of lights on- 
_stage bathes the orch in a rash of 
colors when desired. 


’ 

‘Soph’s Far West Trek 
| 
| As European Warmup 
| Sophie Tucker is set for a tour 
'of niteries on the Coast before 
|taking off for Europe where she'll 
|'work the Cafe de Paris, London, 
lin April. 

Miss Tucker, following a stint 
at Ciro’s, Hollywood, Dec. 28, goes 
to Amato’s, Portland, Jan. 21; the 
| Village, San Francisco, Feb. 7, and 
| the Wolhurst, Denver, Feb. 19. 

















TONIGHT SEE : 


ELLIS and WINTERS 


on the STEVE ALLEN 
“TONIGHT” SHOW 


(Wednesday, Oct. 17, NBC-TV, Coast to Coast) 


Mat.: GEORGE O. LIBBY 
1560 Broadway, New York 36, N. Y. 


Spite Work 


Bill Cook, personal manager 
of singer Roy Hamilton, now 
retired, has turned performer 
and opens at the Apollo, N.Y., 
Friday (19). 

As a switch, Hamilton will 
act as personal manager and 
get 10% of Cook’s earnings. 

















AUTRY 10-DAY RODEO 
ROPES 1756 IN CHI 


Chicago, Oct. 16. 

Gene Autry’s and Harry Knight’s 
“World Championship Golden 
Spurs Rodeo” wound up a 10-day, 
14-performance stand in the Inter- 
national Amphitheatre here Sun- 
day (14) with close to $175,000 in 
the till. Tied in with the Inter- 
national Dairy Show, the rodeo was 
scaled to $4 in the arena, set up 


to accommodate 8,000 for this | Lessy 


event. 

Weekend business was capacity 
throughout the run, with matinees 
Saturday and Sunday and a spe- 
cial Columbus Day matinee. Sun- 
day night draw was weak, causing 
the promoters to lop off the eve- 
_— performance on the closing 

ay. 


Atlanta Fair’s Gate Up 
In Rain, Midway Wham 


Atlanta, Oct. 16. 

Four days of rain and a one-day 
shorter run failed to hurt attend- 
ance at Southeasteren Fair this 
year. In _ fact, turnstile count 
showed 353,230, some 18,000 more 
than last year. Revenue from 
amusements was the largest in 10 
years, according to E. Lee Car- 
teron, fair’s general manager. 

Roller coaster, rebuilt after a 
fire that put it out of action for a 
number of years, was among the 
more popular rides on midway, 
with 35,000 trying it out. 

Opening day was topper, at- 
tendance-wise, when 71,692 showed 


Saranac Lake 


By Happy Benway 
Richard (Dick) Flournoy, author 
and playwright with RKO in Hol- 
lywood and formerly of the vaude 
act of Benway & Flournoy, after 
a two-year battle with arthritis fi- 
nally licked it and is back at work. 
Don & Julie Stone of Melody 








Lounge sold out and left for 
Florida. 

George Power (Power's Ele- 
phants) celebrated his birthday 


with a bedside surprise party. The 
veteran, kudosed for his work as 
landscape artist and his grand 
floral garden on the Will Rogers 
Hospital lawn, is an ambulatory 
patient holding up nicely. 

Stella Hance in from Peekskill, 

N. Y., and registered for the gen- 
eral o.o. and rest routine. She’s 
the wife of John Hance of Pathe 
Film Lab in N. Y. 
"Mickie (IATSE) Jacobi came 
here two years ago a very very 
sick man. For over a year he was 
strictly a bed patient. He recently 
rated an all-clear to resume work 
and is Gotham-bound. 

Among those also rating special 
mention with their progress, ’Elna 
Oliver, Roxy Theatre, Clarkesville, 
Tenn.; Sonja Speiler, the Colbergs 
nitery act; Henry Bishop, Rowley 
United Theatre, Palestine, Tex.; 
George Wellstead, cameraman for 
Molly Goldberg and Raymond 
Massey. 

Allan Zee, Vaude and variety 
show producer and manager, who 
took a year to regain his health, 
left here with flying honors. He 
recently bought an interest in a 
motel unit at Schroon Lake, N. Y., 
where he will reside. 

Bob (Mello-Larks) Smith has 
joined the corps of downtown 
shoppers for the ailing gang; Hen- 
ry Bishop upped to delivering 
trade papers and packages; John 
Siems takes care of special deliv- 
eries and telegrams; Joseph Sham- 
baugh, newspapers and official 
greeter, 

Jack Norton, veteran actor, tak- 
ing a series of breathing exercises 
at Saranac Lake Rehabilitation 
Guild with vast improvement. His 
wife, one of the original Four 
Healy Sisters, is a constant bed- 
side visitor. 

Write to those who are ill. 


Cotillion Dates Celeste 


Celeste Holm has been signed 
for the Cotillion Room of the Hotel 
Pierre, N. Y., starting May 7, thus 
filling up one of the few remaining 
time. slots for the room. 

The Cotillion Room opens Oct. 
22 with Caterina Valente in one of 
the latest preems in the room’s 
history, Spot is getting an exten- 
sive overhaul. 





Le 








Vaude, Cafe Dates 








New York 


Jimmy Durante pacted for the 
Copacabana, Nov. 29... Ruth 
Webb opened last night (Tues.) at 
the Pinup Room... Lucille & Ed- 
die Roberts tapped for the Statler, 
Los Angeles, for three weeks start- 
ing Dec. 20... Carroll & Gorman 
slated for the Riverside, Reno, 
Nov. 22, and the Kenilworth, Miami 
Beach, Dec. 21 for a run... 
Dolores Hawkins to the Eden Roc, 
Miami Beach, Oct. 18 . . . Some- 
thin’ Smith & Redheads iogged for 
the Tropics, Dayten, Oct. 19, and 
follow with the Schroeder, Mil- 
waukee, Nov. 27... Robert Max- 
well to the Town Casino, Buffalo, 
Feb. 11... Date for Moore 
to work the Latin Quarter 
has been set for Jan. 10... Lee 
Salomon of the William Morris 
Agency off for a selling trip in the 
midwest ,.. Jorie Remus renewed 
for 10 weeks at the Bon Soir... 
Sid Green, recently ailing in Texas, 
had the hospital bills _ by the 
Jewish Theatrical Guild. 

Johnny Desmond inked for 
the Safari Lounge, New Or- 
leans, Nov. 21... Felicia Sanders 
contracted for Chubby’s, Col- 
lingswood, N.J., Nov. 12... Toni 
Arden to the Celebrity Club, Phila- 
delphia, Nov. 29... Jane Powell 
repeats at the Desert Inn, Las 
Vegas, in April... Midge & Bill 
Haggett started at the Fontaine- 


RINGLING’S ARENAS 
IN ’58, TENTS IN °57 





Barnum & Bailey Circus to tour 
arenas will take effect for the 1958 
season, according to circus prexy 
John Ringling North. R-B goes un- 
der canvas next season following 
the traditional runs at Madison 
Square Garden, N. Y., and the 
Boston Garden. Show will open 
in New York early April and then 
go to the Hub before hitting the 
tent circuit. 

Meanwhile, North admitted that 
talks on purchase of the circus are 
going on with Bill Veeck, former 
owner of the St. Louis Browns and 
the Cleveland Indians. North stat- 
ed that nothing’s definite at this 
time, no price having been arrived 
at and neither party having made 
any definite commitments. 


Amaya Big $3,300 At 
‘Ideal’ Pitt Carnegie 


Pittsburgh, Oct. 16. 

Carmen Amaya and her troupe, 
playing a one-nighter last Thurs- 
day (11) at Carnegie Music Hall, 
grossed $3,300, more than twice the 
take here last year for a single per- 
formance downtown at the Nixon 
Theatre. Latter wasn’t available 
this time because “Oklahoma!” 
film is in the middle of a long run 
there, and that’s believed to have 
been a break for Miss Amaya. 

Observers feel that an attrac- 
tion of that character carries more 
weight when booked into a typical 
concert hall rather than a down- 
town legit house, and believe this 
factor was responsible for upping 
the Amaya business on her ’56 date. 


Pat Boone Tops Rain Bill 
At Greensboro, N.C., Fair 


Greensboro, N.C., Oct. 18. 

Despite bad weather for the clos- 
ing night, the “Grandstand Follies” 
with Pat Boone starring as vocalist, 
presented the scheduled show and 
raincoat-clad customers roamed the 
midway at the Greensboro Fair. 

Clyde Kendall, fair manager, said 
it was one of the most successful in 
the series and that outside gate at- 
tendance totaled about 80,000 for 
the five-day event. 

The World of Mirth midway at- 
tractions and the grandstand per- 
formers moved to Winston-Salem 
for the fair there. 








Plans for the Ringling Bros. and|.. . 





bleau, Miami Beach, yesterday 
(Tues.) . . . DeCastro Sisters into 
the Chanticleer, Baltimore, Oct. 19, 


Chicago 


Joe E. Lewis set for the Balinese 
Room, Galveston, Nov. 15 for two 
weeks... Joe Maize & The Chords. 
men opening at Duluth Hotel, Dy. 
luth, next Monday (22) for two 
frames . . . Karen Chandler and 
George Hopkins pacted for Eddys’, 
Raycee, Dec. for a pair... 
Roberta Linn into Balinese Room, 
Galveston, Dec. 13 for two weeks 
. .. Connie Towers opens at Drake 
Hotel Nov. 2 for four frames ., , 


&|Tune-Tattlers set for the Cleve. 


land Statler, Jan. 14 for two weeks 
. . » Joey Bishop cancelled out of 

the Jan. 9 bill at Chez Paree; no 

replacement signed yet and Ro. 
ae Sherwood still set for that 
ate. 


Hollywood 


George Shearing Quintet set for 
two-week engagement at Congress 
Hotel, St. Louis, Oct. 30... Anna 
Maria Alberghetti and Lucille Nor. 
man joined Edmond O’Brien and 
Corinne Calvet at California Rac- 
quet Club Sunday (14) for David 
Rose’s testimonial dinner . . . Kitty 
White, Mercury disker, signed by 
Jan Rubini to open a limited en. 
gagement at Keyboard Club, Bev. 
erly Hills, beginning today (Wed.) 
. . - Mickey Rooney signed by Gus 
Lampe, entertainment director of 
Cocoanut Grove, to open a two- 
week stand there beginning Oct. 24 
Jerry Gray opens at the Pal- 
ladium Nov. 7 for three weeks of 
dance stuff plus four weeks of the 
ballroom’s annual private parties. 

ene eet t 


Montreal 


Harry Holmok, who bought out 
his silent partner in Bellevue 
Casino two weeks ago, has taken 
an active partner, Jack Suz... 
Roland Gauthier, 40 years a thea- 
trical agent, being honored by a 
party at Club Beret Bleu Oct. 23. 


11 More In on MCA Stock; 
Brings Brass Total to 42 


The board of the Music Corp. of 
America made another distribution 
of common stock to the firm’s ex- 
ecutives yesterday (Tues.). This 
increased the total number of in- 
dividual execs now owning stock in 
MCA to 42, in addition to the trus- 
tees of the MCA profit-sharing 
trusts who also hold ownership in 
the company. 

The new allocations were dis- 
tributed to the following 11 officers 
of the MCA, companies: William 
Beutel, Ervin J. Brabec, Albert Dos- 
kind, John W. Findlater, Louis N. 
Friedland, Walter A. Hanley, Edd 
Henry, Jennings Lang, Herbert 
Stern, Cecil Tennant and D. G. 
Barton. 














WHITE 


Sensational 
Singing Pianist 
with 
TEDDY SMALL 

Currently: 


MARK’S 
Waukegan, Ill. 
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YVONNE MORAY 
Weeks O¢t. 10 and Oct. 17 


RIVERSIDE HOTEL 


RENO, NEVADA 


MILTON DEUTSCH AGENCY 
9157 Sunset Blvd., Hollywood, Calif. 





























BERNIE 
804 Walaat S¢., Philadelphia, Pa. 








To All Agents and Acts 
FROLICS CLUB, Philadelphia 


WANTED — Offbeat Attractions 
Name, Semi-Name, Preferably Femme 


LANDIS 





Phone: LO 3-7530 
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Hotel Plaza, N. Y. 
Eartha Kitt with Sanford Gold; 
Ted Straeter and Mark Monte 

Orchs; $2.50 and $3 couvert. 


Parlaying the coincidental pub- 
lication by Duell, Sloan & Pearce 
of her autobiography, “Thursday’s 
Child,” along with a new RCA Vic- 
tor LP album similarly titled, 
Eartha Kitt’s advent into the Per- 
sian Room of the Hotel Plaza is a 
showmanship package. But she 
doesn’t quite deliver that way. 

An offbeat personality who 
segued from a European tour with 
Katharine Dunham to a deserved 
click in Leonard Sillman’s 
“New Faces” of a few seasons 270 
(not the concurrent edition), some- 
how this time out Miss Kitt is over- 
burdened by a self-endowed aura 
that doesn’t measure up. 


For one thing, even the most 
ublicized femmes fatale of the 
Hietrich-Gabor genre play it cozy. 
Working in polite society to a 
mixed audience, the record has 
been—and should rightly be—that 
good balance is in order. Miss Kitt 
plays the “bad Eartha” motif all 
the way. It’s a monotone, sans 
change of pace. So the minx has 
got the mink—but 40 minu‘es of 
that is too much. As a matter of 
fact she opens with a mutation 
mink job that is vivid testimony to 
Miss Kitt’s prowess at garnering 
the worldly goods. 


Thereafter the songalog is in the 
same general vein. There is no 
“lift,” until the end when “Evil” 
and her fractured French version 
of “Si Bon,” which had a disk 
vogue, give her recognition. 

The “material things” seem to 
be a lyric obsession with too 
much of her songalog from “I 
Don’t Care” to “If I Can’t Take It 
With Me I Won’t Go” and right 
down the line. “Fascinating Man,” 
working to a male ringsider; “I’m 
Continental”; “An Englishman 
Needs Time” (somehow a British 
visitor would resent that from an 
American saloon singer), “Apres 
Moi.” “Come By Sunday”; a 
tongue-in-cheek “Old Fashioned 
Girl’; “I Love Him,” a so-so torch 
with a cockney brogue, are all in 
the same vein. Certainly a ballad 
or two, for change of pace, would 
relieve the sameness. There is too 
much self-conscious “production” 
and synthetic glamor attached to 
her cafe floor routine. Carrying 
Sanford Gold as her special maes- 
tro—he’s another of those bearded 
pianists of the Lennie Hayton, 
Skitch Henderson school—is all 
right, but there seem to be extra 
instruments and the accent on the 
fortissimo is a little discordant. 

Miss Kitt has been around, in- 
cluding an abortive straight legit 
try (“Mrs. Patterson’), and espe- 
cially in the bistros which is her 
natural and. original bailiwick. 
Somehow the prospects of the Per- 
sian Room’s pretentiousness has 
endowed her with a vicarious ditto. 
The result militates against the ap- 
peal which the sloe-eyed, tawny 
songstress enjoyed in the past. 
Reroutining, and with particular 
care to enhancing the ‘“‘warmth” of 
her cafe floor rapport, which is the 
more important in light of the 
intimacy of such engagements, 
should correct a lot of it. 

Right now she gives too much 
the impression as if she believes 
she’s the personal pronoun per- 
sonification of every word of her 
S.a. lyrics. Her s.a. in relation to 
the b.o. would be enhanced if she 
played all those values in offbeat 
or throwaway manner; she hits it 
too hard as now constituted. 

Per always, the Ted Straeter 
dansapators are tiptop dispensers 
of the right brand of “society” 
music in this plush room,.and Mark 
Monte’s Continentals ditto. Abel. 





Statler Hotel, L. A. 
Carl Ravazza, De Marlos (2), Ed- 
die Bergman Orch; $2-$2.50 cover. 





Carl Ravazza will be pouring 40 
minutes of song twice nightly in 
the Terrace Room for the next 
three weeks and what he offers, 
because of the unique voice and 
easy-working style, will not be 
hard to take. 

Paradoxically, the latter half of 
his stint warms up the audience 
more than the first because he 
breaks up. the songs with amusing 
stories and jokes. Spreading the 
petset throughout might be a good 
dea, He walks on with a “Hello” 
greeting and settles down imme- 
diately for “My Lady Loves to 
Dance,” “A Woman in Love,” 
Two Ladies in the Shade of the 
sanana Tree” and “Love and Mar- 
rlage.”’ 

Some standard tunes of his act 
are then unveiled, along with the 
gentle jokes, plus a jivey ‘Rock, 
Rock, Rock.” Identification num- 
bers are “Calypso Joe,” which 
never seems to age, “Pedro,” the 
medley of old tunes he calls “Hold 
Hands Time,” “When the World 
Was Young” and the signoff “Veni 
Su.” As an aside, Ravazza was no 
ad for the Statler’s valet service— 


his tuxedo pants were full of pack- 
me, wrinkles. 
he De Marlos, dance team, 
open the show, running through 
five different terp spots with the 
aid of a piano and chair as props. 
Team didn’t seem too friendly on 
the first number, warmed up to 
each other on the second but were 
cold thereafter. The ballroomology 
shows some routining work but not 
enough to win any rousing hands. 
Gal’s costuming at show caught 
was unattractive. She’s a looker 
and could show it off better. 
Eddie Bergman and his 12-piece 
band lure the customers on the 
floor between shows and backs the 
acts appropriately. Brog. 





Copacabana, N. Y. 
(FOLLOWUP) 





Jules Podell has refurbished the 
show surrounding Joe E. Lewis, 
presumably on the theory that 
everybody comes to see this head- 
liner at least once, and the repeat- 
ers should get some additional 
values out of the subsequent visits. 

While agreeing that Joe E. is 
the major event, the additional 
values give the proceedings a new 
plus. Margaret Whiting, marking 
her first cafe date in New York. is 
a singer of considerable ability. 
ree dy further described under New 

cts. 

The Wilder Bros. (3), a youthful 
song and instrumental trio, com- 
plete the lineup. These lads are 
good in both endeavors. Of course, 
in their opening slot at the Copa, 
they have difficulty making head- 
way with a crowd which presum- 
ably came solely for the purpose 
of hearing Joe E. However, they 
show good voices, aim at sight 
values with a cute fugue with ges- 
tures. Their trio sax work carries 
some distinction and gives them a 
chance to make some impression 
on the crowd. 

The topliner delivers the coup 
de grace on the audience. His re- 
cital between stops at post-time 
stirs the audience With his poetic 
observations on the never-ending 
battle of the sexes added to his 
series of major works lampooning 
a wide variety of subjects. His ma- 
terial, per usual, is of the top cut. 
It’s clever and it’s funny and com- 
bined with his pixieish delivery, 
provides ample reason for repeat 
trade, which comes in copious 
doses during the Lewis tenure. 

_The rest of the show remains 
picturesque and tuneful with the 
Doug Coudy-routined line working 
the Mel Mitchell, Mike Durso and 
Marvin Kahn tunes. June Allyn 
and Tony Reynolds assist song- 
wise in the production and Jackie 
Metcalf and Nora Bristow do the 
incidental terping. Durso’s orch 
backstops excellently, and Frank 
Marti continues with the Latin 
relief. Jose. 


Le Carroll’s, Paris 
Paris, Oct. 8. 
Marga Llergo, Menestrals (3), 
Danielle Dupre, Argentinos (3), 
Dodo De Hambourg, Rudy Castel 
Orch (9) with Lena Samara, Micki 
Leff; $4 minimum. 


Le Carroll’s, the Champs-Elysees 
cave, is still the fad spot that shoe- 


| horns general visitors and the Gal- 


lic monied set in indiscriminately. 
Tiny dance floor is usually packed 
to the smart Latino tunes of Rudy 
Castel Orch (9) aided by Lena Sa- 
mara’s singing, and the mixed 
floorshow offers enough highpoints 
to keep this boite in the top pop 
register. 


Staple Marga Llergo has finlly 
been promoted to the head of the 
bill where she really deserves to 
be. Hefty Mexican singer, with 
solid gams, belts out her songs of 
love and frenzy with animal spirit, 


| perfectly underlined lyricking and 


an obvious relish and savor in her 
work that make her a trouper and 
one who is now ready for the U.S. 

Menestrals are a colorful song 
trio (two boys and a girl) who get 
innuendo and oint into their 


| clever mock folksong repertoire. 


Fine costuming, movements and 
comic sense are rewarded by mitts, 
but it still remains too Gallic for 
other than specialized stateside 
chances. Argentinos are also com- 
posed of two men and a girl and 
are all teeth and visually appealing 
in their Latin dancing, but do not 
quite have enough room to really 
unfurl their savvy terping. They 
still look good, would be even bet- 
ter with some lebensraum. 


Danielle Dupre, she with the 
overstressed voice, has now toned 
it down a bit but has fallen to the 
dirge and chant ditties which re- 
main somewhat too similar in feel. 

Dodo De Hambourg is an ele- 
gantly proportioned German girl 
who gives out with one of the most 
engaging stripteases on the boards 
or nitery routes here. She has 
candor, youth and_ suppleness. 
Whole layout is introed by U.S. 
looker Micki Leff with poise. 





Mosk. 


Latin Quarter, N. Y. 

Lou Walters presentation of “Fo- 
lies des Femmes,” with Frankie 
Laine, Cy Reeves, Gautier’s Steeple- 
chase, Betty George, Helen Wood, 
Syncopated Waters, Beau Brum- 
mels (4), Line, Jo Lombardi and 
Buddy Harlowe Orchs; $6 mini- 
mum. 





This latest edition of Lou Wal- 
ters’ revue has a solid topliner in 
Frankie Laine, who has been mak- 
ing an annual stopover at the Latin 
Quarter. The rest of the show, 
except for comic Cy Reeves, is 
held over from the previous one. 

This time around, Laine is hew- 
ing strictly to his songalog, instead 
of interspersing the chatter as he 
did last time, and it’s a navoff 
routine all the way. Backed by Al 
Lerner at the piano and Stan'ey 
Kaye at the drums, together with 
the Jo Lombardi orch, he comes 
on with his signature “I’m Gonna 
Live Till I Die” and keeps on belt- 
ing through over a dozen num- 
bers, most of which were disk 
clicks. 

It’s a straight song turn but 
Laine shows a savvy sense of 
pacing in mixing up the ballads 
with the rhythm numbers, the re- 
ligiosos with the blues. The reper- 
tory includes such tunes as “Ole 
Rockin’ Chair,” “Baby That Ain’t 
Right,” “‘That’s My Desire,” then 
segues into his list of record hits 
like “Crv of the Wild Goose,” 
“Lucky Old Sun.” “Sunny Side of 
the Street” and “Mule Train.” The 
final part of his act has him doing 
“Canadian Sunset,” “Shine,” “I 
Believe” (still the most effective 
bit in his turn), and “On the Road 
to Mandalay” in swing tempo. ' He 
goes off to an ovation. 

As the supporting comic, Cy 
Reeves is a competent gag-teller 
with a bag of new stories and 
punchlines. He doesn’t blow ’em 
down, but he keeps a steady rip- 
ple. of ‘aughter going with his 
script. He winds up with a com- 
edy medley of songs for a neat 
hand. 

Gautier’s Steeplechase is still a 
great act for the spot and, together 
with the Syncopated Waters dis- 
play, adds an offbeat note to the 
layout. Also okay in their slots 
are Betty George with her cleav- 
age and her vocalizing. ballerina 
Helen Wood, the Beau Brummels, 
a quartet of male hoofers, and the 
line in the production numbers. 

Lombardi cuts an excellent show 
and alternates on the bandstand 
with the Buddy Harlowe combo 
for customer dansapation. 

Herm. 


Moulin Rouge. H’wood 
Hollywood, Oct. 9. 

Frank Sennes production of 
“C'est La Vie,” starring Helen 
Traubel and featuring Wiere Bros. 
(3), Jaynos & Bagyo (2), Pony 
Sherrell, Ffolliott Charlton, Will 
Carter, Luis Urbina, The Sennes 
Senders (50). Directed by Donn 
Arden; music and lyrics, Pony Sher- 
rell, Phil Moody; costumes, Mme. 
Berthe; scenery, Harvey Warren; 
Eddie O’Neal Orch (20); $6.85 ad- 
mission including dinner. 





The experimental “name” policy 
essayed in the closing weeks of his 
third season has been firmed by 
Frank Sennes, beginning with the 
eye-popping “C’est La Vie” launch- 
ing the fourth season at the thea- 
tre-restaurant which has become 
the hallmark for the acme of ca- 
baret entertainment. Stripped of 
its name content, it’s a fine, fast- 
moving series of productions that 
dazzle and intrigue; with the 
names—and most particularly with 
the sensationally simple stint of 
Helen Traubel—it becomes a 100- 
minute show that rates as a me- 
morable evening of cafe entertain- 
ment. 

This time, Sennes’ opulence has 
turned more in the direction of 
costuming than sets. As a result, 
some tremendous Donn Arden 
numbers achieve even greater im- 
pact by virtue of the simplicity 
against which they are done. High- 
lights include a stunning “Sym- 
phonie D’Espagne,” a “Hollywood” 
finale that subtly satires the 
general opinion of the film colony 
as a rococo locale and a women's 
prison number that builds to some 
pulse-pounding excitement. These 
routines are skillfully handled by 
the 50 “Sennes Senders,” a line 
that includes some really eye-filling 
cuties, and enhanced by the good 
work of Ffolliott Charlton and the 
fine brassy chanting of Pony Sher- 
rell (who, as usual, teamed with 
Phil Moody to do the original mu- 
sic and lyrics). 

Miss Traubel’s 30-minute next- 
to-closing spot serves as a model of 
what opera-trained talent should 
essay in niteries. It’s ungim- 
micked save for a short, tongue-in- 
cheek excursion into such items as 
her standard “St. Louis Woman” 
and “Bill Bailey.” The rest of 


the time, she simply stands there 
and sings, winning ovations both 





for her unsurpassed vocal quality 
and her treatment of the melodies. 
She recognizes the inherent beauty 
of the songs and sings them on 
that level, rather than condescend- 
ing to handle pops, and the results 
are ey. And the final encore 
handling, sans mike, of Brahm’s 
Lullaby achieves a degree of im- 
pact that makes it almost impossi- 
ble for the finale to follow her. 
Too, during her stay it might be 
advisable to drop the “Espagne” 
number, sock as it is; her simple 
handling of the Carmen material 
operatic sequence completely over- 
shadows the preceding production. 

For comedics, Sennes h*s im- 
ported the Wiere Bros, who grow 
funnier annually. Much of what 
they are doing here they did re- 
cently in the “Rosalinda” revival, 
|but even the familiar material is 
done so slickly that it delights. 
They earn repeated guffaws with 
their buffoonery, which is nea‘ly 
interspersed with good fiddle work, 
and they get above-averace ass'st- 
ance from Mildred Seymour at the 
piano. Featured acts are intro- 
duced by the excellent acrobatics 
of Jaynos & Bagyo, a European im- 
port. Act is several cuts above 
even the highgrade Euronean en- 
tries of recent seasons and thev 
handle some difficult hand-to-hand 
work with ease and considerable 
grace. 

Costumes by Mme. Berthe, the 
Sherrell-Moody score and Moody’s 
arrangements, Harvey Warren’s 
scenery, Lee Gotch’s choral direc- 
tion and the pit work of Eddie 
O’Neal’s crew all rate high. As 
usual, the production represents 
a hefty investment (probably 
around $200,000) and a weekly nut 
in the neighborhood of $25,000. 
That’s ordinarily a much too fancy 
neighborhood for contemvorary 
cafe tastes. But the Moulin Rouge 
has become a solid tourist attrac- 
tion and the name policy should 
keep the locals coming as well as 
keep the house in the black. Show 
is in for three weeks. Kap. 


Chateau Madrid. N. Y. 

Carlos Ramirez, Ambra & Jose, 
Chiquita Sisters (2), Carlos Vala- 
dez and Luis Ortiz Orchs; $3.50 to 
$5 minimum. 





Showtime at the Chateau Mad- 
rid is a brief affair offered primar- 
ily as a rest period for the Latino 
terp buffs who pack the room. The 
vivid chile beat laid down by the 
Carlos Valadez and Luis Ortiz orchs 
keeps the floor pusy at all times, 
but the aud isn’t disapproving when 
it has to sit out a sesh to make 
room for the trio of turns on the 
bill, 

Carlos Ramirez is heading up 
current layout. His power-packed 
pipes demand attention and he 
holds the tablers through a likeable 
song set. He gets off to a breezy 
start with a Spanish number, then 
goes multi-lingual on “Aneme KE 
Core.” He sways into “More of 
Your Amor” and then bangs over 
“Because You’re Mine” for a good 
begoff. 

Ambra & Jose acquit themselves 
adequately in a flamenco affair 
that displays some slick heel-an- 
toe maneuvers. The Chiquita Sis- 
ters start the show off on the right 
foot with a flavorsome ee! turn. 

ros. 


Blinstrub’s, Boston 
(FOLLOWUP) 
Baston, Oct. 9: 

Vince Martin & The Tarriers, 
folksinging foursome, follow the 
Blinstrub pattern of hot diskers 
drawing hefty biz to the massive 
1,700-seat South Boston nitery. 
Three lads, two with guitars and 
one with banjo, open with “Every- 
body Loves Saturday Night,” play- 
ing and singing in rousing style. 
| After “No Hiding Place Down 
Here” they intro Martin, a hot 
disker by virtue of his Glory label, 
“Cindy, Oh Cindy,” rapidly climb- 
ing in jukebox circles. 

Martin is a tall, personable, shy- 
appearing youngster with a defi- 
nite folksong style that’s ear-caress- 
ing. He gets eff a mournful “Way- 
ward Wind” to good returns and 
lets out on “‘Casey Jones” for big 
round. The three back Martin up 
on the guitars and banjo and join 
in the choruses. Clincher is ‘“‘Cin- 
dy,” about a faithful sailor, a 
switch, and gets over in fine fash- 
ion to heavy mittings. 

Martin, who seems physically 
identified with the newer type of 
rising male diskers, looks to have 
big teen appeal. Act could stand 
more showmanship, and boys could 
do more numbers. They seem to 
have just warmed up when bowoff 
comes at opener. However, they 
look to bring a steady outpour of 
patrons to the spot which is now 
readying its new electronic light- 
ing system with test set for Sunday 
(14). Show, with balance of acts 
same as last week, finales that 
night. Teresa Brewer opens Mon- 
day (15) with the new lighting sys- 
tem unveiled publicly for first | 
time. Guy. 





Le Ruban Bleu, N. Y. 

Pat Bright, Betty Reilly, Phil 
Leeds, Harry Noble, Norman Paris 
Trio; $5 minimum. 





Le Ruban Bleu, with Phil Simon 
and Al Segal ensconced as boni- 
faces, is tightening the show on 
every occasion for purposes of va- 
riety and greater entertainment 
values. With the recent additions 
and subtractions, the layout is a 
smooth operation. Newcomers in- 
clude Pat Bright, who is moving 
from one intimery to another and 
seems ecually potent in every situ- 
ation, and Betty Reilly, who has 
made good in some of the town’s 
larger rooms, including the Copa- 
cabana. 

Miss Reilly is a songstress of 
considerable ability with sufficient 
groundwork to toy around the ly- 
rics and melody for excellent ef- 
fects. Dressed in a fire-engine red 
full length sheath, Miss Reilly 
moves in immediately for the take- 
over. She delivers a_ linguistic 
medley in which it’s suspected that 
some of the French phrases aint 
for the Howdy Doody trade. She 
has a good sense of comedy in ad- 
dition to her singing. as is evi- 
denced by the Elvis Presley take- 
off, and pace-changers such as 
“Look for the Rainbow” give her 
additional stature. Her guitar ac- 
comps give her added strength and 
she’s off excellently. 

Miss Bright is a versatile com- 
edienne with an ingrained sense of 
humor. Her spoofs of the chan- 
tooseys, the Hungarian ladies of the 
marriage marts, and an assortment 
of Judy Hollidayish characters 
carry her off to a successful conclu- 
sion. She has a bit on things as 
they used to be that carries laughs 
as further insurance to a strong 
exit mitt. 

Phil Leeds, who holds over and 
is doubling from the legit comedy 
“The Matchmaker,” is also strong 
in the comedy department. Leeds 
underplays for lauvhs and is suc- 
cessful at it. His dissertation on a 
Spanish village is the highlight 
that hits a jackpot for him. 

Harry Noble is the new jack-of- 
all-work here. He emcees, fills in 
the piaro lull and does his turn. 
More about him under New Aets. 
The Norman Paris Trio gives the 
acts staunch support. Jose. 


Club Crescendo. Houston 

Carmen Lopez, Tune-Ta tlers, (4), 
Jose Ortiz Orch (5); $3 minimum 
Sat. 





Houston, Oct. 9. 

The Club Crescendo opened after 
a summer hiatus during which time 
major repairs turned the fashion- 
able private cub into Houston’s 
most modern showplace. Included 
in the overhaul was an enlarge- 
ment that upped the 250-seater to 
450 capacity. In addition an hy- 
draulic floor, with a maximum 
height of eight feet above floor 
level, was installed. 

The Tune-Tattlers are a refresh- 
ingly novel singing group of three 
boys and Dorothy Dressel. They 
have a more than pleasant vocal 
quality coupled with outstanding 
presentation auguring a fine fu- 
ture. The youngsters approach the 
mike from every angle. They put 
on their numbers, which vary from 
a spirited Injun mannerism accom- 
plished without benefit of props 
but with good use of pantomime 
and exaggerated hand motion dur- 
ing “Pass That Peace Pipe And 
Bury That Hatchet,” to a sock clos- 
ing medley of vintage period songs. 

The act runs 25 minutes and audi- 
ence howled for more as the group 
went off. Raised floor, 30 inches 
up, is a big edvantage in show- 
ing the quartet off to the large 
recom that would have had trouble 
seeing all ot the performance on 
conventional flooring. 

Carmen Lopez, an energetic Latin 
dancer, opens the show with 
a standard J0 minutes of castanet 
work and heel-stomping that was 
hurt by between-numbers remarks 
that were a bit drawn out. Fors. 


Bradford Reof. Boston 
Boston, Oct. 9. 
Jay Jayson, Nancy McDonald, 
Soler & Camargo, Harry DeAngelis 
Orch (5), Versitones (3); $2.50 
minimum. 





Jay Jayson, the relaxed comic 
who returns season after season 
for Al Taxier at the Bradford Roof, 
is puiling the customers to the 
garden atop the hostelry with his 
gay buffoonings. Caught on the 
second lap of a two-weeker, Jayson, 
working in fine fettle, gets off a 
round of topical gags ranging from 
adventures in the. biz world to 
Hollywood life. 

Jayson uses an offbeat delivery 
style for telling effect, starting out- 
on what appears to be an innocucus 
subject and ending up with a wham 
kick. He throws in some slick 
carbons of Godfrey, Presley, Pinza, 





does a bit on Cagney as “The 
Gimp” from “Love Me or Leave 
(Continued on page 66) 
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New. Acts 


MARGARET WHITING 
Songs 

15 Mins. 

Copacabana, N. Y. 

It’s been so long since Miss 
Whiting has been seen in New 
York that she rates classification as 
a new act. This appearance at the 
Copacabana is her first cafe date 
in New York. She has worked 
vaude houses locally, but somehow. 
never got around to displaying 
herself in some of the well-ap- 
pointed dungeons in town. 

Miss Whiting is a singer with an 
excellent musical background and 
shows a respect for music as it’s 
written but at the same time is 
sufficiently hip to provide individ- 
ualistic musical interpretations. 
Miss Whiting some years ago 
scored with her waxing of “Might 
as Well Be Spring,” a tune which 
she reprises in a manner that again 
brings out the delicacy of the 
Rodgers & Hammerstein opus. 
Most of her renditions are stand- 
ards, but she gives each of them 
fresh treatment and a few distin- 
oma marks. She also salutes 

er late songwriter-father Dick 
Whiting with a medley of his tunes, 
a group which includes some ma- 
jer bright spots in the pop music 
realm. Included are “My Ideal,” 
“Breezing Along with the Breeze,” 
“Sleepy Time Gal,” and a few 
others. 

Miss Whiting, at show caught, 
was a late starter, but toward the 
end of her turn everything was go- 
ing her way, and she _ scored 
strongly. Jose. 


ILENE DAY 
Songs 
15 Mins. 
Churchills Club, London 

Ilene Day, a lush sepia song- 
stress from Washington, has taken 
over the lead spot in the Cecil 
Landau revue, currently at this 
Bond St. nitery and makes her 
main impact by subtle use of sex 
overtones. She has style, presence 
and looks but seems afraid to let 
go; and, in consequence, occasion- 
ally delivers in hushed tones, quite 


inadequate for this particular 
room. 
Once she _ gets on _ friendlier 


terms with the mike, and uses it 
as a proper aid to hold the audi- 
ence, Miss Day will make a fuller 
impact. She has the obvious know- 
how and a routine to command at- 
tention. She just needs to com- 
mand a little more attention for 
herself. 

As part of the regular club poli- 
cy an abbreviated version of the 
revue is staged just before mid- 
night with the full production com- | 
ing on a little later. Miss Day ap-! 
pears in both shows and is, of | 
course, given her main chance in| 
the latter presentation. She opens | 
in the second show with a virile} 
interpretation of “Feel Song Com-| 
ing On,” changes to dramatic style | 
with “My First Affair” and is sub- | 
sequently given backing by the! 
dancers for her rendition of “Stay | 
Out of My Heart.” 

The girl’s shapely figure is en- 
hanced by the use of attractive and 
expensive model gowns, Myro. 





HARRY NOBLE 
Songs, Piano 

8 Mins. 

Le Ruban Bleu, N. Y. 

Harry Noble isn’t a Wy, 
For years, the male half of Noble | 
& King achieved a degree of | 
stature. Noble, now in business for 
himself, is a potent singer who ac- 
comps himself at the piano. 

Noble has a wide assortment of | 
tunes that he does well. From 
“Foggy Day in London” to a spe-| 
cially mounted bit called “Rodeo,” | 
his items make for a well-rounded 
song assortment. In his chores at 
La Ruban Bleu he emcees the show 
and contributes the piano lulls. All 
these, including his own stint, are 
done in the manner of a good| 
craftsman. Strongest, of course, is | 





his song-and-piano work, which 
gets potent palms. Jose. 
DARIO MORENO 

Songs 

45 Mins. 


L’Olympia, Paris 

Short, rotund singer of Spanish- 
Mexican extraction, with a slick 
appearance but clownish mien, has 
peniy of voice. He is primarily 
n the romantico vein with large- 
larynxed renditions of such bits as 
“Amore,” “Mambo Italiano” and 
more svelte numbers. Though tones 
are pear-shaped his _ personality 
belies this and there is still not a 
firmly developed individual ap- 
proach to his songalog. Sudden 
simpering clowning does not hit 
right and attempts at comedy are 
mostly quaint. 

However, at present, he does not 
look to have the top quality and 
songalog for Stateside headlining 
as yet. More rigorous control. of 


| type boites around who would have 


termined attitude toward his mate- 
rial may give an emerging style 
which is still lacking in this turn. 
After the big voice is accepted 
there is nothing much in this act 
to keep an audience interested. 
Clowning is self-conscious and will 
have to be worked in more grace- 
fully with the act. However, with 
that voice and a firmer grasp on a 
puckish personality, that is fleet- 
ingly present, plus a decided thesp 
flair, Moreno might be more pala- 
table for U.S. musical comedy 
chances on his voice rather than 
for nitery stinting. Mosk. 





MARIE BENSON 
Songs 

10 Mins. 

Empire, Glasgow 

This former member of the radio 
“Stargazers” team strikes a wel- 
come comedy note in her new solo 
act of songs and ballads. 

Gal, whose figure isn’t so shape- 
ly, cleverly tilts fun at her plump- 
ish build, and makes this gabbing 
a lead-in to such tunes as “Diet 
Song” and “Sweet Old-Fashioned 
Girl.” She has carefree infectious 
style, much vivacity and blonde at- 
tractive looks: She'll have to guard 
against danger of talking too much 
between tunes, although her cur- 
rent theme is worked out on orig- 
inal lines. 

Distaffer, an Australian, recalls 
advice given to her by a show biz 
star never to forget ordinary peo- 
ple, and uses this as intro to her 
tune “The Common Touch.” Exits 
to good mitting. 

Okay act for general run of 
UK and Commonwealth vauderies. 
Might profitably branch out more 
fully into the comedienne slotting 
at some future date. Gord. 


MARIE-JOSEE NEUVILLE 


Songs 

20 Mins. 

L’Olympia, Paris 

Pigtailed 18-year-old has _ be- 


come the poet-laureate for the 
adolescent set here. With leg on 
a chair, and guitar perched on it, 
she gives out with a series of self- 
cleffed ditties. Though melodies 
are in the chant category and 
resemble each other to lead to an 
eventual monotony, and voice is 
more ‘“diseuse” than singer, she 
does have a personal delivery and 
some near poetic insights into 
adolescence that make her a 
spokesman for her sect and of in- 
terest to the adults. She has found 
a niche for herself here but spe- 
cialized aspects make her practical- 
ly impossible for U.S. spots unless 
there are some completely French- 


the patience to decipher her prob- 
ing lyrics. 

In English they would not be 
much and she remains primarily a 
Gallic, local phenomenon, but 
worth putting under New Acts 
since she is heading for future star 
status here. Mosk. 


CLAUDE VEGA 
Impressions 
25 Mins. 





L’Olympia, Paris 

Young, effeminate looking boy 
has developed a devastating mimic | 
routine which raises it out of the | 
imitation category on its insights | 
into the mimed and maligned vic- | 
tims. Claude Vega has studied his 
characters well and has chosen a 
group of the top singers to work. 
He has their tonal aspects down 
perfectly and with that out of the 
way goes to work on their idiosyn- 
crasies and makes for a sharp 
satirical turn. 

Mitts are thunderous for this 
sophisticated act but it still remains 
primarily only a Gallic act since 
impersonated are Gallic stars. 
However, if he could put his sharp 
edged talent to work on many of 
the pop U.S. stars he could develop 
a number for placing in the New 


Yorkese smart spots. He is that 
good. Mosk. 
BARRY SISTERS (3) 

Songs 

8 Mins. 


Pavilion, Glasgow 

Three _ slenderly-built chirpers 
should be an okay pact for general 
run of vauderies with more experi- 
ence. As is, act shows promise but 
will require much sharpening. 

Young, smallish and pretty, trio 
are attractively gowned and work 
smoothly in pop and novelty tunes, 
opening “Trolley Song.” They 
present a pleasing eyeful in pale 
orange spotlight for “Ivory Tower.” 
Being natives of Tyneside, in 
northeast England, gals give out a 
local flavoring with the folksong, 
“Hae Ye Seen Me, Jimmy?,”. but 
this has only curiosity and region- 
alized appeal. 

From walk-on, threesome get 
good aud reaction with well- 
received melody, but should aim at 
being something more than in the 


————— 


THELMA RUBY 


Songs 
22 Mins. 
Cafe de Paris, London 

Thelma Ruby, a name in West 
End revue, takes a stab at cabaret 
in a brief engagement at this No. 1 
London nitery where she’s virtual- 
ly a fill-in for fhe nights when 
Liberace’s out-of-town engage- 
ments made his appearance im- 
possible. Her booking was limited 
to four performances and ended 
last Saturday (13). 

The best thing that can be said 
of her performance is that she 
made a genuine attempt to prep 
an act with speciai material, rather 


than take the easy way out and rely | Bobby 


on standards. That it only comes 
off in small part is a pity for she 
obviously has talent, style and per- 
sonality. She'll have to operate a 
trial and error routine until she 
strikes the right note. 

As it stands, her act has a ragged 
and untidy look. There's a definite 
accent on comedy and that, too, 
frequenty misses. The exception is 
her opener in which she suggests 
the customers have come on the 
wrong night, but as compensation 
for the fact they’re missing Libe- 
race, they have more space. That 
encouraging start, however, is not 
maintained and most of her other 
numbers fall below top — 

yro. 





RUTH McFADDEN 
Songs 
5 Mins. 
Apollo, N.Y. “ . 
Obviously a beginner, this sepia 
warbler has a long road to travel 
before upping her engagements. 
Ruth McFadden is a looker, with a 
nice figure, but needs to get some 
color and variety in her voice, as 
well as boning up on mike tech- 
nique. ‘ 
Right now, her loud voice at 
times comes through as a shriek, 
killing the number. She did 
“Schoolboy” and “United We 
Stand” for her rock ’n’ roll stint. 
oro. 





JOE HENDERSON 
Piano 

14 Mins. 

Enipire, Glasgow 

Talented composer of songs in 
his own right, here’s an offbeat act 
that’s okay for nitery, radio and tv 
dates. ; 

Act is entirely a piano offering, 
but he tinkles the ivories to solid 
effect, gaining warm mitting from 
outfronters. Opening number is 
“The Autumn Concerto,” thén 
highlights one of his own tunes, 
“Flirtation Waltz,” which gained in- 
ternational fame when President 
Eisenhower chose it during con- 
valescence. Winds with a free-and- 
easy medley under title of “Sing 
It With Joe,” calling on the cus- 
tomers to join in tor current pops 
and traditional favorites. 

A smiling friendly type, Hender- 
son gives out with natural let’s- 
enjoy-ourselves personality. 

Gord. 


Night Club Reviews 


Continued from page 65 = 


Bradford Roof, Boston 
Me,” and drives home free with a 
nostalgic piece along the line of 
“If they’ve got tv in Heaven, what 
a show!” in which he takes off Ben 
Bernie, Joe Penner, Lionel Barry- 
more, W. C. Fields, Wallace Beery 
and Al Jolson, clinching with a 
boff Jolson medley. Night caught, 
he worked to strong returns to nab 
three encores. 

Nancy McDonald, slick songstress 
ard local fave, panicks the aud 
with a set of pops delivered in fine 
musicomedy style. Blonde looker, 
nicely costumed in ‘metallic gown, 
holds ringsiders from walkon with 
a rousing “I Could Have Danced 
All Night,” takes the mike for 
walkaround on “Getting to Know 
You” direct to ringsiders and 
segues into a nostalgic bit, “The 
Two-a-Day,” a special material 
song and chatter offering on the 
gcod old days of vaude. She carbons 
Eva Tanguay and Judy Garland for 
heavy mitting for bowoff. 


Called back, she does a sock 
“Dancing in the Dark,” following 
with “Red Red Robin.” Clincher 
is “Carolina in the Morning” with 
hat and cane. Aud refuses to be 
satisfied and thrush, who shows 
strong tv and musical comedy 
potential, wee it up with “Love 
is Sweeping the Country.” 

Soler & Camargo, one of better 
flamenco dance teams, open the 
show with dizzying display of 
picado steps and desplante work. 
Using five different rhythms and in 
gorgeous costumes, they keep the 
aud on chair edges. Act, formerly 
with Jose Greco, gets solid round 
of salvos. Harry DeAngelis cuts the 
show with a slick beat, and Versi- 
tones please in the dance. inter- 
ludes:| This layout ends ,QOct.,, 16, 























his choice of songs and a more te- 


descriptive category of pleasantly- 
pretty. Gord. 


and Jackie Kahane epens the next 
day. SAIIS |e ’ Guy. 


Wednésday, October 17, 1956 








VARIETY BILLS 


WEEK OF OCTOBER 17 


Numerals in connection with bills below indicate epening day ef show 


~ whether full or split week 


Letter in parentheses indicates circuit: (1) independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








Music Hall (R) 18 
Rockettes 
Corps de Ballet 


Roger Ray 
Domenick 
Don Butterfield 
Norman Beatty 


Percy Marmont 
Noel Howlett 
Richard Beynon 


ASTON 
Hippedrome (i) 15 
Peaches Page 
Scott & Foster 
Podesta Bros. 
Alan James 
Caruna & Dodo 
Joe Ruggles 

BLACKPOOL 
Palace (i) 15 
David Whitfield 
Janet Brown 
Bill) Waddington 
Dennis Bros. & 
June 


Hippodrome (M) 15 


Vanda Vale 
Peggy Thompson 
Lilian Brent 
BRADFORD 
Alhambra (M) 15 
Dickie Valentine 
A & V Shelley 
Morecambe & Wise 
2 Nadias 
Freddie Harrison 
Evy & Everto 
Granger’s Puppets 
BRIST 


Hippodrome (M) 15 
P & P Page 
Leslie Roberts 
Len Lowe 
BRIXTON 
Empress (1) 15 
Terry Scott 
Jimmy Parkinson 
Gordon & Colville 
Hotty Brayne 
Ray Earl 
Peter Vernon 
CARDIFF 
New (1) 15 
Eddie Calvert 
Gerry Brereton 
Billy Whittaker 
Don Lang 
Londonairs 
Sylvia Drew * 


Mayfairs 
CHELSEA 
Palace (i) 15 


Jen Jackson 
Bosco Holder & Co. 
Peter Dulay 
Henri Vadden & Ptr 
CHISWICK 
Empire (M) 15 
Al Martino 
Eddie Arnold 
Hackford & Doyle 
Rene Strange 
Trio Warren 
Gitsom Sis 
Rey & Ronijy 
FINSBURY PARK 
Empire (M) 15 
Smith Bros. 
Murray & Maidie 
Billie Anthony 
Paige & Co. 
Buster Fiddess 
Rose & Marion 
Michael Austin 
Al Adams 
Betty Box Co. 
GLASGOW 
Empire (M) 15 
Tommy Cooper 
Flack & Lucas 
Riki Renee 
Downey & Daye 
Frank Holder 
Dolores Ventura 
Jack Francois 
Bob Andrews 


LEEDS 
Empire (M) 18 
Sabrina 
Patsy Sylvia 





NEW YORK CITY 


Palace (P) 18 
Judy Garland 


an King 
Pompoff, Thedy & 
Famil 
Wazzan Troupe 


Bob Williams 
Amin Bros. 


Jack Rvthmaa G & F Szeny 
AUSTRALIA 
SYDNEY Nicolette Bernard 
Tivoli (1) 22° | Barbara Wyadon 
ee eee 
‘i aylo: 
BRISBANE iayne Loaten 
His Majesty’s (T) 22 | Osmond Wenban 
Philip Stainton Victor Lloyd 


Nancye Stewart 
Stewart Finch 
Carole Taylor 


BRITAIN 


Nitwits 
Anten & Janetta 
S & M Harrison 


Golden Gate 4 
K Flame Co. 
Desmond Lane 
Larry Grayson 
Barnes & Jean 
ers & B’nay 
2 Colombos : 
Western Stars 

LIVERPOOL 

Empire (M) 15 
Carroll Levis 
Miles 2 





Jones Boys 

Mrs. Shufflewick 
Cox 

Eddi 


Sandow Sis 
Joy Harris 
Roy Castle 
NEWCASTLE 
Empire (M) 15 
Lonnie Donegan 
De Vere Girls 
Stan Stennett 
Curzon 3 
Mike McKenzie 
Mundy & Earle 
Des O’Connor 
Griff Kendall 
NORTHAMPTON 
New (M) 15 
Lee Lawrence 
Walters Co. 
Reg Dapont |. 
Pauline & Eddie 
Walter Niblo 
Nat Ganella 
Madrigal & Co. 
NOTTINGHAM 
Empire (M) 15 
Ronnie Hilton 
Les & Len Rogers 
M & B Winters 
Kelroys 
Billy Dainty 
Gold & Cordell 
Shan 
PORTSMOUTH 
(Mi 15 
Dave Gray 
Wallis & Beryl 
Johnny Ford 
Mitzi Gray 
Lilian Brown 
Sonny Clair 
Cornelia Lucas 
Reece Sisters 
Michael & Arden 
Ann Bullen 
Sylvia Joseph 
Jack Whiteley’s Co. 


PRINCE OF WALES | 
( 


M)) 15 
Billy Daniels 
Benny Payne 
Dickie Henderson 
Bill Maynard 
Joan Turner 
Arthur Worsley 
King Bros. 
Senor Carlos 
4 Najarros 
Paulette & Renee 
SHEFFIELD 
Empire (M) 15 
Tony Crombie Co. 
Maxine Daniels 
Don Fox 
Billie Wyner 
Ross & Howitt 
Andy Stewart 
Johnny Dallas 
McKennas 
SOUTHAMPTON 
Grand (M) 15 
Johnnie Lockwood 
Long Sisters 
Les Kalevs 
Dennis Lawes 
Jean Campbell 
Williams & Moor 





Cabaret Bills 








Bon Soir 
Tony & Eddie 
Portia Nelson 
Jorie Remus 
Jimmie Daniels 
Three Flames 
Warren Vaughan 

Bive Angel 
T C Jones 
Jill Cory 
Joey Carter 
Martha Davis 


& Spquce 
Jimmy Lyons $3 
Chardas 
Anny Kapitanny 
Litt 


Carlos Valadez 
Copacabana 
Joe E Lewis 
Margaret Whiting 
Wilder Bros. 





June Allyn 
Teny Reynolds 





NEW YORK CITY 


Jackie Metcalf 
Nora Bristow 
Michael Durso Ore 
Frank Marti Ore 


Rudy De Saxe 
Alvaro Dalmar 


No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 


Hotel Ambassador 
Chauncey Gray Orc 
ee Sarkozi 
ypsies 
Quintero Rhumbas 
Hotel Biltmore 


Hot'l H’nry Hudson 


Joan Bishop 


Hotei Roosevelt 

Eddie Lane Orc 
Hote! Taft 

Vincent Lopez Ore 

Hotei St. Regis 
Fernanda Montel 
Milt Shaw Ore 
Ray Bari Ore 





i 


Hotel Statier 
T & J Dorsey Ore 
Latin Quarter 
Frankie Laine 
Cy Reeves 
Helen Wood 
Steeplechase 
Dorothy Vernon 
Jo Lombardi Ore 
B Hariowe Orc 
Hotel Plaza 
Eartha Kiii 
Ted Straeter 
Mark Monte 
Le Reuban Bieu 
Pa Bright 
Norman Paris 3 
Phil Leed 


s 
Betty Reilly 
Harry Noble 
Park Sheraton 
Jose Melis 
Speck: Thurman 
own & Country 
Ritz Bros. . 
7 Ashtons 
Burnell Dancers 
Ned Harvey Ore 
Pupi Campo Orc 





jira 

Ernest Schoen Ore 
Hareid Sandier 
Paul Mann 
Village Sarn 


Larry 
Piute Pete 
Irving Ha 

Village Va ra 
Helen Merre 

Milt Kamen 

Bill Holt 

Meade Lux Lewis 
C Williams Trio 
Waltldorf-Astorie 





Two Guiters Lisa Kirk 
Kostya Poliansky Emil Coleman Ore 
Dolores Dauphine Mischa Borr Gre 

CHICAGO 

Black Orchid “Comics-On-Ice” 
Enid Mosier D. Arnold & Marit 
L. Gali-Gali The Boyers 
Sue Evans Lilian Renee 

Bive Angel Paul Duke 
“Calypso Fiesta” George Sim 
Antonio Perrusquia | Paul Gibben 
Gloria Ruiz -. Melendez & D. 
Johnny Barracuda Maxfield 
Carlisse Novo Virginia Sellers 

D’Lacy Ore Jehn Keston 

Bive Note Boulevar-Dears & 
Calvin Jackson Boulevar-Dons 


J. “Cannon-ball” 
Adderly 
Chez Paree 
Patti Page 
Rowan & Martin 
Nicki & Noel 
Ted Fio Rito Ore 
Cloister inn 
Lurlean Hunter 
Pat Moran 4 





Drake Hotel 
Constance Moore 
Jimmy Blade Ore 

London House 
Erroll Garner 3 

Mister Kelly’s 
Carmen McRae 
Audrey Merris 

Paimer House 


Dick Marx “Hey Day” 

Johnny Frigo Paul Hartman 

_ Conrad Hilton Bill Tabbert 
LOS ANGELES 


Ambassador Hotel 

Marguerite Piazza 

Chiquita & Johnson 

F. Martin Ore 
Bar of Musie 

Sir Lancelot 

Felix De Cola 

Jerry Linden Ore 

Billy Gray’s Band 

Box 

Billy Gray 

Leo Diamond 

Bert Gordon 

Eddie LeRoy 

Short Twins 

Carol Shannon 

Dodie Drake 





Bob Barley Trie 
Ciro’s 


Hi-Lo’s 
Geri Galian Ore 
Crescendo 
Louis Armstrong Or 
Mocambo 
Ella Fitzgerald 
Carl Carelli Trie 
Paul Hebert Ore 
Moulin Rouge 
Helen Traubel 
“C’est La Vie” Rev 
Wiere Bros. (3) 
Statier Hotel 
Carl Ravazza 
De Marlos (2) 
Eddy Bergman Ore 


LAS VEGAS 


Desert Inn 
Guy Lombardo 
Royal Canadians 


Dornan Bros. 
Paula & Paulette 
Dunes 
Smart Affairs °57 

Larry Steele 
Leonard Bros. 
Fouchee Dancers 
Rose Hardaway 
Willie Louis 
Flash Gordon 
Sir Lionel Beckles 
Lon Fontaine 
Beige Beauts 
Carlton Hayes Ore 
El Cortez 
Mary Beth Hughes 
Bobby Pinkus 
Taffy O’Neill 
Cirquettes 
Sterling Young Orc 
El Rancho Vegas 
Gloria DeHaven 
Carter DeHaven 
Myron Cohen 
El Rancho Ore 
Renee Molnar Dncrs 
Flamingo 
Mills Bros. 
Carol Haney 
Don Kirk 
Mary Menzies 
Flamingoettes 
Lou Basil Ore 
Fremont Hotel 
Ish Kabible 
4 Gems 
Mike Sarge & 
His Sargents 
Golden Nugget 
Hank Penny 
Sue Thompson 
Freddie Masters 
Sextette 
New Frontier 


| Spike Jones 
| City Slickers 





Helen Grayco 
Venus Starlets 
Garwood Van Ore 
Riviera 
Latin Qtr Revue 
Zsa Zsa Gabor 
Joey Adams 
Al Kelly 
Riviera Dancers 
Ray Sinatra Ore 
Sahara 
Martha Raye 
SaHarem Dncrs 
Cee Davidson Ore 
Sands 
“Ziegfeld Folies” 
Peter Lind Hayes & 
Mary Healy 
Condos & Brandow 
Devoy Trio 
Natalie & The 
Beachcombers 
Copa Girls 
Antonio Morelli Ore 
howbeoat 
Kalantan 
Lenny Gale 
Garr Nelson 
Merry Three 
Art Thompson 
Showboat Girls 
Mike Werner Ore 
Silver Slipper 
Candy Bar 
Hank Henry 
Sparky Kaye 
Mac Dennison 
Cliff Ferre 
J. Cavanaugh 
Slipperettes 
G. Redman Ore 
“Haller Girl’ 
Thunderbird 
Norman Brooks 
Charlie Chany 
Anita del Rio 
Chuck Mitchell 
Barney Rawlings 
Thunderbird Dncrs 
Al Jahns re 


MIAMI-MIAMI BEACH 


Ball & Chain 
Charles Ventura Or 
Billy Bean 
Meusic Alexander 
Piue Notes (3) 


en Roc 
Dolores Hawking 
Hi-Lites (3) 
Delia Wedington 
Mal Malkin Ore 
Chuey Reyes Ore 
Fontainebleau 
Jerry Lester 
Toni Arden 
M & B Haggett 
Al Navarro Ore 
Sacasas Ore 
Leon & Eddie’s 
Can-Can Girls 
Toni Rave 
Terry Rich 
Denise 
Atoma 
Malayan 
Rivero Quintet 
Bimini Mama 
Pierre Duval 
Lad Richards Band 
Murray Franktin’s 
Richie Bros. 
Peggy Lloyd 
Murray Franklin 


(Continued 





Cookie Norwood 
Nautlivs 

Eleanor Luckey 

Gil Marr 

Hal Fisher 

Antone & Ina 

Syd Stanley Ore 

San Souc! Hotel 


Dick Hall 

Freddy Calo Ore 
Seville 

Marion Powers 


Tommy Ryan 

John: Silvers Ore 

Rey Mambo Ore 
xony 


es 
yg Plaza 
Mimi an 
Patti Phillips 
Tony Renard 
Serge Valdez Ore 
o’ci 


Tommy Raft 
Parisian Rev 
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Roxy, N. Y. 

“Fall Fantasy” ice show, with 
Shirley Linde, Manuel Del Toro, 
Nicky Powers, Ice Roryettes, Rory 
Blades; produced by Robert C. 
Rothafel; choreography and stag- 
ing, Anolyn Arden; scenery, by 
Bruno Maine; costumes, Winniford 
Morton; Roxy Orch under direction 
of Robert Boucher; “Giant” (WB), 
reviewed in Variety Oct. 10, ’56. 


With its current picture, 
“Giant,” running three hours and 
18 minutes, the Roxy is presenting 
an abbreviated 20-minute ice show, 
apparently offered to maintain the 
continuity of the theatre’s new 
stageshow policy. 

As icers go, it’s «a colorful and 
vigorous production, handsomely 
costumed, tastefully mounted, and 
directed with the usual precision- 
like quality. Since there are only 
a limited number of things that 
can be done on skates, the produc- 
tion values are the things that 
count and Roxy managing director 
Robert C. Rothafel, who _ super- 
vised the entire show, has not 
stinted despite the short running 
time. 

The offering is dubbed “Fall 
Fantasy” and the motif is the au- 
tumn harvest festivals of the 
American Indian. The troupe is 
gayly costumed as braves, squaws, 
medicine men and Indian chiefs. 
The sound of sliding blades is ac- 
companied by whoops and drum- 
beating. : 

As an Indian princess, Shirley 
Linde, making her Roxy debut as 
the “prima icerina,” displays a 
graceful, nymph-like quality. She 
is a master of every aspect of fig- 
ure skating and scores solidly, par- 
ticularly with her whirling dervish 
spins. She is abiy supported in 
the individual and ensemble per- 
formances by Manuel Del Toro, 
Nicky Powers, the Ice Roxyettes 
and the Roxy Blades. 

The Roxy orch, under the baton 





of Robert Boucher, lends fine as- | 


sistance and also impresses with 
an Irving Berlin overture. Holl. 





L’Olympza, Parts 
Paris, Oct.,11. 


Dario Moreno, Andre Verchuren | 


Orch (9), Claude Vega, Marie-Josee 
Neuville, Angela & Fred Roby, 
Freddy Harry (4), Olanders (5), 
Olympia Ballet (16), Jan & Rod; 
$1.50 top. 





For the Auto Salon the Olympia 
wisely booked a good all-around 
show with plenty of provincial pull. 
At this time of solid boxoffice the 
house launches singer Dario Mbd- 
reno as the top of the bill. Rotund 
Singer has a big voice but as yet 
lacks the savvy and weight for the 
prime spot. He is further reviewed 
under New Acts, as are second 
stringer Marie-Josee Neuville, a 
pigtailed youngster who has gained 
stature on her offbeat chanting, 
and the uncanny mime act of 
Claude Vega, who elevates his 
turn above ordinary mimicking to 
rate special mention. 

Olympia Ballet (16) starts things 
off with a dance about Chicago, in- 
voking a lot of old tunes and the 
inevitable Charleston. Group is 
now a staple house troupe and dis- 
plays enough color and movement 
o act as a good package to the 
house acts. Somewhat too nitery- 
ish in dance routines, with the in- 
evitable wigtles and erotico pat- 
terns, it could stand a clearer and 
more energetic idiom. But chore- 
Ographer Paul Steffens does give 
his three numbers a stage-filling 
setup and they are an okay addi- 
tion to the. house formula. 

Andre Verchuren orch (9) fea- 
tures the lowdown street instru- 
ment so popular in France and the 
nearest to the U. S. hillbilly or 
pop style, the accordion. Swirling 
polkas and javots (the dance where 
Apache types put hands on part- 
ner’s buttocks) and a svelte han- 
dling of the squeezebox by Ver- 
churen make this a good entry in 
a time of out-of-town influx, and 
it is pleasing to the hep set too. 

Olanders (5) are a group of 
bounding kids whose exuberance 
and know-how make this one of 
the most rewarding gymnastic acts 
on the boards. Four boys and a 
girl belt their acrobatic way 
through an excellent tumbling ses- 
Sion worth mitts and U. S. book- 
ings. 

Freddy Harry (4) are two cou- 
ples doing some okay balancing 
within offbeat bit via the femmes 
holding up a platform with guy 
ropes around their necks and the 
men shinnying up and balancing 
atop. This makes for a good 
opener. 

Jan & Rod are a bemustached 
Zuitar duo-who do a rapid songa- 
log that provides good listening on 
choice and some good production 
aspects. Still mainly for the Gallié 
Paths, this new act may well de- 
velop into a clever song number. 

Angela & Fred Roby are a com- 
bo ventrilo-terp: act: with emphasis 
on the smart voice-throwing. First 
up is the malé with ‘a hand manipu- 


lated duck whose _pestiferous 
clowning and voicing make for a 
fine beginning. Then Angela does 
a good terp bit as partner takes 
pieces of her attire to make an- 
other dummy who sings and car- 
ries on while he drinks, smokes 
and plays a harmonica. This is a 
firstrate act and worth important 
stateside attention. Show winds 
Oct. 25 when it is replaced by the 
Chinese Circus of Peking now in 
London, Mosk. 


Apollo. N. ¥. 

Frank Cully, The Pearls (5), 
Ruth McFadden, The Velours (5), 
Titus Turner, The Channels (5), 
Robert & Johnie, The Dells (5), 
The Flamingos (4), The Solitaires 
(5), Buster Cooper Band (12); 
“Yankee Pasha” (U1). 


The Apollo’s all rock ’n’ roll bill 
this week of 10 acts, nine of which 
are vocal groups, shapes up as 
monotonous fare, with virtually no 
change of pace and no standout 
stint. 

Working against the possibility 
of any one group capturing the 
limelight and registering strongly 
is the sameness in the rhythm & 
blues tunes and their stylized de- 
livery. As if vying with each other 
for attention, some of the acts take 
up suggestive gyrations, bumping 
and grinding to the yelps of the 
Harlem teenagers who crowded the 
theatre at show caught on Colum- 
bus Day. 

Saxophonist Frank Cully, com- 
ing out first and playing two num- 
bers, sets the tone for the pro- 
ceedings, gyrating, running into 
the orchestra, and doing other 
stunts while playing hot licks on 
his instrument. For the Harlem 
house, his act is a erowd pleaser, 
though of limited appeal. 

The better of the all-Negro acts 
includes vocalist Titus Turner, 
slotted fifth and taking over the 
|emcee chores after his appearance. 








| Turner has a nice voice and a sea- 
|soned delivery, although he seems 
|somewhat out of his. element as 
m.c. Also okay are the Channels, 
in the fifth spot, and the last three 


| acts consisting of the Della (5), the | 
and the Solitaires | 


Flamingos (4) 
'(5). These go through their r&r 
|paces in okay fashion, but one 
|group is hardly distinguishable 
from another. 

On the weak side are the Pearls 
(5), warbler Ruth McFadden (re- 
viewed under New Acts), The 
| Velours (5), and Robert & Johnie, 
| who need better arrangements for 
|their guitar-accomp singing. 
| Beginning Friday (19), Colum- 
| bia’s “Rock Around the Clock” will 
| be the feature film attraction, cap- 
| ping the house’s stage bill in the 
| r&r idiom. Horo. 


Empire, Glasgow 
; Glasgow, Oct. 9. 
David Hughes (Ronnie Lough- 

head at piano), 4 Jones Boys, 
Tanner Sisters (2), Marie Benson, 
Joe Church, Ossie Morris, Ray 
Alan, Anton & Janetta, Bobby 
Dowds Orch. 





David Hughes, dark and hand- 
some singer, offers strong and at- 
tractive songalog at top of this 
disk-singer-dominated layout, pre- 
sented by Bernard Delfont. Al- 
though still under 30, Hughes has 
garneret lotsa experience in re- 
cent years, and puts over a pol- 
ished, accomplished singing act 
that relies on no gimmicks. He 
scores with his record hit, “The 
Fountains of Rome,” and gives out 
with some welcome philosophizing 
|as prelim gab to “There But for the 
Grace of God Go I.” 

Ronnie Loughhead, Australian 
pianist, backs him effectively. 

The Four Jones Boys are one of 
the liveliest and most entertaining 
English vocal groups seen here- 
abouts, and belt over pops with zip. 
Garbed. in smart gray suits with 
maroon ties, they range through 
“Mountain Greenery” to the oldie 
|“Phil The Fluter’s Ball,” and win 
|yocks with “Such a Night It Was!” 
| More songs from the two Tan- 
|ner Sisters, who pay tribute in a 
medley to composer Tolchard 
Evans. They are up to the minute 
with a rock ’n’ roll medley, and 
throw in the Auld Lang Syne “A 
Gordon For Me” for local flavor- 
ing. Pair have vivacity and punch. 

Marie Benson is another singer 
with a comedy flair (see New Acts). 
Ossie Morris tickles the risibilities 
with some earthy Welsh humor and 
could be a good character comedian 
if he chose, Joe Church, who links 
the acts as comedy emcee, strikes 
a happy touch with his own turn, 
marking the customers up accord- 
ing to their laff reaction and click- 
ing with self-praise humor. 

Ray Alan, young vent, uses a 
“nageboy” and a “parrot” for dum- 
mies in promising offering. Styl- 
ish dancing from mixed twosome 
Anton & Janetta, who illystrate in 
terping the various nationalities 
and ages handing over #'posy td‘a 
ifemme,, .Shewbacking by, the 

«Gerd. 








'Bobby Dowds ‘orchi* 


Prinee of Wales, 
London 
London, Oct. 9. 

Billy Daniels (with Benny Payne), 
Dickie Henderson, Bill Maynard, 
Joan Turner (with Alan Crooks), 
Arthur Worsley, King Bros. (3), 
Senor Carlos, Vivian & Tassi, Paul- 
ette & Renee, Harold Collins Resi- 
dent Orch. 





As the climax of his sixmonth 
tour, Billy Danieis plays a return 
West End vaude date. While ap- 
parently there’s quite a difference 
between London Palladium audi- 
ences and the patronage attracted 
to the Prince of Wales, there’s not 
much variation in the qa of 
their enthusiasm, It is largely a 
difference in degree. 

Daniels is primarily a showman 
and it’s in this capacity he achieves 
his greatest success. He knows 
how to win and hold an audience, 
with every gesture based on years 
of experience. His performance is 
noteworthy for its high spirits, 
with the clicking fingers and the 
high kicks to accentuate the 
rhythmic influences which re- 
dominate. At the same time, he’s 
also an expert hand in delivering 
more restrained numbers and this 
becomes evident in his interpreta- 
tion of “Autumn Leaves” and “My 
Yiddishe Momma.” “That Old 
Black Magic” is, naturally, ‘re- 
tained for his final curtain, but the 
vocal style that linked him to that 
number is apparent in several of 
his earlier offerings, particularly 
in his opening “Blackbirds.” Ben- 
ny Payne, who has long since be- 
come an integral part of the act, 
takes care of the ivories with a 
lively flourish. 

Dickie Henderson, a_ versatile 
performer who has _ played in 
vaude, musicals and legit, takes 
over an emcee chore with consid- 
erable aplomb. His smooth flow of 
patter is a positive asset and his 
intros are made with obvious sin- 





cerity. His solo comedy spot, how- 
ever, is of mixed quality; he gets 
the laughs as a raconteur, but 
strains for effect as an impression- 
ist. 

Bill Maynard chooses to defy the 
elementary laws of showmanship 
by suggesting he’s a failure, and 
that’s treading on dangerous 
ground, Although he, too, has an 
uphill tussle with the audience, his 
comedy patter mainly succeeds in 
evoking the right reaction. His 
main assets are impeccable timing 
and a polished delivery. 

Johan Turner is a vocalist with a 
wide range which comfortably ex- 
tends from comedy impressions to 
light opera. She has plenty of po- 
tential talent but fails to harness 
it in a way which would achieve 
the maximum impact. 

Arthur Worsley, recently back 
from a U.S. tour, is rapidly achiev- 
ing a reputation as one of Britain’s 
most polished vents. Over the past 
years he’s perfected his act and 
now all the dialog—and pretty in- 
tricate it is too—is credited to his 
dummy. There’s not a sign of lip 
movement and the performance 
can hardly be faulted in any way. 

The King Brothers, a youthful 
vocal trio who are self-accompa- 
nied on piano, guitar and bass, re- 
cently had their first West End 
break at the Palladium and now 
are negotiating a longtermer under 
Bernard Delfont’s auspices. The 
American influence is clearly evi- 
dent in their vocal style; it’s as if 
they’d adapted the current U.S. 
idiom to suit British tastes. They 
have ample confidence and a great 
deal of enthusiasm which should 
help them on their way. 

Senor Carlos, back after an ab- 
sence of some years, has basically 
the same act with few variations. 
The speed with which he makes 
animals out of balloons never fails 
to amaze London audiences. Viv- 
ian and Tassi, who took over the 
opening spot, are a slick pair of 
jugglers and Paulette & Renee 
show style and grace in their tram- 
poline acrobatics. The bill is in for 
a fortnight, running through to 
Oct. 20. Entire presentation is 
adroitly backed by Harold Collins, 
the resident pit orch. Myro. 


Odeon, Toronto 
Toronto, Oct. 8. 
Dorothy Lamour, The 4 Lads, 
Danny Crystal, Fenis Ferroni Duo, 
Joseph Nele Orch (12); “Who 
Done It?” (Rank). 





World Series radio and tv cut 
in seriously on afternoon attend- 
ance for the four-a-day stage ses- 
sion at this house, where similar 
stints are to be presented periodi- 
eally in future. What the entire 
bill needs is stronger film fare. 
However it’s the costarring names 
of the Four Lads and Dorothy 
Lamour that are the marquee lure. 

With Joe Nele’s band, in crimson 
jackets, onstage and Danny Crystal 
handling the. emcee chores, the 
Fenis’Ferront: Duo open with’ an 
‘atrobatic’ waltz ‘with “lots of! ‘lifts 
etc. Team operates in a elass tnan- 





ner and ‘garners lots of applause, 


articularly on swiftness of the 

andstands. 

Dorothy Lamour was awaited 
avidly after her year’s absence 
from here, with the songstress very 
sexy and glamourous in blue even- 
ing gown. Vivacious lady had a bad 
cold but mike, concealed on her 
person, obviated any general audi- 
ence knowledge, whole ordeal prov- 
ing that Miss Lamour is a great 
trouper who was giving a splendid 
performance. Most of her songs 
were those she is identified with, 
the fans breaking in for terrific 
applause. Opens with “Exactly 
Like You,” “This Can’t be Love” 
and “Dreamer with a Penny.” From 
her films she sings “Tangerine,” 
“An Apple for the Teacher,” 
“Moonlight and Shadows,” ‘“Per- 
sonality.” 

She has her own musical conduc- 
tor, Sal Mineo, at the grand and, 
during one of her changes, he plays 
the main theme of “Concerto” 
which he composed and performed 
a year ago with the Buffalo Sym- 
phony. This is out of the ordinary 
in a vaude bill but is well received. 
Miss Lamour wraps everything up 
very neatly with her “Piano Roll 
Blues” and “Little Grass Shack.” 

It’s a tumultuous welcome also 
for the Four Lads with hometown- 
ers belting out their resonant 
“Down by the Riverside” for plenty 
of finger-snapping. From then on 
in, it’s a generous offering of songs 
for which they’re trademarked 
such as “Standing on the Corner,” 
“Moments to Remember,” “In My 
Arms,” “I Don’t Want to Walk 
Without You,” “Roger Young,” 
“Jubilee,” “No, Not Much” and 
“House with Love in It.” They also 
sock over a medley of Frank 
+ Loesser numbers in tribute to the 
composer. 

Danny Crystal, who has been 
around here before as emcee and 
has quite a local following, proves 
to be a very funny fellow on the ad 
libs and with rapid-fire delivery. 
His impressions of stage person- 
alities are over nicely, and ditto 
his imitations of musical instru- 
| ments. McStay. 


Pavilion, Glasgow 

Glasgow, Oct. 10. 

Lex McLean, 

Jimmy Carr & Vonnie; Margo Hen- 

derson & Sam Kemp, The South- 

landers (4), Barry Sisters (3), Nick 

& Pat Lundon, Lockhart Bros. (2), 
Moxon Girls (8). 





Lex McLean, comedian’ with 
strong local flavoring, heads this 
layout, and wins consistent yocks 


Lang Syne vaude fodder. McLean 
is an offbeat comedian with ram- 
bling style and a quaint, lazy 
method of gabbing. He scores in 


sketches, some of which need 
stronger tags, but should guard 
against addressing himself too 


much to the customers, 

In comedy sketches he’s assisted 
by a team of stooges, led by Glen 
Daly, Jimmy Carr and femme foil 
Vonnie Carr. 

Margo Henderson, with partner 
Sam Kemp, is a personality on the 
so-so support bill. She has fresh, 
attractive approach singing songs 
at piano, while partner Sam has 
instrumental gimmick in playing 
pop tunes on bagpipes. 

The Southlanders, Jamaican 
foursome, offer well-routined song- 
alog, and win palming for lively 
rendition of “Wedding of Lucky 
Black Cat.” The three Barry Sis- 
ters are pretty and attractive in the 
song department. Nick & Pat Lun- 
don are the terping duo, blonde 
gal of this twosome showing in- 
strumental act in the n.s.g. cate- 
gory. Eight Moxon Girls for the 
line. Gord. 








So. America 


Continued from page 63 








Steinman’s ‘Skating Vanities.” In 
South America for more than a 
year, Steinman has made several 
repeat stands and grosses are still 
holding up. Show is slated to go 
into Latin-American situations on 
its way back to the States. 

The smaller outfits that have 
toured that continent during the 
past few years have found the go- 
ing difficult in many towns. How- 
ever, with the large shows, spectac- 
ularly advertised, response has 
been excellent. 

In the booking of names, the 
South American niteries have been 
able to get a better break from 
European agencies, and some of 
the big shows from Europe such as 
the ‘Folies Bergere’” have hit jack- 
pot b.o. in some towns. As situa- 
tion is now developing; the Ameri- 
can layouts are along the style 
that have made good in arenas and 
it’s indicated that the water, ice, 
and skating, layouts. are. the. best 
bets for that: part:.of the werld as 
‘far '-asi-Aamerican producers’ are 
ooncerned. 





with Glen Daly, | 


WMA’s Bramson to Miami 
And Cuba on Cafe Sell 


“Sam Bramson, head of the Wil- 
liam Morris Agency cafe dept. in 
New York, left last week for a trip 
to Havana and Miami Beach in a 
bid. to make a further dent on 
nitery bookings in those towns, 
Miami Beach hotels are now en- 
gaged in filling out their regular 
winter schedules, while cafe book- 
ings in the Cuban capital are on 
the upbeat. 


An indication of the type of tal- 
ent the Cuban cafes will go for is 
in the booking of Lena Horne at 
the Montmartre, March 1. All 
spots are in the market for top 
names hoping to lure much of the 
Miami Beach trade with a com- 
bination of names and casino ac- 
tivity a la Las Vegas. 








—- 


Upbeat the O/fbeat 


Continued from page 633 eww 





the top level of performers. At the 
same time, the less expensive acts 
frequently fail to pull in enough 
trade to justify their salaries. Con- 
sequently, ideas have reached the 
premium stages. 

One of the developments being 
watched particularly is the cabaret 
of the type of the Downstairs 
Room, N. Y., with a book show 
which features only four perform- 
ers. It’s an off-Broadway principle 
applied to the nitery belt, and it’s 
likely that more rooms of this kind 
will be preemed. ~ ‘ 


Another type of cafe that seems 
to be getting a lot of play is the 
language bistro. In the uptown 
N. Y. area, the Viennese and Hun- 
garian spots are doing exceedingly 
well. The Viennese Lantern fre- 
quently does turnaway business, 
and the Chardas hits some impor- 
tant grosses. The various Spanish 
and Yiddish niteries on the lower 
east side are fixtures on the enter- 
tainment scene. 

Experimentation is regarded as 
a healthy develonment in the trade. 
The new ideas give wide opvportuni- 
ties to a completely different type 
of performer, attract new ardiences 





from stubholders attuned to Auld | 


4 


to niteries and at the same time de- 
velop a pattern of lower-cost opera- 
| tion that permits survival. 











ae 





 Fontainbleau Hires 
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flear his tv shows), Phil Silvers, 
Anna Maria Alberghetti, Lena 
Horne, Doris Day and inevitably, 
Sammy Davis Jr. 


Americana Lineup 


Thus far the Americana has ad- 
mitted to pacting of Xavier Cugat 
with Abbe Lane for three weeks be- 
ginning Christmas; Marguerite Pi- 
azza, Red Buttons, Gloria DeHaven, 
Lilo, Lillian Roth—on paper not 
as strong a group of contenders as 
the Fontainebleau will come up 
with or the list Eden Roc already 
has set: Harry Belafonte, Jack Car- 
ter and Georgia Gibbs, Nat (King) 
Cole, Joe E. Lewis and Roberta 
Sherwood, Johnnie Ray and Milton 
Berle. The Sans Souci is heavy 
on comics, many on returns during 
season: Myron Cohen, Phil Foster, 
Jackie Miles, Morey Amsterdam, 
Billy Gray, the Redcaps, among 
others. 

Rest of the hotel-cafes, all in 
the “smaller room” league, are still 
in the deciding stage. The Lucerne 
is going in for low-budget shows 
($3,000 per, which may include a 
line). Empress Hotel has_ set 
Mickey Katz for two dates and 
Diosa Costello. Saxony tees off 
Christmas week with modest-salary 
layout package of Ruth Wallis, 
Frankie Scott and Malagon Sisters. 
Nautilus is mixing comics, Gene 
Baylos, et al., and thrushes on 
one-week deals. Seville Hotel will 
round out the circuit on oceanfront 
locations although there’ll be over 
a score of hostels featuring one- 
night stands for acts in the area. 
It’s a run that can keep them oc- 
cupied for several weeks. 

The Beachcomber, changing its 
name to Cotton Club, will have Cab 
Calloway as header-upper of a big 
Benny Davis production-revue; La- 
tin Quarter will again present Lou 
Walters’ lavish production and in- 
ternational compote of acts with an 
occasional top mame; the Vaga- 
bonds will add solid acts, a la Betty 
Reilly, to buttress antics in their 
own club on the mainland. Ciro’s 
and Copa City are still in doubt 
with«not much chance of coming 
into the ‘name: competition, if and 





when ‘they: reopen. 
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Shows Out of Town 


Bells Are Ringing 
New Haven, Oct. 15. 


Theatre Guild production’ of musical 
in two acts (25 scenes). Book and lyrics, 
Betty Comden and Adolph Green; music, 
Jule Styne. Stars Judy Holliday; fea- 
tures Sydney Chaplin, Jean_ Stapleton, 
Eddie Lawrence, Pat Wilkes, Frank Alet- 
ter, George Irving, Peter Gennaro, Bernie 
West, Dort Clark, Ellen Ray. Staged by 
Jerome Robbins; scenery and costumes, 
Raoul Pene du Bois; orchestratéoas, Rob- 


Major Barbara 


Boston, Oct. 11. 

Robert L. Jdseph and Producers Thea- 
tre revival of comedy in two acts (six 
scenes) by George Bernard Shaw. Stars 
Charles Laughton, Burgess Meredith, 
Glynis Johns, Eli Wallach, Cornelia Otis 
Features Colin Keith-Johnston, 
Nancy Malone. @tagea by Charles Laugh- 
ton; settings and ghting, Donald 
Oenslager; costumes, Dorothy Jeakins. 
At Opera House, Boston, Oct. 11, °56; 


Skinner. 





3 sical director, | $3.85 top 
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Title of this new musical is a 
tipoff on the action in store for 
the boxoffice for some time to 
come. It’s all about a telephone 
answering service and it’s on its 
way to a solid click, thanks to a 

lausible book, tuneful melodies, 
Righly polished lyrics, an abun- 
dance of laughs, fast footwork and 
a talented troupe that knows just 
what to do with ail this. 


They’ve dug up a new twist to 
boy-meets-girl format spotting Judy 
Holliday as a_ phone-answering 
switchboard girl who feels she 
must do a daily good deed for her 
subscribers. Upshot is her entan- 
glement with the law via a band 
of racketeers who operate by code 
through the answering service. 

There is also a romantic entan- 
glement with a _ procrastinating 
playwright whom the heroine gal- 
vanizes into productive action. 
Book lends itself to heart-warming 
sequences as well as some very 
funny segments. 

Score hits a wide arc in passing 
from the machine-gun tempoed 
*Mu-Cha-Cha’” .to the lilting ““Long 
Before I Knew You” (probably the 
shows Number One juke-boxer). 
“It’s a Simple Little System” is a 
comedy wallop, with brilliant oper- 
atic overtones, tongue-in-cheek 
style. A musical soliloquy, “You've 
Got to Do It,” carries a narrative 
punch and “Is It a Crime?” Is a 
satirical gem. 

“Hello, Hello There’’ sparks a 
lively subway song-and-dance num- 
ber and “Just in Time” lays a neat 
background for an entertaining bit 
of vaude style hoof-and-chirping. 
“Salzburg” is a laughable takeoff 
on “Location” songs. “Name- 
Dropping Gavotte” is rich in hep 
humor and “Midas Touch’ makes 
a fitting nitery routine. With a 
fine set of Robert Russell Bennett 
orchestrations and skilled conduc- 
ting by Milton. Rosenstock, the 
score gets a worthy play, with 
individual and ensemble vocalizing 
all hitting a high level. 

The dance division more than 
holds its own in the overall picture. 
A cha-cha routine draws a hefty 
response and a pony-tail number 
gives a novel fling from the femme 
contingent, 

Judy Holliday is great. Pouring 
out a warmth that has the audience 
with her from the start, she sings; 
dances and chatters in first class 
form (and it’s all done with one 
arm in a sling, due to a ligament 
torn in rehearsal). 

Sydney Chaplin comes over as a 
natural for musical fare. A good 
voice, likeable personality and con- 
siderable performing skill blend to 
fire advantage. 

A host of ability is ticked off 
by the featured troupe including 
Jean Stapleton, Eddie Lawrence, 
Pat Wilkes, Frank Aletter, George 
Irving, Peter Gennaro, Bernie 
West, Dort Clark and Ellen Ray. 

A colorful. combination of set- 
tings, lighting and costumes pro- 
vides ample visual sparkle. The 
Theatre Guild has not stinted on 
outlay here. Drape traveler and 
panel travelers offer interesting 
scene shifting. 

In his initial staging of a com- 
plete musical, Jerome Robbins 
rates a nod for a brisk, entertain- 
ing pace. Some 20 minutes of 
required cutting, but that shouldn't 
be too serious a problem. Bone. 





Pressagent Howard’: Newman is 
working as Bem'Washer’s associate 
on “Girls of Summer” and “Can- 
dide.”’ : aya. er teeing 


bara,” it will be from those who 
just don’t like Shaw, his long ser- 
mons and preachy themes, and 
there are those. However, the star 
studded cast is more than heavy 
enough to lure all types to the b.o. 
In Hub, the eggheads had a fine 
time of it, and the ordinary peas- 
ants were spellbound by the array 
of name talent. 

Shaw’s theme, you can’t give 
people psalm singing and plati- 
tudes in place of bread and dignity, 
has plenty of remarkably topical 
shades. One of Shaw’s more contro- 
versial pieces, this play deals with 
religion, politics, war, education, 
society, and human frailities. Con- 
flict between the mtnitions maker 
and his family, centered on his 
efforts to win his daughter away 
from the Salvation Army and soul 
saving of hypocritical fawners to 
practical soul saving through 
bread, jobs and dignity, is the hub 
of the wheel which spins out to 
embrace sharply etched characters, 
the common man, the opportunist, 
the fop, the Victorian lady, the 
bully, the nit wit, and rueful, de- 
flated derelicts. 

Laughton seems made for the 
part of the munitions king giving 
an abounding and dynamic per- 
formance, highlighted by his Jere- 
miah on poverty. His Andrew Un- 
dershaft of no moral scruples and 
mind twisting philosophies is mas- 
terfully believable. Burgess Mere- 
dith as the cunning eloguent Greek 
lecturer, who will readily change 
his name to acquire a fortune and 
a wife, comes to grips with his part 
in slick fashion reveling in the 
Shavian speeches which needle the 
munitions king, and reveal his own 
longing for money and power. 

Glynis Johns plays the Salvation 
lass in spirited fashion, forthright 
and earnest, turning in a fine act- 
ing stint in which she brings a 
spiritual quality pleading at cur- 
tain for a world ready to receive 
saints. Eli Wallach’s Bill Wa‘ker 
is powerful. He brings the charac- 
ter to life in a portrayal which is 
rightly bullying, ruthless and over- 
bearing, throwing punches and hit- 
ting out at the world. Cornelia 
Otis Skinner, who holds the stage 
alone in.many of her scenes, turns 
in a magnificent performance as 
Lady Britomart, one of the last of 
the Victorians. Many of the 
scenes are monologues in which 
she is more than adept. 


Colin Keith-Johnston is compel- 
ling as elderly workman, Peter 
Shirley, turned out because of age, 
yet retaining his dignity and de- 
sire to work. Nancy Malone is 
fine as the Salvation Army worker 
who gets slugged by the bully, 
Walker. Frederic Warriner im- 
presses as the priggish son of the 
arms maker. Walter Burke turns 
in a neat bit of work as the fawn- 
ing, servile, hypocritical Snobby 
Price. Richard Lupino scores 
nicely for laughs as the feather- 
brained Charles Lomax. 

Myra Carter as the _ second 
daughter, is a looker, and makes 
the most of little opportunity sa- 
shaying on and off in some eye- 
catching period costumes. Sally 
Gracie turns in a nice bit as the 
derelict Rummy Mitchens, Patri- 
cia Ripley is just right as the re- 
sourceful Salvation Army colonel. 
Smaller parts are adequately filled. 

Laughton has made cuts at the 
end of the Salvation Army scene 
and in the final act and set the 


+single intermission. . Donald Oen- 





ized and striking. Steam blows up 
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What’s in a Title? 


Broadway is on another hap- 
py-angle title kick. The pres- 
ent New York lineup includes 
“Most Happy Fella,” while two 
forthcoming entries are la- 
beled, “Happiest Millionaire” 
and “Happy Hunting.” 

There have been numerous 
shows with similarly-slanted 
labels over the years. One was 
tagged succinctly “Happy.” 
Others include “Happiest 
Days,” “Happiest Night of His 
Life,” “Happiest Years,” “Hap- 
pily Ever After,” “Happiness,” 
“Happy as Larry,” “Happy 
Birthday,” “Happy Days” and 
“The Happy Days.” 

Also, “Happy Ending,” “‘Hap- 
py Go Lucy,” “Happy Hus- 
band,” “Happy Hypocrite,” 
“Happy Journey,” “Happy 
Journey to Trenton and Cam- 
den,” “Happy Landing,” “Hap- 
py Marriage,” ‘Happy Time,” 
and “Happyland.” 











in the factory scene for fine ef- 
fect. Laughton's staging provides 
a smooth and satisfying interpreta- 
tion. 

Matter of accent, With the mixed 
British and American stars, has 
been settled by cultivation of an 
elegant rather than an English ac- 
cent. Guy. 


Long Day’s Journey 
Into Night 


Boston, Oct. 15. 


Leigh Connell, Theodore Mann & Jose 
Quintero production of drama in_ four 
acts (five scenes), by Eugene O’Neill. 
Staged by Quintero; settings, David Hays; 
lighting, Tharon Musser; costumes, Mot- 
ley. Stars Fredric March, Florence El- 
dridge; features Jason Robards Jr., Brad- 
ford Dillon. At Wilbur Theatre, Boston, 
Oct. 15, °56; $4.40 top. 

James Tyrone . Fredric March 
Mary Cavan Tyrone...Florence Eldridge 


tames Tyeone Jr...... Jason Robards Jr. 
Edmund Tyrone ....... Bradford Dillman 
GEG 5 see veecces eS ¥% Katherine Ross 





A significant chapter in contem- 
porary theatre history was written 
here tonight as Eugene O’Neill’s 
strong autobiog drama of four 
souls in four hours of searching 
torment, unraveling family skele- 
tons for utmost in shock effect, 
got its American preem in Boston’s 
Wilbur Theatre, the same city 
where author’s “Strange  Inter- 
lude” was banned in 1929. 


The O’Neill trademark and in- 
terest hypoed in the skeletons in 
the closet of someone else’s fam- 
ily, the more interesting because 
actual, should bring a flood of 
ducat buyers to the b.o. Despite 
the slow pace and heaviness of the 
play, shock impact, great perform- 
ances and the O’Neill following 
should guarantee Broadway suc- 
cess. 


Set in four acts, the apparently 
censorable play about narcotic 
addiction, alcoholicism, miserli- 
ness and TB, is such a terrific in- 
dictment of O’Neill’s father that it 
seems questionable whether it was 
written for stage presentation 
(O'Neill had stipulated that the 
script not be released for 25 years 
after his death). With dialog 
cleaned up and some of the action 
taken outside camera range, the 
drama has strong film potential. 


Acting honors are brilliantly 
shared by Fredric March, Florence 
Eldridge, Jason Robards Jr. and 
Bradford Dillman. As*Mary Cavan 
Tyrone, the morphine addicted 
wife of late actor James Tyrone 
and mother of two sons, Miss 
Eldridge gives a tremendous per- 
formance, handling the role of the 
narcotic crazed wife, who lapses 
from moments of sanity to un- 
reality, with superb skill. 


March scores a triumph with his 
interpretation of the penurious 
actor father whose love of dollars 
is seen as responsible for his. wife’s 
addiction, one son’s alcoholicism 
and the other son’s consumptive 
illness. Robards is standout as the 
drunken, sharp-tongued elder son. 


Dillman, as Edmund Tyrone, seen 
as the late playwright, turns in a 
fine acting stint as the consumptive 
son, hurt and bewildered by his 
strange family. Katherine Ross has 
a nice bit as the maid in a scene 
with the morphine addicted 
mother. 

Set in a New England summer 
resort home circa 1912, the ab- 
sorbing tragic drama deals with 
one day and night in the lives of 
the family of four. In the course 
of that time, the father, seen as 
the author’s actor-parent, James 
O'Neill, is mercilessly exposed as 
responsible for the drug addiction 
of his wife by refusing to spend 
money for proper medicos, the dis- 
integration and alcoholicisms of 
his elder son and the plight of his 
younger son, who would be O’Neill 
himself, a consumptive literate, 
torn in all directions by love for 
phis* ‘parents! and-bretiier. )'s14 

The stingy 'father:stands  dibted 4 


Shows on 


Too Late the Phalarope 
Mary K. Frank production of drama 
three acts, by Robert Yale Libott, based 
on Alan Paton’s novel of the same title. 
Staged by John Stix; settings and light- 
ing, George Jenkins; costumes, Dorothy 
Jeakins; special music, Josef Marais. Stars 
Barry Sullivan; features Finlay Currie, 
Alan Napier, Paul Mann, Ann Dere, 
Laurinda. Barrett. Ellen Holly. At the 
Belasco Theatre, N. Y., Oct. 11, °56; $5.75 
top weeknights, $6.90 weekends and 

opening night. 
Lt. Van Viaanderen.......: Bors Sullivan 
e 





I cc - 0's cn see ened dhe ] n Holly 
BG, CORON 400.6. a0 ens Geoffrey Horne 
Jakob Van Viaanderen...... Finlay Currie 


Nella Van Viaanderen..Laurinda Barrett 
Frikkie Van Vlaanderen Patrick Dewar 
(Roy Barba, alternate) 


re PE oss canes Soke eee Ann Dere 
- ++ seeeeeeeeeeee Cherokee Thornton 
re GOR co0nasecceedne George Tyne 
Esther ............+.«.. Estelle Hemsle 
Herman Geyer ........-. m Russe 
Japie Grobler ............-.. Paul Mann 
Anna Van Aardt ....... Janine Manatis 
Veronica Massingham...... Bronia Stefan 
Dominee Stander ..... «e+.+- Grant Code 
Capt. Massin «eeeeees Alan Napier 
Matthew Kaplan ........... — ~ Boley 
Johannes Maartens ........... ‘e 


Capt. Jooste ..«+eeeeee Ralph Sumpter 
Native Policeman ....... Roy Thompson 
Party Guests, om 
Rudolph Adler, Joe Bivia Ber- 
gen, Bruce Peyton, Marvin Goodis, Rob- 
ert Henson, Roy Thompson, Adelaide 
Boatner, Bill Glover, Joseph Boatner. 





How about a mortorium on plays 

with inarticulate heroes? If a play- 
wright expects to convince an au- 
dience, should he. not condescend 
to say what it is, not just by im- 
plication, but in words, that he is 
saying? 
_ “Too Late the Phalarope,” for 
instance, is a baffling and exasper- 
ating drama. Although it’s clearly 
enough a parable of the terrible 
consequences of racial bigotry and 
hatred, the theme is never expli- 
citly put into words and even the 
motivations of the principal char- 
acters are left implicit. The signi- 
ficance of the forbidding title is 
even unexplained. 


According to those who have 
read it, Alan Paton’s highly re- 
garded original novel is an exter- 
ior narrative, with little dialog, but 
the action plausibly motivated and 
clear in theme. What may be ef- 
fective in fictional form may be 
fatal on the stage, however, and 
Robert Yale Libott’s dramatization 
is not only ponderous, but murky 
and puzzling. Since the subject 
matter is of questionable popular 
appeal the faulty treatment is 
likely to be fatal. 


If, as has been frequently 
claimed, Bernard Shaw’s dramatic 
eharacters are bloodless, they at 
least have plenty of juice. between 
the ears, and they’re invariably 
highly, stimulatingly articulate. 
Shaw not only put his ideas into 
brilliant words, but insisted on 
having every character illuminate 
every facet of a subject. He never 
asked an audience to assume any- 
thing. 

Libott’s adaptation of “Phala- 
rope,” on the contrary, explains 
practically nothing about the moti- 
vations or thoughts of its charac- 
ters. Probably the hero, a rising 
young Lieutenant in the South 
African police, in getting sexually 
involved with a native girl, is 
tempted by the _ forbidden-fruit 
aspect of the situation (he passes 
up his transparently willing Afri- 
kaner former sweetheart), as well 
as by his basic need for affection 
and his wife’s frigidity. But.that’s 
only a guess. - 

Similarly, the wife’s coolness is 
never explained, and so her sudden 
show of ardor at one point of the 
story is utterly imexplicable and 
unconvincing. The native girl is 
evidently swayed by fear of being 
separated from her fatherless in- 
fant, but apparently also pursues 
the the police officer to obtain 
money, perhaps also with mischiev- 
ous intent and possibly because of 
the forbidden-fruit angle. That is 
also unexplained. 

The hero’s father, a patriarch 
personifying the Afrikaner’s fierce 
racial pride and vengeful moral 
code, does put his creed into words 
on one or two occasions, and his 
self-righteous motivation is clear 
enough. But in the final scene, 
the only really effective one in the 
whole play, the author offers 
merely a rather perfunctory, in- 
effectual rebuttal speech by the 
hero’s kindly superior officer. 

There’s a hinted background for 
the mention of the hero’s sym- 
pathy for the African natives.. At 
least, in line of dialog about his 
having served in the British army 
in North Africa, Italy, etc., during 
World War II could conceivably ex- 
plain his deviation from the rigid 
racism of his Africaner people. 
That and the eternal conflict be- 
tween generations could presum- 
ably have caused his estrangement 
from his father. 

But what’s the significance of the 
story’s obviously symbolic title? 
Although there’s nothing in the 
dialog ‘or even a program note to 
say $0) the reference could pos- 
‘sibly be to the fatt that the wife’s 
‘gesture of affection and’ the fa» 
rther’s - show: of ‘paternal’ feéling 
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The highlight of one! : 


* 


Broadway 


scene is the father’s explanation 
that a phalarope is a migratory 
bird that frequents seaside areas. 
But nothing is said about the pha- 
larope’s unique characteristic of 
the female doing the courting and 
the male taking responsility for the 
incubation period. Could be that, 
that poe, is clearer in the original 
novel, 


Particularly for the U. S. pub- 
lic (northerners almost as much. as 
southerners) there is a terrible ap- 
plication in the tragic, destructive 
price of racial bigotry. But “Pha- 
larone” is so slow, so weighty and 
so obscurely motivated that the 
object lesson is largely lost and 
the boxoffice chances seem slight. 

Thanks to a considerable degree 
to the atmospheric and flexible 
settings of George Jenkins, “‘Phala- 
rope” suggests the expanse of the 


rf£/the veldt and the subtle constric- 


tive feeling of the race-divided 
Africaner towns, and the Dorothy 
Jenkins costumes add an authen- 
tic-seeming touch: But John Stix’ 
deliberate staging appears to re- 
tard the leisurely pace without in- 
creasing the tention of the few ef- 
fective moments of drama. 


As the young police officer 
whose seemingly inevitable affair 
with the native girl wrecks his cae 
reer and subjects him to the im- 
placable vengeance of his people, 
Barry Sullivan is stuck with a vir- 
tually expressionless role. He does 
manager to suggest a sense of 
strength and purpose, but other- 
wise he can only look grim, end- 
lessly flex his jaw muscles with 
growing despair and, when doom 
overtakes him, stare with a sort of 
stone-faced horror. 

The hate-corroded father, a 
meatier and more emphatic role, 
is given dimension and vivid pro- 
jection by British character actor 
Finlay Currie. Alan Napier is pro- 
perly human as the police Lieu- 
tenant’s sympathetic superior of- 
ficer, and adds impact to the play’s 
big final scene. 

Ellen Holly is plausible in the ill- 
defined rdle of the native girl and 
Paul Mann is notable in the most 
animated part in the show, a like- 
able government social _ service 
agent. Laurinda Barrett is unable 
to resolve the unmotivated charac- 
ter of the aloof wife, but Ann Dere 
is convincing as the hero’s loyal 
aunt who refuses to go along with 
the malignant punishment meted 
out by her patriarch brother, 
George Tyne is believable as the 
spiteful police Sargent who be- 
trays the Lieutenant and Geoffrey 
Horne is acceptable as a confused 
non-com. 

“Phalarope” has been hand- 
somely produced by Mary K. 
Frank, but the play fails to retain 
the qualities of the — — 

obe. 


Reluctant Debutante 
Gilbert Miller-Loew’s Inc.-E. P. Clift 
presentation of two-act comedy, by Wil- 
iam Douglas Home. Co-stars Adrianne 


Allen, . Wilfred Hyde White; features 
Anna Massey. John Meriyale, Brenda 
Forbes. Staged by Cyril Ritchard; set- 


ting, Raymond Sovey; costume supervi- 


sion, Kathryn B. Miller. At Henry Miller 
Theatre, N. Y., Oct. 10, °56; $5.75 top 
($7.50 opening). 

Jimmy Broadbent ....Wilfrid Hyde White 
Sheila Broadbent ....... Adrianne Allen 
ae ELL Pe a he as PS Anna Massey 
Mabel Crosswaithe.... Brenda Forbes 
Clarissa PIO OY Christina’ Gillespie 
RR David Cole 
David Hoylake-Johnston....John Merivale 
Ge I, de dbcececstegens Renee Gadd 





Whether considered asa silly 
play about well-bred people or a 
well-bred play about silly people, 
“The Reluctant Debutante” is air- 
borne in the sense that a feather 
swirls in a breeze. The chief virtue 
of this case of bottled giggle-water 
from Londen is that performance 
and direction contribute a kind of 
action almost entirely absent from 
William Douglas Home’s script. 

Other assets may be cited. This 
is clearly the type of British froth 
in which Gilbert Miller specializes 
and which admirably fits the cozy 
Henry Miller theatre. It is a one- 
set, seven-character project, prob- 
ably brought in for around $80,000. 
Miller does not raise capital; he 
has capital, the bills come in and 
he pays them, so the figure is only 
Ss 

here were enough long, sleeky, 
imported limousines with chauf- 
feurs parked near the theatre 
opening night to support the illu- 
sion that a carriage trade still ex- 
ists. And this offering is for them. 
It evokes enough amusement to 
y rared as adequate filler between 
ining and clubbing. It contains 
nary an idea, only superficial fun- 
nyisms which never rise to the sta- 
ture of wisecrack and hardly rate 
as genuine wit. This is the rabbit- 
brained banter of Mayfair stereo- 
types, the 1956 rewrite of the silly 
ass upper class. : 

It is sheer courtesy to describe 
the proceedings as a’“plot’’ but for 
purposes of identification’ the title 
will suffice: for thé -record.* An 
+>) (Continued on page: 72) * 
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Whatever Became of Chis Big B.0.? 
Boy, Witness’ Pinpoint the Eclipse 





Evidence continues to mount on? 


the decline of Chicago as a legit 
stand. The second-largest U.S. 
city, long a valued booking for ex- 


tended runs for touring Broadway |, 


shows, has tapered off in the last 
couple of seasons to just another 
kev spot. 

Three recent openings, one a 
major-star vaude offering, pin- 
point the sad state of the Windy 
City stage. They confirm a recent 
Vartety story about road condi- 
tions, svecifically noting the de- 
cine of Chicago and the rise of the 
San Francisco-Los Angeles com- 
bination. 

The touring “Boy Friend,” going 
into Chicago’s Blackstone Theatre 
following bohanza engagements in 
the Coast cities and with the rep 
of a smash Broadway run, opened 
to a measly $16,000 advance, with 
a capacity gross potential of near- 
ly $40.600 a week Moreover, de- 
spite a tumultuously enthusiastic 
onening and unanimous rave re- 
views, followed by an. ingenious 
extra-space ad campaign, the mu- 
sical has been grossing barely 
enough to break even. 


“Witness for the Prosecution.” 
also following bullish Coast stands 
and with a Broadway rep, pulled 
another crop of critical huzzahs, 
but has similar]v failed to catch 
on at the b.o. Instead of the ex- 
pected long and successful engage- 
ment at the Harris Theatre, it is 
set to fold next Saturday (20) after 
a mere four weeks, ending its 
tour. | 


Danny Kave, who should be a) 
tremendous draw. opened recently 
at Chi’s top legit house, the Shu- 
bert, to a reported $28,000 advance 
for an announced three-week en- 
gagement, against a _ potential 
weekly gross capacity of about 
$60,000. The comedian-singer has 
pulled hefty biz in the five weeks 
to date, but hasn’t gone clean and 
is exiting next Saturday after only | 
three weeks’ extension. 


‘Boy’ Tries Weekend Switch 
Chicago, Oct. 16. 

As an experiment, producers Cy 
Feuer & Ernest H. Martin have | 
revamped the weekend schedule of 
the “Boy Friend” at the Blackstone, 
tacking on a ninth performance 
with the addition of a Sunday 
matinee. Move was prompted by 
the fact that Chicago has become 
& notorious weekend town with 
turnaway business Saturdays and 
Sundays, while weeknights, espe- 
cially Mondays and Thursdays, 
are generally slow. 

Starting Oct. 27, the traditional 
2:30 Saturday matinee will be 
dropped and replaced, by a per- 
formance’ _ starting . at 6 p.m. 
There'll be a second Saturday 
night show at 9:15, with the com- 
pany serving the cast dinner back- | 
stage between curtains. 

Sundays there will be a 3 p.m. | 





matinee, and the ‘“Commuters’ 
Special” continues in the evening 
with its 7 o’clock curtain. If 


either the early Saturday night or 
the Sunday midday performances 
catches on at the boxoffice, the 
Monday night stint probably will 
be dropped. Cast members get an 
additional eighth of their weekly 
talaries for the extra show. 


BOLTON IS CRIX PREX; 
MCCLAIN NAMED VEEP 


Whi‘ney Bolton, of the Morning 
Telegraph, has moved up from vee- 
pee to president of the N. Y. Drama 
Critics Circle. He succeeds Walter 
F. Kerr, of the Herald Tribune, 
who held the post for the past two 
years. 


John McClain, of the Journal- 
American, takes over as vice-presi- 
dent, and according to custom 
should advance to the prexy spot 
after Bolton has served two terms. 
Tom Wenning, of Newsweek mag, 
and George Freedley, curator of 
the theatre collection at the N. Y. 
Public Library, remains as respec- 
tive treasurer and secretary. 


The election was held yesterday 
(Tues.) at the organization’s an- 
nual fall meet. Tom Donnelly, 
who’s been reviewing for the 
World-Telegram & Sun since the 
recent resignation of William Haw- 
kins, sat in at the session, but 
wasn’t admitted as a‘member, since 
he’s not yet been officially appoint- 
ed W-T&S critie, 





\for “My Fair Lady.” 





Alan Hewitt Into ‘Wind,’ 
Succeeds Tony Randall 


Alan Hewitt goes ino the origi- 
nal company of “Inhderit the 
Wind” next Monday night (22), 
taking over the role of E. K. Horn- 
beck, prototype of the late H. L. 
Menken. He succeeds Tony Ran- 
dall, Who originated the nart. 

The Herman Shumlin production 
of the Jerome Lawrence-Robert E. 
Lee drama based on the Scopes 
“monkey” trial of the 1920’s, stars 
Paul Muni. It is in its 66th week 
at the National Theatre, N. Y. A 
touring edition starring. Melvyn 
Douglas is playing this week at the 
Hartman Theatre, Columbus. 


Asking $2,100,000 
For St James N.Y. 


The Shuberts are reportedly ask- 
ing $2,100,000 for the St. James 
Theatre, N. Y., one of the houses 
they are required to dispose of un- 
der the terms of the consent agree- 
ment with the Government. They’re 
understood to have turned down 
bids as high as $1,700,000. 

Information in realty circles is 
that the $2,100,000 asking price in- 
cludes a $500,000 down payment 
and the balance subject to a 15-year 
mortgage. 

The theatre is a 1,615-seater, with 
an unusually large upstairs and 
therefore relatively limited capac- 
ity (and gross po‘ential) on the 
lower floor. However, it’s assumed 
the house could be altered to in- 
crease the seating, particularly 
downstairs. 

“Pajama Game” is current at the 
spot, with “Li’] Abner” due to re- 
place it Nov. 15. 


HEBREW ACTORS FORM 
OWN THEATRE OUTFIT 


The Hebrew Actors Union is 
continuing to work both sides of 
the fence in promoting employ- 
ment for its members. In recent 
years, the union has been attempt- 
ing to offset dwindling Yiddish 
legit activity by utilizing its fungs 
to hypo production. This season 
the union is actually presenting a 
new theatre group, the Yiddish 
Dramatic Players. 

The YDP will operate on week- 
ends only, starting next Friday (19). 
The initial presentation will be 
“Father and Son,’ a Jewish folk 
play by F. Bimke, staged by the 
author. The outfit will function 
at the Labor Theatre Temple on 
the lower eastside. Performances 
will be given Friday, Saturday and 
Sunday eves, with a matinee on 
Sunday. 

The cast includes Ben Bonus, 
Mina Born, Max and Rose Bozik, 
Gustav Berger, Jacob Mostel and 
Israel Mandel. 


Want ‘Lady’ Tickets? 
Move to Flint, Mich. 


Flint, Mich., Oct. 16. 

The longest way ‘round is ap- 
parently the shortest way home for 
snagging those hard-to-get tickets 
The ducats 
may be virtually unobtainable on 
the Broadway home grounds, but 
100 alert local residents copped an 
allotment. 

There’s a wrinkle involved, 
natch. “Lady” was included in a 
Flint-to-New York showplane pack- 
age sponsored by local radio sta- 
tion WFDF, in cooperation with 
Capitol Airlines. The excursion, 
which took place last week, was 
the second under the WFDF ban- 
ner. The first was last January. 

The initial announcement of the 
current legit-catching trip was 
made Sept. 1 and was sold out 
within 10 days. The venture was 
promoted entirely through the sta- 
tion, principally on the “Morning 
Merry - Go - Round” disk jockey 
show, featuring Bud Haggart. The 
project was heavily over-sub- 
scribed, with plane seats limited to 
100. : 

-Besides ,“Lady,’ the :tour . also 
included visits)to “Most Happy 
Fella,” “Mr; Wonderful”) :and <‘In- 
herit the Wind.’ ' iT vit 














Set ‘Survival’ on Coast; 
Eying B’way for Later 


Hollywood, Oct. 16. 
“Survival,” Alexander Ramati 
play said to be based on his own 


experiences during the Nazi occu- 
pation of Poland, will be produced 
at the Ivar Theatre here next 
month prior to a projected Broad- 
way production. Script won the 
Canadian Jewish Drama Guild’s an- 
nual award and premiered in Mon- 
treal, where it was classed as a 
“counterpoint” to the current 
“Diary of Anne Frank.” — 

Play has been optioned by Hans 
Keuls for Londen. 


/ ° 
See New Ticket 
e ° 
Setup in Philly 
Philadelphia, Oct. 16. 
Newspaper ticket exposes and 
the break between William Gold- 


man and Lawrence Shubert Law- 


rence, former partners in the Er- 
langer Theatre, may bring a clean- 
'up of the local ducat distribution 
setup. 


First indication of that came 
last week when certain brokers 
failed to receive tickets for “Li'l 
Abne?r;” which relights the Er- 
langer Theatre next Tuesday (23). 
Goldman, who is operator of 
the house, stated that speculators 
hoping to get rich on shows play- 
ing here would be “out in the 
cold.” 

The independent film exhibitor 
refused to come out point blank 
and say so, but reports were that 
he was heading for a showdown 
with the Shuberts over bookings 
into the Erlanger. “I got ‘Li'l Ab- 
ner’ by default,” he declared. 
“There were no other theatres 
available for it in Philly. So far 
this season every other show has 
been booked into a Shubert house. 
Whom do they think they are kid- 
ding?” It was Goldman who sev- 
eral years ago won a $2,750,000 
verdict in an anti-trust suit against 
the Hollywood majors. 


Speculation has been plentiful 
here about Goldman’s probable ac-+ 
tion since ending his partnership 
with Lawrence Shubert Lawrence 
in the operation of the Erlanger. 
Lawrence is manager of the For- 
rest Theatre and general manage 
for the Shubert interests here. 


The Erlanger’s “no preferential” 
ticket policy was brought on by the 
uproar that attended the recent 
run of “Auntie Mame,” at the For- 
rest. “I don’t intend to have 
people extorted for sums like $25 
a ticket for our shows,” Go'dman 
said. 


*“My purpose is to convince the 
public that it should support the- 
atre. One way to do so is to make 
as manv tickets as possible avail- 
able. When the tickets are sold it 
will be on a first-come, first-served 
policy. No more of that arriving 
at the boxoffice to learn there is 
nothing left up to the 18th row.” 


Goldman says that mail orders 
will be treated in the order in 
which they are received. He 
doesn’t rule out the possibility that 
legitimate agencies may be given 
allotments. “But you can be sure 
they will onlv go to the ones whose 
prices are fair.” 

Newspaper reports revealed that 
the Goldlawr Corp. had received 
$1,300 in rebates from two agen- 
cies for tickets during the run last 
Spring of “My Fair Lady.” “It 
may sound naive after all my years 
as a showman, but I never knew 
about that until I saw the account- 
ing,” Goldman declared. 


‘Plaintiff’ 0.K. in London; 
Too Light for B’way 


London, Oct. 16. 


“Plaintiff in a Pretty Hat,” a 
comedy by Hugh and Margaret 
Williams, opened last Friday (12) 
at the Duchess Theatre. It’s pre- 
sented by E. P. Clift and Anna 
Deere Wiman, who are already part- 
nered in the London production 
of “Reluctant Debutante.” A 
lightweight piece, “Plaintiff” may 
catch on here, but is too slight for 
the U.S. 

Williams 
Melly, 
Evans iandi Shirley, Cains | Phe: play: 
is. staged by Jack Minster, with de~ 








stars with Andree 





eor by Hutchinson Scattheun. 
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Adaptations of Other Writing Media 
A Still-Growing. Trend in Legit 
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Hot ‘Time for Sergeants’ 
At Josefstadt in Vienna 


Vienna, Oct. 9. 

The Joseftadt Theatre here, 
which features German-language 
performances of U. S. plays, has 
landed another winner in “No 
Time for Sergeants.” The Ira Levin- 
Mae Hyman comedy was translated 
by the late Oscar Karlweis, who 
handled the same chore on last 
year’s click production of ‘“Tea- 
house of the August Moon.” 


“Sergenats,” which preemed 
here recently, was directed by Fri z 
Schulz, with Heinz Conrads 
starred in the lead role, which Karl- 
weis intended for himself. Franz 
Messner and Fritz Imhoff are fea- 
tured, while other credits include 
sets, Gustav Manker; costumes, 
Inge Fiedler; lighting, Franz Pri- 
bil; technical details, Kar] Dwor- 
sky, and music, Gustav Zelibor. 


TV Hypoes ‘Night 
To Sellout Pace 


Tv plugs are continuing to mean 
big boxoffice for legit. Weekly 
video appearances of Edward G. 
Robinson on “The $64,000 Chal- 
lenge” and the recent spotting of a 
scene from his current Broadway 
starring vehicle, “Middle of the 
Night,” on the Ed Sullivan series 
are regarded as the principal fac- 
tors in pushing ‘he play to vir- 
tual sellout status last week. 

Robinson, returned to legit in the 
Paddy Chayefsky drama, made his 
first appearance on “Challenge” 
last Sept. 23, matching his art 
Savvy against actor Vincent Price. 
That same night he appeared in 
the scene presented on the Sulli- 
van stanza. There were also other 
incidental video appearances and 
plugs. Since then business for the 
play has climbed steadily. 

The Walter Fried production, 
which laid off for the summer, re- 
sumed operations Aug. 27, with 
grosses for the next four weeks, 
ranging from $20,000-$28,500. The 
following week, after the tv: plugs, 
the show reversed a general down- 
beat business pattern by jumping 
$7,600 over the previous stanza for 
a $36,100 gross. Business climbed 
again the following frame and last 
week went over $39,100. 


UNCERTAIN STATUS OF 
2 FOR LONDON ‘FANNY’ 


London, Oct. 16. 

Janet Pavek, who was under- 
study for the title role in the cur- 
rent Broadway - produc’ion of 
“Fanny,” has arrived here to play 
the lead in the British edition of 
the tuner, which is due to open 
Nov. 15 at the Drury Lane. Kevin 
Scott has also arrived from New 
York to play Marius. 


Joshua Logan, s‘ager and co- 
producer of the Broadway edi ion, 
said here last week that the Drury 
Lane production would be substan- 
tially different. The entire show 
was being re-choreographed, and 
Vahkevitch has _ re-designed the 
decor. 

There will only be minimum 
changes in the book and alterations 
in the lyrics are considered un- 
likely, Logan added. Composer- 
lyricist Harold Rome will be here 
long enough before the Drury 
Lane opening to make any changes 
necessary. 

As already announced, star male 
roles of Panisse and Cesar are be- 
ing filled by Robert Morley and 
Ian Wallace. The rest of the cast 
will be of local origin. 

Logan revealed that Marcel Pag- 
nol, on whose trilogy the musical 
is based, had declined to see the 
show on Broadway because a for- 
tune teller had warned him 
against an Atlantic crossing. How- 
ever, the novelist-playwright has 
promised to come from France to 
London for the opening. 

(A report in New York last week 
that Miss Pavek and Scoit had been 
refused an entry permit by the 
British: Ministry of Labor, acting on 
adi recomméndation of. British 
rie has not been confirmed.— 

dj. oni 











Legit, culling from itself and 
practically every other scripting 
media, is on an unparalleled adap- 
tation kick. Concurrently the pro- 
duction of original plays and musi- 
cals has dwindled. 

The adaptation boom has been 
building steadily for years, but is 
bigger than ever. Standout rewrites 
of recent years have included such 
powerhouse Broadway entries as 
“Life Wih Father,” the Rodgers- 
Hammerstein’s “Oklahoma,” “Ca- 
rousel” and “South Pacific’ trio, 
“Mister Roberis,” “Teahouse of the 
August Moon” and numerous 
others. Of 19 shows current on 
Broadway, 10 fall into the retread 
category. 

This increasing swingover to out- 
side criginations has been attrib- 
uted ‘o several factors. The soaring 
cost of production and the hit-or- 
mics nature of the business is be- 
lieved to bear heavily on an ap- 
parent producer inclination to shy 
away from unknown works in favor 
of betting on properties that have 
shown strength in some ‘prior out- 
ing. 

A dearth of new top-calibre play- 
wrights has also been blamed for 
the falloff in original legit product. 
Regarding this angle, numerous 
writers have been breaking into 
the playwriting field via tv where 
the huge’ demand for material 
makes script peddling easier. Some 
of them have branched out into 
legit with properties originally 

(Continued on page 72) 





Anouilh Ripsnorter Hits 
French Society Head-On; 


Pans Greet ‘Pauve Bitos’ 


By GENE MOSKOWITZ 
Paris, Oct. 16. 

Jean Anouilh regarded by many 
Frenchmen as the country’s great- 
est living dramatist has come- 
a cropper with his latest play, 
“Pauve Bitos” at the Theatre 
Montparnasse-Gaston Baty. Full 
of bitterness at modern and revo- 
lutionary France he has succeeded 
in antognizing left and right, pub- 
lic and critics with a display of 
generalized peevishness against his 
fellow mortals. 

Play is in the form of a dinner 
party organized by the prosperous 
element of a small town for a re- 
turned native son, previously the 
town lackey and butt but now a 
public prosecutor who has unspar- 
ingly singled out citizens who com- 
mitted crimes during World War 
II. The rich have arranged the 
dinner to humiliate the man and 
bend him to their will, as in the 
o:d days when, though the intellec- 
tual leader of his school, he rated 
as a social inferior. 

Though play is talky and sacri- 
fices characterization for types and 
ideas, it still has some excellent 
theatrical shafts and many brilliant 
bits. It falters because of Anouilh’s 
anger against French _ society. 
Critics unanimously panned ‘him, 
all suggesting that from great tal- 
ent Anouilh has fallen into the 
trap of fatse genius. The second 
act which takes place during the 
French Revolution was also sin- 
gled out for wrath in its depiction 
of many of the _ revolutionary 
heroes. 

The dinner to trap Bitos is one 
to which the guests are asked to 
come as some revolutionary per- 
sonage. All come with only their 
faces made up for it, but Bitos 
arrives fully disguised as the prim, 
dedicated Robespierre. His life is 
paralleled to that of Robespierre, 
and at a mock attempt at assassina- 
tion he faints and becomes the 
real Robespierre to make up the 
second act. Then it comes back to 
the present as his hosts get him 
drunk and work on him to win him 
over and then laugh at him. 
Warned by a sympathetic girl, 
whom he wants to marry and who 
does not want him, he goes off 
threatening to get them all and 
her first. There is no sympathy (or 
hope) for any of these characters. 

In passing Anouilh jibes at the 
French army for being replete 
with generals quick to sign decrees 
to deal justice, retrospectively. He 
says state-subsidized actors are 
ready to die for art but this does 
not imply talent. Poets shou!d be 
exterminated and journalists thrat- 
tled. at. birth, ,the. so-called .ruling 
200: families of France: are mythi- 

(Continued on page 72) 
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. Shows Abroad 


Die Letzte Station 
(The Last Station) | 
Berlin, Sept. 25. 


Berlin Cultural Festival presentation of 
drama in two acts, by Erich Maria 
Remarque. Stars Heidemarie Hatheyer, 
Kurt Meisel, Harry Meyan. Staged by 
Paul Verhoeven; setting, Fritz Maurischat. 
At Renaissance Theatre, Berlin, Sept. 22, 
*56; $3.75 top. 

Anna Walter....... Heidemarie Hatheyer 


ns. sikeenveceresanees Kurt Meisel 
ee ROUT TT re Ce Edith Hancke 
BS Corporal. ..oo000cseered Harry Meyen 
SS Men. Lutz Molk, Reinhard Kolidehoff 
SEE? 3. S Gea h's in be ee eds Manfred Inger 


Frau Koerner........-.. lise Trautschold 
Russian Soldiers........... Peter Schiff, 
Otto Czarski, Georg Pinagel, 
Serge Knud, Gert Wolfrum 
Frau Rode’s Voice.......... Dore Kiesow 





“The Last Station,” novelist 
Erich Maria Remarque’s first play, 
has been given its initial produc- 
tion as a feature of the Berlin Cul- 
tural Festival. The author, an 
emigre whose works were banned 
by the Nazis, returned for the pre- 
miere and, with the cast and direc- 
tor, received an ovation, including 
oA curtain calls, at the final cur- 
ain. 


The drama, originally titled 
“Berlin,- 1945,” is an obvious hit, 
likely to be one of the top com- 
mercial pgospects for other Ger- 
man cities as well as for adapta- 
tion in the U. S. and elsewhere, 
and probably a bet for pictures. It 
seems strong enough to overcome 
the resistance of the nationalistic 
segment of the public that will dis- 


like its attack on militarism and|T 


wish to forget the brutalities of 
the Nazi regime. 

The single-setter is localed in 
the living room of a house in Ber- 
lin in the dying days of the Third 
Reich. The plot involves an 
escaped concentration camp pris- 
oner who takes refuge in the home 
of a German army officer’s wife. 
A woman with a dubious political 
past, she is at first reluctant to risk 
Sheltering him, but presently gives 
him one of her husband’s uniforms 
for disguise. 

When a detail of Storm Troop- 
ers arrive in search of the fugi- 
tive, she pretends he’s her broth- 
er-in-law. Later, when the Rus- 
sians have occupied the city, a 
group of Red soldiers appears, as 
does one of the SS men now dis- 
guised as a civilian and trying to 
escape capture. At the finale, the 
SS man is killed but the concen- 
tration camp fugitive is released 
by the Russians. 

The first act is powerful enough 
to offset the somewhat melodra- 
matic second, and the suspense 
holds throughout. Among the vari- 
ous juicy roles, the housefrau is 
skillfully and affectingly portraved 
by Heidemarie WHatheyer. The 
escaped prisoner is vividly played 
by Kurt Meisel, and Harry Meisel 
is suitably intense as the intelli- 
gent but unscrupulous SS Corporal 
who is finally slain by the Red 
soldiers. 

There are other commendable 
performances by Edith Hancke as 
a garrulous maid, Manfred Inger 
as a Jewish fugitive who leaps to 
his death out a window to escape 
the Storm Troopers, and Reinhard 
Koildehoff and Lutz Moik as SS 
men. Possibly because their roles 
have less authenticity or sympa- 
thetic identification for .West Ber- 
lin audiences, the Russian soldiers 
seem not too convincing. 

Paul Verhoeven’s positive stag- 
ing and Fritz Maurischat’s realistic 
interior setting are strong assets. 
All in all. “Last Station” is the 
most enthralling and _ exciting 
drama to be seen on the West 
German stage in the last 11 years. 

Hans. 


Sercerer’s Apprentice 
‘to ‘ London, Oct. 9. 


Rok Productions’ presentation of a 
Melodrama in three acts (six scenes) by 
Charles Fenn. Features Brien Worth. 
pilvie Herklots and Llovd Lamble. Staged 

y Jack McNaughton. Decor by Jefferson 
Strong. At The New Lindsey Theatre 
Club, London, Oct. 2, *56; $1.50 top. 
Seton SE Shadapdecnn va Brian Worth 


WOME ...; "Po. 0 gda'ce bai Sallv Lewis 
te er Silvia Herklots 
uth Arnmmore .......... Gwenda Wilson 
ike Muratti REE PETA Lloyd Lamble 
r. Wong ............... Michael Peake 





j This Club Theatre production of 
The Sorcerer's Apprentice” does 
rery little justice to Charles Fenn’s 
play, but even the obvious weak- 
nesses cannot disguise the fact that 
there is some substantial merit in 
it. On its present showing it would 
ardly justify a West End transfer, 
ut could make the move if there 
was a complete change of cast ‘and 
a general improvement in the 
standard of presentation. 

The criticism, in the main, must 
de levelled at the production, al- 
though the play itself cannot 
escape completely. This, too, needs 
some tightening up, if not a more 
og overhaul. The intrinsic 
idea, however, is good enough. to 
justify such ‘a course, particularly 
&és{/so much care has Deal taken 
with ‘characterization. More 





indeed, then is generally the case 
in meliers of this ee. 

The action: is set Hong Kong 
and this should lend atmosphere 
to the story of a writer who se- 
duces his friend’s wife and then 
tricks her into killing herself. The 
method employed in the actual 
killing lacks surprise in view of 
earlier incident, but there is a taut 
final act in which a sly Chinese 
detective extracts a full confes- 
sion. The third act has a redeeming 
quality which is not matched by 
earlier acts. 

Apart from Michael Peake’s 
acute playing of the detective, the 
acting is only of moderate quality. 
Silvia Herklots, who impressed in 
an earlier appearance at this thea- 
tre, appears quite unable to come 
to grips with her dramatic role. 
Brian Worth and Lloyd Lamble are 
adequate as the writer and hus- 
band, and Gwenda Wilson shows a 
nice personality as a friend. Sally 
Lewis puts some charm into her 
part as a Chinese maid. Myro. 


A View From the Bridge 
London, Oct. 12. 


New Watergate Theatre Club presenta- 
tion of a drama in two acts. Stars An- 
thony Quayle, Mary Ure, Megs Jenkins, 
Michael Gwynn. Staged and designed by 
Peter Brook. At Comedy Theatre, Lon- 
don, Oct. 11, ’56; $2.35 top. 


BEE os ccend bes os ee cbs i Richard Harris 
BD... « pdeasederceacves Norman Mitchell 
AIO vc ccede Povcedeses Michael Gwynn 
BMEUO _ . CEbeeceeciccecce Anthony Quayle 
COCHOTING cescccccctcccsees Mary Ure 
BORCTICS 0c ivcscccccevecces Megs Jenkins 
BERTOO ©. coccccedscccessetes Ian Bannen 
ORY ... reccccveccecsecce Ralph Nossek 
pe eS Se ee Brian Bedford 
TOR GRNOOE cc cdc cvecscceese John Stone 
BRA ORICOP .ccocecscvcess Colin Rix 
Tt, BNE ovceeesterss Marvyn Bleke 
ae Catherine Willmer 


A “Submarine” ....... . Peter James 





The New Watergate Theatre 
Club makes a magnificent start at 
its new home at the Comedy Thea- 
tre with the presentation of “A 
View from the Bridge.” Arthur 
Miller’s play had been kept out 
of regular theatres by the Lord 
Chamberlain’s ban and its staging 
here is made legal provided only 
club members buy tickets. 


Under the Watergate’s club rules 
each member may buy a maximum 
of four tickets for any one per- 
formance and at curtain time on 
the night of the preem the mem- 
bership role stood at 13,000. In 
these circumstances the strength 
of membership must inevitably de- 
termine the length of run; in the 
case of their initial production 
there is little doubt that it will 
attract the maximum possible 
audience. 

The play has been extended since 
its original New York presentation, 
where it was staged with a one- 
acter in support. Now it has been 
lengthened to make a complete 
entertainment on its own. and, 
while some of the additions may 
be obvious, it still remains a pow- 
erful and thoroughly absorbing 
drama. The author’s command of 
language and his deep and sincere 
sense of the dramatic combine to 
make this one of the most thought- 
provoking plays to be seen this 
year. There will obviously be 


| mixed feelings to his use of a nar- 


rator to held the story threads, a 
device which this reviewer found 
> a hindrance, rather than an 
aid. 

An _ all-British cast’ does the 
author proud. Anthony Quayle, 
just back in town after ankling 
the Shakespeare Memorial Theatre 
at Stratford, gives a gripping study 
of the longshoreman, who stops at 
nothing in a bid to prevent his 
niece from marrying the illegal 
immigrant whom he accuses of 
homosexual tendencies. Mary Ure’s 
moving interpretation of the young 
girl and Megs Jenkins’ sympathetic 
study of her aunt are among the 
acting high spots. Michael.Gwynn 
plays the narrator with model 
restraint and Brian Bedford is ad- 
mirably cast as the boy. 


Peter Brook’s staging has a 
casual appearance in the earlier 
sequences, but as the tension 
mounts, the pace is appropriately 
tightened. The all-purpose movable 
set, which he designed, serves the 
production more than adequately. 

Myro. 


La Revue Des Ballets de 
Paris de Roland Petit 


(Ballets de Paris Revue) 


Paris, Oct. 2. 

Elvire Popesco & Hubert de Malet 
presentation of Rolant Petit’s production 
of revue in two parts. Music, Michel Le- 
grand, Marius Constant, Leo Ferre; 
choreography, Roland Petit; scen and 
costumes, Tom Keogh, Antoni ve, 
Pierre Pothier, Andre Francois. Stars 
Renee Jeanmaire, Petit; features Serge 
Perrault, Sondra Lee. At Theatre de 
Paris, Paris, Oct. 2, ’56; $3 top. 





Apparently influenced by Broad- 
way revue techniques, Roland 


Petit has incorporated songs and 
sketehes in his latest ballet.ven- 


ture, It’s.a progressive ie pa eet 
the usual run o vintage nage Zt 
sented’ here, but thaf's about: all, 


The show is deficient on practical- 
ly all counts. , 
The production -has a ponderous 
quality and looks like a poor b.o. 
bet locally. There’s little in in for 
the U.S. market. Petit costars in 
the vehicle with his wife, Renee 


but the tunes are weak and the 
ballets fragmentary. Sondra Lee 
adds some bright moments to the 
roceedings, while the corps de 
ballet performs adequately. 

The sketches fail to give the 
show a much-needed lift, but the 
decor and costumes are on the 
credit side. Mosk. 


These Our Actors 
Glasgow, Oct. 10. 


Citizens’ Theatre presentation of drama 
in two acts (three scenes), by J. b 
Priestley. Staged by Richard Mathews; 
setting, Nevil Dickin. At Citizens’ Thea- 





tre, Glasgow, @ct. 1, ’56; $1 top. 

Bon THOT. ... «- <cvinsvdcess John Grieve 
Helen Rodney .«..-..+.+-+:: Joan Scott 
Roland Sherman .....-++«-. Walter Carr 
Gordon Carder .....++++++ Fred Johnson 
Olive Larcy .....ceccesss Molly Urquhart 
Simon Kelly ....«+:- Fulton Mackay 
Kirk Elmore ......-+- Geoffrey Alexander 
Emma Castle .......---. Carol Austin 
Pawl NiGOl ...cccccces> Geoffrey Chater 
cS ae ee Valerie White 





J. B. Priestley’s new play is 
about repertory actors. Result is a 
two-acter in novel format, includ- 
ing a play within a play. Much cut- 
ting is essential and the overall 
result is generally undistinguished. 

Play is set on the stage of a fic- 
titious Unicorn Theatre in Lon- 
don, central characters being a 
group of stock company thespers 
in rehearsal. Opening scene shows 
them at work discussing the play 
and its mystery backer, whose 
booming voice is heard once or 
twice from the darkness out front. 

Second scene of first act is taken 
up entirely by dress rehearsal of 
the play, and is overlong. Only off- 
stage prompting, intentional, re- 
minds stubholders that it’s a play 
within a play. 

Second act brings on the mys- 
tery backer, Gordon Carder, played 
with a strong sense of the dramatic 
by Fred Johnson. Strolling down 
through the auditorium and climb- 
ing onstage, he is revealed as a 
malicious producer seeking ven- 
geance*for past misdeeds, he and 
the poeere having all been per- 
sonally involved with each other 
in the past. 

London actress Valerie White, 
guesting here, scores as a leading 
lady, and Geoffrey Alexander and 
Geoffrey Chater are competent as 
leading man and character actor, 
respectively. Molly Urquhart is 
n.s.g. as a character actress. Carol 
Austin shows promise as a spirited 
and pretty young actress. 

Richard Mathews has staged ade- 
quately, and the Nevil Dickin set 
of theatre stage, before and dur- 
ing rehearsal, meets regenera. 

ord. 


Los Novios 
(The Boy Friend) 
Mexico City, Oct. 5. 


Rene Anselmo & Luis Palmer presenta- 
tion of musical comedy in three acts. 
Book, score, and lyrics by Sandy Wilson; 
translated into Spanish by Luis Palmer 
(songs) and Berta Maldonado (book). Fea- 
tures Andre Toffel, Lilia Guizar. Eliza- 
beth San Roman, Cleopatra Walkup, 
Jorge Fernandez, Maria Duval. Odette 
Olivier, Victor Torres, Emma Fink, Ar- 
mando Saenz, Mario Alberto Rodriguez. 
Staged by Luis Palmers settings, Julio 
Prieto; choreography, Edmundo Mendoza; 
costumes, Jean Joysmith: musical direc- 


tion, Enrico Cabiati. At Teatro Del 
Musico, Mexico City, Oct. 5, ’56; 96c top. 
SET Sos soace ss ... Odette Olivier 
WED sweidocécedotcss ... Rosa Maria 
MEGED: son cereokrees Cleopatra Walkup 


WON .cccosesoccess Hildegarde Granados 


... Lilia Guizar 
DOE . vv nepetndgtop yeceews Maria Duval 
EA er Manuel Valdes 


AWRORSS «200 céccocces Fulvie Sotomayor 
iemeeelon Perry Salinas 
Mme. Dubonnet Elizabeth San Roman 
Maestro Cantini Mario Alberto Rodriguez 
Bobby Van Husen .... Armando Saenz 


i, See Edmundo Mendosa 
Percival Browne ....... Andre Toffel 
Tony Pk Se . Jorge Fernandez 
Sn. 3... cemeeanceeve Beatris Querel 
Lord Brocking .......-... Victor Torres 
Lady Brocking .........-... Emma Fink 
Gendarme .. Carlos Gonzalez Islas 





For the Mexican public, which 
has never seen a U.S. nor London 
hit musical, this one is a click in- 
troduction. Even though the book 
is lightweight stuff, the deft song 
translations by co-producer-stager, 
Luiz Palmer and. his breezy direc- 
tion had this seasons’ swankest lo- 
cal premiere audience charleston- 
ing in the aisles. 

Casting the satirical 20’s cobweb 
with mostly non-dancers and non- 
singers, the producers have come 
up with the brightest, brassiest 
new show to titillate Latin tastes in 
many moons. Gal is strawberry 
blonde Lilia Guizar, daughter of 
pic -star-troubador, Tito Guizar. 
Youngster is a slighter-built Carol 
Channing, with g00-goo-goog 
eyes, and comes across with a wal- 
lop. First-nighters had her doin 
three encores following her thi 
act duet with vet comic Victor Tor- 
res. She can belt a tune, is & 
looker, speaks English and has top 
drawer potential. 

It took nerve for producers An- 
selmo & Palmer ito finance this 
de dram the usual, loeal mu- 
sical] Aa nidnat athey., have; a 

indicative. of . shrewd 
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Off-Broadway Shows 


Thor, With Angels 


“The Broadway Chapel Players produc- 
tion of verse twageny in one act by 

opher 3 y Bill Penn. At 
the weg — ty / enarogeneses Church, 
N. Y., Oct. 14, °56. Admission by con- 
tribution. 

Cast: G. Wood, Margaret Bannerman, 
Mildred Trares, Augie Capaccio, Robert 
DeCost, Robinson Stone, John Anderson, 
Paula Bauersmith, Richard Morse, Don 
Rackerby, Robert Ellenstein. - 





Whether the proliferation of 
Christopher Fry’s verse stands in 
the way of his drama may be a 
moot point, but in his “Thor, With 
Angels” there’s a reasonably clear 
answer. It does. 


Penned by Fry for the 1948 Can- 


terbury Festival, this is an ornate-|¢ 


ly written, grim tale of Fifth cen- 
tury Britain, in which a Jute war- 
rior turns from pagan gods to 
Christianity, but too late to save 
the life of his British prisoner who 
is the instrument of his conver- 
sion. 

In giving the play its N. Y. pre- 
miere, the Broadway Chapel Play- 
ers have set themselves an ambi- 
tious task, and if it hasn’t the emo- 
tional impact of some of their 
earlier efforts, it isn’t for lack of 
trying. Most of the company have 
gotten their tongues around Fry’s 
convolutions, although not all have 
made the profusion of words mean- 
ingful. 

While Fry’s Jute is away being 
converted, his brothers-in-law cru- 
cify the British prisoner. In the 
close confines of the chapel, the 
gory scene becomes almost too 
much to accept, though it’s to the 
group’s credit that they don’t 
cringe from the task Fry has set. 

Bill Penn, founder and factotum 
of the Chapel Players, has direct- 
ed, and, probably in view of the 
hour .and a half non-stop running 
time, has kept the pace crackling, 
which might be a factor in making 
it difficult to follow Fry. The sim- 
ple conviction that has hitherto 
marked the acting tends to get lost 
in the tempestuous whirl of words. 

Robert Ellenstein, however, as 
the 200-year-old, palsied, honey- 
voiced Merlin, is completely con- 
vincing, and helpful humor is pro- 
vided by John Anderson as an 
earnestly slow-witted servant. G. 
Wood and Margaret Bannerman 
are the Jute and his wife, while 
Mildred Trares has compassion as 
their daughter, eor. 


Me, Candido! 
Greenwich Mews production of comedy 
in two acts, by Walt Anderson. Staged 
by Sidney Walters; settings, Sonia Lowen- 
stein; lighting, David ng; costumes, 
m4 » gee. AS mob ag wg Mews, N. Y., 
° . ; admission by contribution. 
Cast: Bambi Lee Green, M 
Anna Appel, Carlos 
Perez, Maggi Speer, 
Geena G 
Stasney, 


iriam Colon, 
Montalban, Jose 
David Kerwin, 

win, Jerry Jarrett, Dorothy 
Jerry Austin, Stanley Sayer, 
ett, Sigurd Lomaki, Bill Lands- 
man, Sam Cohen, Nancy Figueroa, Jo 
Frascinella, Kim Garfield, Mimi Gilbert, 
Adele Green, Mamie Jones, Ted Lane, 
Ramon Lopez, Claude Marcus, Arthur 
Mercer, Joe Rizzo, Zac Schwartz. 





When he confines himself to re- 
marking on peccadilloes of the lit- 
tle’ man’s everyday’ existence, 
scripter Walt Anderson is writing 
with insight and humor. Once let 
him sniff plot, however, and his 
play leses contact with the reality 
that is its strength. 

In “Me, Candido,” which moves 
from naturalistic observation to 
flagrant burlesque, Anderson is 
sharply commenting on life in East 
Harlem’s 116th St. For over half 
of his play he elicits compassion 
for his people, particularly for the 
eight-person Gomez family, who, 
out of common goodness, want to 
house and love a stray Puerto 
Rican lad, 

This sg Pay rich, poignant 
and pithy. Plot rears its head, 
however, when a social worker in- 
sists the boy be sent to school, and 
preferably be kept in an institu- 
tion for orphans. There follows 
conniving with a politicking morti- 
cian, banding together of three 
men as “fathers,” and a travestied 
courtroom scene in which the 
judge, basing his decision on 
“something” he can’t name, awards 
custody to the senior Gomez and 
throws in $5 towards upkeep. 

Part of Anderson's difficulty has 
been that he’s unwilling for his 
mressage to remain implicit. Audi- 
ences don’t always need to be told 
so heavily that love is a health 
commodity in a lonesome world. 
When it’s being said simply by a 
Yiddish widow, as played scrupu- 
lously by Anna Appel, or shining 
through the eyes of a child, as in 
the quiet concentration of Miriam 
Colon’s 13-year old, an author can 
relax. The patrons get it. 

Since it says something worth 
hearing, even if overstated, “Me, 
Candido” should do nicely with 
Greenwich Mews clientele, There’s 
calmly competent acting to offset 
occasional caricature. Bambi Lee 
Green is a charmingly unpreco- 
cious six-year old.’ Jose Perez’ al- 
ternate ptid@. and, salleaness, as 
pany of the tug-of-war :is thor- 
oughly ‘belteynble, atd.‘Serry Jat- 








rett, Carlos Montalban and David 
Kerwin being humanly acceptable 
as the self-appointed “fathers.” 

In his staging, Sidney Walters 
has interpreted the play’s intent 
with clarity and vigor, and he has 
advantageously used Sonia Lowen- 
stein's flexible setting of Spanish 
Harlem’s cramped rooms and side- 
walks. ,-Geor. 


1 Am a Camera 


William Whitman (in association with 
Arthur Conescu and Phillip Pruneau) 
revival of comedy in three acts, by John 
Van Druten, based on the Christopher 
isherwood stories. Staged by Pruneau; 
settings, Danny Johnson; costumes, Aura; 
assistant director, Frederick Rider. At 
Actors Playhouse, N. Y., Oct. 9, °55; $2.40 


op. 

Cast: William Whitman, Mary Fletcher, 
Alan Coates, Sally Kemp, Greta Markson, 
Joe A. Callaway, Bea Whitehead. . 





An off-Broadway revival of “I 
Am A Camera” was inevitable. All 
it waited was an actress willing to 
forget there’d ever been a Julie 
Harris as the free-soyled heroine 
of John Van Druten’s version of 
Christopher Isherwood’s Berlin 
stories. 

In the William Whitman, Arthur 
Conescu, Phillip Pruneau produc- 
tion at Actors Playhouse, sloe- 
eyed Sally Kemp, daughter of the 
late bandleader Hal Kemp, has a 
fiing as the irrepressible Sally 
Bowles, amoralist. Though Miss 
Kemp hasn't completely divested 
herself of attitudes made familiar 
by her predecessor, she _ has 
sprightliness, ebullience and con- 
siderable promise. 

While this is a smooth revival, it 
seems like the play in miniature. 
Laughs are where they should be, 
there’s pathos, and if it’s possible 
to be nostalgic for early-Nazi Ber- 
lin, that’s there, too. But because 
everything is smallish, Van Dru- 
ten’s play shrinks from the script 
that won the ’52 Critics’ Circle ac- 
colade. 

But if it’s bantamweight, it’s also 
tidily droll, an amiable relief from 
turgid or esoteric off-Broadway 
fare, and ought to be a good stop 
for playgoers not insisting on com- 
parison with the original. 

Co-producer Whitman plays the 
young writer who wants to ob- 
serve, but remain outside the onbit 
of Sally’s free-wheeling existence, 
and while a sparkling-eyed hero, 
he has a tendency to ride the emo- 
tion. Greta Markson is strong as 
the Jewish girl who is afraid to 
love, and Alan Coates has careful 
restraint as her. haughty suitor. As 
the American friend, Joe A, Cal- 
laway is unable to resist carica- 
ture. 

Phillip Pruneau’s  stagin is 
sharply conceived and paced, al- 
though he has a lamentable ten- 
dency to strand actors centre-stage 
when it’s time to exit, and Danny 
Johnson’s set is clean and any 

eor. 





Legit Followup 





Janus 
(HANNA CLEVELAND) 
Cleveland, Oct. 9. 

A slim, fairly youthful-looking 
Joan Bennett has returned to the 
stage to follow the antic footsteps 
of Margaret Sullavan, Claudette 
Colbert and Imogene Coca in a 
touring edition of “Janus,” The 
performance of the Carolyn Green 
comedy was rather loose at the 
local opening, but the Alfred de 
Liagre Jr., production gave cheer- 
ful impression it was in good, 
chuckle-stuffed command of most 
situations. 

The show needs only a little 
more directorial crispness by Reg- 
inald Denham. He has several good 
pace-setters in Donald Cook, Rom- 
ney Brent, Jerome Cowan and” 
Edith Maiser, comprising the en- 
tire cast. 

Miss Bennett looks charming and 
gives a fairly engaging portrayal 
of the married inconstaht nymph 
leading a double life, while secret- 
ly “collaborating” with a professor 
in, among other things, writing 
sexy historical novels. Although 
it’s a one-dimensional performance, 
emotionally speaking, the actress 
does nicely in animating some 
amusingly hot debates between her 
literary lover and jealous husband. 
Miss Bennett seems too light in . 
vocal projection, not reaching back 
rows with sufficient clarity, but she 
wears her two-faced role .and 
gorgeous gowns pertly. 

Cook makes the satire crackle 
with his sharply timed, flexible 
mockery as the Seattle shipping ty- 
coon. Brent expresses mousey ami- 
ability as professor, missing some 
of the farcical drive in give-and- 
take wit as well as being somewhat 
inaudible at times. There’s more 
color in Edith Meiser’s staccato, 
flip characterization of an author’s 
agent and in Cowan’s humorously 
cynical acting as the income tax 
agent. : Pullen. 
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Paris Legit Opens Briskl 
Paris, Oct, 16. 

In contrast to the slow beginnings of the legitimate theatre sea- 
son in New York, there is much hum and activity here. Some evi- 
dence thereof: 

Theatre Marigny, after years of tenancy by the Jean-Louis Bar- 
rault-Madeline Renaud repertory, now houses the Grnfeier-Hus- 
senot troupe which has slowly moved up from humble Left Bank 
beginnings to this important theatrical site. First offering is a 
fantasy by Alexandre Rivemale, “Nemo,” which has Captain Nemo 
of Jules Verne’s “20,000 Leagues Under the Sea” rebelling against 
his dull life of repeating his adventures over and over again as 
each person reads the book, not counting foreign lingos. 

“La Belle Arabelle” is a new musical in two parts and 25 tab- 
leaus at the Theatre La Porte St. Martin, with book by Marc Cab, 
Francis Blanche, lyrics by Blanche and music by Guy Lafarge, 
Pierre Philippe, and it looks to stay there a long time. Main draw 
are the Freres Jacques (4), the leading mine-choral group here, 
who are doing their first operetta. Another plus is the simplicity 
and good humor of the show. It has no choreography and an old 
hat book, but enough wit, plus some excellent work by the Freres 
Jacques, to make this a “pleaser for out-of-towners who are the 
main clients for this type entry. Jacques’ name will also draw 
Paris to some extent. 

“Hommes En Trop” at Theatre Huchette is a staid mounting of 
of how a group of men set out to murder the Czar in 1881. Fail- 
ing, a dedicated young woman takes over and convinces a young 
student to do it. He succeeds but he denounces the budding revo- 
lutionary party also for he is against them as well as the decadent 
regime. Play is too objective in unrolling this think piece but 
hints at an important future playwright in Francois Candelier. 

“Etandards du Roc” is a severe, wordy piece, which, though sin- 
cere, is much too preachy to ever hit good theatre (at Vieux Colom- 
bier) or bring characters to life. It concerns the priest-workers 
in France and is in for a fair run here but appears to be mainly 
local in appeal. 

“Lolo” is the usual bedroom farce for which Palais Royale is 
known, * Show did not even bother to have a press night for its 
clients are old faithfuls and come without ever reading reviews. 
Here, the usual shenangians, skirting the salacious, are uneviled. 
Some laughs and the familiar trappings should have this in for 
the usual year or two run. 
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B’way Chapel Players 
Set 10-Week Tour 


A 10-week national tour has 
been lined up for the Broadway 
Chapel Players this season. It’s 
the first such extensive hike lined 
up for the group, which begins its 


Oct. 14 at the Broadway Congre- 
gational Church, with Christopher 
Fry’s “Thor, With Angels.” 

The tour, slated to start Jan. 15, 
will include Robert Ardrey’s 
“Thunder Rock” and Christopher 
Fry’s “Boy With the Cart,” previ- 
ously produced by the outfit in 
N. Y. 


‘Witness’ Net Hit 
966 for N.Y. Run: 
Double Pic Deal 


“Witness for the Prosecution,” 
which began touring last July, 
netted $96,025 on its 81l-week 
Broadway run. According to a 
June 30 audit covering the show’s 
last 13 weeks on Broadway, the 
profit excluded income from the 
sale of the film rights. 

Since the audit, the Gilbert 





‘port has accumulated additional 


fourth New York season of Sun-, 
day afternoon church presntations | 


Major Angel Groups Spreading 





New Corporation Capitalizing—Established One Has 
Stakes in 5 Skedded Shows and Other Projects 





‘Game’ , Hit in Israel, 
First U. §. Tuner There 


Tel-Aviv, Oct. 9. 

“Pajama Game,” the first Amer- 
ican musical to be presented in 
Israel, looks like a boxoffice win- 
ner. The Uri Seia-Miriam Tamir 
Hebrew version of the’ tuner 
opened here Oct. 6 at the Do-Re- 
Mi Theatre to a sock reception. 
The show, produced by arrange- 
ment with the local Illan Melody 
Press, is expected to remain here 
six weeks and then tour prior to 
resuming a seven - performance 
weekly sked at the Do-Re-Mi. 

Because of Israel’s small (1,800,- 
000) population, it’s figured the 
musical be able to run three-four 
months at the most. Original sets 
and costumes were designed by 
Josef Karl and Shlomo Yurani, 
while Ruth Harris and Mia Arba- 
tova provided new choerography. 
Menahem Golan directed. The 
‘cast included Alexander Yahalomi, 
| Josef Golland, Jacob Timen, Sarah 
' Rubin, Geta Luka, Fredy Levy, Uli 
{Schocken and Rahel Attas, 








vv 


A new corporation has been 
formed to promote largescale legit 
backing. Another previously es- 
tablished outfit is already com- 
mitted for several shows. 


Tagged Play Investors Corp., it 
is peddling 230,000 shares of com- 
mon stock (par value 10c.) at $1 
per share. Another 20,000 shares 
were purchased at par value by 
two directors of the organization. 
Orders for stock are limited to five 
shares, 


The corporation was formed by 
accountant Harold V. Rosman, art 
dealer Frederick H. Price and lit- 
erary agent Ann Elmo. Under his 
management contract, Rosman, 
who’s functioning as the opera- 
tion’s president-treasurer-director, 
will receive 10% of the prospective 
net profits, before taxes, of PIC 
and any majority-owned subsidi- 
aries. 

Rosman’s contract also gives him 
a minimum of $5,200 per year for 
the first three years, and $15,000 
yearly thereafter. Price, who’s vee- 
pee-director, and Miss Elmo, who’s 
secretary-director, get no compen- 
sation until the first annual stock- 
holders’ and _ directors’ meeting 
next January. 


Miller-Peter Saunders British im-| 


Besides investing in legit, PIC 
plans to participate in. ventures in ; 
and relating to tv and films. 


Another legit-investing project, 


“Saint Innocent” is a satire that is somewhat too obvious. A 
corrupt town puts an ex-convict in the mayor’s shoes and he turns 
out to be the noblest of them all. Simple, telegraphed incident 
is saved somewhat by smart casting and some funny bits, but this 
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Legit Bits 


charges of selling tickets while the 








Good Woman of Setzuvan, Phoenix (12-11). 


Broadway, had a profit divvy of 
$73,561 as of the accounting. On 
the basis of the regular 50-50 split 
between the management and 
backers that gave the latter a near- 








entire membéfship. 


Paid $900 Claim 


“Desk Set,” which had 37-week | 











McQueeney, Joe Warren, Dick Via. 





Theatre Corp. of America, formed 
last year, is now involved in five 
contemplated productions. At the 
time of its formation the organiza- 











in the offering. 
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‘Shows Out of Town 


Continued from page 68 
Long Day’s Journey 1 by Will Kuluva and Carl 
"i w 











‘Magic Green’ Musical 
Shows Abroad Set for Off-B’ way Bow 


es Continued om ee | =“ The Magic.Green,” an Irish mu- 


i :. | Sical fantasy with book, score and 
Les Nevies treatment by everyone but his lyrics by Norman Meranus, is 








rer-lovin’ young spouse. The ; 
(The Boy Friend) re esented | Planned for off-Broadway this sea-} his family. He is shown as having f - 
showmanship, even through the oomie a a prceed mh pitiful son by Vicki Crandall Productions. 7 fear of overty so strong thet he an oe eee een 
extravaganzas weakness’ are nu-| without inspiring sympathy. Jerry Leider will stage the offer- Ss Oo chores under Martin Ritt whose - 


ee ~ eS ea K.. his fam- 
y has been brought about by his 
Mtoe Cndall has been active in| actions, although he_tries when it 
stock production in Corning, N.Y., | is too late. 


merous. Lack of top talent for this 
type of amusement is probably why| with such stubborn material. As 
no one ventured it before. Now/the celebrated author, Hans Jung- 
that the ice is chopped, it'll prob-| bauer emotes gloom to a ridiculous 
ably be first come, first served on|degree, and Klaramaria Skala 


The actors have a tough time jing, with Buff Shurr handling the 


directorial job is one of the most 
brilliant noted here in several sea- 
sons, He has done a lot to enhance 


The dope addicted mother, just and pinpoint the author's solid 


translated U.S. musical hits, with|fares no better as the faithful 
the same producers planning to|Anna. Of the supporting players, 


Cuban tour this one and follow it 
with a Spanish lingo “Pajama 
Game.” . : 
Show’s familiar 1920’s_ satire 
pattern is well known in English 


only Hans Albert Mertens, as a 
scheming chief of the Russian 
secret police, has life and color. 

Frank Lothar’s staging is care- 
ful, and the scenery and costumes 


speaking capitals on both sides of | are the outstanding element of the 


the Atlantic. Here it is fresh and 
more than acceptable fare, no mat- 
ter what the corn. Few transposi- 
tions have been made from the 
original production, though the 
audience is given an added first act 
explanation of the term, “Boy 
Friend,” since nice girls in this La- 
tin land just don’t have 'em—only 
“novios.” Spanish term for fiances. 
Also added is the song, “There's 
Nothing Like Nice,” which appear- 
ed in the London production, but 


show—which is the fatal ti _ 








Shows on B’way 
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Reluctant Debutante 
eager mother wishes her daughter 
well wed. Her impassive spouse is 
less agitated. The girl is bored 





and Nassau, B.W.I. 
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showeased on tv. They incude N. 
Richard Nash; Horton Foote, Paddy 
Chayefsky, Robert Alan Aurthur 
and Gore Vidal. 

Besides the 10 adaptations cur- 
rently on Broadway, eight are defi- 
nitely set for this season, while 
nearly 40 more have been an- 
nounced as future projects. Tele- 
vision, films, novels, magazine sto- 
ries and plays are included in the 
list of source material. Of the 10 
current entries, eight are hit hold- 


back from a sanitorium cure, turns 
back to her “medicine,” and under 
its influence lashes out at her sons 
and husband. The elder brother 
reveals both his hate and his love 
for his younger brother, The latter, 
in a long soul searing scene with 
his father, strives to understand 
his parent’s unending penurious- 
ness, and is about to enter a TB 
hospital. 

All the facets of intra-family re- 
lationships come out in the open 
in this piece, which is bound to be 
controversial. The re of ail 
portions of the minds and lives of 
the four characters is such strong 
— that it is actually uncomfort- 
able. 

Quintero’s direction is delib- 
erately slow-paced, building con- 


thinking and forceful writing. 
Howard Bay’s extra-dimensional 
(and strikingly lighted) setting is 
another asset. This last is one of 
the physical ,features* that may 
have contributed to the first night 
audience’s comparison of “Very 
Special Baby” to “Death of a 
Salesman.” The two dramas have 
more than that in common with 
their father-and-son complex; 
Waters. 


The Sleeping Prince 


Princeton, Oct. 11. 

Producers Theatre and Gilbert Miller 
roduction of comedy in two acts by 
erence Rattigan. Stars Michael Redgrave 
and Barbara 1 Geddes; features Cath- 
leen Nesbitt. Directed by Mr. Redgrave, 
assisted by Fred Sadoff. Settings, Norris 
Houghton. Costumes, Alvin Colt. At 
McCarter Theatre, Princeton, N. J., Oct. 
11-13, °56; $3.85 top 


. : with most young men and the au-|overs from last season, while the|stantly to strong dramatic cli-| Peter Northbrook....._ Felix Deebank 
ve 7 anton = henge test lack is| thor provides a young guardsman, | other two bowed this semester. maxes. David Hays’ single set of a | Mary: ;°.-. 1 o-:: Barbara Bel Geddes 
1 neat a oo Tak bes | Played, withthe Tight farcical” che present lineup of Broadway | Provinlal living, room is properly | Fs Begs. gee tga 
hind. Since it is paced like a| idiocy by David Cole, as a —— adaptations, with the source mate-| Pi) 04" P Guy. | the } ~~ ee 

‘hirlwind, few localites will be af-|i"% demonstration of why London |} 4) jisted parenthe ically, includes- , * |The Countess ........-.- Nydia Westman 
fected by “he ohare rraphic weak- beaux would be boresome. “Damn Yankees” (novel), “Fanny” The Baroness ........... Betty Sinclair 


ness, but they can’t fail to wish 
they heard more of the brightest 
lyrics this town has gotten in years. 
Only real voice to register is Mario 
Alberto Rodriguez, as the Italian 
singing teacher, with Elizabeth San 
Romanas the. ex-demimondaine, 
finishing school head and Maria 
Duval as her boy friendless pupil, 


What this insubstanial farce will 
be like when and after the Metro 
scripters adapt it for films can only 
be imagined. Much presumably 
must be added for it to go the dis- 
tance. The dialog as it stands 
would need fattening for the ana- 
morphic lens and the widescreen 
of today. There are, however, sev- 


(French story, play and film tril- 
ogy), “Most Happy Fella” (play 
and subsequent film), “My Fair 
Lady” (play, based on Greek leg- 
end) and “Pajama Game” (novel) 
in the musical category. 


The straight plays are “Diary 
of Anne Frank” (daily journal), 


A Very Special Baby 


Philadelphia, Oct. 11. 

David Susskind presentation of a new 
play by Robert Alan Aurthur. Starring 
ylvia Sidney and Luther Adler; featuring 
Jack Warden, Jack Klugman, Will Kuluva 
and Carl Low. Directed by Martin Ritt. 
Settings and lighting by Howard Bay. 
Associate producer, chaei Abbott. At 
the Street Theatre, Philadelphia, 
October 11, °56; .60 top. 


The Archduchess..Margaret Neff Jerome 
The Primceas ...... ...... win Stock 
Footmen...Sorrell Booke, William Major, 

Martin Waldron 


The latest Terence Rattigan 
show is a clean hit. It’s not a great 
or weighty story by any means but 
the writing is so witty, the produc- 
tion so crisp and the acting so 





aa o's * DE is FCbid des cae eX teeee Jack Warden | shiny that the audience is kept 
y h. tter is| etal promising roles and the all-|“Loud Red Patrick” (book), “Mid-| ‘Anna ‘i77727772700000000. Sylvia Sidney 
wv Eenite Uae taal cae i star treatment possibilities are|die of the Night” (iv), “No Time Casale CAPER G REE: Luther Adler a pth nd delighted throughout 
slouch when called on to emote, | ™arked. (Loew’s, Inc., is partnered | for Sergeants” (novel) and “Too | Geerge 201271272275 72 50251.” Carl Low ap ld 
As for dancers, choreographer- with Miller and E.P. Clift, of Lon- Late the Phalarope” (novel). “Pat- | Carmen ..........-+..045 Jack Klugman ry > reads e an 0 


thesp, Edmundo Mendoza: evident- 
ly had his troubles. He still has 
plenty to learn, but comes across 
an a vital new personality. His 
routines clearly show he has talent 
in this department, too. 


Other members of the cast are 
good with youthful unknowns 
particularly easy on the eyes. 
Odette Olivier scores as the French 
maid, as does film juve Armando 
Saenz in his stage debut as a typi- 
eal 20’s product. Andre Toffel, a 
headline nitery and disk per- 
former here, is physically well cast 
as the ingenues’ millionaire dad, 
but has little chance to show his 
singing style. 

Pro Toffel broke his arm day be- 
fore the premiere, but went on 
with it in a sling. Another casualty 
was U.S. singer-thesp Perry Salinas. 
who couldn’t appear opening night 
due to lack of working papers. 


Sets by Julie Prieto reproduce 
the simple lines and hues of mod- 
ernist painter Raul Dufys’ sunlit 
Mediterreanean water colors. Cos- 
tumes by Jean Joysmith are humor- 
ously bright and slickly keyed to 


don, in the N. Y. legit production.) 


Adrianne Allen and Wilfred 
Hyde White have the mom and 
dad roles. As human beings they 
would analyze out as one- part 
fatuous and one-part futile, but 
they are given breathing plausibil- 
itv in the knowing performances. 
White plays deadpan with a twin- 
kle, but if the essence of the per- 
formance is stock he invests it with 
a good deal of old pro, though now 
and then the viewer may expect 
him to turn English butler. The 
nuances are interchangeable. 

When the original mother-daugh- 
ter casting of Edna Best and Sarah 
Marshall was cancelled by illness, 
another mother-daughter team was 
recruited in Miss Allen and her 
(and ex-husband Raymond Mas- 
sey’s) daughter, Anna Massey. This 
may be said to provide a word-of- 
mouth gossip peg for the show, 
just the trick for the carriage trade 
aforesaid. 

It happens that young (19) Miss 
Massey acquits herself very pertly. 
Tallish, carrot-topped, mobile of 
expression, she fits the part and 
for that reason perhaps, or on tech- 


rick” and “Phalarope” debuted 
this season. Not included is the 
special weekend run of “Pictures 
in the Hallway” at the Playhouse, 
adapted by Paul Shyre from Sean 
O'Casey’s autobiographical novel. 


The balance of adaptations sched- 
uled for this season, wi‘'h the 
source material listed parenthetical- 
ly, include “Auntie Mame” (novel), 
“Li'l Abner” (based on Al Capp’s 
comic strip characters), “Happiest 
Millionaire” (book), “Very Special 
Baby” (tv), “Candide” (musical 
version of the play), “Child of’ For- 
tune” (novel), “New Woman in 
Town” (musical version of the 
play “Anna Christie’) and “Visit 
to a Small Planet” (tv). 





Anouilh Ripsnorter 


=a continued from page 8 =. 











eal, the real ruling families are 
unknown, and a good thing. French 
grand dames reach their peak of 





This is the Philadelphia season’s 
first purposeful and full-bodied 
drama. Robert Alan Aurthur play 
“A Very Special Baby” has an off- 
beat theme—one not often tackled 
by American playwrights. 

This combination of a special- 
ized theme and an unorthodox tell- 
ing of it renders all the more un- 
usual the fact that “Very Special 
Baby” a grossly misleading title by 
the way—attains high stature as 
adult dramatic fare. As seen and 
played tonight, the first act drags 
at times with its expository over- 
load and character development, 
but Acts II and III build to stun- 
ning dramatic climaxes that pre- 
sage plenty of consideration and 
attention for Aurthur’s play when 
it gets to Broadway. 


Central character of the play is 
a wealthy and retired Italian con- 
tractor, living in his Long Island 
estate except for annual vacations 
in Florida, “who, during his busy 
life that began as a penniless im- 
migrant and included strenuous 
years as a hod carrier, found hap- 


operetta. Barbara Bel Geddes is a 
young American actress in London 
in 1911. Michael Redgrave, as the 
fortyish Prince Regent of Car- 
athia, askes her for one night of 
ove—and ends up in love with her, 
There’s much intrigue of a Balkan 
nature, imluding a plot to over- 
throw the Regent, but the Ameri- 
can girl’s good common _ sense 
makes everything come out all 
right. 

A glowing charm is what Miss 
Bel Geddes brings to her role 
while a wonderful wolfishness is 
managed in Redgrave’s portrayal 
of a harried Regent. Both perform- 
ers are great. In fact the entire 
cast deserves plaudits, particularly 
Cathleen Nesbitt, who plays the 
Regent’s aging, unloved but friend- 
ly wife; Ronald Welch, who plays 
the puzzled young King, and Felix 
Deebank who plays a caricature of 
a Foreign Office official attached 
to the Carpathian Legation. 

But the credit must be spread 
far—to the excellent direction of 
Redgrave, aided by Fred Sadoff; 
to the handsome Norris Houghton 
set, and to the beautiful Alvin Colt 


; i y ke} snob uring menopause, there | Piness in his married life. Six 4 i 
the period. Enrico Cabiatis’ musi-| nical points, it’s hard to be sure, rogaine Rowe French | times a father, Casale encountered ree gg + disper Werk” 
cal direction is smooth and back-| she seems surprisingly authorita- tragedy when his beloved wife : 


grounds a roistering first attempt 
that comes off in nearly all depart- 
ments. Pete. 


KFjoder Und Anna 
(Fyodor and Anna) -~- 

Berlin, Sept. 25. 
Berlin Cultural Festival presentation of 
drama_in five acts. by Arnold Krieger. 
Stars Hans Junghbauer, Kiaramaria Skala; 
features Emmi Burg. Anneliese Wuertz. 
Hans-Albert Martens, Hans Krull, Gerd 
Prager, Ruediger Renn, H. 0. Lengwinat. 
Staged by Frank Lothar; settings, Alfred 
Franke; costumes, Werner Boehm. At 

Tribuene, Berlin, Sept. 22, °56; 82 top. 





“Fyodor and Anna” is Arnold 
Krieger’s five-act drama about the 
career and miseries of the Russian 
novelist, Dostoievsky and his dev- 
oted wife, Anna. Produced as part 
of the 1956 Berlin Cultural Festi- 
val, it’s a heavy, dispiriting play 
of interest chiefly to literary his- 
tory specialists. The script was 
written about 10 years ago but, 
understandably, has not been 
previously produced. 

Dostoievsky, it appears, was a 
victim of blackmailing relatives, 
an unscrupulous publisher, per- 


secuting police and generally cruel 
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tive in her performance. In any 
event this Manhattan debut was a 
small coup for the gal. Parentheti- 
cally, director Cyril Ritchard has 
her back-to-audience quite often. 

It may be a gossip item, too, that 
Kitty (Mrs. Gilbert) Miller, under 
the billing of Kathryn B. Miller, 
is program-credited for the super- 
vision (i.e. presumably the shop- 
ping) of the gowns at Bonwit and 
Bendel’s. The Mayfair flat designed 
by Raymond Sovey is class-repre- 
sentional and action-functional. 

Brenda Forbes brings anxious 
motherhood and _ social - climbing 
malice to the role of the rival 
matron, although the lines deny 
her potential sock. Her marriage- 
able daughter assumes alarming 
conviction in the interpretation of 
Christiana Gillespie, program-de- 
scribed as herself a London deb. 
She is the female mordn counter- 
part to the guardsman character, 
about whom it could be said, God 
Save the Queen. 

The son of the late Philip Meri- 
vale performs as the sensible pro- 
totype of the English gentleman. 
No silly, he, though he’s acquired 
a reputation as a rake by mis- 





politics and too much hate in 
French society but no matter what 
happens the French eat well. 


Lead role is brilliantly played by 
Michel Bouquet whose melange of 
the characters of the opportunistic 
Bitas and the prim, murderous 
Robespierre is the main high point 
of the play. Its masquerade, pri- 
marily Gallic allusions, and two 
level theme limit this for the U.S. 
where Anouilh has rarely been 
successful except for his off-Broad- 
way “The Thie~es’ Ball” and last 
season’s “The Lark” as adapted 
(and cut) by Lillian Hellman, 


British Shows 


(Figures denote opening dates) 


LONDON 


Soy Friend, Wyndham‘s (12-1-53). 
Chaik Garden, Haymarket (4-11-56). 
Children’s Hour, Arts (9-19-56). 
Doctor in Mouse, Vic. Pal. (7-30-56). 
Docter’s Dilemma, Saville (10-4-56). 
Ory Rot, Whitehal) (8-31-54). 

Fer Amusement Only, Apollo (6-5-56). 
Hotel Paradiso, Wint. Gard. (5-2-56), 
House by Leake, York’s (5-9-56). 
Kismet, Stoll (4-20-55). 

Likely Tale, Globe (3-22-56) 





died giving birth to the sixth child 
—a boy. He, of course, is the 
“very special baby” of the title. 
The two older sons attain profes- 
sional prominence; the two older 
girls have happy and successful 
marriages. Joey, the “baby” is vir- 
tually raised by Anna, the young- 
est sister. His father’s attitude to- 
wards him is an odd one; he at 
once spoils the boy and pampers 
him, at the same time cherishing 
what amounts to hatred for him as 
the cause of the mother’s death. 

Pursuing what seems like an al- 
most-fiendish (but always credible) 
“killing with kindness” type of re- 
venge, the father keeps Joey com- 
pletely under his thumb and in so 
doing virtually enslaves his sister, 
Anna. Only during World War II 
and in Korea does Joey find any 
escape and when, after they are 
over, he returns with every hope 
of setting himself up in business 
(television) with an ex-army bud- 
dy, the embittered old man cracks 
down hard, even to the extent of 
refusing the boy the small amount 
he needs to finance his business 
deal. This provides the motivation 


The Best ef Steinheck 
St. Louis, Oct. 8. 


Stephen Rose production in two acts 
(four scenes) o Reginald Lawrence’s 
adaptation of excerpts from novels and 
stories by John Steinbeck. Directed by 
Elliot Silverstein. Stars Constance Ben- 
nett. Tod Andrews, Robert Strauss, Frank 
er gy American Theatre, St. Louis, 





An adaption loaded with dra- 
matic and humorous moments of 
the poignant pieces from the pen 
of John Steinbeck was premiered 
here, prior te a Broadway stand, in 
an unusual manner in that the 
curtain was never lowered and the 
few props consisted of chair and 
a board for tables with tape re- 
corded narrations frequently used. 
Effective lighting enhances the 
presentation. The small cast has 
a difficult job due to the style of 
staging but do their stint equally 
effective. 

The Steinbeck creations in vig- 
nette form for this presentation 
are from “The Grapes of Wrath,” 
“Tortilla Flat,” “The Pastures of 
Heaven” and “Mice and Men.” 
Also included are brief readings 
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formance in the abbreviated scene 
from “Mice and Men” furnishes a 
fillip of poignancy. Sahu. 
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Boston Humming; ‘Barbara’ 306 (5), 
‘Abner’ 50G; Evans 316, Tables’ 236 


A. 





Boston, Oct. 16. 
Legit is bursting at the seams 
-~ here this week with every theatre 
going, making five on the boards 
for the biggest play influx in years. 
Two tryouts opened last night 
(Mon.). Eugene O’Neill’s “Long 
Day’s Journey Into Night,” at the 


Wilbur, and “Best House In 
Naples,” at the Plymouth, both 
two-weekers. 


“Major Barbara” opened at the 
Overa House last Thursday night 
(11) to rave reviews for a nine-day 

re-Broadway tuneup. “Separate 

ables” opened last Monday (8) to 
nearly unanimous approbation, It’s 
in for two weeks. 

“Li'l Abner” is in its third tryout 
week at the Shubert. “Bells Are 
Ringing.” another tuner tryout, is 
next at the house, due next Tues- 
day (23). 

*Estimates for Last Week 

Separate Tables, Colonial (D) 
Mist wk) ($4.95-$4.40; 1,590; $37.- 
000) (Eric Portman, Margaret 
Leighton). Opened to ‘nods of ap- 

roval from (Doyle, American; 

urgin, Globe: Hughes, Herald: 
Norton, Record; Melvin, Monitor) 
and one dissent (Dewar, Traveler). 
Subscription tryout pulled a nice 
$232.000: continues this week. 

Apple Cart, Plymouth (C) (2d 
wk) ($4.40-$3.85; 1.200; $33,100) 
(Maurice Evans). Subscription en- 
try nabbed a fine $31.000 and ex- 
ited Saturday (13) for Broadway. 

Li’l Abner, Shubert (MC) (2d wk) 
($6.25-$4.95; 1,717; $50.229). Went 
elean with a rousing $50,000: exits 
next Saturday (20) for Philadelphia 
to continue its shakedown. 

Major Barbara. Opera House 
(CD) (1st wk) ($4.40; 3,000; $56.000) 
(Charles Laughton, Burgess Mere- 
dith, Glynis Johns, Eli Wallach. 
Cornelia Otis Skinner). Opened 
Thursdav night (11) to critical ac- 
claim (Dewar, Traveler; Doyle, 
American: Durgin. Globe; Hughes, 
Herald; Norton, Record; Melvin. 
Monitor), and racked up a torrid 
$30,000 for first five performances, 
including two mais, Friday (12) and 
Saturday (13). Continues this week. 


‘Pajama’ Healthy $40,000, 





Full Week in Richmond 


Richmond, Oct. 16. 
“Pajama Game,” starring Larry 
Douglas, Buster West and Betty 
O'Neil, grossed a good $40,000 at 
the Mosque last week. 
The musical is current at Forrest 
Theatre, Philadelphia. 


Touring Shows 


(Oct. 15-28) 


Anniversary Waltz (Richard Eastham, 
Marjorie Lord)—Sunset Aud., Carmel (15); 
i. Se Aud., Santa Rosa (16); H. S. Aud., 
Stockton (12); i, . B Aud., Sacramento 
(18-20); Geary, 8. F. (22-27). 

Auntie Mame (tryout) (Rosalind Rus- 
sell)—National, Wash. (15-27) (Reviewed 
in VARIETY, Sept. 26, ’56). 

Bellis Are Ringing (tryout) (Judy Holli- 
day)—Shubert, New Haven (15-20); Shu- 
bert, Boston (23-27). 

Best House in Naples (tryout) (Katy 
Jurado)}—Plymouth, Boston (15-27) (Re- 
viewed in VARIETY, Oct. 10, ’56), 

Boy Friend—Blackstone, Chi (15-27). 

Canadian Players—Kieinhans Aud., Buf- 
falo (15); Lincoln Aud., Syracuse (16); 
College Aud., Geneseo, N. Y. (17); College 





Aud., Alfred, N. Y. (18); Corning (N.Y. 
Glass Certer (19); Aud., Rochester (20); 
Storrs (Conn.) U. Aud. (22); Dana Hall, 
Wellesley, Mass. (23); Armory, North- 
field, Vt. (24); College Aud., New Paltz, 
N. Y. (25); College Aud., Endicott, N. Y. 


(26); College Aud., Middlebury, Vt. (28). 
Chalk Garden (Judith Anderson, Gladys 
Cooper)—Alecazar, S. F. (15-17). 
Child of Fortune (tryout)—Playhouse, 
W’'m’ngton (25-27). 


| 


! 








Damn Yankees (2d Co.) (Bobby Com | 


~—State Fair, Dallas (15-21); 
(23-28), 

Girls of Summer ‘tryout) (Shelley Win- 
ters)—Shubert, New Haven (24-27). 


Victoria, K. C 


Great Sebastians ‘Alfred Lunt, Lynn 
Fontanne)—Hanna, Cleve. 415-20); Great 
Northern, Chi (22-27). 

Mappiest Millionaire (tryout) (Walter 


Pidgeon)—Shubert, Wash. (15-27) 
viewed in VARIETY, Oct. 10, °56). 

Happy Hunting (tryout) (Ethel Merman) 
-—-Shubert, Philly (22-27). 

inherit the Wind (24 Co.) (Melvyn 
Douglas)—-Hartman, Col. (15-20); Shubert, 
Det. (22-27). 

Janus (Joan Bennett, Donald Cook, 
Romney Brent)—Cass, Det. (15-20); Hart- 
man, so --y - a (22-24); Memorial Aud., 
L'ville (25-27 

Lark Gulie Harris)—American, §&t. 
Louis (16-20); Lyceum, Mpls. (22-27). 

Lit Abner (tryout)—Shubert, Boston 
gt 4 Erlanger. Phitly (*-27) (Reviewed 
in VARIETY, Sept. 19, °56). 

Leng Day’s Journey Inte Night (tryout) 
(Frederic Ge Eldridge)— w a- 


Re- 


bur, Boston 
Major Barbara (tryout) (Charles Laugh- 
ton, Burgess Meredith, Glynis Johns, Eli 
Wallach, Cornelia er)—Opera 
‘Ne Time for eons te (24 Co.)—Erla 
nate °. n- 
ser, . (13-27). 


ic—Indiana U. Aud., Bloomington 
aslo. Feces Hall of Music, Lafayette 


Pajama Game (2d Co) (Larry Douglas, 
ae ae est, Betty. O’Neil)—Forrest, 


Separate Tables Ne oe me (Erie Portman, 

Margaret. a )—Colonial, Boston (15- 

in VARIETY, Oct. 10, 36). 

Bana, Be. Bel Geddes Walnut, t, 

Prity Special Baby t) via se 
ney lather Adler)—Lee: — eae Pie tas 

Witness for the Presecution (raneis, 4 

Sallivan, ssel)—Sei 


Patricia Je wyn, 
(15-20, then closes). 


an 
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Julie Soars to $36,200; 
Legit in L.A. Goes Dark 


~ Los Angeles, Oct. 16. 


Biltmore Theatre went dark in 
a blaze of glory last week, hitting 
a smashing near-$36,200 for the 
second and final frame of “The 
Lark,” starring Julie Harris. Tally 
was restricted by the Theatre 
Guild-American Theatre Society 
season subscription tickets,- but 
represented virtual capacity, with 
only the gallery seats difficult to 
sell, Two-week stand 
$65,300. 

Biltmore stays dark until Dec. 


11. when the Lunts arrive in 
“Great Sebastians.” Huntington 
Hartford rekindled last night 


(Mon,) with Dunninger, but there 
is no legit entry in sight until Nov. 
19, when a local edition of “Sleep- 
ing Prince” is due. 


‘No Time’ $33,500, 
‘Witness’ $25,200, 
Boy’ $24,100, Chi 


Chicago, Oct. 16. 

Windy City legit biz improved 
slightly last week, with one show 
again doting close to capacity. 
There’s one arrival this week, and 
one scheduled closing. 

Upcoming entries are “Great 
Sebastians,” Great Northern, Oct. 
22, on subscription, and “Damn 
Yankees,” Shubert, Nov. 2, on sub- 
scription. 

Estimates for Last Week 

Boy Friend, Blackstone (4th wk) 
$5.50; 1,450; $40,583). Topped $24,- 
100: previous week $23,900. 

No Time for Sergeants, Erlanger 
(5th wk) ($5; 1,335; $35,495). Near- 
ly $33,900; previous week, $33,500 
on subscription. 

Witness for the Prosecution, 





Harris (3d wk) ($4.95; 1,000; $29,- 
347) (Francis Sullivan, Patricia 
Jessel). Up to almost $25.200; pre- 


vious week $22,100; folding here 
Saturday night (20), unless Jules 
Pfeiffer acquires the production 
and continues the tour. 
Opening This Week 
Hatfy! of Rain, Selwyn ($4.95; 
1,000; $29,347) (Vivian Blaine). 
Opened last night (Mon.) for three 
weeks on subscription; got two 
favorable reviews (Harris, News; 
Dettmer, American), one unfavor- 
able (Cassidy, Tribune) and one 
yes-no (Kogan, Sun-Times). 
Miscellaneous 
Androcles and the Lion, Stude- 
baker (2d wk) ($4.50; 982: $17,800) 
(Ernest Truex). Weak $4,600 for 
the new stock enterprise. 


‘Yankees’ Fast $67,300 





For Full Week, Dallas Old Vic So-So $28,900 


Dallas, Oct. 16. 

Touring company of “Damn 
Yankees” pulled a lusty $67,300 in 
eight performances here last week, 
giving it a total of almost $80,900 
fomits first 12 performances at the 
State Fair Auditorium during the 
current 7lst annual Texas State 
Fair. Ideal weather and big influx 
of expo visitors hypoed the b.o. 

Musical, starring Bokby Clark 
and featuring Sherry O’Neil, Allen 
Case and Rosemary Kuhlmann, is 
scaled to $4.80 and will give 24 
performances in its 16-day run 
ending next Sunday (21). 


Douglas Spiffy $35,000 
On Solo Week in Cleve. 


Cleveland, Oct. 16. 
“Inherit the Wind,” starring 
Melvyn Douglas, stirred up a lusty 
$35,000 here last week. That was 
just a couple of notches under 
maximum gross for the Hanna in 

eight performances at $4.95 top. 
Touring company collected im- 
petus right from start via personal 
appearances of play’s Ohio-born 
author, Jerome Lawrence and Rob- 
ert E. Lee. Theatre built it up as 
a energies triumphant homecom- 


ee are the Lunts in “Great 
Sebastians,” with a hefty advance. 
Hanna goes dark next week, but 
reopens Oct. 29 with Walter Pid- 
geon in “Happiest Millionaire.” 


Originals Only is utilizing its 
off-Broadway facilities to try out 
tv- ns’ of ‘two of its 








“Dak 


pulled 


targeted v 
past productions, ‘The: Chair” atid’ 
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‘PRINCE’ BOFF $12,266 
FOR 4 IN PRINCETON 


Princeton, Oct. 16. 

The pre-Broadway tryout tour of 
“Sleeping Prince,” costarring Mi- 
chael Redgrave and Barbara Bel 
Geddes, got off to a smash start 
here last week, setting a new four- 
performance record for the Mc- 
Carter Theatre. The British im- 
port was a sellout, with the Thurs- 
day-Saturday (11-13) take hitting 
$12,266 at a $3.85 top. 

The play is current at the Wal- 
nut Theatre, Philly. 


Roz SRO $48,305, 


Pidgeon $32,500, 
‘Best’ 116, Philly 


Philadelphia, Oct. 16. 


Theatre business continued bull- 
ish here last week. Two of the 
three shows racked up = grosses 
of record proportions. “Pajama 
Game,” first musical of the season, 
arrived last night (Mon.) at the 
Forrest. Other newcomer’ was 
“Sleeping Prince,” which moved 
into the Walnut. 


Last week’s lone arrival, “Very 
Special Baby,” received mixed no- 
tices. Robert Alan Aurthur work 
was the _ season’s first straight 
drama: It received one rave ‘Mur- 
dock, Inquirer); one good notice 
(Sensenderfer, Bulletin) and . one 
so-so review (Gaghan, News). Pub- 
lic interest was not too acute. 


Arrival of two more musicals 
next Monday (22) and Tuesday (23) 
will find all town’s five houses 
lighted. They are “Happy Hunt- 
ing,” at the Shubert, and “Li'l 
Abner,” at the Erlanger. Both are 
racking up big advances. 

Estimates for Last Week 


Auntie Mame, Forrest (C) (2d 
wk) ($4.80; $5.40; 1,760; $47,500) 
(Rosalind Russell). Comedy adapt- 
ed from best-seller of same name 
was SRO from the moment the 
boxoffice opened; new house rec- 
ord at $48,305; exited Saturday 
(13) and continues its tuneup in 
Washington. 

Very Special Baby, Locust (CD) 
($4.20, $4.80; 1,580; $34,000) 
(Luther Adler, Sylvia Sidney). De- 
spite generally good notices, the 





public shied off this story of family | 


discords in an_ Italo-American 
household; over $7,800 for first 
four performances; continues its 
tryout this week. 


Happiest Millionaire, 
(C) (3d wk) ($4.80, $5.40; 1,870; 
$48,000) (Walter Pidgeon). Every- 
body was happy with the boff $32,- 
500; left Saturday night (13) for 
further 
in Washington. 

Best House in Naples, 
(C) (2d wk) ($4.20; 
(Katy Jurado). Switch in directors 
apparently helped somewhat, and 
audience reaction was better in the | 
second stanza; bettered 
and moved to Boston for 
overhauling. 


further 





On ‘Richard Il,’ Toronto 


Toronto, Oct. 16. 

On a possible $138,000 capacity, 
the 1,525-seat Royal Alexandra 
Theatre grossed a disappointing 
$100,400 on the three-weeks’ en- 
gagement of the Old Vic company. 
General opinion is that there is 
an enthusiastic market for Shakes- 
peare, as evidenced in the Wed- 
nesday and Saturday matinees, 
when the tariff was reduced to 


$3.85 and $4.50, but the $6 even- | 
ing top was too stiff for local pa- | 


trons. 

On final 
pany did a meagre $28,900 on the 
lesser-known “Richard II.” First 
week racked up a nice $34,000 for 
“Romeo and Juliet” and the second 

a good $37,500 for “Macbeth.” 


‘Waltz’ 1736 on Coast 


Carmel, Cal., Oct. 16. 

“Anniversary Waltz,” costarring 
Richard Eastham and Marjorie 
Lord, grossed $17,500 in a four- 
way, eight-performance split last 
week. The booking lineup ran 
Monday (8), Auditorium, San Jose; 
Tuesday-Wednesday (9-10), Me- 
morial Auditorium, Fresno; Thurs- 
day-Friday (11-12), Lebero, Santa 
Barabara, and Saturday (11), Sun- 
set Auditorium here. 

The play, which continued at the 
Sunset yesterday (Mon.), is in 
Santa Rosa today (Tues,), moves to 
Stockton. Prictine MLS ‘dWed> cand 
winds up the week (Bhursday-Satur- 
day (16-20) in Sacrdniento:*” *°* 





Business on Broadway was 
healthy last week. Receipts climbed 
substantially for most shows, while 
the capacity lineup was broadened 
by “Middle of the Night” and the 
newcomer, “Reluctant Debutante,” 
joining “Most Happy Fella” and 
“My Fair Lady.” 

Two openers besides “Debu- 
tante” were “Too Late the Phala- 
rope” and “Sixth Finger in a Five 
Finger Glove,” the latter shutter- 
ing after two performances. An- 
other closer was “Hatful of Rain,” 
which went on tour. 

There are two preems this frame, 
“Double in Hearts”, and ‘Separate 
Tables.” 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played 
rnumber of performances through 
last Saturday, top prices, number 
of seats, capacity gross and s ars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., ex “usive of tax. 

Cat on a Hot Tin Roof, Morosco 
(D) (82d wk; 652; $6.90; 946; $31,- 
000) (Thomas Gomez, Marjorie 
Steele, Alex Nicol). Closes Nov. 17, 
to tour. Previous week; $24,100; 
last week, neariy $26,600. 

Damn Yankees, 46th St. (MC) 
(76th wk; 604; $8.05; 1,297; $50,- 
573) ‘(Gwen Verdon). Previous 
week, $48,900; last week, almost 
$50,200. 

Diary of Anne Frank, (Cort) (D) 
(54th wk; 429; $5.75; 1,036; $28,- 
854) (Joseph. Schildkraut. Susan 
Strasberg), Previous week, $26,600; 
last week, almost $28,500. 

Fanny, Majestic (MD) (102d wk; 
812; $7.50; 1,625; $62,968) (Law- 
rence Tibbett, Billy Gilbert). Pre- 
vious week, $40,000 on twofers; 
last week, nearly $44,700 on two- 
fers. 

Inherit the Wind, National ‘(D) 
(65th wk; 518; $5.75-$4.60; 1,162; 
$31,300) (Paul Muni). Previous 
week, $27,400; last week, almost 
$30,100. 

Loud Red Patrick, Ambassador 





Shubert | 


(C) (2d wk; 13; $5.75; 1,155; $36,- 
500) (Arthur Kennedy, David 
Wayne). Previous week, $20,800 


|for first five performances; 
| week, over $29,100. 


Matchmaker, Royale (‘(C) (45th 
wk; 360; $5.75; 1,050; $31,000) 
(Ruth Gordon, Eileen Herlie, Lor- 





pre-Broadway doctoring | 


Walnut | 
1,340; $31, 000) | , 


$11,000 | 


week, Old Vic Com- | 


ing Smith), Previous week, $21,- 
| 400; last week, almost $25,400. 
Middle of the Night, ANTA (‘D) 


(28th wk; 221; $5.75; 1,185; $39,- 
116) (Edward G. Robinson). Pre- | 
vious week, $38,600; last week, 
| over $39,100. 

Most Happy Fella, Imperial | 
(MD) (24th wk; 188; $7.50; 1,427; 
$57,875). Previous week, over $58,- 
400: last week, same. 


Mr, Wonderful, Broadway (MC) 
(30th wk; 236; $7.50-$6.90; 
$71,000). Previous week, $54,800; 


last week, nearly $59.000. 


week, same, 


wk; 140; $7.50-$6.90; $38,577). Pre- 





vious week, $28,400; last week, 
over $28,800. 
No Time for Sergeants, Alvin 


(C) (52d wk; 412; $5.75-$4.60; 1,- 
331; $38,500). Previous week, $37,- 
600; last week, over $38.200. 

Pajama Game, St. 
| (127th wk; 1,012; $6.90; 1,615; $52.,- 
118) (John Raitt, Julie Wilson). 
Previous week, $38,600; last week, 
over $42,700. 

Reluctant Debutante, Miller ‘C) 
(Ist wk; 6; $5.75; 946; $23,248) 
(Adrianne Allen, Wilfrid Hyde 
White). Opened last Wednesday 
(10) to five affirmative reviews ‘At- 
kinson, Times; Chapman, News; 
Coleman, Mirror; McCiain, Jour- 
nal-American; Watts, Post) and two 
negative (Donnelly, World-Tele- 
gram; Kerr, Heraid Tribune); over 
$17,500 for first six performances. 

Too Late the Phalarope, Belasco 
(D) (ist wk; 4; $6.60-$5.75; 1,037; 
$33,000) (Barry Sullivan). Opened 
last Thursday (11) to one favorable 
review (Kerr, Herald Tribune) and 
six unfavorable: (Atkinson, Times; 
Chapman, News; Coleman, Mirror: 
Donnelly, World Telegram; Mc- 
Clain, Journal-American; Watts, 
Post); nearly $23,000 for first four 
performances and two previews. 

BA age vge7 Sureess Spoil Rock Hunter, 
Shu 


ft. (C)* (o8d wk; 420; $5.75: 





1,453; 


$41,668) ‘Jane Kean, Martin 


Bway Brisk; ‘Deb’ Big 17446 for 5: 
Phalarope’ 236 (6), ‘Patrick’ $20,100, 
‘Yankees’ $50,200, Robinson $39,100 


Gabel). Previous week, $14,800; 
last week, almost $15,300. 
Miscellaneous 


Saint Joan, Phoenix (D) (5th wk; 
39; $3.85; 1,150; $25,000). Closes 
next Sunday (21). Previous week, 
$18,700 for seven performances; 
last week, nearly $22,900 

ning This Week 

Double in Hearts, Golden (C) 
($5.75-$4.60; 800; $22,467). Comedy 
by Paul Nathan, presented by Bar- 
nard Straus, Paul Vroom and Adna 
Karns; production financed at $70,- 
000, cost about $53,000 to bring in 
and can break even at around 
$11,500 gross. Opened last night 
(Tues.). 

Apple Cart, Plymouth (C) ($5.75; 
1,062; $34,000) ‘(Maurice Evans). 
Revival of Bernard Shaw comedy, 
presented by Charles Adams and 
Joseph Neebee; production financed 
at $75,000, cost about that to 
bring in and can break even at 
around $20,000 gross. Opens to 
morrow night (Thurs.). 

Closed Last Week 

Hatful of Rain, Plymouth (D) 

(49th wk; 389; $5.75; 1,062; $32.700) 


‘Vivian Blaine). Previous week, 
$16,000 on twofers; last week, 
around $20,000 on twofers. Closed 


last Saturday (13), to tour, at an 
approximate $75,000 profit (includ- 
ing income from the sale of the 
film rights to 20th-Fox) on a $55,- 
000 investment. 

Sixth Finger in a Five Finger 
Glove, Belasco (C) (1st wk; 2; $5.75- 
$4.60; 1,101, $29,378). About $1,500 
for two-performance run. Closed 
|; Oct. 9 at an approximate $65,000 
|loss on a $60,000 investment. 








last 


1.900; | 


My Fair Lady, Hellinger (MC) | 
(31st wk; 235; $8.05; 1,551; $67,696) | 
(Rex Harrison, Julie Andrews). 


Previous week, almost $68,700; last 


New Faces, Barrymore (R) (18th ! 


James (MC) | 


OFF-BROADWAY 


Arms & Man, Downtown (10-1- 
56). 
aa Escurial & Lesson, Tempo (10- 

56). 

I Am A Camera, Actors Play- 
house (10-9-56). 

Iceman Cometh, Circle in Square 
| 5-8-56). 

Me Candido, 
(10-15-56). 

No Exit, Theatre East 
closes Oct. 28. 

Take a Giant Step, Jan Hus (9- 
| 25-56). 

Thor, With Angels, B’'way Church 
(10-14-56). 

Threepenny Opera, de Lys (9-20- 
56). 


Greenwich Mews 


(8-14); 





Lunts 306, Det.; 
‘Janus NSG 6/26 


Detroit, Oct. 


“Janus,” starring Joan abo 
| Donald Cook and Romney Brent, 
| did a slow $16,500 last week as the 
|opener of a fortnight’s stay at the 

1,482-seat Cass. Potential capacity 
| at a $4 top is $36,000. 

Seeond and last week of “Great 
Sebastians,” starring Alfred Lunt 
and Lynn Fontanne, was another 
wallop at over $30,000 at the 2,050- 
seat Shubert. Potential capacity at 
| a $4 top on subscription was $34,- 
000. First week gross was $30,200. 

Shubert now is dark, relighting 
|Monday (22) with “Inherit the 
Wind,” starring Melvyn Douglas, 
for three weeks. 


STEINBECK ‘BEST’ 106 
FOR ST. LOO BREAKIN 


St. Louis, Oct. 16. 

“Best of Steinbeck,” starring 
Coustance Bennett, Frank McHugh, 
Robert Strauss and Tod Andrews, 
grossed a fair $10,000 at the 1,513- 
seat American Theatre last week. 
The local stand marked the show’s 
preem, with the b.o. scaled to 
$3.92. 

“The Lark,” starring Julie Har- 
ris, begins a seven-periormance 
run tonight (Tues.), with the b.o. 
scaled to $4.48. It’s a subscription 
offering. 


‘Garden’ $24,900, Frisco 


San Francisco, Oct. 16. 

“Chalk Garden,” sole show in 
town last week, grossed a solid 
$24,900 on its first stanza at the 
Aleazar. The Judith Anderson- 
Gladys Cooper costarrer continues 
through Noy. 3. 

Randolph Hale’s production of 
“Anniversary Waltz,” which va- 
cated the Alcazar for a two-week 





| 











Coast tour, resumes Oct. 22 at the 
Geary. 
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74 CONCERTS 


VARIETY 





Wednesday, October 17, 1956 





Concert 


Yugoslav Kolo Co. 





S. Hurok presentation of folk singing- 
dancing troupe o— mg ne oe 
y , artistic director; Dobrivoje - 
age At Carnegie Hall, 


nik, choreographer. 
: $4.60 top. 


N. Y. Oct. 11, 1956. 





Full of mountain air and vigor, 
some 45 professional natives from 
Yugoslavia, now touring the States 
for Papa Hurok, offer a_ variety 
of the old folk reels, or kolos, with 
interpolated songs. Rich in costume 
color and change, presumably cul- 
turally untampered, an authentic 
slice of “the old country.” this is 
a solid concert stage novelty. And 
Carnegie Hall seemed solidly sold. 

In excerpt, a la Jose Greco’s 
Spaniards, these diversions could 
venture outside recital and into the 
more popular precincts of, say, the 
Waldorf-Astoria or the Radio City 
Music Hall. The warlike routine of 
the Komitas, or mountain outlaws, 
a couple of the strangely-mooded 
dances with the Serbian tupan, or 
big drum, and some of the oriental- 
flavored stuff readily suggest them- 
selves as suitable items. Troupe 
carries its own string and man- 
dolin ensemble directed by Zarko 
Milanovitch. 

Yugoslavia is a land carved — 
the right word—out of the old 
Turkish and Austrian-Hungarian 
empires, and out of solid rock. The 
peasantry were not only virile but 
veried. Moslem rubbed shoulders 
with Christian, east with west, 
medieval with modern. And a great 
deal of the fascination of this song 
and dance troupe derives from the 
surviving remnants of the mix- 
ture, synthesized in folkways. 

There is a crying need for a map 
of Yugoslavia on the front or back 
drop and the bare black drapes of 
concert usage often seem inade- 
quate setting for such native frolic. 
But such comments are auibbles. 
Essentially this is exciting, this is 
fun, these are attractive womanly 
women and manly men. As to the 
last point, the present reviewer, 
who caught this company in 1954 
in Geneva, Switzerland, then 
puzzled as to what was so different 
about these male dancers and came 
up with this bright realization: a 
great many of the men wear mus- 
taches! Mountain style. Nothing 
could be more appropriate. For 
this company is as mountainous as 
wild goats. Land. 


I Solisti di Zagreb 

Under the management of Con- 
cert Associates Inc., on Oct. 12 in 
Town Hall, occurred the American 
debut of I Solisti di Zagreb, or in 
plain American, The Sotoists of 
Zagreb. This organization of 13 
distinguished string players of Yu- 
goslavia, has created excitement 
all over Europe along with the two 
brilliant Italian string groups Vir- 
tuosi di Roma and I Musici. The 
Solisti di Zagreb consists of four 
first violins—three seconds—three 
violas— two celli and one Bass. It 
is a group of solo performers weld- 
ed into a solid artistic unit making 
musie with a dedication and a 
beauty that is quite rare in our 
harried society. The ensemble is 
led by Antonio Janigro, an Italian 
cellist already known in this coun- 
try via his many recordings. It’s 
first instrumental ensemble from 
behind Iron Curtain. 

Concert began with Janigro as 
soloist in Boccherini’s cello con- 
certo in Bflat. As the concerto 
progressed it was quite evident 
that Janigro was not only a cellist 
of front rank but a musician with 
a lofty musical outlook as well. His 
tone is rich in color, the bowing 
free from the buzz-sawing gener- 
ally heard from cellists nowadays 
and his intonation remarkable for 
its accuracy anywherc on the fin- 
gerboard. Here was cello playing 
in the tradition of Pablo Casals, 
elegant, the essence of refinement 
and musically dedicated. Janigros 
ensemble provided a_ beautiful 
cushion of sound in its accompan- 
ing support. 

In the Rossini Sonata in G which 
followed, the Yugoslav group fur- 
ther demonstrated excellence of 
style. The precise entrances of 
the various sections would have 
pleased Toscanini at his most ex- 
acting moments and in the final 
Allegro movement, the double-bass 
player Milan Prosinik, gave a dem- 
onstration of unbelievable velvety 
sound in the combination with the 
two celli. 

Silken too was viola playing of 
Stefano Passagio in Hindemith's 
“Funeral Music” for viola and 
strings. Here too was a treat of 
beauty of sound and phrasing. 

The one new work on the pro- 
gram was the “Concertante Impro- 
vosation” by 33 year old Milko 
Kelemen. Kelemen has made too 
thorough a study of Bartok’s Con- 
certo for strings and percussion. 
It’s an embarrassing lift. : 

For this reviewer, the high point 
of the evening was the playing of 








Revi 

Mozart’s Divertimento in D—K. V. 
No. 136. Here Janigro and his 
group now thoroughly warmed up, 
gave the audience a rare treat in 
correct tempi, magnificent sound, 
rhythmic perfection and elegence 
of style that clearly spoke of hours 
and hours of rehearsal and individ- 
ual practice. Kroll. 





Berlin Philharmonie 
(With Wolf Schneiderhan) 

The Berlin Philharmonic, on its 
third American tour in a year-and- 
a-half, performed with superb skill 
last week (10) at Carnegie Wall, 
N. Y., under its lifetime musical 
director, Herbert von Karajan, It 
was a conservative but well-chosen 
program, dominated by one of the 
powerful renditions of Beethoven’s 
Third (Eroica). Rest of the pro- 
gram took in Richard Strauss’ tone 
poem “Don Juan” and Mozart's 
Violin Concerto in A Major, per- 
formed by Wolfgang Schneider- 
han in his New York debut. 

Karajan’s stature continues to 
rise. Under his restrained guid- 
ance (perhaps too much so in the 
first movement), the Eroica built 
into a towering finale. All the 
beauty and vigor of the work came 
out in the reading. Tonal quality 
of the Berlin ensemble was near 
perfection. 

Schneiderhan’s playing at times 
lacked the required full tone, and 
he disappointed particularly in the 
solo passages which lacked the 
proper resonance. He improved 
in the third movement which he 
performed with spirit and great 
elan. Orchestral accompaniment 
was without a flaw, giving the solo- 
ist every chance. But it was the 
Eroica which made one understand 
Karajan’s current top rating 
among European conductors. Un- 
der him, the large orch worked 
with great precision, yet the lyrical 
nassages — particularly in the 
fourth movement—sang with rare 
beauty. The “Don Juan” rendition 
served as a perfect ere 

ijt. 


Lola Flores Co. 
Paris, Oct. 16. 


Felix Valoussiere, Spectacles Lumbroso 
presentation, with Lola Flores, Faico, 
Hermanas Bernal, Miguel Sandoval, Car- 
men Flores. Coproearegns. Paco Reyes; 
sets. Roman Caatayud; guitars, Paco 
Aguilera, Antonio Gonzalez; flamenco 
singer, Manuel Valencia. At Theatre Des 
Champs Elysees, Paris; $3 top. 





Lola Flores comes to Paris for 
the first time with a company 
gathered around her to give sub- 
stance to her many singing solos 
and dance duets. She has a provo- 
cative presence and a sensual voice 
and terp style. Gets the bravado 
and bragadaccio of Flamenco into 
her work. But program is splin- 
tered by many short numbers 
and an uneven company. This, with 
skimpy decor, makes unit chancy 
for the States. 

She might have a better chance 
as a U.S. nitery entry, with a cou- 
ple of her better male dancers. 
Her zest and earthiness could then 
make a dent. Mosk, 


By the Guadalquivir 

London, Oct. 16. 
“By the Guadalquivir,” a new 
work by Antonio who, with his 
Spanish Ballet is attracting hefty 
audiences at the Palace Theatre, 
got a tepid reception when it was 

presented here for the first time. 
Based on two poems by Garcia 
Lorca, the ballet tells the story of 





a handsome gipsy Romeo who goes 
too far when he meets his four 
cousins and promptly wins their 
sweethearts from them. Out for 
revenge, the cousins cook up a 
false charge and get him arrested. 
He escapes, but only to come to a 
sticky end at the hands of his out- 
raged cousins. 

Antonio’s choreography, in true 
stamping Spanish style, is good as 
are the lighting effects, but the 
music, supplied by three Spanish 
guitars, is uninspiring. 


Carabinieri Band 
Troy, N.Y., Oct. 9. 

The Carabinieri Band of Rome 
drew about 3,900 patrons to the 
R.PI. Field House in Troy Satur- 
day night (6), at $3.50 top. The 
piedominantly Italian audience, 
which came from points as distant 
as Syracuse, gave the brilliantly- 
uniformed 102-piece organization 
an enthusiastic reception, on its 

third stop in a 42-stand tour. 


The unit reportedly played to 
2.600 in New Haven, Ct., and to 
4,200 in Providence before coming 
to Troy. The Sunday matinee here 
did not pull as well as the previous 
evening’s performance. Newspaper 
advertising, for a week prior to the 
stand, was almost exclusively in 
the Italian language. 

Band, conducted by Domenico 
Fantini, played mostly Italian op- 
eratics and overtures. The second 
half of the program proved to be 
the more solid, musically, Saturday 
night. Its opening number, “Ser- 
enade,” spotlighted a fine trumpet 
solo by F. Catania. 


The band marched on to the 
Field House floor with Cirenci’s 
“The Most Faithful” exited with 
Mario’s “La Ritirata.” Its unison- 
stepping did not compare to that 
of two British Guards bands which 
hed been seen at the college arena. 
An innovation was the throwing of 
spotlights on Conductor Fantini as 
he walked to and from the stage, 
acknowledging applause en route. 

William Morris Agency is hand- 
ling the tour, which includes New 
York City engagements at Carnegie 
Hall, Madison Square Garden and 
Brooklyn Academy of Music, as 
well as dates in Newark and White 

lains. Stillwater, Okla. (a college 
town) is the farthest point west to 
be visited. Some of the stop-offs 
are on guarantee; others, on per- 
centage. Jim Wilson is company 
manager, Jaco. 





Carol Longone’s 
Operalogues 

Carol Longone’s insouciant at- 
titude toward the sacrosanct is the 
earmark of her Operalogues. De- 
fined, operalogue is a travelog of 
an opera, a truncated version, Miss 
Longone providing running com- 
mentary and young artists singing 
excerpts to her piano accompani- 
ment, 

Since Bellini’s “Norma” will 
shortly re-open the Metopera, it 
was a logical starter for Miss Lon- 
gone’s 10-operalogue season in the 
greenery - festooned Grand Ball- 
room of the Hotel Pierre. Appar- 
ently it was a hardy choice, for 
according to Miss Longone, after 
35 rehearsals at La Scala, Tosca- 
nini refused to continue, saying 
that “Norma” should never be 
sng. 

Such anecdotal material colors 
Miss Longone’s presentation and 
it is helpfully abetted by ‘her ir- 
reverence. Not that she scorns the 
medium; rather, she’s a pretty se- 
rious lady, as her guest artists 
seem to realize, but epitomized, 








Berlin Arts Summary 


By HANS HOEHN 


Berlin, Oct. 16. 


The recently terminated Berlin Arts Festival in capsulated super- 


latives: 


The most impressive item: 
The most interesting item: 


The most beautiful item: 
Best acting—female: 


Best acting—male: 


Best supporting performance 
—female: 

Best supporting performance 
—male: 

Most promising newcomer: 


Best stage production: 


Most curiously awaited item: 
Most arresting personality: 
Best conductor: 


Financially most disappointing: , 


Most disappointing ‘cultural. 
item: ve bh 


“Diary of Anne Frank” 

“Koenig Hirsch” (King Stag), 

opera 

New York City Ballet 

Grete Mochiem in “Long Day’s 

Journey Into Night” 
Walter Frank in “Diary of Anne 
Frank” 
Edith Hancke in “The Last 
Station” 
Stanislav Ledinek in “Diary of 
Anne Frank” 

Johanna von Koczian as Anne in 
“Diary of Anne Frank” 

(1) Professor Otto Fritz Schuh 
for “Long Day’s Journey 
Into Night” 

(2) Boleslaw Barlog for “Diary 
of Anne Frank” 

Remarque’s “The Last Station” 

Igor Strawinsky 

Hermann Scherchen (“King 
Stag”) 

Edinburg Festival Co..and Jaques 

. Fabbri. ensemble, . 

“Ejador and ,,Anna” 

»rpplay) , 


{German 


Not Quite All the Story 





Cleveland Orchestra Rife With Temperament, 





her attitude is “opera can be fun, 
‘believe it or not.” 

Her Pierre clientele-is reason- 
ably soignee, but Miss Longone is 
interested in boékings whereso- 
ever, and while she’s knowing 
enough to keep distinguished com- 
pany with it, she’s also lucid and 
witty enough to appeal to a young- 
er less hep bracket. Clubs, col- 
leges and high schools might be 
markets with little shift in ap- 
proach. 

For “Norma,” Miss Longone has 
recruited, besides four soloists, the 
Carl Yost Mastersingers, conduct- 
ed by Pasquale Ruisi. Miss Rosalia 
Maresca has the title role, Miss 
Evelyn Sachs singing her Vestal 
virgin friend. Mario Laurenti ap- 
pears as the Roman officer who se- 
duces both Druidesses, and Edson 
de Castilho, a Brazilian basso pro- 
fundo, sings Oroveso. 

Since Bellini had a way with the 
bel canto, “Norma” is a cordial 
operalogue, marked both by Miss 
Sachs’ handsome voice and the 
celebrated duets she sings with 
Miss Maresca. The Yost Master- 
singers are particularly good in 
the early choruses, while Miss Lon- 
gone’s accompaniment tends to 
lack the sprightliness of her hu- 
mor, Geor, 


Pilar Lorengar 
With Thomas Scherman’s Little Orches- 
tra in concert version of rique 
Granados opera, “Goyescas.” At Town 
Hall, N. Y., Oct. 15, °56. 





_ Let the review go under the cap- 
tion of the 24-year old Spanish so- 
prano here making her debut. For 
more will undoubtedly be heard of 
and from this fine voice whereas 
the revival of an understandably 
neglected Spanish opera, produced 
at the Met in 1916, is strictly a 
oncer. Thomas Scherman’s splen- 
did (if sometimes loud) musical 
ensemble specializes in the resur- 
rection or discovery of neglected 
works so “Goyescas” made sense 
on that count but the_score was 
curiously punchless despite some 
passages of entrancing melody. 
Senorita Lorengar came crashing 
home with the ease of a finely dis- 
ciplined voice and stage presence. 
And that’s the news. Land, 


The Tempest 


Operatic version of Shakespeare’s play, 
in nine scenes and an epilogue; music, 
Frank Martin; produced and directed by 
Leo Kerz and Erich Leinsdorf. Premiere 
at New York City Center, Oct. 11, ’56, 





The time lag between artist and 
public is seldom as apparent as in 
music, but with the tempo of mod- 
ern times today’s new can become 
tomorrow’s old hat with incredible 
swiftness. Since there’s nothing 
traditional but the costumes in 
Swiss _composer Frank Martin’s 
operatic version of Shakespeare’s 
“The Tempest,” in no time at all 
its audience may find it less of a 
soporific. Sadly, in its New York 
City Center American premiere, 
the effect is that of a monochro- 
matic cantata. 

As compared with the play, 
Shakespeare certainly got there 

fustest with the mostest.” The 
nine scenes and epilogue of Mar- 
tin’s treatment spend half time 
getting the story slowly rol ing, 


| the balance in laboredly brin ng 


it to a standstill. Since this was 
Shakespeare’s Swan song, his phil- 
osophical summation, there isn’t 
scope for much dramatic impact, 
theatrically or musically, but 
there’s airiness, wisdom and grace- 
ful poetry, and only the second can 
be well-served by the lengthy re- 
cititative, 

Since the production allows 
plenty of time to reflect, it’s pos- 
sible to examine Leo Kerz’s much- 
abused duo-revolving tilted plat- 
form stage. It’s used for “The 
Tempest” without too much self- 
consciousness and is well-adapted 
to outdoor scenes. In the opening 
storm, for example, there’s a valid 
Sense of reality of storm-bound 
man tossed by the elements on his 
puny ship. 

But the opera should be the 
thing, not the environment, and 
Martin has not set “The Tempest” 
to music with telling vitality, how- 
ever dexterously knowledgeable 
his composing. He gets sound sup- 
port, for Erich Leinsdorf treats the 
score with gentle sympathy, and 
among the good cast, Kenneth 
Smith sings the am oe. J role of 
Prospero with strength, while Pris- 
cilla Gillette is a gracious Miranda. 

The sprite Ariel is danced by 
Raimonda Orselli. Her part is 
sung by.:a chorus seated : upstage 
right, accompanied by a ehamber 
orchestua upstage Jeft; . While Miss 
Orselli: has :been. given. an over- 








Jealousy, Bickering—Expect Martin to Leave 





Paul Henry Lang’s opinion piece 
in the New York Herald Tribune 
indicated he was impressed with 
the managerial setup of The Cleve. 
land Orchestra, as contrasted to 
that of the New York Philharmonic, 
which recently underwent a reshuf- 
fling with resignation of Arthur 
Judson and solo appointment of 
Bruno Zirato as managing director, 


Fact is that the Cleveland ar- 
rangement is a temporary make- 
shift and is a compromise aimed 
at putting a stop to intensive fric- 
tion among front office staff, con- 
ductor George Szell, board mem- 
bers and others. When Manager 
Carl Vosburgh died in April of 
1955, orchestra board appointed 
William McKelvy Martin, whe had 
achieved notable record as man- 
ager of the Pittsburgh Symph, to 
succéed him. This irked George 
H. L. Smith, who had been associ- 
ate manager under Vosburgh. In a 
short time, there was widespread 
unrest and bickering among staf- 
fers and situation was aggravated 
by Szell’s desire to dictate all poli- 
cles of the orchestra. The maestro 
began to by-pass the manager on 
many issues and it’s an open secret 
in the trade that Szell and Martin 
hardly speak to each other. Sub 
rosa opposition to progressive in- 
novations attempted by Martin, 
“leaks” to press and board factions, 
plus numerous instances of social 
“cutting” all tended to worsen the 
situation. 


To halt the turmoil and intra- 
organization squabbling, all deal- 
ings with conductor were delegated 
to Smith, while Martin’s responsi- 
bilities were placed in field of fund- 
raising, promotion of tours, and 
broader aspects of management. 
Martin spearheaded the fund-raise 
ing, which last year went over the 
goal for first time in number of 
years and he also was credited with 
organizing season ticket sales cam- 
paign which reversed tobogganing 
of recent years. Smith, meanwhile, 
was elevated to status of co-man- 
ager and is gunning for the sole 
top spot. 

Insiders believe Martin will move 
on to another post next year, as 
the situation has been most un- 
pleasant for him. He has an excel- 
lent reputation as an executive and 
is credited with numerous innova- 
tions in field of building symphony 
orchestra audiences and raising of 
funds for these perennially-desti- 
tute organizations. 


RAM GOPAL BALLET 
TO LONDON’S HIPP 


% London, Oct. 16. 

After a prosperous run at the 
Royal Festival Hall, the Ram Gopal 
Indian Ballet have transferred to 
the London Hippodrome for a three 
week season, also under the ban- 
ner of S. A. Gorlinsky. They 
opened last Monday (8) and will 
run through to Oct. 27 with an al- 
ternating program. 


From a b.o. standpoint their 
current run does not look very 
bright, but artistically the company 
achieves a success with the color 
and rhythm of their native dances. 
Admittedly, there is something 
monotonous about their style and 
music, but it has a peculiar fas- 
cination as well as a particular 
charm. Ram Gopal’s dancing has a 
striking individuality in which 
hand and facial movements are as 
important as the footwork. Their 
miming is strikingly realistic and 
the dances closely follow a reli- 
gious or folk lore narrative. 








abundance of activity, she has the 
requisite grace. 

But where is the dream-like fan- 
tasy, where the mordant humor? 
And where are Shakespeare’s 
comely songs? They are not in the 
opera’s dirgelike processes. Mar- 
tin cannot be denied his talented 
musicianship nor his potential, but 
though he has used Shakespeare’s 
language, he has not found Shake- 
speare’s play. ' 

The Center’s bitter tea is that 
having been scored for years as 
uninventive, it’s now being chided 
for its innovations. It will take 
time to tell how an artistic failure 
equates with the revival of that 
which is traditionally safe. The 
new-policy season .:is only four 


weeks old, certainly little enough 
space. to find a definitive answer. 
Why not wait and see? 


Georg. 











Wednesday, October 17, 1956 


CONCERTS 75 





~ Athens’ 2d Festival Much Improved 





Politics, Poor Publicity Crimps Tourist Attendance— 
Dramas of Antiquity Outdraw Modern Concerts 


By IRENE VELISSARIOU 


Athens, Oct. 16. 

_ Athens second annual arts festi- 
val did very well in ancient The- 
atre of Herodus of Attica where 
all of the concerts and plays were 
performed mos'‘ly to near capacity. 
Oddly enough the ancient tragedies 
Ssoid Out days in advance. Cffer- 
ings were better balanced this year 
than last with much foreign talent 
participating besides the Greek 
State Symph Orch and the Greek 
Opera’s “Lyric Scene.” 

The classic dramas _ presented 
were “Medea,” “Antigone,” and 
“Oedipus the Tyrant” with Katina 
Paxinou and Alexis Minotis in the 
leading roles. 


Harold Krentzberg’s new choro- 
drama ‘The Fate of Mycenae” had 
its world premiere but the music 
disappointed. Great surprise click 
was violinist Leonid Kogan as solo- 
ist with the Athens Symphony. 

The Het Nederlands kamerork- 
estr gave three concerts under the 
direction of Szymon Goldberg with 
solois‘s including Thomas Magyar. 
Willem Noske, Maria Curcio, Frans 
Vester and Johan Feltkamp, Erna 
Sporenberg and Margaret Mayor. 


Sixteen members of the Munich | 


Opera presented “Electra” of Rich- 
ard Strauss under the direction of 
Kurt Eichorn with Christel Goltz, 
Irmgard Barth. Greek Lyric Scene 
presented “Orpheus” by Gluck with 
choreographer Rozalia Hlantek. 


American Ballet Theatre offered 
(1) “Fall River Legend” by Agnes 
de Mille ‘music by Gordon Good) 
with Nora Kaye, Nadina Revin, Luc- 
cia Chase, Dimitri Romanof; (2) 
“Black Swan” by Parion Petipa 
with Rozalia Hlantek and Eric 
Brown; (3) “Fancy Free” by Jer- 
ome Robbins with Leon Duncan, 
Darell Notare, Ray Batta, Scot 
Douglas, Enrique Martinez, Har- 
old Lang, John Kriza, Leslie Fras- 
cos, Christine Meyer and Aundrey 
Dickeman. 

Many official guests attended this 
year’s Festival. Tourists were nu- 


merous, but tension due to Cyprus | 


(and ear‘hquakes) kept volume of 
tourists down. P 
Festival authorities now recog- 
nize need for better advance bally- 
hoo in U. S. and elsewhere and 
this should manifest itself in 1957. 


Concert Notes 


Joseph Kirshbaum’s East Texas 
Symphony Orchestra at Tyler has 
Alec Templeton as soloist Jan. 10. 

Belgrade Opera and Ballet En- 
oa has been booked for sev- 
era 














Union, Czechosiovakia, etc., accord- 
ing to word in Washington. 


Catalina Zandueta, Philippine 
soprano, on Oct. 18 sings ‘‘Car- 
men” for the Nurnberg State 


Opera in Germany and on Nov, 2 
does “Aida” with the Lubeck State 
Opera. 

Chattanooga Symphony under 
Julius Hegyl opens Oct, 22 with 
premiere of Idlewood Concerto for 
Saxophone and Orchestra written 
for Sigurd Rascher by Carl Werth. 

Martha Collins, singer with the 


Amato Opera Company of New| 


York, will be guest soloist at the 
annual luncheon of the YWCA to- 
morrow (Thursday) at the Hotel 
Plaza, N. Y. 

Boston Symphony Orch, with 
some of its baggage not yet arrived 
from its tour of Europe, is on tour 
this week playing concerts in Ann 
Arbor, Detroit, Columbus, Cleve- 
land, Syracuse and Ithaca. With 
Charles Munch, on the stick. 

Fedora Barbieri, Metopera diva, 
arrived from Italy Monday (15) on 
the S.S. Conte Biancamano to ap- 
pear in the Met’s opening night 
(Oct. 29) performance of “Norma.” 

_Luciano Virgili, Italian concert 
singer, in from Europe Monday 
(15) for an Oct. 21 booking at the 
‘Brooklyn Academy of Music and a 
ney 17 date at New York’s Town 


all. 
‘English pianist Moura Lympany 
arrived in New York last Saturday 
(13), preparato to her annual 
trans-continent concert tour. 
‘She'll make her first U.S. appear- 
ance of the season Nov. 4 with the 
Little Orchestra Society in New- 
ark, N. J. 
' Al Jones has been appointed 
nore: manager for the New Eng- 
and Opera Co.,: which begins ‘a 
US. tour this month under ‘the 
direction of: Boris Goldovsky. 





: months of performances in| 
West Germany, Britain, the Soviet | 


| YUGOSLAVS B.0. STRONG 


AS SERBIAN COLONY 


Yugoslav State Co. in its opening 
six performance week grossed $6,- 
000 matinee and evening at Ottawa 
and $21,000 on four shows in Mon- 
treal. Carnegie Hall, N. Y., Oct. 
11 premiere (for U. S.) went prac- 
tically clean, the Serb-Croat-Monte- 
negran-Macedonian-Bosman colony 
| turning out enmasse. Yugoslav dip- 
| lomats were numerously in attend- 
| ance—and not cuffo. 


| Present 10-week tour may, with 
_this encouragement, be elongated 
| by Sol Hurok. 


NY. Philharmonic 
Splurges on Ads 


Heavy pre-season advertising on 
/an unprecedented scale in behalf 
|of the New York Philharmonic- 
Svmphony, which begins its 1956- 
57 schedule tomorrow (18) is not 
a result of the recent managerial 
changes, as some persons have 
suggested. Symph opened the ad 
barrage with full-page copy in New 
York Times and Herald-Tribune 
Sunday issues and followed with 
| radio spots, too. The paid space 
|! and time campaign is a distinct in- 
| novation in the longhair trade, tra- 
| ditionally a purchaser of compara- 
| tively small space. To some, the 
|} change in tactics was ascribed to 
ithe succession to the managerial 
| post of Bruno Zirato after Arthur 
| Judson’s recent resignation. 


| Actually, however, the idea of 
; Space purchasing on so extentive 
|a scale was discussed months ago 
in sessions with top board mem- 
bers. At that time Judson still was 
in the saddle and there was no hint 
of his quitting. The Philharmonic 
operation had been under fire in 
the press and some directors felt 
that adverse criticism could be 
counteracted by maintaining a 
silence at the time, but pitching 
for new business at season’s start. 
Ad copy has emphasized the big- 
name soloists, conductors and 
choral groups pacted to appear 
with the Philharmonic and pin- 
pointed the low ticket scale for the 
|Carnegie Hall concerts. Symph 
[attract felt the ad copy would 














attract new subscribers who seldom 
read the music pages and who 
rerhaps thought tickets were high- 
priced and virtually unobtainable. 
| Copy ran in main news sections, 
‘rather than in amusement pages. 


Natl. Ballet of Canada 


Starts 18-Week Tour 


Ottawa, Oct. 16. 
National Ballet of Canada is 
preeming: two new ballets in Ham- 
ilton Nov. 5 at kickoff of 18-week 
tour of central Canada and U.S. 


New Ballets are “La Llamada,” 
choreographed by Ray Moller, a 
dancer in the company, and Grant 
Strate’s “The Fisherman and His 
|Soul” from the story by Oscar 
Wilde. 


Black Market Ballet Tix 


London, Oct. 9. 

An advertisement in the personal 
column of the London Times last 
Thursday (4) offered to swap two 
tickets for the Liberace concert at 
the Albert Hall on Oct. 17 for a 
single ticket for the Bolshoi Ballet 
at the Royal Opera House, Covent 
Garden, 

Opera House orchestra seats at 
$8 now have a black market value 
in the region of $50-$80. 











Edna Saunders’ Lineup 


Houston, Oct. 16. 
Richard Tucker will open the 
1956-57 entertainment season of 
events scheduled to be sponsored 
here by Edna W. Saunders at the 
Music Hall, 


The event is the first entry on a 
calendar which lists nine per- 
formances of ballet, two piano con- 
certs, opera and lighter musical 
‘shows and a course of eight Town: 
Hali:lJectures: Seven of the Sawn- 
ders~ attractions fot this ‘season 
have never visited the city before, | 








| 
| 








Erberto Landi, N. Y. adman who 
also imports Italian feature films 
and occasionally handles tours of 
Italian singers, is bringing Luciano 
Virgili in for a brief series of con- 
certs this month and next, with the 
first of these being a two-perform- 
ance stint at the Brooklyn Acad- 
emy of Music Sunday (21). Virgili 
is also slated for a Town Hall, N.Y.., 
stint Nov. 17. 


Capitol Records timed release of 
Virgili’s latest waxing. “The Little 
Saint,” with his arrival in the U. S. 
Monday (15). 


SALZBURG ‘GIOVANNI’ 
AS A ‘CONCERT’ FILM 


Washington, Oct. 16. 
The U. S. is being offered some- 
thing new in cultural entertain- 
ment. It’s grand opera captured 
on film—neither a hammed-up, 
cut version, nor one with actors 
going through the motions and 

someone else’s voice dubbed in. 


“Don Giovanni,” launched here 
recently on a nationwide series of 
engagements, is a filming of the 
actual, uncut production of the 
Mozart work as it was presented at 
the Salzburg Music Festival. Top 
operatic voices such as Erna Ber- 
ger, Cesare Siepi and Lisa Della 
Casa are featured. The late Wil- 
helm Furtwangler, batonning the 
Vienna Philharmonic Orch, con- 
ducts. Piece is sung in Italian. 


Color and music sound are ex- 
cellent. Pic runs about 160 min- 
utes. Capt. I. R. Maxwell of Lon- 
don, who made and controls the 
production, has booked the Ontario 
Theatre, firstrun house away from 
the midcity, on a fourwall deal for 
two weeks. Four’shows daily are 
being offered on a grind policy, 
with tickets scaled at a $1.50 top. 


Maxwell is tieing up with estab- 





|lished concert managers around 


the nation. Idea is that they have 
mailing lists for a ready-made au- 
lience. Patrick Hayes is handling 
the deal in Washington. Maxwell 
says he has signed with 22 top con- 
cert managers all over the country 
and Canada. In each case they'll 
lease theatres on four-wall deals. 
Maxwell claims 50 key city engage- 


ments set, but figures shorter play | 


dates in college towns, etc. 

“Don Giovanni's” first engage- 
ment was a one-night stand at Car- 
negie Hall, N. Y., last April. Show- 
ing was a sellout although full con- 
cert prices were charged. Single 
stance grossed $7,000. However, 
portable sound and _ projection 
equipment caused some loss of 
quality, and he has now decided to 
use permanent installations in the 
future. He’s currently on the look- 
out for an artie in N. Y. where 
“Don Giovanni” may be opened 
next month, 

Maxwell plans to do other op- 
eras, but will prebably film next a 
full-length ballet by Sadler Wells. 
He figures this method will enable 
him to bring the greats of music 
and the dance to cities unable to 
import them live. 

First, production suffers from 
camera work that is too static. 
Maxwell says a good deal was 
learned from the effort and future 
productions will be improved. 





Peking Opera, Glorified Vaudery 


From Red China, Big 





JOYCE GRENFELL IN 
ATLANTA’S MIXED BAG 


Atlanta, Oct. 16. 

An October-March spread of six 
offerings has been lined up for the 
Famous Artist Series at the Tower 
Theatre here. “Joyce Grenfell Re- 
quests the Pleasure” will be the in- 
itiel presenta ion Oct. 30. with 
“The Best of Steinbeck” following 
Nov. 16. The latter entry, star- 
ring Constance Bennett, Tod An- 
drews, Robert Strauss and Frank 
McHugh. began a long string of 


pre-Broadway one-niters this week... 


A new version of “Charley’s 
Aunt,” to be presented by the 
Players Inc. touring repertory com- 
pany, is scheduled for Jan. 26. Jose 
Greco and his terp contingent are 
set for Feb. 16, while Les Petits 
Chanteurs a la Croix de Bois (The 
Little Singers of Paris) is booked 
for Feb. 23. The series winds up 
March 4 with the Dublin Players 
in “The Importance of Being 
Earnest.” 


Moderne’ at End, 
Haters Can Duck 


Fort Wayne, Ind. 
If members of the audience are 
not fond of contemporary music. 
they can escape when the Fort 
Wayne Philharmonic 








Click in Berlin 


Berlin, Oct. 6. 

The most interesting current cul- 
tural contribution here comes from 
Red China: “The Peking Opera.” 
After engagements in East Euro- 
pean countries, this group of 80 
performers, including 25 dancers 
and a seven-piece orch, marked its 
German debut last Wednesday (3) 
at the 2,000-seat Titania Palast and 
will stay here until Oct. 9. Headed 
by director Hsu Ping-Yu, ensemble 
has received excellent press ac- 
claim and cheers from equally fas- 
cinated Serlin audiences. 


Actually, this presentation has 
nothing much in common with 
what we call opera. Being a mix- 
ture of dance, songs, concert and 
acrobation, this 1l-number pro- 
gram may rather be called original 
Chinese vaudeville, while the name 
“opera” only represents the style of 
this. presentation which, inciden- 
tally, is based on the 2,000-year old 
tradition of the Chinese theatre. 
As revealed at a press reception, 
there are today about 20 different 
Peking “Operas” in China of 
which, however, only two have per- 
mission to call themselves “Peking 
Opera” abroad, This troupe’s re- 
pertory consists of about 1,000 dif- 
ferent numbers. The numbers pre- 
sented in Berlin included four 
sketches, three dance numbers, two 
concert numbers and two which of- 
fer folk songs. Some of the per- 
forming artists are _ practically 
everything: actor, singer,, panto- 
mime, dancer, acrobat. The acroba- 


Orchestra | tic jumps could be shown at any 


offers one new work at each con-/} European firstrate cabaret, the cos- 
cert. Igor Buketoff, Conductor, said | tumes are breathtakingly beauti- 
that the new work will be pre-' fy), 


sented as a “bonus” at the end of 
each concert, so that those preju- 
diced against modern music can 
leave earlier. 

In a letter to season ticke 
ers, Bueketoff wrote, 

“T earnestly hope you will all 
stay, for I am convinced that even 
those who have the most sensitive 
allergy to modern music will be 


most pleasantly surprised, and 
everyone will leave the hall with a 
feeling of complete confidence in 
the rich and healthy future of 


music in the world.” 


SKIBINE DUE IN- U. S. 








Set for Chicago and Paris—Absent 
For Five Years 





Marjorie Tallchief and George 
Skibine, who have been inked as 
principal dancers of the Paris 
Grand Opera Company, wil! also 
star with Ruth Page’s Chicago 
Opera Ballet which starts a 17- 
week nationwide tour Nov. 27 un- 
der the banner of Columbia Ar- 
tists Management. 

Chi ballet booking marks the re- 
turn of both artists to the U. S. 
after a five-year absence. In the 
interim they've’ appeared as lead 
terpers with the Marquis de 
Cuevas Ballet. Both dancers (pri- 
vately they’re Mr, & Mrs.) return 
to the U. S. with their twin sons 
Oct. 23 on the S. S. Liberte. 





513 Compete In Vercelli, Italy 





Pay $80 Entry—Dinky Prizes But Big Prestige— 
Tough Judging as Artists Perform Unseen 





Vercelli, Italy, Oct. 16. 

Some 513 pianists, singers, danc- 
ers and composers are participat- 
ing in the seventh annual Interna- 
tional Music Competition here, 
terminating Oct. 31. This is fairly 
amazing since the prizes only total 
$3,000 in small sums of $300 and 
$150, plus a few gold medals and 
all the participants pay an entry 
fee of 5,000 liras (about $80) so 
that the talent, in effect, puts up 


its own rewards. Travel and living 
is also on them. 

Also surprising is the fact that 
this northern Italy burg was until 
recently known only for rice. Yet 
today its'music competition ranks 
with Brussél¥!'°Beigititfi® and 
Geneva; Switzerland) th prestige. 
Facilities for musicians ant ‘press 





are, in a word, negligible if not 
negligent. 

Performers work behind a 
screen, identified only by number. 
For a parallel old vaudevillians 
would have to go back to tap danc- 
ing contests in the 1890’s. The stiff- 
ness of the eliminations and the 
rigorous exclusion of showmanship 
hocus-pocus does perhaps create 
the Vercelli case with concert im- 
presari. Dancers were included for 
the first time this year. 

Statistics: pianists, 167; singers, 
119; dancers, 56; rest, composers. 

General press has not discovered 
the event and might not willingly 
endure the conditions prevailing. 
There are no accommodations or 
courtesies whatsoever and fact are 
ascertained’ by digging them out: 
alone. There were 513 contests’ 
from'48 ¢ouritties.' ‘Of these 65% 
were non-Italians. 


| 


| 


inich, Stuttgart, 





Company is presented in Europe 
by Agence Litteraire in conjunc- 
tion with Artistique Parisienne and 


t hold- “Les Spectacles Lumbroso. The Ger- 


man tour is handled by Lucien 
Beaumier (Mainz) and in Berlin by 
Heinecke agency. Scaled to $3.50 
top. 

In addition to Berlin, state-spon- 
sored troupe is playing five Ger- 
man cities, namely Hamburg, Mu- 
Duesseldorf and 
Hannover. It left Peking June 15 
and appeared in August in Bul- 
garia and in September in Rumania 
and USSR. 

As revealed by*Fang Hsiao, one 
of troupe’s managers, company 
wants to play in the U. S. and 
hopes the Americans will give his 
troupe a permit some day. 


While in Berlin, the 80 members 
of this company are staying at West 
Berlin hotels, mainly Hotel am 
Steinplatz. In private life, they ap- 
pear very much reserved, but ob- 
viously taking much pains to gain 
prestige for their country. 


COLUMBIA, THE GEM 
OF ALL THE OCEANS 


New York. 





Editor, VARIETY: 

I leave it to you who has condi- 
tioned the international flavoring 
of this fall. Here is Columbia’s 
record so far: 

(1) Royal Danish Ballet: 17 per- 
formances at the Metropolitan 
Opera House. 

(2) Berlin Philharmonic Orches- 
tra: Von Karajan, conducting, 
coast-to-coast tour. 

(3) Stockholms Gosskor: 45 


Swedish lads now on tour in the 
Middle West. 
(4) Mantovani and His New 


Music: Now on a 10-week trans- 
continental tour; gross first week, 
$33,790. 

(5) Miroslav. Cangalovie: Yugo- 
slav bass due at Carnegie Hall Oct. 
21 with the assistance of the Rus- 
sian Cathedral Choir, 


(6) Golden Age Singers of Lon- 
don due in Town Hall Oct. 28, per- 
haps the finest vocal quintet ever 
to be heard in this country. 

(7) Mr. and Mrs. Skibine: (Mrs. 
Skibine is Marjorie Tallchief) first 
appearance in America in many 
years; to star with the Chicago 
Qpera Ballet on tour for 18 weeks. 

F. C. Schang, Pres. 
Columbia Artists Mgmt. 





Andor Foldesm, South American 
ey will appear at Waco, Tex., 
ov: 9. 
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Helen Hayes’ Biog 

Helen Hayes’ two-part autobiog- 
raphy “as told to Nanette Kutner” 
starts in Good Housekeeping next 
February. Book rights have not 
been set. 

Miss Hayes meantime is concen- 
trating more on helping Ben Hecht 
write the biography of her late 
playwright-husband, Charles Mac- 
Arthur. 





Churchill’s $14,000 Award 

Libei damages vi $14,666 have 
been awarded to Randolph Church- 
ill (son of Sir Winston Churchill), 
as a result of his action against the 
People, a Sunday paper published 
in Britain by Odhams Press for 
referring to him as a “paid hack.” 

The article described Churchill, 
who was under contract to write 
articles for the Evening Standard 
at the time of the last General 


to write biased articles.” 





Mass.’ ‘Obscene Comics’ Law 

Gov. Christian A. Herter has 
signed into law in Massachusetts 
a new measure to prohibit the sale 
ard distribution of obscene comic 
books to persons under 18. The 
new law is based upon some recom- 
mendations made by a committee 
created by the legislature to ex- 
amine the relationship of obscene 
literature and juvenile delin- 
quency. 

Catholic, Protestant and Jewish 
clergymen served on the 11-mem- 
ber committee. The proposed 
legislation underwent several revi- 
sions after it was first passed in the 
House and Senate. The revisions 
were the result of recommenda- 
tions by the Governor. 





French on U. S. Novels 

A French novelist, Pierre Fis- 
son, who has concluded a two-year 
survey of the U. S. literary scene 
for the Paris highbrow weekly, Le 
Figaro Literaire, feels that Gallic 
novels are tame and nursery stuff 
alongside the more robust, out- 
spoken American novels. He feels 
that intimate subjects are rarely 
handled as explicitly in Gallic 
books as they are in the U. S. This 
may come as a surprise to most 
people who feel that practically 
everything Gallic, theatre, films, 
books, etc., spells s-e-x. 

Fisson also intimated that if the 
French were not so tolerant in 
their censorship many U. S. books 
would be banned in Paris before 


Reader’s Digest; John Fischer, 
editor of Harper’s mag; Ruth Kup- 
ferer, associate fiction editor of 
Redbook; Elliott W. Schryver, edi- 
tur with G. P. Putnam’s Sons, and 

erry agent Donald MacCamp- 
ell. 





Boston Post—Again 

Trustees of the suspended Bos- 
ton Post were directed to file a 
plan of reorganization by Dec. 14 
and have all claims against the pa- 
per filed by Dec, 7 by Judge 
George C. Sweeney in Federal 
Court, Boston, The three court- 
appointed trustees said they are 
still hopeful of getting the 125- 
year-old newspaper back ‘in cir- 
culation. 

The newspaper suspended pub- 
lication for the third time Oct. 4. 


Laura Lee’s Biog 

Former Warner Bros, siar Laura 
Lee (Mrs. Lou Payne) is working 
with David Chandler, who ghosted 
the Joe Pasternak biog, “Easy The 
Hard Way,” on her memoirs, “The 
General Is A Lady.” This has to 
do with the honorary adjutant- 
generalship awarded for _ her 
World War II work. 

Pasternak has been talking a bio- 
pic deal with Mrs. Payne. Attorney 
Greg Bautzer is handling her end 
of it. 


New N. Y. AP Ass’n Prez 

Charles G. Murray, editorial di- 
rector of the Poughkeepsie New 
Yorker, new president of the N. Y. 
State Associated Press Assn., suc- 
ceeding J. Leonard. Gorman, man- 
aging editor of the Syracuse Post- 
Standard. 

Gilbert P. Smith, managing edi- 
tor of the Utica Press, was chosen 
vice-president. W. Norris Paxton, 
chief of the AP’s Albany Bureau, 
renamed secretary. 








Cancer Book’s Suit 

The U.S. Supreme Court has de- 
clined to rule on a Massachusetts 
Supreme Court decision last May 
which permitted publication by the 
Beacon Press Inc. of Boston of a 
book critical of a drug being stud- 
ied for use in treatment of cancer. 
“Krebiozen: “The Great Cancer 
Mystery,” by George D. Stoddard, 
former president of the University 
of Illinois,” is the book. 

An injunction against publica- 
tion of the ‘book, sought by the 
Krebiozen Research Foundation of 
Illinois and three Illinois scien- 





Boston, had a charce to do it. To 
give a clearer example, the author | 
said he had seen advance proof of | 
a U. S. book to be published next | 
fall, Grace .Metalious’ “Peyton | 
Place.” Fisson felt it was 
more daring than her French 
equivalent, Francoise Sagan's “A 
Certain Smile.” 


much 





Hot ‘Mame’ at 50c 

Entire first printing of 500,000 
copies of the pocket-size edition of 
Patrick Dennis’ “Auntie Mame” | 
sold out within seven davs of pub-! 
lication, and Popular Libary is 
rushing a second printing of 300.- 
000 covies. This makes a record 
total of 800,000 50c copies in print 
within one week. 

The hard - cover edition of 
“Auntie Mame” is still on the N.Y. 
Times’ bestseller list. 





Hultons in U. S. 

Edward Hulton. publisher of 
Enelond’s Hulton Press, arrived in | 
the U. S. Morday (15) with his wife 
Nika, and wi'll headauarter in N.Y.., 
though travelling whenever neces- | 
sary to follow the domestic politi- 
cal situation for his magazine and 
tv interests. 

Mrs. Hulton, authoring a tome} 
on painter Paul Klee, which is get-| 
ting U. S. cover from Pitman Pub-| 
lishing, will attend a Chicago open- | 
ing of an exhibition of her own) 


Klee canvasses on Now. 3. 





Book & Author Meets Resume 
Book & Author Luncheons, un- 
der auspices of the American 
Booksellers Assn. and the N.Y. 
Herald Tribune, begin their 20th 
season on Tuesday (%3) at the 
Hotel Sheraton-Astor. First sveak- 
er roster includes Dr. Arthur Holly 
Compton (wrote the new “Atomie 
Quest, a Personal Narrative’), 
a'ong with Kathryn Hulme (“The 
Nun’s Story”) and Patrick Tanner 
(alias Patrick Dennis of “Auntie 
Mame” authorship). 

Trib literary editor. Mrs. Irita 
Van Doren, will preside. 


mE + 

N.Y. Writers’ Conference 
_First annual session of the N.Y. 
Writers’ Conference is slated for 
Nov. 15-17 at the Barbizon Plaza 
Hotel, N.Y. Contestants in fiction 
and non-fiction categories will com- 

pete for prizes totalling $150. 


| Massachusetts high court. 
| junction was first denied by the 


| by the Massachusetts tribunal in a 


| E,. Whittemore. 


|the untrammeled discussion of 


|'Smith, editor o 


tists, brought the case before thé 
The in- 


late Superior Judge Joseph F. 
Hurley and his action was upheld 


17-page decision by Justice Arthur 


Judge Whittemore ruled: “Here 
the greatest public interest is in 


cancer cures. In this case, it is 





clear that the public interest in the 
discussion of the subject of cancer | 
and the constitutional protection | 
of a free press are paramount,” 





Public Relations Seminars 
Speakers for Columbia Univer- 
sity’s public relations case history | 
seminars include David Carr, au-| 


‘thor of “Fight for Control,” who| 


will discuss prexy fights; Weston 
Financial World; 
Gilbert Coburn of the Pan-Ameri- 
can Coffee Bureau; Paul Menneg 
of Communications Counsellors, 
and George Weissman, v.p. of 
Philip Morris, Lynn Farnol is 
course director and moderator. 
Sessions are held each Thursday 
starting tomorrow at the offices of 
Ae ees a Arbitration Assn. in 





Tiptop Big Top Book 
_“Circus! From Rome to Ring- 
ling,” by Marian Murray (Apple- 
ton-Century-Crofts; $7.95), is the 
first formal history of the circus 
to appear since the historic final 
folding of the Big Top at Pitts- 
burgh July 16, 1956. Miss Murray 
works in the Ringling museums at 
Sarasota, Fla., hence she draws not 
only upon her own enthusiasm for 
the circus, but has benefited, espe- 
cially in illustrations, from the 
wealth of material in the Ringling 
archives. 

After 125 pages of absorbing 
background material, Miss Murray 
comes to grips with the traditional 
American circus: “three charac- 
teristics distinguish it — mobility, 
the use of tents, and a love of ele- 
phants.” All the famous pachy- 
derms are in this tome: Jumbo, 
Old Bet, Hannibal and Bolivar. And 
the Joeys spill from Clown Alley 
— from Grimaldi and Grock to 
Adler and Kelly. Transportation, 
organization, advertising, the pa- 
rade, the memorable artistes — 
Leitzel, the Codonas, May. Wirth, 





Among. speakers scheduled. to 
address the conclave are Charles 
W. Ferguson, senior editor. at 


| Beatty and the rest, troupe through 
| Muss Murray's colorful 3-ring recap. 





‘Wagon show days, are.. not , neg- 


lected; nor are the floating menag- 
eries. Barnum and Tom Thum 
reappear; and Bailey and Bostock 
are present. 

In this tribute to circusdom, the 
calliope calls forth roustabouts, 
shills, freaks, snipers and punk- 
pushers.. The big cats growl, bar- 
kers shout themselves hoarse, and 
no reader will contemplate the last 
pull-down without a lump in his 
throat; for the circus is deepiy 
rooted in American hearts, and 
Marian Murray has produced a 
wonderful book about it. Down. 





Riesel’s Good Impression 

“The labor beat is the most im- 
portant in the world, because the 
whole pace of the world is being 
formed by the laber forces: the 
way that labor goes is the way the 
world goes.” So Victor Riesel de- 
clared in an address before the 
N. Y. State Associated Press Assn. 
at the Sheraton-Ten Eyck Hotel, 
Albany, last week. 

Unless mob operation, with its 
“brutal methods of terrorism,” is 
suppressed, the tasks of American 
economy will be undermined, Rie- 
sel continued. Urging the press to 
wage war against mob rule in la- 
bor, and particularly on the local 
front, he warned that despite the 
efforts of decent labor leaders, 
“there are in labor the seeds of 
fascism.” 

Riesel, who should be a top draw 
on the lecture circuit, if the atten- 
tion he received from the editors 
and from hotel guests in Albany 
is a criterion, said he was blinded 
by acid because he symbolies “ex- 
posure” of mob rule and constant 
crusading against it. 

Columnist spoke extemporane- 
ously and drew a long ovation at 
conclusion. 





Tricks and Tricksters 

“Everybody's Book of Magic” by 
Will Dexter (Arco; $2.50) is a 
breezy survey of British hocus- 
pocus. After pithy advice to Lon- 
don Society of Magicians, The 
Magic Circle and the British Ring, 
the best-known English clubs, 
he then offers a once-over-lightly 
review of celebrated mystifiers and 
current performers. He skims the 
extensive literature of legerdemain 
and lists many of the periodicals 
published on both sides of the 
Atlantic. 

A glossary defines such elusive 
terms as acquitment, dovetail, in- 
jog and woofle dust. Ten simple 
tricks from the repertoires of 
David Nixon, Tommy Cooper, Rob- 
ert Harbin and others give the 
reader an opportunity to try his 
own hand at deception. Added to 
the U.S. edition is a long list of 
American dealers in magic and 
spells, Chris. 





CHATTER 

Richard Craven, son of author 
Thomas Craven, won tennis cham- 
pionship at Young & Rubicam 
where’s he’s an exec in the mer- 
chandising dept. 

Karl Shapiro becomes editor of 
U. of Nebraska Press’ The Schoon- 
er (formerly and for the past 30 
years Prairie Schooner). Publica- 
tion inaugurates a book review de- 
partment with the new season. 

Gerald Johnston, Ottawa Citizen 
editorial-page cartoonist, has left 
to form a syndicate with Gerald 
Waring, ex-Weekend Magazine ‘and 
now a_ political freelance. They 
have 15 papers signed up so far, 
including the Citizen, Calgary 
Herald and Edmonton Journal. 

Appropriately enough, the new 
“Esquire Drink Book,” edited by 
Esky editor Frederic A. Birming- 
ham, was_ launched yesterday 
‘Tues.) with a Moet & Chandon 
champagne’ cocktailery in the 
monthly’s N, Y. headquarters on 
Madison Ave. Harper & Bros. is 
publishing the recipe book. 











Baptist Minister 


=—_—__- Continued from page 1 








through the stages of the Charles- 
ton, the Big Apple and the swoon- 
_ of teenagers over Frank Sina- 
ra.” 

The graduate of Gordon College 
of Theology and Missions opened 
his unusual sermon with recordings 
of interviews he had with disk jock- 
eys who were for or against 
Presley. 

“I feel that the emotional nature 
of young people has produced Elvis 
Presley. Part of adolescence is 
change. Our youths are living in a 
world of unrest and turmoil in 
which it is pretty hard for adults 
to stay emotionally stable,” he de- 
clared. 

The anonymous letter, which 
prompted the sermon, read: “Pas- 
tor—We are members of a teenage 
gang in New Bedford. We don’t 
usually have much to do with 
ministers, but we would like your 
opinion of Elvis Presley.”. The 


minister noted, that there. was. an 
extra. large number of teeners a 
the morning, service, 44. 








SCULLY’S SCRAPBOOK 


By Frank Scully 


In days of old when knights had gold and barons held their swag, 
writers confined themselves chiefly to buttering up the nobility. Their 
work ran toward lyrics eulogizing “the pedigreed horse-thieves and 
their dames who were by no means all Penelopes. 

Their counterparts today are characters like us who write for the 
trades, and perhaps more particularly those who write for house 
organs. Some of these publications have a literary quality not many 
cuts below what Lincoln, the sly one, described as his poor power to 
add or detract. 

For some years now I’ve been reading a monthly pamphlet written 
by Caskie Stinnett called “Speaking of Holiday.” That’s the glossy 
mag Ted Patrick edits. Stinnett has a New Yorker style and, though 
it may cause convuisions at 25 West 43d St. when they learn this 
view of him, a more sustained humor. His pocket plug is now in Vol. 
III No. 12. 

I don’t know how I got on this scented sucker list and I hope no 
one discovers the error and cuts me off as a deadhead rather than a 
potential advertiser or subscriber, because I enjoy every word of each 
issue. Well, then, every other word. 

Mostly Stinnett hunts out contribs and digs up ore that often assays 
more to the ton than the name writers’ articles themselvés. In Sep- 
tember he did an elfish piece on Harry Kurnitz who started as a Con- 
tinental playwright and worked down to catching pix for Holiday be- 
tween travels, novels and musicals. 

He’s working on one now, a comedy around a symphony orchestra 
conductor. It’s called “Once More With Feeling.” 


Kurnitz’s Mixed Emotions 


Abe Burrows is going to direct it. Stinnett describes Kurnitz as a 
tall, spare, pleasantly irritable man in his 50s, who on the eve of the 
Broadway opening of his “Reclining Figure” said he viewed the piece 
with mixed emotions. “By that I mean, if it’s a hit, fine; if not, I'll 
kill myself.” 

He disclosed to Stinnett a new hideaway in Switzerland where sol- 
vent Hollywood fugitives sneak off for a while. It’s called the Klosters 
and includes among its acolytes Irwin Shaw, Howard Hawks, Anatole 
Litvak, Peter Viertel and Billy Wilder. 

The chief drawback of the place, according to Kurnitz, is that one 
has to fly over the Alps to get there. “This is against my religious 
principles. I am an Orthodox Coward,” is his explanation. 

It sounds a lot like a rendezvous west of Cannes on the French 
Riviera where pros of all callings used to gather about 25 years ago. 
This was St. Tropez. There was an outdoor cafe right at the port, and 
painters, writers and even Schiaparelli designers used to gather 
around 5 o’clock. It was one of those places which had the price of 
drinks marked on the saucers. By 7 o'clock, 20 or 30 people would 
be crowded around one huge round table, each with his saucers at 
his side, each talking liking mad. 

It was a Dutch Treat setup. Each paid his tab by counting the sums 
indicated by his pile of saucers, left his pourboire and slipped out 
more silently than he came. By 8 everybody would be gone. Ernest 
Hemingway, Kay Boyle, Sasha Berkman, Gertrude Stein, F. Scott 
Fitzgerald, Bob Brown, George Antheil, Henri Matisse, J. P. McEvoy, 
Borrah Minevitch, Caresse Crosby, James Joyce and even Otto Kahn 
could be seen there on occasion. 

St. Tropez was the fishing port where pale pink pants originated. 
I first saw pedal-pushers there, too. Gil shirts and espadrilles, those 
canvas rope-soled shoes, went with the pink pants. Some males shying 
from such a bedroom color, went in tor baby-blue colored trousers. 
Fishermen wore similar ensembles, su there was nothing particularly 
shocking about the pink ’uns. At least not around St. Tropez. Even 
the fishing smacks had colored sails. 

The best cook in the area was Emma Goldman, the anarchist who 
got heaved out of America and walked out of Russia. She was a hos- 
pitable hausfrau and lived in a house Peggy Guggenheim gave her. 
I guess Peggy paid for the provender, too. But for the aperitifs around 
the bar at the port everybody was on his own. 

I suspect St. Tropez was knocked about a bit when the Yanks in- 
vaded the south of France to drive the krauts north to Berlin, and 
what its status is now I have no idea. 


Can You Libel ‘Variety’? 


Stinnett’s piece carries an illustration of a character, presumably 
Kurnitz, his neck in a noose, a dagger in his stomach, holding a gun 
to his temple with his left hand and a copy of Variety dangling from 
his right. What’s this? Did Hobe give “Reclining Figure” a bad notice? 
Or does Kurnitz fear one for his forthcoming “Feeling?” 

Another of these house organs which act as a tranquilizing drug is 
Music Views. Smaller than the standard pocket mag, it is got out by 
Capitol Records and tries hard to cover the whole recording field, 
mostly in cheesecake and trade pix. It was started by Bud Freeman, 
once of DAILY VARIETY and now a music publishing and recording part- 
ner of Georgie Hormel. 

Freeman, too, had a pixie quality, though younger members of the 
Scully Circus remember him as a martinet who had charge of them 
completely for six w@eks one time and ran them as if they were 
Marine recruits. Bad table manners were corrected by the crack of a 
soup spoon on erring hands. The same spoon might be used to check 
if a sore throat were feigned or real. The throat, they told me later, 
had to be redder than one of the Unfriendly 10 to get them excused 
from school by Acting Parent Freeman. 

He once offered to paint our kitchen. It was a small kitchen, per- 
haps a three-hour job. It took him five days because he found a com- 
fortable seat in the window which was just right for writing. poems. 
They were in the genre of: F 

“High in an ivory tower sits my lady fair. 
She flirted, so I put her there!” 

By now he has settled down, having married Sheree North a few 
years ago, but around our workshop his memory lingers on, for Musie 
News, now edited by Vie Rowland, is in Vol. XIV No. 7. Recently it 
began to pitch sotto voce for subs at a dollar a year, though I suspect 
the deadhead list still handles most of the imprint. 

When Essandess Climbed The Walls 

These intermural jobs sometimes break out into wider fields. Twenty- 
odd years ago Simon & Schuster bought a column of space in selected 
dailies and treated readers to high literary gossip at advertising rates. 
It was more readable than the news columns and might just as easily 
have been paid for at stringer rates. Doubleday does something like 
it now but theirs not up to the standard of the old Inner Sanctum 
trade talks. 

MGM has carried on a similar column of chit-chat in the glossier 
mags for years. Even the Farmers Market near Beverly Hills went 
into this sort of informal selling. For years it was written by Fred 
Beck, and after he went to the wars, by his wife Neil. Out of this sort 
vd + em came Beck’s first book, “The Second Carrot From The 

nd. 

It’s inevitable that these writers can’t be held to their house organs 
forever., Caskie Stinnett, in fact, spent tis last vacation in the Virgin 
Islands finishing a novel. If he wrote it blue enough to become & 
bestseller so it could be sold for a fancy figure to Hollywood (which 
has a laundering plant second to none), I suppose he will then be on 
his way to a wider notoriety that passes for fame. 

Others will succeed them, for these house organs are better than 
Miltown for soothing nerves tensed by inter-office memos, political 
campaigns,, World Series, and earth-manufactured horrors presenting 
widescreened. insects. presumably from Elsewhere, 
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Broadway 


Noel Coward back from London 
Monday (15) on the America. 

RKO’s John Springer into the 
hosp for two weeks of traction to 
ease the pain on his sacroiliac. 


Dave Cantor, RKO exploitation 
chief, returned to the homeoffice 
after campaign plotting at the 
studio. 

Sol A. Schwartz, president of 
RKO Theatres, leaves today ‘Wed.) 
for the Coast and then to San 
Francisco to 0.0. RKO installa- 
tions. 

Jerry Bresler, producer, and 
Richard Fleischer, director, back 
from the Scandinavian countries 
where they scouted locations for 
the fiim. 


Judy Garland to get palm of 
“Trouper of the Year” by The 
Troupers, femme counterpart of 
The Friars, at El Borracho, today 
(Wed.). 


Bernard Burke, agent who re- 
cently checked out of a hospital 
after a heart attack, off to Florida 
to recuperate as soon as he cleans 
up his affairs. 

The Cass Franklins (Lou Wal- 
ters) having open-house next Satur- 
day at their Central Park diggings 
in honor of the confirmation of 
their son, Barry Jay. 

George C. Stoney, documentary 
film-maker, is the new director of 
CCNY’s Institute of Film Tech- 
niques. Prof. Han Richter retired 
from the post last week. 

Joe E. Brown’s autobiog, “Laugh- 
ter Is A Wonderful Thing,” due out 
Nov. 1 via A. S. Barnes, has a leg 
up in an advance order of 12,000 
copies from the Catholic Book 
League. 

“The Magnificent Seven,” Ja- 
panese import being distributed by 
Columbia in association with 
Joshua Logan, follews ‘“Private’s 
Progress” in the Guild Theatre on 
Nov. 19. 

Met Opera has new official 
photographer (there’s always one) 
in Frank Lerner. And a new ver- 
sion (there’s not always one) of 
“The Star Spangled Banner” by 
Max Rudolph. 

Actor Arthur O’Connell (“Bus 
Stop”) is serving as campaign man- 
ager for his brother, William T. 
O’Connell, running for Municipal 
Court judge in N.Y. on the Demo- 
cratic-Liberal ticket. 

The motion picture industry’s 
second annual Human Relations 
Award, sponsored by the Joint De- 
fense Appeak, will honor William 
J. German at a luncheon at the 
Sheraton-Astor Oct. 24. 

Dancing Waters Inc. hit with two 
ilinesses in one week. Ethel 
Shayon, wife of the prexy, Sam 
Shayon, ailing at the University 
Hosp., while Hans Hasslach, a vee- 
pee, hit with a brain hemorrhage 
_ removed to St. Clarée’s Hospi- 


Annual meeting of the board of 
directors of the Stanley Warner 
Club named the following officers: 
Charles Kontulis, president; Har- 
riet Pettit, Stanley Amster, Etta 
Rodoff, Fred Stengl, Donald’ Sher- 
wood,- veepees; John T. Holmes, 
treasurer, and Stuart H. Aarons, 
secretary. 

Lucille and Harry E. Gould to 
Paris, London and Rome on a fort- 
night’s quickie tomorrow (Thurs.) 
via PanAm. Will meet the Alfred 
N. Steeles (Joan Crawford) in Lon- 
don, where she is making a pic- 
ture; Steele is prez of Pepsi-Cola, 
and industrialist Gould is on the 
Pepsi board. 

“Love in the City,” Cinema 16’s 
first offering of the new season, in- 
cludes the only American screen- 
ing of the episode titled “Paid 
Love,” filmed interviews with pros- 
titutes. This sequence was omitted 
from the original American release 
prints at the request of the Italian 
government. 

Paramount prexy Barney Bala- 
ban and Stanley Warner executive 
v.p. Samuel Rosen have accepted 
the co-chairmanship of the motion 
picture industry’s role in the 
amusement division’s drive for the 
Federation of Jewish Philan- 
thropies. Charles-B. Moss, head of 
the B. S. Moss Corp., heads the 
amusement division. 


Pittsburgh 


Pearl Bailey’s return to Twin 
cones Nov. 23 cut from 13 to 10 


ays. 
Jackie Heller comes back home 
tonight for four-day stand at Casa 


Michael Pollock named press 
agent for Music Guild series this 
season. 

Dick Jones came here for couple 
of Capitol recording sessions with 
Pittsburgh Symphony, 

Singer Jeanie Baxter and her 
husband, Fritz Baxter, celebrated 
their 21st wedding anni. 

Richard Karp; musical director 
for Pittsburgh Opera, joined ‘fac- 
ulty of St. Vincent’s CoHege. 


Local choreographer Felice 





Conde signed to stage dances for,. 


Herb Shriner’s new tv show. 

Dolly Falvo home from year’s 
stay with her sister, singer Diane 
Ward (Bebe Falvo), in London. 

Stanley manager Charles K. 
Eagle and his wife, Swannie, cele- 
brated their 38th wedding anni. 

Patti Moore and Ben Lessey 
playing their first nitery date here 
at Ankara Nov. 2 with Allan Jones. 

Billy Eckstine’s sister, Maxine 
Eckstine Whedbee, teaching Span- 
ish here at Taylor Alliderdice H. S. 

Harry D. Harris in Mexico City 
doing advance promotion for his 
— John H. Harris’ “Ice Cap- 
ades.”’ 

Sally Wheat, daughter of Sewick- 
ley Theatre owner Buck Wheat, 
cast in Playhouse opener, “Bus 
Stop.” 

John Smolko, dancing lead in 
“What’s the Rush?” revue at Play- 
house, now in Marguerite Piazza’s 
nitery act, 


Paris 
By Gene Moskowitz 

(28 Rue Huchette Odeon 4944) 

Louis Guerin off soon on a U:S. 
talent trek. 

Mori Krushen and wife in on 
their holiday, Continental hopping. 

Matty Malneck in to oversee 
music on “Love In the Afternoon” 
(AA). 

Mario Lanza due to do some 
concerts here during his European 
sojourn. 

Zizi Jeanmaire out of the Roland 
Petit show La Revue Des Ballets 
De Paris with a sore throat. 

Francoise Sagan, author of 
“Bonjour Tristesse,” to head for 
the U.S. to plug her latest book 
“A Certain Smile.” 

Singer Gilbert Becaud set to star 
in his second film role in a 
French - Brazilian coproduction, 
“Les Cloches De La Senora.” 

Eric Von Stroheim bedded with 
a bad back and finding time to finish 
his third novel and“start his mem- 
oirs. He also intends to write a 
play. © . 

Felix Marouani, of Marouani & 
Tavel Agency, heading Stateside 
for a countrywide trip to ogle talent 
for future Paris and Continental 
booking. 

Billy Wilder feels that although 
his presently shooting “Love in the 
Afternoon” is localed in Paris, it 
could have been made just as easily 
in Hollywood. ; 

Roger Vadim’s first pic as a di- 
rector “Et Dieu Crea La Femme” 
(And God Created Woman), with 
Brigitte Bardot and Curd Jurgens, 
being held up by the censorship 
board. 

Julia, of Darvas & Julia, in be- 
fore heading for Australia where 
she will head a special music hall 
show during the Olympics. She will 
top the bill in a sing stint and will 
also do her act with Darvas as part 
of the show. 


Boston 


By Guy Livingston 

Teresa Brewer current at Blin- 
strub’s. 

Tempest Storm current at the 
Casino. 

Ed and Wilma Leary icer opened 
at Steuben’s Thursday (11) for two- 
weeker. 

Sam Snyder’s Water Follies 
leaves for Australian tour late in 
November. 

Irene Hennessy, Hub fashion 
model, doing commercials on CBS’ 
“Name That Tune.” 

Wilbur deParis and his New Or- 
leans Jazz Band booked for Sym- 
phony Hall, Oct. 26. 

Marty Rubin bought the Paddock 
intimer and will change name to 
Marty Rubin’s Playgoers. 

George Kirby is offbeat booking 
for George Wein’s Storyville, open- 
ing Monday (22) for one week. 

Edith Adams, of “Li'l Abner,” 
tryout at the Shubert, guested at 
open house of Boston Press Club. 

Cindy Parkers, Hub thrush, 
booked for Madrid, Spain; and 
Taormina, Sicily; Naples and Rome. 

Elliot Norton, former drama 
critic of suspended Boston Post, 
signed by Hearst Sunday Adver- 
tiser and Boston Daily Record. 

Marte Latham, technical adviser 
on “Odongo” (Col), in for press 
party, interviews and screening of 
film at Sheraton Plaza, with two 
cheetahs on leash. 

Hub’s Parker House, where 
Sarah Bernhardt, Ellen Terry, 
Richard Mansfield, Adelina Patti, 
Charles Dickens and John Wilkes 
Booth stayed, celebrating its 100th 
ann 


X : 

Mike Kavanagh, former Shubert 
ma meng here, in for “Long 

y’s Journey Into Night,” which 
Kavanagh booked into the Wilbur 
for two weeks, opened last night, 
Tr (15). 

Cecil B. DeMille in for press in- 
terviews for “Ten Command- 
ments,” was handed the ‘Paul Re- 
vere Trophy by Mayor John B. 
Hynes‘ at # luncheon’ ‘in’ Hotel 
Sheraton Plaza Tuesday -(16). 


| fifth week. Aliso Cinemias"§: Leis 


London 

(Temple Bar 5041/9952) 
Savoy Theatre last week cele-. 
brated its 75th anni. | 

Larry Adler joined BBC-TV | 
Brains Trust last weekend. 

Jacques Pils opening a return 
season at Colony restaurant next 
Monday (22). , 

Margot Fonteyn to South Africa 
to dance with Michael Somes at 
Johannesburg Festival. 

Sidney Simone orch moving into 
residence at Savoy Hotel, taking 
over from Ian Stewart. 

Roy Fox branched out into legit 
management with presentation of 
an Irish season at New Lindsey 
Club Theatre. 

Brigitte Bardot cancelled out 
her nersonal for the launching of 
“Mamselie Striptease” and tv dates 
because of illness. * 

Julia Arnall officiated at week- 
end ceremony when Variety Club 
handed over a hut, built and 
equipped for blind scouts. 

Harry Foster planes out for N.Y. 
tonight (Wed.) and will be visiting 
Chicago and the Coast during 
threeweek stay in the U.S. 

Harold G. Boxall, managing di- 
rector of London Film Produc- 
tions, and June Havoc among show 
biz passengers on the Queen wary 
for New York. 

Stephen Mitchell, head of the 
West End Theatre Managers Assn., 
off to the U.S, to catch opening of 
“Separate Tables” in Boston and 
will be staying on for its Broadway 
preem. 

Eddie Pola, Granada-TV’s light 
entertainment topper, planing to 
the U.S. this weekend for about 
six weeks on lookout for program 
material; will split his time be- 
tween N. Y. and Hollywood. 

Theo Richmond named publicity 
director for Boulting Brothers, 
succeeding Susan Storer, who in- 
tends to devote more time to 
painting. Her first solo exhibition 
is being sponsored among others, 
by the Boulting. twins, 


Scotland 


By Gordon Irving 
(Glasgow; Kelvin 1590) 


and Alvalade have reprised “Gone 
With Wind” which S. Luiz present- 
ed first in 1943. 

New pic, “The Lover from Cal- 
das,” directed by veteran Artur 
Duarte presented at the S. Luis 
and Alvalade cinemas, is enjoying 


‘enormous popular success. Duarte, 


who worked in Germany and Italy 


in Spain since the war. 


Milan 
By Gino Gario 

Singer Luciano Virgili off to 
N. Y. to sing in niteries. 

“King and I” opened here to a 
big business sucess with usual re- 
serve from local crix although they 
praised Jerome Robin’s choreogra- 


phy. 

Keita Fodeha Co. of African 
dancers left the Piccolo Teatro for 
month’s tour of Switzerland; re- 
turns to Italy on a tour in De- 
cember. 

London's Buddy Bradley ballet, 
after a quick tour of some night 
spots on the Italian riviera, heads 
home after some appearances in 
France. 

About 40 U.S. musicians are 
competing in the _ International 
Music Competition of Vercelli, 
near Milan. The competitors are 
from all parts of the world. 


Philadelphia 


By Jerry Gaghan 

Sarajane Hurst, wife of deeiay 
Ed Hurst, doing publicity for the 
Baltet Guild. 

Celebrity Room dropped Boots 
McKenna line in favor of local Lee 
Henderson chorines. 

Philadelphia Grand Opeza Co. 
opened new season at Academy of 
Music with “La Gioconda.” 

Red Buttons making first ap- 
pearance in five years as topper at 
Chubby’s, W. Collingswood, N. J. 

Ronnie Andrews, who clicked 
with instrumental recording “Road 
to Mandalay,” has formed own 
band. 

Harvey Husten, local deejay, 
and Ken Joffe, of N. Y., will pre- 
sent jazz concert at Academy, 





Liberace’s skedded date at Glas- 
gow now cancelled. 

D’Oyly Carte Opera Co. to 
King’s Theatre, Glasgow. 

Tommy Morgan winding annual 
summer stint at Pavilion, Glasgow. 

“We're Joking,’ Tom Arnold re- 
vue, opening at Empire, Glasgow, 
Dec, 11. 

Lex McLean, Scot comedian, 


teed off on 10-week stint at Pavi- | 


lion, Glasgow. 

George Formby to King’s, Edin- 
burgh, in Martin Flavin’s farce, 
“Too Young to Marry.” 

Alec Finlay and Rikki Fulton 
completed successful season in re- 
vue at H. M. Theatre, Aberdeen. 

Jimmy Logan turning down of- 
fer to appear in vaude at Prince 
of Wales, London, because of holi- 
day commitments. 

rdon Irving, VARIETY mugg in 
Scotland, profiled comedian Jimmy 
Logan in the Scot edition of BBC’s 
official “Radio Times.” 


Australia 


By Eric Gorrick 
(160 Castlereigh St., Sydney 
Ma 7778) 

Hotels are the biggest buyers of 
tv sets in this territory presently. 

“Rock Around Clock” (Col) is 
doing wham biz here coast-to- 
coast. 

J. €. Wiliiamson will present 
“Anastasia” in this zone early next 
year with top imported stars, 

Frankie Laine will do a repeat 
Aussie tour for the Lee Gordon 
management via the Stadium lodp. 

Shows pencilled for this terri- 
tory by J. C. Williamson include 
“The Chalk Garden,” “A Hatful of 
Rain” and “Pajama Game.” 

Peter Finch, after attending the 
Royal Command film show in Lon- 
don, will return here early next 
year to commence production of 
“Robbery Under Arms,” Actor is 
presently winding up work on 
“Shiralee,” local yarn. 


Lisbon 
By Lewis Garyo 

Coliseu Circus Portuguese Art- 

ists will appear in Barcelona next 
December. 
. “Fisk Jubilee Singers” will give 
two concerts, Oct. 22-24 in Lisbon 
for the Sociedade de Concertos. 
Singers also go to Oporto, and 
then tour Spain. 

Mario Pellegrini, chorus master 
and teacher of singing at the S. 
Carlos Opera House back from a 
tour of Italy and Germany for 
looksee of opera seasons abroad. 

Roman Catholic authorities have 
sponsored a 60-minute documen- 
tary in large screen and color 
about Our Lady of Fatima. All 
technical work is done in Paris. 

Cirfema ‘“Império’’ has ‘brought 





Oct. 26. 
| Harvey Sheldon’s Sunday after- 
|noon jazz bashes at Town Hall 


| switched to evening performances | 


| Oct. 14. 


Las Vegas 


By Alan Jarlson 

Darryl Harpa’s Latin Revue into 
Hacienda lounge. 

Billy Eckstine into the _ El 
Rancho Vegas Oct. 17 for three 
weeks. 

Thunderbird’s Marty Hicks 
inked the Four Lads for New 
Year’s season. 

Joe E. Lewis and Lili St. Cyr 
have been set as El Rancho Vegas’ 
Christmas-New Year’s entry. 

Lena Horne will helm the sec- 
ond edition of Jack Entratter’s nit- 
ery version of “Ziegfeld Follies.” 

Morey Amsterdam takes initial 
Vegas bow Oct, 17, joining Gypsy 
Rose Lee in the Latin Quarter Re- 
vue currently in fourth week at 
the Riviera. 

Dunes’ Bill Miller picked up first 
one-week option of Larry Steele’s 
“Smart Affairs of 757,” which 
launched what was originally a 
three-week run at the .Vegas spa. 
“Affairs,” doing click biz, is joined 
this week by Al Hibbler, who will be 
slotted within framework of re- 
vusical, 


Rome 


By Robert F. Hawkins 
(Archimede 145; Tel 800211) 

Ava Gardner flew in from Madrid 
for one of her frequent local 0.0.’s. 

Four different local waxings of 
“Rock Around Clock” plus publici- 
ty campaign are preceding Italo 
debut of Columbia’s pic of same 
name. 

Back in town: Irving Hoffmann, 
Gaby Andre, Ely Smith, Leonard 
Sillman, Abbe Lane, who _ goes 
into “Parola Di Ladro” next, be- 
fore returning to Spain. 

It looks like United Artists may 
pick up “Donatella,” Italo pic in 
which Elsa Martinelli won the 
Berlin Festival acting award this 
summer, for European release. 

“Souvenir D'Italie’ ‘(Athena- 
Rank), currently on north Italian 
locations, is second pic made here 
to use the new Technirama lensinzg- 
printing process. First was Titanus’ 
“Monte Carlo Story,” co-starring 
Marlene Dietrich, Vittorio DeSica 
and Arthur O’Connell. 


Portland, Ore. 


By Ray Feves 

Isy Walters, bossman of Cave 
Supper Club in Vancouver, B.C. 
in town on business. 

Al Learman-Mel Melvyn Produc- 
tions booked Hal Sands Rockets, 
Ann Mason, Rufe Davis, Len Gray, 
Tippy &‘ Cobina, Larry Wiswotd, 





back’ *Pienic” ?Col),' now past its 


and George Arnold Orch for Live- 
stock ‘Exposition: ‘Oct. 20-27. 


Hollywood 


William Dozier planed out to 
Japan. 

Roger Edens to Japan for four 
— of hunting for story mate- 
rial. 

Irving Asher back in town after 
huddles with Spyros Skouras, in 


before the war, has been producing|N y 


David Golding checked into 
Hecht-Lancaster as new ad-pub 
veepee. 

Jacques Sernas to Detroit to 
launch Michigan’s United Chari- 
ties Drive. 

Oliver Hardy checked out of hos- 
pital to recuperate from heart 
trouble at home. 

Universal filming “House With- 
out a Name,” story of Motion Pic- 
ture Relief Fund. 

John C. Flinn in from Chicago 
where he attended sales wreeting 
for Allied Artists. 

Art Linkietter and missus to re- 
ceive “Mr. and Mrs. American Cit- 
izen’”’ Award from B'nai B'rith 
Nov. 4. . 

Mervyn LeRoy cited by West- 
wood Shrine Club for his “out- 
standing contribution to motion 
picture industry.” 


San Francisco 


By Bill Steif 
Margaret Whiting in town for 
| Capitol sales session. 

Joseph Cotten and his wife cel- 
ebrated 25th anni in Frisco. 

Rod Sieiger bought six expen- 
sive paintings while on location 
for a fortnight in the Frisco area. 

Israeli actress Orna Porat was 
among a group of 50 who tried 
out for Otto Preminger’s “Joan of 
Are” in Frisco. 

Kiyozo, widow of Japanese com- 
poser Shimpei Nakayama, arrived 
to try to collect $200,000 she 
claims are royalties from her late 
husband's music. 

Frisco Examiner’s Ed Mont- 
gomery, a Pulitzer Prize winner, 
elected president of Press and 
Union League Club, succeeding 
Call - Bulletin columnist Paul 
Speegle, 


Chicago 
Singer Pat Morrisey inked in at 
| Mr. Kelly’s, starting Tuesday (23). 

Bob Howe handling publicity 
and advertising for Preview 
Lounge and Modern Jazz Room. 

Carol Fox, general manager of 
Lyric Opera, awarded an Italian 
goyernment citation for her “out- 
standing services to grand opera.” 

Chester Lauck, the “Lum” in 
yesteryear radio’s “Lum & Abner” 
and now a Texas oil exéc, in last 
week to address the Desk & Der- 
rick Club. 

Nancy Kelly handed Ambassa- 
dor East Sarah Siddons award 
Monday (15) as the best actress to 
play Chicago during the 1955-56 
legit season; she starred in “Bad 
Seed” at Harris last season. 


Minneapolis 
By Les Rees 

“Cat on Hot Tin Roof” now Ly- 
ceum booking. 

Hildegarde continuing to pack 
’em in at Hotel Radisson Flame 
Room. 

Northwest Variety club’s annual 
election of 11 directors set for 
Nov. 5. 

Fujiwara Opera Co. from Japan 
launched St. Paul Auditorium’s 
legit season. 

Gosskor Boys Choir from Stock- 
holm, Sweden, here for University 
Artists Course initial fall season 
this week. 

Back from N. Y. in quest for 
more shows at his legit Lyceum, 
Bennie Berger reported outlook is 
promising. 

Current Alvin burlesque topped 
by exotic dancers Francine and 
Desire Cyn and comics Benny 
Moore and Steve Mills. 


Miami Beach 


By Lary Solloway 

Larry Parks and Betty Garrett 
set for December date in La Ronde 
of the Fontainebleau. 

Di Lido hotel may make deal to 
Install Olsen & Johnson and their 
package in the Moulin Rouge cafe 
for winter run, 

George Engle back at his Coco- 
nut Grove Playhouse prepping lay- 
out for upcoming legit series be- 
ginning Nov. 12. 

Desi Arnaz and Lucille Ball will 
be partied by Cuban consular 
corps here when they come to 
Eden Roc for a November visit. 

Fontainebleau’s Ben Novack, in 
N. Y. for checkup on fecent sur- 
gery, also busily dickering for 
name acts to fill out season roster 
for the hotel. 

Saxony hotel starts two-week 
show policy in Pagoda Room be- 
‘ginning Christmas; teeoff lineup 
includes Ruth Wallis, Frankie 
Scott and Malagon Sisters. 
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Goldenson Temporary ABC Prez 


——eeeees Continued from page 1 


ABC organization, so as to con- 
solidate its gains. Goldenson com- 

lained specifically, it was said, of 
hack of “depth” in topflight execu- 
tives at the web, and about the ab- 
sence of any specific delegations of 
authority. Kintner disagreed, and 
the matter was brought to the at- 
tention of the AB-PT board last 
Wednesday (11). At this meeting, 
it was decided to call yesterday’s 
meeting to deal specifically with 
the organizational matter and ef- 
fect a decision. On Friday, Kintner 
decided to resign. Kintner is tak- 
ing off for Europe for a vacation, 
with his future plans still unde- 
cided. He denied Monday (15) 
that he had any conversations with 
CBS for a post there. 


Goldenson takes over the net- 
work strictly on a temporary basis, 
and is said already to be on the 
lookout for a new president. No 
changes other than those affecting 
Mitchell and Treyz, who was direc- 
tor of the radio network before or- 
ganizing TvB, are contemplated. In 
line with the question of delega- 
tion of authority, all current ABC 
execs will be “put on their own” 
and any further changes will be 
determined on the basis of their 
performance. Official word on 
Goldenson is that he’ll stay on top 
of the network until such time as 
the organization is built, and part 
of that building process is the se- 
lection of a new president. 


A spate of other rumors went by 
the boards. For one thing, there 
will be no executive vice-president. 
For another, Bob O’Brien, AB-PT 
financial v.p. and secretary, will re- 
main in the homeoffice, despite his 
efperience as exec v.p. at ABC for 
a year and a half. Other names 
mentioned—Paramount Pictures’ 
Paul Raibourn, McCann-Erickson’s 
Ted Bergmann, CBS-TV’s Bob 
Weitman—have not been tapped. 

Kintner’s letter of resignation, 
made publie yesterday, was worded 
in stiff terms. Formally addressed 
with “Dear Mr. Goldenson,” it 
said: 

“We are in substantial dispute 
concerning policies relating to the 
organization and operation of the 
American Broadcasting Company. 

“I know that I need not point 
out to you the tremendous prog- 
ress made by ABC over the last 
two years—concretely verified by 
the substantial profits ABC has 
made and is making; by the popu- 
larity of our programming with 
the public; by the loyalty and sup- 
port of our station affiliates and by 
the greatly increased use of ABC 
television and radio facilities by 
the top advertisers of the country 
as well as by those of lesser size. 


“In view of the nature and ex- 
tent of our differences on policy, 
since you are, as president of 
American Broadcasting-Paramount 
Theatres Inc., the head of our en- 
terprise, it is my desire to resign, 
effective immediately, as president 
of the American Broadcasting Com- 
pany; as vice president of Ameri- 
can-Broadcasting-Paramount The- 
atre Inc., and as a director of 
American Broadcasting-Paramount 
Theatres Inc. 


“Because of the substantial busi- 
ness already placed by advertisers 
on the ABC Radio and Television 
Networks and on its owned stations 
for the 1956-57 season, which I am 
sure will be supplemented by 
ABC’s share of additional business, 
I have no doubt of the earning 
potential of ABC, 


“Of course, I wish you, the com- 
pany and all its employees suc- 
cess.” 


Goldenson’s letter of reply was 
less formal, addressing Kintner as 
“Dear Bob:” and is as follows: 


“I have your letter of resigna- 
tion. As you state, we have major 
policy differences concerning the 
operation of ABC. Therefore, I am 
submitting to our Board of Direc- 
tors you resignation as president of 
American Broadcasting Company, 
as vice-president of American 
Broadcasting-Paramount Theatres 
Ine. and as a member of the Board 
of Directors of American Broad- 
casting-Paramount Theatres Inc. 


“In accepting the tender of your 
resignation, I do want to commend 
you for all your efforts in behalf 
of ABC. No one knows better than 
I the industry with which you ap- 
proached every task. Consequently, 
no one regrets more than I that ir- 
reconcilable differences exist be- 
tween us with resp2ct to policies 





of the Company. Your reputation 
in the business is of the best, and | 
the diffirences between us as_ to 





policy matters are such as ofien 
arise between men of good will. 


“Thank you for your good 
wishes.” 


Kintner has been with ABC since 
1944, when after a successful news- 
paper career, he joined the web as 
a v.p. He rose to exec v.p. in 1946 
and became president in 1949. Gol- 
denson has been with AB-PT since 
1933, having assumed the presi- 
dency of United Paramount Thea- 
tres after divorcement of the com- 
pany from Paramount Pictures. 
Mitchell, a vet of Balaban & Katz, 
one of the United Paramount sub- 
sidiaries, headed up B&K’s pioneer 
television station, WBKB in Chica- 
go, coming to New York~after the 
merger to head WABC-TV as v.p.- 
general manager of the flagship 
station, and later becoming v.p. in 
charge of the tv network. Treyz 
was director of sales development 
and research at ABC, then became 
director of the radio network and 
left a year and a half ago to or- 
ganize TvB and become its first 
president. 


Brewing Since 1953 


The AB-PT move to unseat 
Kintner has been brewing almost 
since the merger of the two com- 
panies in February of 1953, and 
stems from a variety of reasons. 


The major factor is the disaf- 
fection of the AB-PT faction with 
the “one-man-network” adminis- 
tration that has characterized Kint- 
ner’s tenure as president. Such 
an administrative technique, in 
which Kintner has been loathe to 
delegate authority and allow sub- 
ordinates to keep it, apparently 
has been a thorn in the side of 
Goldenson, who has been recog- 
nized as an administrative expert 
ever since he was called into 
United Paramount Theatres in 1933 
by receivers. 

A final factor, but by no means 
a trifling one, has been the bitter 
behind-the-scenes clash of person- 
alities and jockeying for power 
since the merger was consummated 
and approved. At that time, two 
“Paramount men” were installed 
at ABC—Bob O’Brien ‘as exec v.p. 
and Bob Weitman as v.p. over tal- 
ent and programs. Subsequently 
a third, former Balaban & Katz 
exec John Mitchell, was brought 
in as v.p. in charge of the televi- 
sion network. Of the three, only 
Mitchell has remained, and he’s 
been handcuffed at that. 


O’Brien was forced to return to} 


the parent company in 1954 after 
a major $1,800,000 blunder on 
NCAA football. O’Brien, a mem- 
ber of the Notre Dame alumni 
board and a football enthusiast, 
negotiated rights to the 54 NCAA 
schedule and then proceeded to 
take charge of the sales effort on 
the lineup. When, by early Sep- 
tember, he had failed to come up 
with any national sponsors and had 
signed only a fraction of the neces- 
sary sponsorship by a touple of 
regional sales, Kintner stepped in 
and made several “distress sales” 
which while averting a complete 
disaster, resulted in a $1,800,000 
loss. O’Brien without fanfare re- 
signed as exec v.p. and returned to 
the parent company as financial 
v.p. and secretary. 


— — Then Weitman 


Last year, it was Weitman’s turn. 
On Kintner’s urging, Bob Lewine, 
then program director, was elected 
v.p. in charge of the program de- 
partment, placing him on a co- 
equal basis with Weitman, then 
v.p. in charge of programs and tal- 
ent. 
position was untenable, and sub- 
mitted his resignation. This was 
accepted, but unlike O’Brien, Weit- 
man didn’t return to the parent 
company but went to CBS-TV in- 
stead as v.p. in charge of program 
development, a post he still oc- 
cupies. 

As for Mitchell, he’s had the 
cold-shoulder treatment at the net- 
work since he took over as v.p. in 
charge of the tv operation. He and 
Kintner have never shown much 
affection for each other, and 
whether by the accident of Kint- 
ner’s one-man rule or by design, 
Mitcheljl has never been given the 
opportunity to assume the author- 
ity of his office. Mitchell has 
mainly been concerned over the 
past two years with negotiating 
deals for feature pictures, among 
them the two groups of J. Arthur 
Rank films acquired for the ‘“Fa- 
mous Film Festival’ and ‘“After- 
noon Film ,Festival,” 

While the, split has been, brewing 


all these years, the, mave was,timed |. 


Weitman aparently felt his | 


Wednesday, October 17, 1956 








so that it came after the new sea- 
son was well under way. Whatever 
transition is needed will therefore 


ease. 


Another time factor is that while 
Goldenson has always expressed 
interest in the ABC operation, he 
has stepped up his active participa- 
tion in network affairs during the 
past six months, indicating perhaps 
that he wanted to be fully pre- 
pared for the presidency before 
forcing the issue. 


ism was the disposition of the film 
syndication subsidiary, ABC Film 
Syndication Inc. Originally estab- 
lished as a subsidiary of ABC, 
about a year ago it was removed 
from the ABC jurisdiction and 
placed as a subsid of the parent 
company. ABC Syndication prez 
George Shupert, who had originally 
reported to Kintner, reported di- 
rectly to Goldenson under the new 
setup. Moreover, Kintner and all 


Another sidelight on the faction- | 


| ‘Mystery’ of 


be accomplished with comparative | 





ABC representation were dropped 
from the ABC Film Syndication | 
board of directors. 








Action-Pic 


Continued from page 1 =e 





more or less in 90 days complete 
with an ad-promotion campaign. 


Secret to this, he said, lies in 
making up the ads before shooting 
starts. Titles are tested on fran- 
chise holders and exhibitors before 
the script is written. On one oc- 
ecasion, the film-maker recalled, 
“we had an artist sketch a horror 
scene—complete with skulls, ete. 
‘That’s what we want,’ we told a 
writer, ‘now do the script’.” 


Nicholson, in particular, stressed 
the value of a “complete cam- 
paign.” He said the firm's average 
exploitation budget runs around 
$20,000 and in some instances pro- 
motion outlays on a local level ex- 
ceed the cost of the film’s produc- 
tion. Saturation campaign, involv- 
ing radio-tv spot announcements, 
was recently used on the “Con- 
quered World”-“She Creature” 
package when it opened at some 80 
odd theatres in the Boston area. 
Likewise “Prison’’-““Hot Rod Girls” 
will have its N. Y. preem Oct. 20- 
22 in 74 houses including the RKO 
circuit. 

Both Nicholson and American 
International v.p.-general counsel 
Samuel Z. Arkoff returned to the 
Coast Saturday (13) after confer- 
ring with N. Y. circuit heads and 
George Waldman, their local fran- 
chise holder. Returning with them 
was Leon Blender, company’s gen- 
eral sales manager. 








Production Code 


Continued from page 1 








study, the MPAA sub-committee 
recommended expansion of the 
Code appeals board to take in ex- 
hibs and indie distributors. There | 
appears to be a question whether | 
either faction is going to be willing | 
to serve or—if they do—how much | 
this is going to mean in terms of | 
greater exhib adherence to the} 
Code seal. 

It’s assumed, in the light of the 
current recommendation by the 
committee to eliminate the drug 
theme taboo, that the MPAA board 
will postpone hearing on _ the 
“Smiley” appeal. The Korda film 
(a 20th-Fox release) had been nixed 
by the Code on a technicality. Sev- | 
eral pix, including 20th’s “Hatful 
of Rain,” are being held up in pro- 
duction pending clarification of the | 
new Code rules. 


Continued from page 1 




















solons voted to pass the matter, 
tantamount to final okay when it 
comes up for the final reading. 
Although question was raised as 
to what hotel ops would do if a 
Tony Martin, Patti Page, Joe E. 
Lewis or a Liberace, among others, 
were barred from mixing around 
the rooms they were working in, 
the hoteliers seem to regard the 
whole matter as one concerning 
the B-girl joints more than their 
clubs, although it was pointed out 
that the law, if passed, could be 
enforced in any place presenting 
entertainers and serving liquor. 
Feeling among them seems to be 
that, if matters do come tv point 


| booking policy that calls for 
| least occasional, 





where they are involved, a court 
injunction could easily be obtained 
Jo restrain , enforcement of, the 
papsingnce until. appealed: to, -high 
courts. »2 i vn 
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different treatment and story ap- 
peal. 

For reasons of their own, Ameri- 
can exhibs within the past year, 
have impressed on producers 
abroad their readiness to accept 
foreign films. This has added con- 
siderably to the confusion since the 
lip-service is a long way from the 
facts. As one American put it 
very succinctly last week: “A cou- 
ple of thousands houses are going 
to close in this country during the 
next few vears. The vast majority 
will do so without giving foreign | 
films even a try.” 

Which doesn’t mean that theatre 
operators, particularly in the larg- 
er cities, aren’t hep to import po- 
tentia!. Some struggling situations 
have been converted to an “art” 
policy as a lastditch effort to make 
a go of it; others have instituted a 
at 
midweek show-/! 
ings of foreign pix. 


‘Rififi’ a Wow 


If a foreign film catches on, it 
can do very well indeed, the stand- | 


out current example being “Rififi,” 
which has been dubbed and booked 
to run over the RKO and other cir- 
cuits in the N. Y. area. But “Ri- 
fifi’ seems to be little more than 
the exception which proves the 
rule, at least as far as the mass 
audience is concerned. 

The big and unsolved puzzler to 
date is: Even if the necessary coin 
is available, what’s the best way 
of making the import acceptable in 
the U. S.? Current discussions re- 
volving around a new foreign film 
distribution setup in this country 
serve as a pertinent example. Re- 
lease channel would be heavily 
backed by the French and would 
involve six to eight offices around 
the U. S. It would handle imports 
outside of N. Y. and the keycity 
first-runs, would operate on a no- 
profit basis and would seek to 
“deepen” the impact of the import- 
ed product which currently is still 
anchored in the keys. A big ques- 
tion arises: 

Is it wiser to spend available 
funds on a new distribution chan- 
nel, or would the money be better 
spent in point-of-sale advertising 
and promotion? Weighty opinions 
are advanced on both sides, partic- 
ularly since a regional distribution 
system for foreign pix, while pos- 
sibly not ideal, does nevertheless 
already exist. 


French Restless 

There appears to be considerable 
pressure in France to speed up the 
setting up of a new org, which 
would in fact work as a co-op, with 
the French and U, S. indie distribs 
holding stock in the company. 
Richard Davis and Ilya Lopert 
spearhead the plan, but maintain 
this in no way implies they would 
dominate the operation. The 
French are eager to have Jean 


| Goldwurm in the setup, but he ap- 
like | 


pears to be hesitant. Others, 


| Edward L. Kingsley, are openly op- 


posed to any such scheme. Since 


| Kingsley works for Columbia Pic- 


| tures, which has its own foreign 
| film distribution unit, he’d be ob- 
viously unable to pledge his prod- 
uct to any new outfit; furthermore, 
if the new scheme works, its im- 
pact on the Col operation is a mat- 
ter for speculation. 

In the back of it all is the ques- 


ition of the French producer atti- 


tude since it seems logical that, 
with a comparatively large invest- 
ment, these producers would be 
| primarily interested in making a 
new org a successful and going 
concern. Question then is raised 
what this would do—automatically 
—to the indies which already have 
their own distribution setup, such 
as the Walter Reade-Frank Kassler 
combination, and who would elect 
to retain their own distribution 
channels. 
John Davis In U. S. 

The French aren’t alone in their 
quest for a new and more potent 
formula. - John Davis, the J. Ar- 
thur Rank Organization’s managing 
director, and two of his joint man- 
aging directors, are currently in 
Gotham to explore the very séme 
problem. It is reported that Davis 
has reached the point where he is 
willing to experiment with his own 
distribution and also—again—with 
the acquisition of showcases. Prob- 
ably more than any of the other 
producers, Davis appears con- 
vinced that only exhibitor and dis- 


| tributor hostility and indifference 


is keeping him from his pot o’ gold. 


It’s a charge he has made on SeV- | 


eral occasions .and which he has 


Yank Market 
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the lack of success of some of his 
top pix. 
The Japanese are planning to set 
up an office in New York, and the 
Germans are actively considering a 
promotional center in Manhattan 
with indications that they will 
move in the near future. Looming 
over all this is the failure of Italian 
Films Export, an ambitiously con- 
ceived project, which has floun- 
dered mostly because Italy stopped 
turning out a volume of interesting 
pix. 
American observers, seeing the 
| problem in—at times—too much of 
a black-and-white manner, tend to 

| feel that quality is an overriding 
consideration. The erratic per- 

| formance of the foreign film since 
the war, combined with the vacil-- 
lating and uncertain tastes of the 
broad public, would make “quality” 

la difficult guidepost for Continen- 
j tal producers to go by. 
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of-the-week showing. He cancelled 
it. 

“Can you imagine what might 
happen if rock ’n’ roll riots 
started in Glasgow’s Argyle Street 
on a Friday or Saturday night?” he 
told VARIETY. 

“After reading what has been 
happening up and down the coun- 
try, I decided not to take any 
chances. There would have been 
no profit in the picture if it meant 
a big bill for smashed seats. I 
don’t see any point in giving 
hooligans the chance to wreck the 
place.” 

(Glasgow's Argyle is a cosmo- 
politan street frequented by many 
tough characters, and is not far 
from the razor-slashing district of 
the Gorbals. Its cinema patrons 
are not of the most sophisticated 
variety.) 

Brown added: “The whole thing 
looks to me like a publicity gim- 
|mick that has got out of hand.” 

But the “Rock Around the 
Clock” film will not be cancelled 
in other nabe areas. It is going on 
this week as skedded (from Oct. 15) 
in the working-class areas of Ibrox, 
Dennistoun and Partick. 

«Cinemas all over Scotland re- 
port noisy scenes during screen- 
ing. In some places:many custom- 
ers are leaving in disgust as noise 
| of the juves drown out music. 

In a cinema at Ayr, the hooligan 
mob had to slowoff their own 
handclapping in order to hear the 
music themselves. Earlier they 
had ripped seats, danced crazily 
in the aisles, and thrown ashtrays, 
lighted cigaret ends and squibs at 
the screen. 

Noisy reception is not con- 
fined to the “Rock” pic alone. The 
second feature is frequently given 
the slow handclap plus jeering. 

In one theatre an attendant had 
|his cap snatched three times by 
the rioting teenagers and thrown 
around the cinema. Other attend- 
ants had to eject a number of 
overly lively youths. 

One interesting point is that 
most of the rioting is confined 
only to the opening performances 
of the film. Once a night’s rioting 
has been indulged in, and publicity 
obtained via newspaper stories, the 
juves quiet down and rarely give 
further trouble for rest of the 
week’s screening. 
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Samuel Briskin, James Cagney, 
Lou Costello, Dan Dailey, Walt 
Disney, Irene Dunne, Freeman Gos- 
den, Bob Hope, Hedda Hopper, 
Howard Keel, Abe Lastfogel, Mer- 
vyn Le Roy, Louis B. Mayer, Vir- 
ginia Mayo, Adolph Menjou, Ethel 
Merman, Joe Pasternak, William 
Perlberg, Mary Pickford, Dick 
Powell, Ginger Rogers, Joseph M. 
Schenck, Randolph Scott, David O. 
Selznick, Red Skelton, Charles 
Skouras, Jr., James Stewart, Rob- 
ert Taylor, Raoul Walsh, Harry and 
Jack Warner, John Wayne, Anne 
Baxter, Robert Z. Leonard, Leroy 
Prinz, Louella Parsons and Norma 
Shearer. 

Among those signed by CASE 
were Ilka Chase, Richard Crooks, 
Eddie Fisher, Helen Hayes, Ben 
Hecht, Nunnally Johnson, James 
Melton, Robert Montgomery, O8- 
den Nash, Lily Pons, Rosalind Rus- 
|sell, Framcis Starr, Fred Waring, 





itvied tq, document via éxamples of | Dorothy and Lillian Gish, 


Wednesday, October 17, 1956 


VARIETY 


79 





OBITUARIES 


ALFRED STARR 
Alfred Starr, 58, managing part- 
ner of the Bijou Amusement Co. 
of Nashville and former president 
of Theatre Owners of America, 
died Oct. 15 in Nashville. 
Details in film section. 


OWEN DAVIS 

Owen Davis, America’s most 
roduced playw t and Pulitzer 
rize winner, died Oct. 14 in New 
York. He was prolific at turning 
out formula scripts and is credited 
with having written over 200 plays. 

Included in his enormous output 
is “Icebound,” which copped the 
Pulitzer Prize as the most outstand- 
ing drama of 1923. Davis’ first 
play, written sometir:< in the 90s, 
was “Through the sreakers.” It 
was performed in_ Bridgeport, 
Conn. He originally made his mark 
via the virtual mass production of 
old-fashioned melodramas, later 
switching his technique to more 
sophisticated plots. 

Davis was last represented on 
Broadway in 1941 with his adapta- 
tion of the Frances and Richard 
Lockridge “Mr. and Mrs. North” 
stories. His late son, Owen Davis 
Jr., had a role in the production. 
The extensive list of the play- 
wright’s prior efforts includes, in 
part, “For a White Rose” (1898), 
‘Lost in the Desert” (1901). “A 
Gambler’s Daughter” (1902), 
“Nellie, the Beautiful Cloak-Model”’ 
(1906), “The Great Express Rob- 
bery” (1907) and “Broadway After 
Dark” (1907). 

Also, “Mile-a-Minute Kendall” 
(1916), “Forever After” (1918), 
“The Bronx Express” (1922), “The 
World We Live In” (1922), “The 
Nervous Wreck” (1923), “The Dona- 
ven Affair” (1926), “The Great 
Catsby” (1926), adapted from the 
Fitzgerald novel, “Spring Is Here” 








(1929) and “Ethan Frome” (1936), 


which he adapted with another son, | played seaside dates in England. 
Donald. | 


In 1950 Davis wrote his auto- 


In Loving Memory of 


Oct. 23, 1955 





biography, “My First Fifty Years | pantomime, revues, roadshows and 


in the Theatre.” 

Surviving are his wife, his son, 
Donald, now a tv writer-producer, 
and a brother and sister. 





HASSARD SHORT 
Hassard Short, 78, actor, Broad- 
way producer-director, died Oct. 
9 in Nice, France. He had been 
vacationing abroad for several 
months. 





Born in England, Short’s theat- 
rical career spanned 61 years. He 
began acting in the 1895 London 
production of “Cheer, Boys, 
Cheer,” later (1903) appeared on 
Broadway in “Glad of It” which 
marked John Barrymore’s debut. 
His legit appearances also include 
“Captain Swift” with Beerbohm 
Tree, “A -Royal Necklace” with 
Lily Langtry, “The Second in 
Command” with John Drew and 
“Peg O’ My Heart” with Laurette 
Taylor. In films, he appeared with 
Norma Talmadge in “The Way of a 
Woman.” 

Short is credited with being the 
first to use a revolving stage in 
“The Bandwagon” in 1931, used 
the first traveling platform in the 
“Music Box” revues and was a 
pioneer in the use of backstage 
elevators and drapes. - He staged 
such Broadway hits as “Lady in 
the Dark,’ “The Great Waltz,” 
“Carmen Jones” and “Music in My 
Heart.” 








MARIE DORO 

Marie K. Stewart, 74, retired | 
actress known professionally as 
Marie Doro, died of a heart ail-| 
ment Oct. 9 in New York. A native 
of Kansas City, she made her 
debut in stock in St. Paul at the 
age of 19 and was first seen on 
Broadway in “The _ Billionaire” 
at 20. 

Miss Doro, who came under the 
management of Charles Frohman, 
was leading lady for William Gil- 
lette in “Clarice.” She also starred 
in “The Morals of Marcus” and 
was seen in “Oliver Twist.” In 
addition she appeared in a num- 
ber of silent films. 

Her marriage to Elliott Dexter 
in 1917 was of short duration. She 
retired at the height of her career 
in 1922 at the age of 40 and resided 
abroad for years before returning 
3 . U. S. to make her home in 





FRANK BURKE 
Frank Burke, 61, editor of Radio 


| there. 


} Manager, 
| Scotland. He had been manager 


| 1954, and previously managed the 
| Odeon Theatre, Ayr, and the Pal- 





and Television Daily and v.p. of 
Radio Daily Corp., died in N. Y. 


Oct. 15 in Hospital for Joint Dis- 
eases after a four-month illness. 

Starting his career as a news- 
paperman in the midwest, Burke 
switched to public relations with 
Radio-Keith-Orpheum and Consoli- 
dated Radio Artists. He also had 
been persona! manager for Olsen 
& Johnson and Don MeNeill, as 
well as serving as publicity direc- 
tor in Chicago for Music Corp. of 
America in the mid-thirties. He be- 
came editor of Radio Daily in 1943 
and was named v.p. of the Radio 
Daily Corp. in 1952. 

Funeral services will be heid to- 
morrow (18) in Pleasantville, N. Y. 

Surviving are his wife, a daugh- 
ter, two sisters and a brother. 





LESLIE J. ROGERS : 
Leslie J. Rogers, 62, music li- 
brarian of the Boston Symphony 
Orch for 44 years, died of pneu- 
monia recently in Stuttgart, Ger- 
many, according to word received 
in Boston, Oct. 13. Ailing when 
the symph’s tour reached Vienna 
Sept. 12, he continued to Stutt- 
gart where he was hospitalized. 
Senior member of the orch or- 
ganization, Rogers was an authori- 
ty on questions of musical copy- 
right and on various editions of 
orchestral music, In his early 
years with the orch he served as 
substitute viola player. ; 
His wife and daughter survive. 





BOBBY TELFORD 
Bobby Telford, 65, comedian, 
died Oct. 3 in Glasgow after a 
short illness. A native of Glasgow, 
he made his first stage appearance 
in 1913 at the Lyceum Theatre, 


Govan. 

In 1920 Telford made his first 
London appearance at the Hippo- 
drome Theatre, Putney. Later, he 
joined touring concert parties and 


He was a familiar figure in Scot- 
land, where he played regularly in 


variety. 








HAZEL IMBODEN | 

Hazel Bourne Imboden, veteran | 
actress, died in Kansas City Oct. 8 | 
after an illness of two years. Born 
in Washburn, IIl., she _ studied 
dramatics under Daisy. Siddons in 
Washington and at the Julien 
Dramatic School in New York, 

In 1912 she wed David Imboden, | 
and they moved to Santa Barbara, 
Cal., taking up acting careers| 
Between 1914 and 1947 the 
pair appeared in more than 100 
films. They also were active in| 
the Pasadena Playhouse. 

Husband survives. 





GEORGE W. DUNN 

George W. Dunn, former press- 
agent and theatre manager, died 
Oct. 15 in New York after a long 
illness. Up to three years ago he 
was manager of the RKO 8lst St. 
Theatre, N. Y., and held other posts 
in that company. 

Dunn had a varied career in 
show business ahd around Broad- 
way. At one time he was press- 
agent for D. W. Griffith, and be- 
fore that had been in various show 
biz capacities. 

Survived by his wife, a daughter 
and three sisters. 





J. B. HAWKE 
John Brown Hawke, 60, cinema 
died Sept. 30 in Ayr, 


of the Orient Cinema, Ayr, since 


ace, Aberdeen. 

A native of Hamilton, Lanark- 
shire, Hawke began his career as 
a projectionist, later being upped 
to manager. He was first chairman 
of the Scot section of-Society of 
Cinema Managers, and acted as 
delegate to national meetings. 


EDMUND WILLARD 

Edmund Willard, 71, veteran 
British actor, died Oct. 8 in Kings- 
ton, Surrey, Eng. He made his 
first stage appearance at the Tre- 
mont Theatre, Boston, in 1900 with 
a walk-on part in “Punchinello.” 

Later he made six tours of 
America under the management 
of his uncle, the late E. S. Willard. 
During the last war he played 
Jonathan Brewster in the London 
= of “Arsenic-and Old 

ce,” 








HARRY PARRY 
Owen Henry Parry, 44, band- 








leader known as Harry Parry, died 
Oct. 11 in London. Born in Bangor, 
Wales, he was the first British 
bandleader to broadcast a regular 
jazz program on the British Broad- 
casting Corp. 

During the London blitz his 
“Radio Rhythm Club” series was 
broadcast to British troops through- 
out the world. . 


JOHN HAND 
John Hand, 70, former opera 
Singer and founder of the New 
York Light Opera Guild, died Oct. 
11 in Ridgewood, N. J. He formed 
the Guild in 1931 to present young 
singers in stage debuts before the 
press and public and served as its 
director for many years. 
Wife, two sons, three daughters 
ard brother survive. 


HENRY B. GURNEY 

Henry B. Gurney, 83, operatic 
tenor and for 32 years voice teach- 
er at Temple U., died Oct. 7 in 
Philadelphia. He launched his 
career in Italy in 1906, later sing- 
ing in New York, London and 
Philly. 

Wife, 
survive. 


THOMAS J. CULHANE 

Thomas J. Culhane, 58, for 10 
years, until 1955, publicity director 
for Catholic Relief Services Na- 
tional Catholic Welfare Confer- 
ences in New York, died Oct. 10 in 
that city. He was at one time a 
newscaster in Washington, D.C. 

Son, daughter, two sisters and 
four brothers survive. 


FRED PHILLIPS 

Fred Phillips, 65, songwriter- 
niusician, died Oct. 13 in New York 
after a long illness. His songs 
include “Love Made a Gypsy Out 
of Me,” “Sweet Little You,” “Stop 
Kickin’ My Heart Around” and 
“Walking Around in Circies.” 

Wife and daughter survive. 


LEWIS HOWELL 

Lewis Howell, 77, singer, com- 
poser and music teacher, died Oct. 
14 in Philadelphia. The composer 
of two operettas, he had also ap- 
peared in many parts of the U. S. 
with his own opera company. 

Wife, violinist Nina Prettyman, 
and daughter survive. 


GRACE C. RAINE 

Grace C. Raine, 59, voice teacher, 
died Oct. 8 in Cincinnati after a 
long illness. 

Her pupils included Doris Day, 
Jane Froman, Mills Bros., Ink 
Spots, Andy Williams and Janette 
Davis. 





son and two daughters 

















J. Edgar Robins, 66, v.p. of the 
Robins Theatre, Warren, O., and 
president of Robins Enterprises, 
died of a heart ailment Oct. 10 in 
Youngstown, O. Surviving are his 
wife, two daughters, a brother and 
sister. 





Son, 4, of Stanley Niss, CBS- 
Radio’ writer - producer - director, 


died of pneumonia Oct. 11 in West- 


port, Conn. : 





Homer Samuels, 67, former 
piano accompanist for his wife, 
famed former opera star Amelita 
Galli-Curci, died Oct. 14 in Rancho 
Santa Fe, Calif. 





Msgr. Lorenzo Perosi, 83, com- 


| poser of religious music and direc- 


tor of the Vaticans Sistine Choir, 
died Oct. 12 in Vatican City. 


Mother, 63, of Stanley Richards, 
playright and c«ccama crziic for 
Players Magazine, died Oct. 15 in 
Brooklyn. 








Brother of Matt Madden, assist- 
ant treasurer of Loew’s Theatres, 
died Oct. 8 in Morristown, N. J. 





Luis G. Salema, 90, retired Mexi- 
ean violinist and musical director, 
died Oct. 5 in Mexico City. 


John E. Ingham 2d, 38, Burling- 
ton, Vt.; musician, died Oct. 2 in 
that city. 


Ralph Smith, 79, retired actor 
and vaudeville performer, died Oct. 
8 in Fair Haven, N. J 


Billy Reed 
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comics, “Art who?” Nobody ever 
answered that one. 

Now let’s look at Russia, strictly 
as a hoofer, of course. When I 
was doing the buck-and-wing, dur- 
ing the heyday of vaudeville, an 
old act had a tough time getting 
booked; no matter how many times 
they changed the wardrobe or the 
agent. Russia has been doing the 
same old act for practically our 
whole lifetimes. Every once in a 
while, when they have trouble sell- 
ing their old act to the world 
they change the wardrobe. If that 
doesn’t work then they change the 
agent. But not till they’ve shot 
the old one. Of course in ‘Russia 

















ling them? 


their act is a big smash—because 
everybody is in the act. And they 
believe in “Art for Art’s sake.” 
Because nobody ever tells them 
who Art is—or for that matter no- 
body ever tells them much of any- 
thing. 

Now to get back to Point 14 of 
the program presented to Russia 
by the United States, Great Britain 
and France at the Geneva Confer- 
ence. Point 14 deals with cultural 
exchanges on a reciprocal basis. 
Mr. Webster defines reciprocal as 
“a return in due measure by each 
of two sides, as of courtesies and 
duties,” etc. 

As Americans, we know our cour- 
tesies and duties to visiting per- 
formers. I am sure we will open 
not only our theatres but our pock- 
etbooks, our hearts, and our coun- 
try. All these courtesies will be 
extended to entertainers from a 
nation which hasn’t shown us any 
courtesies in the past; and whose 
duty and ambition it has been to 
establish the Moscow’ Booking 
Agency to handle the whole world. 

Now, I wouldn't go so far as to 
say that any group of Russian en- 
tertainers sent over here would 
plant a cultural communistic seed. 
After all, this is supposed to be 
Art, not propaganda, which is one 
of RKussia’s biggest industries. And 
besides, we are too aware of their 
ideology of One World Government 
to fall for that line. Let’s take an 
eight-bar rest right here. How do 
we know what these entertainers 
will tell their fellow countrymen 
when they return? As Groucho 
Marx once said, “It’s pretty hard 
to be wrong if you ask and answer 
your own questions.” And Russia 
has the largest Question and An- 
swer Bureau in the world. 

I am quite certain that our 
American entertainers will be roy- 
ally caviar’d and vodka’d over 
there. They will be shown the 
most impressive edifices, factories 
and the happiest-looking workers. 
Under proper escort, a Russian 
guide will conduct them on a pre- 
planned tour of the museums and 
various points of interest, and the 
guide will explain how, important 
everything is in Russia. In the 
theatres Soviet audiences will 
cheer and rise to demonstrate their 
approval of American entertain- 
ment. And after it is all over we'll 
swell our chests with patriotic pride 
and reel like Boy Scouts who have 
done a good deed. But as you say 


iin your Open Letter to the Pres- 


ident, “You are not naive enough 
to believe that such an exchange | 
would cause Nikita Krushchev and | 
his canfreres to suddenly switch 
signals and cool down the Hot 
Peace they have substituted for the | 
Cold War.” 

Well, if they won’t change their | 
act, then what’s the point in book- | 
What are we going to 





prove? 

I don’t know how other American | 
performers may feel but as for me, | 
I'll take my Russian culture from | 
a bowl of borscht in the Russian | 
Tea Room. 

Yours (till Bulganin can do a 
time-step). 

Billy Reed, 
(The Little Club). 
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HAVANA 

Sans Souci w. Reves Ore 
Lonni ropicana 

mle Gettin Gloria & Rolande 
Sonia Calero S Suarea Org 
Victor Alvarez A Romeuw Ora 
Ortega Orc Ernesto Hill Olvera | 

Nacional Tres Ases | 

Helene Aimee Montmartre 


Bob McFadden 
Martica Rams 
Ray Carson 


Katyna Ranieri 
Fajardo Orc 
Casino Playa Ore 


RENO 


Mardi Gras Lounge , Ed Fitzpatrick Orc 
Harry Ranch Orc Riverside 

Russo Bros. 
Penthouse 4 


Sons of Pioneers 
Clauson’s Bears 





Mapes Skyroom Freilanis © 
Eileen Barton Starlets 
Skylets Bill Clifford Ore 


LAKE TAHOE 


Harrah’s Club Marshall & Farrell 
Peggy King Will Osborne Orc 


~ ASCAP Melon 


Continued from page | Sew 


over last year. However, over- 
overhead charges are expected to 
be reduced by the end of year and 
may thereafter hit a new low. Upped 
costs for the first eight months 
were due to the Society’s enlarge- 
ment of its sales and licensing de- 
partment and the broadening of 
coverage for logging performances. 
Bulk of increase was for equipment, 
so is ‘non-recurrent. ASCAP | 
now practically blankets the coun- | 























try with monitoring reps. 


MARRIAGES 


Gloria Noble to Donald O’Con- 
nor, Santa Barbara Calif. Oct. 11. 
Bride is an actress; he’s an actor. 

Lilli Boitel to William Hegner, 
Peekskill, N.Y., Oct. 4. Bride’s a 
dancer; he’s a publicist. 

Barbara Ayres to Paul Corrigan, 
New York, Oct. 7. He’s a singer. 

Anita Kirshner to Donaid Gold, 
Portland, Ore., Sept. 3. Bride’s a 
pianist; he’s with KPIX, San Fran- 
cisco. 

Karan Clark to Cliff Coleman, 
Las Vegas, Oct. 7. He’s a KTLA 
staff photog. 

Helen Caron to Jimmy Arnold, 
Ottawa, Can., Oct. 6. He’s a tenor 
with The Four Lads. 

Janice Rule to Robert Thom, 
Oct. 12, N. Y. Bride is a legit ac- 
tress: he’s a playwright. 

Helen Gallagher to Frank Wise, 
New York, Oct. 14. Bride is musi- 
cal comedy and nitery performer; 
he’s a stagehand. 

Barbara Price to Clet Gundy, 
New York, Oct. 17. Bride is a 
secretary on Michael Todd’s film, 
“Around the World in 80 Days‘; 
he’s general manager for the off- 
Broadway production of “No Exit.” 


BIRTHS 


Dr. and Mrs. David Schwartz, 
son, New York, Oct. 13. Mother, 
Harriet, is daughter of tv’s Ger- 
trude Berg. 

Mr. and Mrs. Bob Dickey, son, 
Pittsburgh, Oct. 7. Father’s the 
all-night disk jockey on KDKA. 

Mr. and Mrs. Bill Myers, daugh- 
ter, Pittsburgh, Oct. 2. Father's 
with Brad Hunt band. 

Mr. and Mrs. Frank Langworthy, 
son, Philadelphia, Oct. 3. Mother's 
former nitery dancer Norma Shea, 

Mr. and Mrs. Lee Lawrence, 
daughter, London, Eng., recently, 
He’s a singer. 

Mr. and Mrs. Murray Rosen, 
daughter, Hollywood, Oct. 8. Fa- 
ther is an agent. 

Mr. and Mrs. Rolland Reichert, 
son, Oct. 8, Chicago. Father is op- 
erations manager at station WNBQ 
in Chicago. 

Mr. and Mrs.. Bill Haley, son, 
Chester, Pa., Oct. 9. He’s the rock 
‘n’ roll bandleader. 

Mr. and Mrs. Oscar Cohen, 
daughter, New York Oct. 3, Father 
is with Joe Glaser’s Associated 
Booking Corp. 

Mr. and Mrs. Jack Shaindlin, 
son, New York, Oct. 10. Father is 





musical director for Louis de 
Rochemont productions. 
Dr. and Mrs. Theodore (Myra 


Kapp) Levitt, daughter, New York, 
Oct. 12. Mother is daughter of the 
late Jack Kapp, founder-president 
of Decca Records. 

Mr. and Mrs. Ernest D. Glucks- 
man, daughter, Los Angeles, Sept. 
26. Father is an executive pro- 
ducer with NBC. 

Mr. and Mrs. Andrew McCul- 
lough, daughter, New York, Oct. 
14. Mother is actfess Bethel Les- 
lie, recently in “Inherit the Wind;” 
father is a tv director. 

Mr. and Mrs. Jack Rollins, 
daughter, New York, Oct. 11. Moth- 
er is Jane Martin, former singer; 
father is a personnel manager. 


Lambie-Pies 
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| shrinking treasury, okayed the pro- 


posal and appointed a planning 
committee to get the project start- 
ed. Effective at a date to be set, 
distaffers with Lambs member es- 
corts will be admitted at certain 
specified hours for dinner in the 
dark-panelled, tobacco-smoke-sat- 
urated grill. The adjoining bar 
and billiard room will be ‘‘off-lim- 
its.” 

For unregenerate misogynists 
who refuse to share the grill with 
the femme intruders, grub will also 
be served in the billiard room. 








a : 5 
Variety 
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fool even managers by substituting 
for his dad in some performances. 
Jackson still carries on the tradi- 
tion. 

As for the show biz freaks, the 
sundry moods and mores, these 
have always been with us, and 
show business has spotlighted them 
from “Ja Da” to “Oop Shoop,” 
from the turkey trot and bunny hug 
to rock ’n’ roll, from Jean Harlow 
to Marilyn Monroe, from Rudolph 
Valentino to James Dean, from 
Russ Columbo and Rudy Vallee to 
Benny Goodman to Frank Sinatra 
to Liberace to Elvis Presley. 

These are the frothier manifes- 
tations in the week-to-week re- 
portage in Varrety. The 5ist An- 
niversary number, as it puts sharp 
focus on the increasing dominant 
aspects of the Electronic Show 
Business, will be a significant doc- 
umentation of Show Biz post-mid- 
century. 
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